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BIBLIOGRAPHICAL NOTE 



Sbittni/tttPrmiiftll^nrt-CtlkriattEttifJ. ^liktCtilkitmia' Mtrntf 
aJt-wnii,' ippcicid IB 1 iRull Sro. TalBRic (6} ia. X 4 ia.) in 1)114, ' Pnntcil far 
Ttylor uri Htmtj. 9]. Ftoc«'5trMi, tai ij, W(tiila».Pb<(, Ptl^MdL' The 
lul f»ft ban ■dTttliMiDaiti of the (Atraam ^SUtiftM-^i PUjt, Lrava tm 
lit Ei^tti PtUt, lad Li<imra h lie £a(luJ C)W JIPViB'i. Tin prioUi'l namt, 
(ixn bchisd the hsU-blk, ■ 'T. Orioi, 76 nect-tutrt.' 

Four fSfC* of Tiirlai tc Hcwy'i aanoonocmcnti {* Booluclkn M K.R.H. iIk 
PriBcc LMfoM ") arc boiiad «f vitk dw oftlnBt. 

The prcMot tun it Uut <rf ihc itt4 volame. 

TIk if*"''*! formeil part of ibt two wolomn of ' Ciiliciuni sa A/t,' collected 
ia' c4iM b)P hit Ha id iSf)^ tai of thi oae volame of 'Ewtp on the Fine 
Aittf «4ke« h7 Mr. W. C. UuliR in i%i%. 



ADVERTISEMENT 



It it the obJKt of the following little work to gifc 3D account of 
the principal Piciore-Gallcnes in tlits couoiiy, and to deicribc the 
fccltDgs which they naturatly excite in the mind of t lover of an. 
Almott all thow of aoy importance have been regularly gone through. 
One or two, that nill renuin unaoticcd, may be added to our talal<yvt 
raiimnet it a futare opportunity. It may not be improper to metiiioD 
here that Mr. Angertteia'i pictiires have been lately purchaied for llie 
coniRiencement of a National Gallery, but are nil] to be teen in their 
old place* on the walli of bi« hou*c. 
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PICTURE-GALLERIES IN ENGLAND 



MR. ANGERSTEIN'S COLLECTION 

Oh 1 Art, lovely An ! * Balm of huti mbdi, chief nouriaher in life'* 
ftut, gr»t Niturc'E tccoud coutm ! ' Tlmc't trcasiucr, the unsullied 
luiffor of tlic mimi of mao I I'hcc wc invoke, and noi in Tain, for 
we fiad thcc berc retired in thy pleniitudc nad thy power I The 
walU ate dark with beauty ; they frown Ktcteii jjrace. The eye 
ia Dotcaualu by glitter and Tirdiith ; we »ce the pieturea by ibcit own 
intcnial Itghu Thi* it not a bauar, a iatee-4how of ait, a Noah's 
ark of all the Schod«, marching out in cndleu proccuion ■, but a 
MKtuary, a holy of holie*. collected by ta«tr, aactrd to f^tme, 
enriched by the raten producu of genius. For the cumber of 
t>!cture«, Mi. AngcTStcin'l Is the finett gallery, ptthayt, id the woild. 
We fed no kdm of littleoew : the attention ia never di*iracted for 
a moment, but concentrated on a few picture* of llrit-ratc excellence. 
Many of tbete tttf-d'wwwts might occupy the (pectatoi fcti a whole 
morning ; yet thcydonot interfere with the plearare derived from each 
other — to much conxi«teiicy of «tylc ii there in the midst of variety ! 

We know of do grc-atcf treat than to be admitted freely to a 
CoUectioD of thie lort, where the mind reposet with full con&deoce 
in ita feeliDgs of admiration, and (indi that idea and love of conceiv- 
able beaoty, which it hati cherinhcd perhaps for a whole life, rejected 
from every object around it. It n a cure (for the time at leatt) for 
low-tboDghted carca and uneaiy paationit. We are abstracted to 
anothct aphcrc : we breathe empyrean air ; wc enter into the miodi 
of Raphael, of Titian, of Pouasin, of the Caracci, and look at nature 
vith lacir eyc« ; we live to tine pan, and teem identified with tbe 
pcrmaneot forms of thioga. The buiineM of the world at large, and 
evcD it* pleaaurei, appear like a vanity and an impertinence. What 
tignify tbc hubbcb, the shifting lecnery, the fantoccini figurca, the 
folly, tbe idle fashiona viibout, when compared with the solitude, 
III* (iUBCCt tltt (peaking looka, the unfading forroa withiD i — Here i« 
Um abd*! mc hone. The cootemplation of truth and beauty it the 
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nropet object fer wbidi wc were craitd, which cilli forth ibe nKMt 
intcn«c i)c«itct oif the «ov1, and of which it oe*ei tim. A cuital 
princ-tbop (Mc4tciM'* or Cobughi'c) b a pMiii to aim at u a 
tnoniing't walk — a relief and latidactioa id the motley ctinfiiMOD, 
the littlcDcw, the vulgsriiy of cominon life: hut a print-shop has 
fast a mtao, cold, meagre, petty ajipeaniKc after commg out of i 
fine CottectioD of Picwre*. Wc want the tize of life, the m»Ue 
desh, the rich uoei of oatioe, the ditiau expanded expt«)*ioD. 
Good pf inti are do doubt, better thao had ptcture* ; or print*, 
gcnetally (peaking, arc better than pctnret; for we have moce 
print* 01 ijood ptcturca than of bad onc« : yet tbcy are for the moft 
part but hint*, loore mcfnorandumt, oailitie* in little of what the 
psidter hat dooe. How often, in liuiuBg oier a Dunibct of choice 
eaparings, do we iantaliie our*eI*es by thioluBg ■ what a head tbat 
moit be,' — ia woodcrin;; what colour a piece of drapery ii of, gifci* 
or bUck, — in wiihing, in «ain, <u know the exact tone of the sky 
in a particular corner of the picttire ! Throw open the felding- 
doon of a fine Collection, and yon ace all yea hate detircd rralited 
SI 3 blow — the bricht original* tuning op in ihcir own proper ihapc, 
cUd with fleth aad btood, and icenaing with the firu eonceptiona of 
the paintet'i cnind ! 'I'hc ditadvantage of picture* i«, that they catwot 
be mdttplied to any exteot. tike book* or printa ; but ihit, in another 
pobt of view, operate* piobably u an tinatag/e, by making the nght 
of a £nc original ^ctnre an e*CDt lo much (he more memorable, and 
the imprcMion *o moch the deeper. A viait to a genuine Collection 
b like going a pilgrimage — ii ia an act of dcvotioa perfornked at the 
(hrioe of Art ! 1 1 b a« if there were but one copy of a book in the 
world, locked up in «oidc curious caakct, which, by special farour, 
we had been permitted to opeo, and pcmie {ai we nniit) with 
BttcciHtomcd teliah. The worda would in that ca*e leave ctings 
in dK mind of the reader, and every letter appear of gold. The 
■nciait^ before the invention oif printing, were nearly in the sime 
riuarioii with reapect to booka, thai wc are wiih regud to pictures ; 
ud at the revival of letter*, wc find the uune unmingled aati*factioB, or 
fervid eothuaiaRD, raanifetud in the pursuit or (be diKotery of so old 
■unMcript, dnt conooiMeura dill le«i in the purcluae and Dustenion 
aFao aotsqiK caBieo,or a fioe qtecinxn of the Italian school of paini- 
be. Literature vat not tbentiieap aod vulear, nor was there what i* 
called a reaJaitpabBi ; and the pride of intellect, like the pride of ant 
or the pride of birxh, wu confined to the privileged few! 

We fometimet, in viewing a celebrated Cdleciion, meet with an 
old fikvOBrile, a Jirti lavt in toch fnaiier*, that we have not (eeo for 
■uny year*, which greatly enhaocea the delight. Wc have, perhapt, 
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pampered got imagiiutioiM wHh h all that time; its cfaanof faare 
nink deep Into our nufidt ; we with to mc it once more, that we 
ma^ confirm our judgmeat, and renew oui TOwt. The Siuaimal^ aad 
tbt Eldtri at Mr. MgenKw't was ooe of iboM that came upoo ut 
Bnder thece circumatancn. We had ven it formerly, among other 
viiion* of our youth, in the Odeani Collection, — where we used to 
go and look ai it by ihc hour together, till our heart* thrilled with 
iia bnwty, and our eye* were Gllcd with teats. How oftcD had we 
tkoufbt of it aincei how often spoken of it ! — There it vi» siill, ilie 
Mfoe lOTvly phantom as ever — not as when KouMi-au met Madame 
de Warcnt^ after a lapse of twenty yeafB, who wan grown old and 
wrinkled — but oi if the youog .lewish Beauty had been ju«t furprited 
tn that uDguarded ipot — crouching down in one corner of the picture, 
ihe face turned hack wiih a miDgTed exprc«non of letror, shame, and 
UBCon^uerable sweemets, aad ihc whole figure (with the arms crossed) 
shrinking tnio itself with bcwkching grace and modesty ! It is hy 
Ludovico Catacci, and is worthy of his name, from its truth and 
purtty of deiign, its cxpmiion and it* mellow depth of tone. Of 
the MUertt one is rcprcienlcd in the attitude of advancing towards 
her, white the other beckons her to rise. We know of no painter 
who could haie improved upon the Susanoah, except Coireggio, who, 
with ail liis capricious blandishmefiis, and wreathed angelic smilet, 
would hardly have ;;ivcn the same natural unaffected grace, the tatne 
perfect woman Jiood. 

There it but one other picture in the Collection, that strike* ti% as 
a matter of taste or fancy, like this ; and that is the Si/emu Uaehing a 
Teui^ AfoUo lo play en the pipe — a Kmall oblong picture, executed in 
distemper, hy Annibal Caracci. The old preceptor is »ery fine, with 
a jolly, leering, pampered look of approbation, half inclining to the 
brute, halfconscious of the Cod ; but it is the Apollo that constitiilea 
the chatm of the picture, and ii indeed divine. The whole figure is 
full of simple careless grace, laughing in youth and beauty ; he holds 
the Pan's-pipc in both hands, looking up with timid wonder ; and 
the expreuion of delight and surprise at the sounds he produces is 
DOi to be surpaucd. The only image we would vcnivre to compare 
with it for inoocent artless voluptuousneai, is that of the shepberd-boy 
in Sir Philip Sidney's Arcadia, ' piping, as tboujth he should never be 
old ! ' A comparison of this sort, we believe, may be niadr, in spile 
of the proverb, without injustice to the painter or the poet. Both 
gain by it. The idea conrryrd by the one, perhaps, receives an 
additional grace and lustre, while s more brauiiAil moral scmimcnt 
bovcr* round the other, from thinking of them in this casual conacc- 
tieo. If again it be adted, Winch U the matt aJmntUe ? — we should 
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aoswcT— Both are c^Wty cz^uititc in their way, and yicUl tlic 
imagi&atioii alt the pkaaan it ia capable of — aod should decline 
«Tiag an iandion* pceineace to cither. Tt* aip ctm oafy i< /all. 
The young thepherd to the Arcadia wanti no outward grace to 
rcconinicnd him; ibe ittipling God no hidden charm of expreuion. 
The laagnue of paiaiJBg mi poetry it ioielligtbic enough to roonaU ; 
the fpirit of both is divine, and fat too good for him, who, instead of 
enjoyiag to the utmost height, would find an uawclcomc flaw in 
etiacf. Tli« Siinuu and Apollo baa woietliiog of a Ralfaclle«^uc 
air, with a mixture of Cotceggio's arch Knubibty — thete ia oothiog 
of "ntian in the colouring — yet Anntbal Caracci waa in theory a 
dcaettci from the tinx. to the two la«t of thctc nuMcr« i nnd iwoic 
with an oath, in a letter to his uncle Ludovico, that ' they were the 
only troe painiert ! ' 

We should oearly have exhausted our stock of cnthusiaim in 
dcicastisg on theae two compoaitiooa, in a)mo» any otha caici 
but there n no danger of tlu* in tlie pieient iniuince. If we were 
at any lou in this respect, wc ahould only hare to turn to the Urge 
picture of the Rauing ^ Lat,aru4, by Sehjinian del Piombo i 



-' and Mill walking iioiler. 



Find Kline nn* matter to look up and wonder.' 

Wc might dwell on the masterly ttrcnglh of the drawing, th« 
(•raceftiloeia of the principal female li;;uTes, the liigb-wtought execu- 
tton, the deep, rich, notaic colouring, the niaaiineM and bustle of 
the back-pound. We think thii one of the belt pictures on to 
large a tcalc that we ate anywhere ac({uainted with. The whole 
laaoagcment of the dciigii hag a rery noble aod imposing effect, 
and tach pan leicrally will beat the closest scnitioy. It is a 
■MgnificcDt ttfuctare built of solid and valuable materials. The 
artist hat not relied merely on the extent of his canvae, or the 
importance of bit lubjeci, for producing a striking result — the etFect 
it made out by an aggregate of excellent parts. The handa, the 
feet, the drapery, the headt, the fcaturci, ate all fine. There is 
•ooie tatiifaetion in looking it a large historical pictore, auch as 
tiiit: for you really gain in quantity, without losing in quality i 
■id haTc a itudious imitation of indiridual nature, combioeid with 
fDMCalinc invcoiion, and the comprehenuve arrangement of an 
iatw wti og story. The Laurut ii very fine and bold. I'hc flcKh 
is well^Mked, dingy, and ready to crumble from the touch, whea 
it u liberated from its dread confinement to hare life and motion 
impressed on il again. He seems impatient of rcatraini, ga^et 
eagerly about him, and looks out from his shrouded prison on this 
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Dcw world with hnrtied anutMment, m if Dcntfa bad tcarcely yet 
rcHgDcd hu power orcr the teiiK*. We would wiBh oar utifts to 
look at the le^* ^d feet of iIub figuiTt lod ate how correctoeu of 
fiai»biag uid u greameis of giutv in deuKo 3(c compMible with, and 
set oS each other. The utcndant femAte fifiom bate * peculiar 
grace utd becoming dignity, bath of expmeion and attitude. They 
are in » «yle Bomcihing between Michael Angcio and Patmcgiano. 
They take a deep iotcrcst in (be acroe, but it is with the air of 
coapocute proper lo the acxt who are accuatomcd by naoue and 
duty to wofkt of charity uiil coinpawioo. The head of the old 
nun, kiicetinK behind Christ, in an adminble >tudy of dtjwinjji 
execution, and character. The Chriu himcelf ii grave 4nd c^roctt, 
with a noble and impieativc counlen.-Lncc ; but the iigutc wants that 
oommaiidiog air which ought lo belong to one poSKsted of prctcr- 
Bataral power, and in the act of diaplaying it. Too much praise 
cancot be giieo to the back-giound— the gte«a and white draperica 
of »on)c old Deople at a distance, which are aa airy aa they are 
diitinct — the uuildinjii like tomW^ — and the dilTemit groupi, and 
proccKioni of figure*, which teem to make life almost as grave 
and solemn a buaiaeu u death itself. Thi* picture is said by some 
to haxe been dc«igiKd by Michael Aogelo, and painted by Sebastian 
del Piomboi in rivalahip of tome of Kaphad'a work*. It. was in ibc 
OrlcaBR G«Ucry. 

Near this large historical comiwsition >tand« (or is tu«pendcd in 
a caiel a single head, by Raphael, of Pope Julius ii. It is in itself 
a Collection — a world of ihouehi and character. There ia a 
prodigious wnght And gravity ol look, coisbiocd with calm sdf- 
poiscssion, and cmiqcs* of temper. It has the cast of aa English 
countenance, which Raphacl'a portrait* often have, Titian's never. 
Id Ratdtael's the mind, or the body, frequently pcevail* ; in Titian's 
you alway* lee tlie soul — faces 'which pale passion loves.' Look 
M the Mniic-piece by Tidan, close by in this Collection — it is 
'all ear,'— the expression is evanescent as the Mundi — the features 
ace seen in a sort of dim (tmr« tnire, a» if the contused impressions 
of another acnac ioterveoed — and you might easily suppose sonic of 
the paformers to have been engaged the lught befote tn 

'Mask or midnighl ndtnadt. 
Which the iiarved lover to his midms t!ngl, 
Bo) quitted with diidain.'* 

' Vt like lliii pictutc of a Ccncirl (he hcti o' ihc ihree bj Titran >n the Bin* 
fOMB. The other tv« ne s CsnymcriW, tmd ■ VmQS and Atlonis ( the Isst iIms 
DM spptsr lo US from tba bu>l of Titiu. 
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like tociM rich ail<ali>iir ■meared arer a grouod of gold, and wh«rc 
the cjv RUggvT* 00 from one abyn of ob«carily lo ancxhrr, — place 
this piciuic in tbc fiiM rank of Rembrandt's wonderful pcrformaacea. 
If tait cxmordioary gcniua was the ino«t literal aind vulgar of 
dnragbttinea, be wan the nion iJtal of colouriata. When Anoib*] 
Caracci vow«d to God, that Tiiun and Correggio were the only 
true paiotera, he bad not Ken Rembnmdi ; — if he hid, he vould 
have added him to the lict. The Poutiin ia a Danct of BacfiamA : 
theirs arc not ' pious orgica.' It it, howcvcT, one of this msMcr'a 
finest piciorea, both in the spirit of the execution, and the ingenuity 
and fjBnwjw of tbc inTentioit. If the purity of the drawing will 
make amend* for the impurity of the deaign, it may pass : aau^edly 
the faille nibject, badly executed, would not be oidured ; but tbc 
life of mind, the dexterity of combinatioa diiiilaycd in it, suiiply 
the want of decorum. The old adage, that ' Vice, by losing all iia 
zroitnesa, Iokii half in cril,' tetnn chiefly applicable to pictures. 
Thus a naked figure, that has nothing but its nakedness to recommend 
ti, li not fit to be hung up in decent apaimtrnts. If it is a Nymph 
by Titian, Correggio's ti\ we no lonf.cT think of its being naked j 
but merely of its sweetness, its beauty, its naturalness. So hi an, 
a* it is intellectual, has a refinement and extreme unction of its own. 
Indifferent [nctuccs, tike dull peupic, mutt absolutely be moral ! We 
auggcn this ai a hint to those pcrions of more gallantry than diacretion, 
who think that to have an indecent daub hanging up in one comer of 
the room, ia proof of a liberality of gtulo, and a considerable progren 
in virii, Tetil dii emtrairr, 

Wc hsTC a clear, brown, woody Lancttcapt by Gaapar Poustio, in 
hii fine detenntned style of penciiling, which give* to earth lU 
solidity, and to the air its proper attributes. There are perhaps, 
no landscajict that excel his in this fresh, healthy look of naiure. 
One might say, that wherever his prndl loves to haunt, *lhe Sir 
is delicate.' Wc forgot to notice a St. John m iht tfUdtmti, by 
A. Caracci, which has much of the autumnal tone, the 'sear and 
yvllow leaf,' of Titian's landscjpe-compoaitionii. A Ji^ ef the 
Saiifui, b the inner looni, b)- Rubens, is, we think, the moii 
tarteleH pcturc in the Collection : to see plump, florid nrago* 
ilnig^ng with bearded ruHiana, and nicked out in the flounces, 
furbelows, and fmery of the court of Lotus aiv. is preposieious. 
Bui there is another Rubens in the outer room, which, thou^ 
ftouttical and quaint, has qualities to redeem all faults. It is an 
allegory of himself and his three wires, aa a 8i. George and Holy 
Faioily, with hti children as Chriu and St. John, playing with a 
lamb ; in which he has cootrired to bring together all that is rich 
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in intique drru^s. (binck as jet, and iliminfi likt dumomlt,) (nnit- 
pofcot in llnh-colour, agreeable ia landscape, unfettertd in coinpo«i- 
tion. The light ttr»m> from loiy cloudc ; ihc breeix curU ibe 
briochcx of the crce* in the back-ground, and ]ilay> on the clear 
compIexioM of ihc various «ct(ttcrod group. It is one of this jxiintcr't 
ruoM si^eodid, lod, at the same timet most toliii aod tbarply Gnished 
produciiotts. 

Mr. Wilkie's j1ld/o«ie Dear is here, and deBerves lo be here. 
Still it H IKK bis best ; thoufih there arc some very pleasing niKtic 
figure*, and tome touching puiagci in ic. As in hit Bfmd-Mtat'i-bufft 
the groups arc loo <tr;tggling, .ind spread oter too large a surface of 
bare forcgtooDd, which Mr. Wilhic does not paioi well. It looks 
more like putty than canb or clay. The ariist has a belter eye 
for the iniiiTidual details, than for the geoerJ tone of objects. 
Mr. Liston's face in this • 6ock of drunkards ' » a smilin}! failure. 

A pornait of Hogarth, by himiirlf. and Sir Joshua's half-tcngth of 
Lord Heaikfiekl, hang in the same room. The last of these is 
ocnainly a line picture, well composed, richly coloured, with 
eoMidcTable character, and s look of ruturc. Ncrcrthelees, out 
artist's pictures, arcn snioag stsodard works, hxve (to speak it 
pl^nly) sotoctliiag old-womanish about them. By their obsolete 
and afFected sir, they remind one of antiquated ladies of quality, and 
are a kind of Duchess- Dowagers in the art— somewhere between the 
liTine and the dead. 

HoMTth's series of the Marriage aJa-Modi ' (the most delkftiely 
|WMllWiT of all hit pictores, and admirably ihcy certainly itre painted) 
COmIwIm tlw Ctfwysif Rauvunit of this CoDcctioo. — A study of 
Head*, \ft Cotreggio, ind some of Mr. Fuscli's siupcodous figures 
from Iris Hiltoo Gallery, are on the staircase. 



A CATALOGUE OF THE 
PICTURES IN THE ANGERSTEIN GALLERY 



I. The Marriflge a Is Mode, No. I. 

5. The Marriage a la Mode, No. t. 
J. The Marriage a la Mode. No. j. 
4. The MarriiiRc a Ii Mode, No. 4. 
J. The Marriage a la Mode, No. J. 

6. The Marriage a la Mode, No. 6. 



Htgorth. 
Ditio. 
Ditto. 
Dilla. 
Ditto. 
DiUo. 



' The Rc*4(r, If he pIsMca, may ncn to so iMiy m tU< snbjcci to tht 
7«Ur. 




PICTURE-GALLERIES IN ENGLAND 



P<miatl oT Lord HeatfafieU. the IMndn of Cibribv . 

Sir Jadma /teymtUU. 

8. Hi* a«i> Ponnit, with hi* Dog. Httarlk. 

9. The Vilbgc Fcxinl. #Wr. 

10. The Pormii of RiUwai. (Fonwrly in the Colkction of 
Sir Jodm RmokU.] ^oitJjd. 

11. Tbr Womso takeo in Addtny. PaiiiiMl for ifac Bofgo- 
lUMter Six. Retoh-amdl. 

A LaDd*CMK| Ev^ng; with Honn, Cattle, and Figura*. 
(From the CollMtMo of Sir Laurence Dnndaa.J ^"Sf' 

3. CbriM praying in the Gardco. C- t r »tg po. 

14. Tbe Ad«ntua«f the Sbcphcrdi. Rrmiraidi. 

t$. A Liad Siofni. (From tlw Luudown Colkcttoo.) 

Giufar PetutU, 

t6. Poniait of Pope Jtdiu the Sccoad. (Fran tbe LaaciUotu 

PaUcf.l Rifhtitl. 

1 7. The Emperor Thcodonai refoied adnattaoce imo the Cbitrcb 
by St. Ambroir. f^mutfti. 

iH. A l.andKipc, wilb FigarM; njtettiaiag Abraham prvpariog 
to ucriGce hi* (od [taac. (From tbe Coloaoa Palace.) 

Gaifar Ptmtm. 

19. Pontait of GovanitM. Vtmijtii. 

to. Pas teaching ApoDo tbe ine of tbe Pipe. AmoM Cvacd, 

SI. A Sei-Pon at Sonact, in which it rcptesenied the Lcgeod 
of the Bndxirlutioo of St. UrMb. (Formerly in tbe Barberisi 
Pala«c.l CUmJt. 

11. hnrnoiadiKOnfing the Shepherd*: FromTsuo'ft'Jenualcm 
Delimed.' /JvamvAiao. 

Sj. Philip tlie Founh and hit Queot. ydaijim. 

S4. Venui and Aduoi*. (From tbe Coloona Palace.) TiAm. 

ij. St. John in the Wildcttioa. (From tbe OHcaat Collection.) 

^mutaJ Caraen. 

16. A Lndacapc, with Figure*. Cirndt. 

37. Chri*t ninog Ltzarai. (From the Orleans CoDection.) 

Stiattiim lU Phmio. 

18. A Concert. Titian. 

19. An Italian Sea-Port at Sunid, with Figures. Ciaudt, 
30. The Rape of Ganymede. (From the Colonna Palace.) Titian. 
Ji. A Sea-Port, in which i* repreacntcd the Embarkatiao of the 

QvMB of Sheba on her nut to Solomon. (From the Collection of 
At Duke de Bouilloti.) Claadi. 

51. A Stady of Hnda. (From tbe Orleaat Colkctioo.) 
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$J. A Study of Head*. (From the wmc Collection.) CerreggM. 

34- The Rapr o( the SabiiK Women. Jiuitiu, 

35- Tbe Holy Faaiily, wUh St. George, a Female Saint, aod 
AngeU. Huinii. 

j6. A LiUMlKipe, wiih Figure* j Tepre«eniiac the Marriage of 
Rebecca. ( From ibe Collection of the Duke de Bouillon. ) CiauJe, 
37. Susanna and the Elder*. (From the Oileaot Collection.) 

LuJav. Caratei, 
38- A Bacchanalian Scene. Nith. Paium. 



THE DULWICH GALLERY 

It wit on the 5th of Notember that we went to xee ihi» Gallery. 
The morniflg wa* mild, calm, plcauot : it waa a day to ruminate on 
the object we had in view. It wai the time of year 

' When yellow leave*, or fen or none, do hang 
Upon ibe branchei;* 

their scattered gold wm tirongly contraited with the dark green 

S'ral ihoots of the cedar trees that *kirt the road ; the sun shone 
U and watery, as if smiling his last ; Winter gently let go the 
httad of Summeii and the green fields, wet with tbe mist, anticipated 
the return of Spring. At the end of a beautiful Ititlc tillage, Dulwich 
College appeared in view, with modest state, yet mindfiil of the olden 
time ; and the name of Allen and his compeers rushed full upon the 
memory ! How many races of school-boys hatv played within its 
walls, or stammered out a lesson, or sauntered away their vacant 
hour* io its sliadc: yet, not one Shakspeare is there to be found 
Mmmg them all ! The boy is clothed and fed and gets throi^h 
lus accidence : but no trace of bis youiliful learning, any more than 
of bis talfroa lirery, is to be met with in the man. Geniua is not to 
be *conitraincd hy nunicry.' — Nothing comei of these endowmeui 
and foundations for learning, — you might ai well make dirt.piei, or 
build house* with cards. Yet something ibut come of ibem too — a 
Kireat for age, a dream in youth — a feeling in the air around ihcnt, 
dw nnnory of tlie past, the hope of what will never be. Sweet ace 
die Kudiet of the vchool- boy, delicious his idle Iiouis ! Fresh and 
gladaome is hii waking, balmy are hii slumbers, book-pillowed ! He 
wears a green and yellow livery perhaps ; but ' green and vcllow 
meJanchoJy ' comes not near him, or if it does, u tempered with 
youth and innocence ! To thumb hi* Futtopius, or to knuckle down 
at taw, are to htm equally delightful ; for whatever «iirs the blood, 
Tou IX. : ■ 17 
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km 0mj to ted, m via to 

aad a«iav ii Mly ■ asAs kind ti ^^amn. Ewb mmnam m im 
im watMng tt iit ocw bcag ; can, age, acfctMi, Mt Hk ' 
ilw ■■(* neORb of aMMR laok t fcmf m hit ifwkfiig crc, »d 
he dT» i^^wi Jill M Ml ftw tciJcl Tbe oMMg r«n tet 
Ibsi wot he hon UMsr Moad abt off. Kid ii (bd. See l»i tberc, 
ibe srdttDf *****"^ in tlie rb, vitk a book ni Iim hmd| nd Um nfl 
at hu faacfc. He hu a t hid t er will bcion Urn — iW wall tbx |«u 
hia fnM dir Amtv. He K<n Mt ife KdMn nki^ mi m kit 
pcac*; he knovt not tbc hudi tte uv ta MMglt Im bonm. He 
tun DOC, he nil pom apoo hii book, and, jf he read^ m i£^ 
hectic flwh peawt orer hit cherh, for be wet the leoen due toigp o w 
the wofd Famk {liiin oa liie page, and hi* eyes mm, aad be dHoka 
tbx k aSI one dkj vricc a book, and have his aane l e u e aied by 
dboeBada nf readers 3Bd i— 'MUf a cenaiD (ignatitie,aBd write Enayt 
aad CrmoMiu is a Lonma MAcaznt, at a coMununatJoB ol felidty 
Bcarcdy tn be bcfincd- Come hither, tbou poor liide feBow, tad 
let at rhin,r fhctt with ibce if (boa vik ; here^ cake the pea tad 
fiMb thiaaRiel^aod api what nane yon plate to it i to that we 
■s* b« chaoge oor dm* for yova. aod tit >hirrnD£ ia the toaii 
JM coa over oor Unle task, and feed poor, nd lie hard, and be 
aod happy, aod think what a Cne thing it ia to be an 
r, aod dream of immortality, and tleep o'n^blal 

Tbcxc it to— fhtog affectiag, aod nwnartK in the rigbt of thi* Ettk 
iMHi| of IcaratDb aimplc uid retitcd a* it atuida, jut oo the ntge 
of dtt le tro po t^ aad ia the midat of modeni iipfowiMBt>. Tbcit 
it a chapel, r ci a ia i a g a copy of RafAatfi Trtmt/jgmraiim, by JuUo 
Somoo: boi thr great attraction to cnrioaity at present is the 
C o B eaioo of ptctwea left to the College by the late ^t Fraoci* 
Bo Tg eo i t» who ia baried in a auatoleani dote by. He oocc (it ia 
aaad) tacnl an agreeable day here ia cooipaoy with the Maucrt of 
the Coalcgie aod aone other (rieoda ; and he detrnnincd, in ooatc- 
ipwacci ifon thia tiognkt ntodc of icttifyiog hit gratitedr and hit 
Rifcct. Pcthapc, alio, wnic mch idle tbonghta at we hate here 
raconled atight have mingled with thii retolutioo. The cooicmpla- 
tioo aod ibe approach of death nuKhi have been lofieoed to his muid 
by bciDg aatocnted with the bupta of diikUiood ; and he might with 
that hii remain* tboald rcpoie, in monmBCOtal atate, aniidR 'thr 
inaooenoe aod omplidty of poor Charily B«y4 ! ' Mi^t it not hare 
been >oJ 

The pioarea ate 3^6 in auaiber, and arc hang on the walla of 
a large gaUtry, bnilt sat the puqute, and dtfided into five cooqiut- 
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Bi«flu. They ceftaikly looked better in their old placcti ai tli« 
house of Mr. DeMafna (the ori^iul collector), where they wen 
(liitfibuted inio a iHunbFr of imall room*! aad teea Mpantely mmI 
cloae ti> the eye. They are mustly cabioet-piciiue* ; and not only 
doe* (he height, at which many of them ut oeceeurily hung to cotct 
a Urge i{>acc, Iccfeit the elTect, but the number dinirjiciii and dcadeo* 
the attention. Betldea, thr (kylighti are no coniriTcd u to *Rhcd a 
dim,' though not a ■ religioun light ' upon them. At our cotrance, 
we were firei ttrock by out old frieuds the Cuyps ; and juH beyond, 
caught u glimjMe of that line female liead by Carlo Maraiti, giving nt 
a welcome with cordial glance*. May we not exclaim — 

' What a df lieious breath pttialing sendi fanh ! 
The violet-bed 's not iwccttr.' 

A fine gallery of picrares ia a Kiri of illustration of Berkeley*! 
Tlieory of Matter and Spirit. It is like a palace of thought — 
another univerx, buih of air, of thadowii, of colours. Erery thing 
(ceiD* * palpable to feeling *t to tight.' Subttancei turn to ^adom 
by die painter*!) arch-chcmic touch ; ^adowt hvden into (ubtuacca, 
'The eye is made the fool of the other lenacs, or cite worth d) the 
rent-' 'I'he material is in tome tcnac embodied in the immaitiLal, 
<Kf M least, we ace all things tn a sort of intellectual mirror. The 
world of act 14 an enchanting deception. We diacover distmce io 
a ^iucd iorface ; a province ia contomed in a foot of canta** ; a thin 
evasMCcnt tint givea the fotm and prettiuie of rock* and trees ; aa 
isen shape bai life and motion io it. Time uacids still, and the 
dead rc-appcai, by mcnns of this 'so potent art! ' Look at the 
Csyp next the door (No. }>. It is woven of ctherial hue*. A toft 
mist ii on il, a veil of subtle sir. The tender green of the valliea 
beyond the gleaming lake, the purple light of the hills, have an clTect 
like the down an an unripe nectarine. You mav lay yout finger on 
the canvant ; but miln of dewy vapour and sunthme are between yoa 
and the object4 you uirrcy. It it olmoct nccdlc's to point out llm 
the cattle and figures in the fore-ground, like dirk, transpatcDt tpoUt 
give an i«in>cn*c relief to the perspective. This is, we think, (be 
finest Cuyp, perhaps >n the wotld. 'like landscape opposite to it 
(in the »ame room) by A^rt Cuyp, has a richer colouring ind 
a ttronget contrait of lif^t *nd shade, but it has not ihjit tender bliwrn 
of a *prtDg morning (ao delicate, yet ao powerful in its trllect) which 
the ottief posscMCi. Tao Nona, by Cuyp (No. 74), i* another 
admirable apcctmen of this excellent painter. It ia hard to say, 
which b moat true to nature — the sleek, well-fed look of the bay 
horse, or the boDe and spirit of the dappled iron-grey one, or the 
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(ace of tbe man who is biUf htutaag a giiiii. Niiute ii scarcely 
more ^Uhiiil to iadf, than tb» deiigbtfully uammattrtJ, aiaSeatd 
pcturc b 10 il. la the tame room there aie Mveral good Tcaiencii 
sod %mai\HMdrfoBtldMa», by Rtmbraniit, which ii a* unoochly 
fioiabed st a minittarc. No. lo, Iiittrwr ef an AU-h«iur, by Adrian 
BtOQWcr, aUnoM £!««• one a uck brad-aciw i paiticnlarly, the bee 
and figure of tbe bib leuing againtt tbe wwr, orercooie mtb 
' potatJOM potdc deep.' Brouwcr united tbe depth and richoe** 
of Ottade to tbe aptril and felicity of Teniert. No. ii, Slcefmig 
Njfi^ and Satjr, and 59, Nj^i amd &4ajr, by Polcmberg, are not 
picnve* to our taste. Why shouM any one make it a rule ncrer 10 
poiot any thing but ibis one nbject *. Wm it lo please htnudf oc 
othenf Tbe one show* bad taste, the other wroog judgBeat. 
Tbe poMoen of tbe Klection u hardly mote ol&iMiTe ihao the 
*^"'"'" of tbe execulioB. No. 49, a Mater Dthma, by Carlo 
Doke, u a very good cpccimeD of this maner ; hot tbe cxpteuioD 
has too great a mixture of piety and pai^ritro in it. It is ooi 
altogetbet tpiritiul. No. 51, /f S<botJ viiih Girlt at vjori, by 
Cmipi, it a moa rabbbbly perfonaance, aad has the look of a 
modan pctsre. It wm, 00 donbt. puixcd in tbe fathion of the 
time, and i« now old-bshioncd. Every tbtag hu ibta modem, or 
ntbet imcaath and obsolete look, which, besides the tcmpurvy and 
local circmutances, ha* net the free look of nature. Dresa a figure 
in what ooarame you please (however fantaatJCj however barbana*)i 
bM add the cxprraioo which it coinnion to all &CCE, the propcTUH 
tbM are conunoo to ill drapery in iu rlcmcnuiy prtociples, and tbe 
|iicture will bdoag U> all times and places. It it not the addttioo of 
tadindual ciw um t t BCcs, but the omiatsoD of general (rmh, (hat mokes 
the little, the d*fom>«l, and the «hon-li»«l in art. No, i8j, Re^giMi 
in tit Dciari, a sketch by Sir FraiKis Boinigeoii, is a peoof of tbia 
remark. There are no details, nor is there any appeAraocc of per- 
maneocc or ttafbility about it. It] aecnu to have beni painted yester- 
day, and to labour under premature decay. It has a look of^ being 
hajf done, and yoa have no with to tec it finisbod. No. jj, 
/nieritr ^ a Ouhtdrat, by Saoadram, it curious and fine. From 
ooe end of tbe pcmectiie to the other— and back again — would 
Bike a moming'a walV. 

In tbe Skono Roum, No. <>0, a Sra Storm, hy Backhuyicn, and 
No. ()j, A Calm, by W. Vanderictdc, are equally excdlnit, the one 
lot iu ^oomy tarbolence, and the other for its glassy taxtOtbDcat. 
91, Ltt t dt f tf t wili CaOU and Fixorri, is b)- Both, who ii. «c 
conftM, no grtai Emiuriic of onrs. We do not like his straggling 
braachca oS mn whhom maiaet of foliage, continually running up 
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^jjftM the akj, mcn-ly to let in the lsDii»cape bryoad. No. 961 Bhvmig 
'^It mti CM, by JordacQg, is at fin« 3 picture as need be uoiottd. 
It i* f«U of cliatacter, of life, ax\A plesiing colour. It \t nch sad 
BM glMf. 9^1 Pertrail af a Latfy, uid in the printed Cat^goe to 
be \n Andrea Sicchi, ii turcly by C.irli> Mkrxtti, to whom it u>cd to 
be gticn. It hai great beauty, great elegance, gictt cxpresiton, and 
great biilliiaiicy of exccutioo ; but every thing in it belong) to a more 
poliihcd (tylc of an ibao Andrea Sacchi. De ihii at it may, it h odc 
of the BioH perfect picture* in the collection. Of the portraiti of 
knovrn indiridtial* in thia room, we wish to laj but little, for we can 
lay nothing good. That of Mr. Kembli, by Bcechey, ia perhaps the 
moit direct and riunly. In thia room ia Rubea«'a Sampton and DaS/ai, 
a coarse daub — at least, it looki »o between two piciuiei by Vandyke, 
Charily, and a Maitenna and Infant Chriil, That painter probably 
never produced any thing more complete than tbe«e two com position a, 
Tbey hate the aoftncta of air, the »olidity of nurble : the pencil 
appeara to 6oat and glide over the featurei of the face, the folda 
M the drapery, with easy volubility, but to mark every thing with 
i prednoo, a force, a grace indescribable. Truth «cm< to hold the 
pencil, and elegance to guide it. The attitude* arc exciuinte, and the 
expression all but divine. It ia not like Raphael's, it it true — but 
whoM clae vrui Vandyke wsa born ia Holland, and lived moit of hia 
lime in I^ngland !— There are aeveral capital picture* of hoiaca, &c. by 
Wouvermana, in the aame room, particularly the one with a hay<art 
loading on the top of a rising ground. The conipoaition i* ai striking 
and pleasing a* the execution i* delicate. There w immrniK: knowledge 
and character io Wouvermans' horses — an car, an eye tunied round, 
a cropped (ail, give you their history and thoughts — but from the 
vast of a little arrangement, bin figures look too often like spots on a 
dark ground. When tbey are properly relieved and diacoiangled 
from the fe« of the compoiition, there ii an appearance of great life 
and buatle in hii pictures. Hia hortca, however, have too much of 
the mmigr in them — he seldoma gel* beyond the camp or the riding 
•chool. — This room is rich in master- pieces. Here is the Jacei'i 
Drtttm, by Rembrandt, with that sleeping 6gure, thrown like a 
bundle of clothes in one comer of the picture, by the side of some 
itDBied buahei, and with thoie winged shapes, not human, nor 
angelical, but bttd-likc, dream-like, treading on clouds, aicending* 
descending through the rcalmi of endlea* tight, that loses itself to 
toAnite space ! No one else could ever grapple with this subject, or 
siarap it on the willing canvass in its gorgeous obscurity hut Rem- 
brandt ! Here also is the St. Barbara, of Rubens, fleeing from her 
pcraecnioin ; a noble design, aa if the were scaling the steps of seme 
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higli OTerhang'ing tarret, rooring mnjcMiciilly on, with Fear before 
bit. Death behind hefi and Martyrdom crowniog her : — and here is 
an eloquent landicape h^ the tame maatcr-tiasd, the subject of which 
u, a ibepherd piping hw Bock homeward* through a narrow deKle. 
with a graccfol group of autumnal trees waving on the edge of the 
declivity above, ana ihc toiy evening light urearaing through the 
cloodt on the green moist landtcapc in the Rtiil lengthening dittance. 
Here (to pau from one kind of excellcncr to another with kindly 
tatctcbaogc) ia a clear sparkling Wattr/a//. by Ruysdarl, and 
Hobbinaa'a lyiatrr-JUUl, with the wheeU in motion, and the docks 
piddliDg in the redJcM Kream. Is not ibis a tad aoti-cttiaax front 
Jacob*! Dream to a picture of a WnerMill ? We do not know j 
and we tihould care a« little, could we but paint cither of the 
picture*. 

■ Entire affection Komcih nicer haidi.* 

If a picture it admiraUe in it* kind, we do not give ourcelrc* much 
trouble abnot the nibjcct. Could wc paint a* well as Hobbima, we 
•hould not cDvy Rembrandt: nay, even at it it, while we can rclith 
both, we envy Dcithcr ! 

The CesiTRK RooH commencet with a Girl as a Ifhuiovi, by 
Renibraodl. The picture u koowo by the piiot of it, and ii ooe of 
the mod reinaikable and pUuing to the CoUeciion. For cleamets, 
(or breadth, fat a liiely, ruddy look of he;tlthy ouiuie, it cannot be 
turpaticd. The cxecutitm of the drapery it maaterly. There ii a 
tiory told of iit being hit tcrvant-maid looking out of a window, hut 
it is evidently the portt.ilt of a mere child. — /t Farritr .ihorins an Alt, 
by Detchem, it in his usual manner. There is truth of character and 
delicate finiahing ; but the fault of all 13e(chcni't ])icturc* is, that he 
coo(iatic« to fioiah aiter lie has done looking at nature, and hi* last 
louche* are diAerent from ber». Hence come* that retcmblance to 
tta-board painting, which even hit bett workt are chargeable with. 
Wc find here one or two amall Claudct of no great value ; and two 
«ry clever tpccimcnt of the court-painter, Walteau, the Gainiborough 
of Fraoce. They are marked at No*. 184 and 194, Ftu Chompilrt, 
and Lr Bal Ctmnfiiirt. There it lomcthing exceedingly light, agree- 
able, and chnracieriatic in thit artiit'i pioduction*. He might aLruon 
be laid to breathe hit (tgian and hi* flower* on the canvas — so fragile 
ii ihdr lexture, to evaoetcent u hit touch. He uniici the court and 
the country at a tort of talient point— ^ou may fancy yourself with 
Count Grammont and the beauties of Charlcx n. in their gjy retreat 
at Tunbrtdge WcHk. Hii trees have a drawing-room air witli them, 
an oppeuucc of geoiility and eti^ucitc, and nod gracefully over-bead ; 



THE UULWICH GALLERY 

whole the figure* bdoWt tliin » xi, aod vegHiAfy clad, in the mulct 
of all their affectatioa aoti fpoMX, •eem to bave jun Kpiung out of 
the ground) or to be the fiiiry mhabaianu of the tccnr in m3M|ucru]c. 
T\iej BTe tbr Otcadii and Oryadu of the t.uxcnibourg ! Quaint 
atMciatioD, hagipity cfTccied by the pencil of WatT»u ! In tlie B^ 
Chamfeirt wre sec Low« xiv. himtelf dancin;;, looking to like an old 
ben, h» face Rtulxd and mickcrcd up with guy anxiety ; but tbeo 
the Mtiii of hi* slashed doublet ii made of the tofie*t leaves of the 
water-lily; Zephyr playt wanton with the curl* of hi* wig! We 
hare nobody wbo coula produce a companion to thit picture now : 
nor do we «cry dcTOutly wi«h it. The Louia the Fourtecniht are 
extinct, and we Mjspecl their reriTiil woold hardly be compeotated 
CTn t^ the rc-appnraace of a Waiieau. — No. itlt7i tht Dea/h vf 
Car£iial litmfori, by Sir Joshua Reynolds, is a very indilTercat and 
rather unpleaunt aketch of a very fine picture. One uf the mott 
delishtfiil ihtnes in thti de1i;;htful collection i* ihr Pertrarl (t9>) ^ 
ite /Vmiv t/tOf jfuilurlai, by Vclaiqucz. The cacy lichtncst of the 
dutdiih Prince contraiu delightfully with the oawicldy figure of 
the horac, which ha* eridcnily been brought all the way from the 
Low Couotrica for the amusement of his rider. Velasquez was 
(whh ooly two exceptions, I'iitan and Vandyke) as fioc a potiraii> 
poiiHcr ai crer lived I In the ceoue room alto t* the Mtrlinj; 0/ 
Jant and Rarht/, by Murillo' — a iweet picture with a hrth green 
landicipe, and the heart of Ldtc in the midst of it. — There are 
tcvcn^ head* by Holbein scattered up and down the different com- 
fartmcnta. We need hardly obMrve that they all fiave cKiractcr in 
the extreme, so that we may be said to be acquainted with the people 
they represent ; but then tliey gite nothing but character, and only one 
part of that, wis. the dry, the literal, the conctcte, and fixed. They 
want the addition of passion and beauty ; but they are the finest taM 
maritmmi of expression that ever were made. Hans Holbein had 
none of the volatile essence of genius in hi* composition. If 
portraii-paioting is the prntc of the ntt, hi> pictures are the prose 
of portrait-paimiDg. Yci he i* ' a reverend name ' in art, and ooe of 
dM bca^Ktors ofthe human mind. He bas left faces behind him 
that we wonld ;;ife the world to have seen, and there ibcy are — 
■umped 00 hit canvass for ever ! Who, ia reading over tlie names 
of certain tniiividuaU, does not feel a rearaing in his breast to know 
their feature* and their lineament*? We look through a small fiamet 
and lo! at the distance of three centuric*, we have before us the 
fiKorcs of Aooe Boleyo, of the vrrtuoos Cranmer, the higotted Queen 
Mary, the Doble Suney — s* if we had seen them in their life-time, 
DM perhaps in their best naoods 01 happiest aititudcf, but at they 
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•CBHaBaqppcaradfBodiMdt. W« ksow ic kMtwte mr of lookiig 
fMfk itey were: ov miada ar« nade cmj «a iftat •eore ; dM'boiif 
MdBate vctlmv, lad vcnuj'adi wte iBM J ih n ' of graeeor 
ar aip n tt we jiatt. HoJbria'a bad* m< (o ifac fiant ponnia iA« 
itacrpipcn Me lo hkurf. 

Tbc Cm pcnn in the Fooam Room it the f r^lrf S^k^ bf 
Sir J«JMa. It b not tbc Ptopbct Ssmd, bK a very c bami nf 
fttaoK of a Iktle cbiU ajring iti fnjtn. Tbe tecood i*, TSr 
EJmtiitua *f Baetlv, by Nicbobl PotURO- Tbn pictm miet oae 
tfainty lo look at it — tbc colooriog rm i* dry and advau It •■ i 
iititrj w tbe ttchnical |ihnac,tbat b to ta,j,ave f it t i j nibc niffnt. 
The ^pKc of the tn&Dt B»ccbM atemt ai tf he «oald drink cp a 
fiBb|r^fae drinlu with hii mouili, bi> haodi, hii brUjr, and bia 
wbofe body. Gaigannu wat Dothinx 'o him. Id the Edac^mm if 
J^kir, ia bke sudimt, we arc thrown back into the infiwcy of 
myiuiepc lore. The Ktilc Jcpner, tuckled by a die-goM, U 
htmuSaf caaomcd asd ex[rewcd ; aod the dignity and aiccndaacy 
pmt W tbcae uumalt id the pioarc U woodorwr hmy. Tbcy 
bate a *cfy iapoaiag air of fTa*iiy indccdt and accB to (k by pre- 
■c iyi oB •fiaad caterer* and wctmnn of the itacc* of HcMtal 
j ^ db ri w y « PsffT d Ci^ y Ifata- U Jrmt is ftcfut and chiwcal ; 
and 7£ /%i( ouv £)^ nuontly takei the tooe of ScriMinc-hiatory. 
Tba ia ttaagt, but *o it b. All thingi are fottSie to a hi^ 
imaffK^aa. All thingi, about which wc hzfe a fcding, nuy be 
tKff t umji by irae geniot. A dark bodicapc (by the lamc hand) in 
a concr of the rooo it a proof of thta. Tbetc arc iT«e* in the ton- 
gooiJ, with a pated road and bwldint* in (be dbtancc. Tbc 
Ctaim of aabqwiy might wander ben^ wd fcd iiaelf at home— 
Tke fam IcBfc* arc wet and heavy wUi dew* and the eye dwcUt 
■^do- ibe Aade of nelaacboly bo^ba.' Ia tbe old cellectiaa f m 
Mr. Deaen&na* tsne) the Paactin* occupied a aeparated room oy 
t h— a ei f M , and it wai (wc confr*s) a *cty faroucite room widi d*. 
— No. S16, M a [ amtltfafii, by Salntor Roaa. It b one of bb ««y 
bc» — roogb, pom^qc. wild — Pan baa anuck it with bb boof— the 
tnH^ At raclca. ib* fe f»gnmd. a» of a piece, ind tbe ipnt m 
i^HdiMIe W ibc liadKa|>e. Tbe lame dall tkj lewtr* npon tbe 
«awe, and tbc bitsk air cfaiUs tbe criip ru&cc of tbe water. It b 
n conaolaban to na to meet with a hoc Salmor. Hb b one of the 
pes naan in art, and h b among onr aowcct of rrgm thai we 
caant alw^ admire bii work* aa wc would do, from our respect to 

aad cm lore of tbe man. Poor Salmor 1 he war 
ia hb lifc-iiine ; and it *exca la to think thai ve cannot 

da by bncying him ao great a poiiHcr as aome others, 
«4 
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whow fanie wm not their onlj inheritance! — 117, yetnu aitJ Ci^id, 
it a delightTuI copy after Corrcggio. We hafc no »uch regrett or 
qualmt of conscience wiib retpect 10 him. ' He ha* had bit reward.' 
The weight of bit renown bilaocct the wcij;ht of barbtrout coin that 
tank him to the earth. Could he live now, and know what other* 
thiok of him, hit mufortunes would aeem m drou conii>ared with hit 
Uatiag glory, and hi* heurt would mek within him at the thoujiht, 
wiUt a nvcetneu that only hti own pencil could cxprcn. 13], lie 
Fiivia, Iwfanl drat, and Si. John., by Andrea del Sarto, i% exceed- 
ingly good. — 190, Another Holy Family, by the name, i> an admirable 
pictsrc, and ooly inferior to Raphael. It has delicacy, force, 
lliODght, and feeling. ' Wliat lack* it then.' to be ecjual to Raphael ! 
We hardly know, unleM it be a certain firmneM and freedom, and 
{lowing unimaiion. The execution it more timid and laboured. It 
look) like a picture (an rxqujaitc one, indeed], but Haphael't look 
like the divine reality iuclf ! — No. aj4, Coeiri dtfendinsthc BriJgt, 
i* by Le Brun. We do not like (his picture, nor t^ i. The Maitxrt 
af ihe /nnottnit, by (he tame artitt. One rcatoo i* thai they are 
rrcQch, and another that they are not good. They have gteai 
merit, it it true, but their meritu ate only tpleedtd uoi. Tbey 
are niechaoical, mannered, colourleu, and unfeeling. — No. S37, it 
Murillo'i Sfvmth Girl tv'ah Fla-aieri. The ran tinted the yoaog 
gipKv't complexion, and not the painter. — No. 140, it Tht Caiattlia 
and FiBa of Mterniu, nror 'HvaB, by Wilion, with hi* own portrait 
in the fore-giouad. It it an imperfect sketch ; bnt there i« a curioui 
anecdote teUtiog to 11, that he was to delighted wiih the waterfall 
itacif, that be cried out, while painting it: * Well done, water, by 
G — d ! ' — No, J4J, Saint Cetilia, by Guercino, is a very plcuiag 
MCture, in hit lea«t gaudy manner. — -No. I j i , Venui anJ Aaanu, by 
Tlitan. We tec to many of thetc Venutei and Adoniiei, that we 
■honid like to know which it the true one. Thin it one of the ben 
wc hare teen. We have two h'rancetco Molas in this room, the 
R^ »f Pmerfint, and a handicaft wilh a Holy Fmrnly. I'hit 
artiit dipped hit p«ncil ao thoroughly in Titian's palette, that hit 
work* cannot fail to have that rich, mellow look, which it always 
delightful. — No. 303, Portrait «f PhaUp iht Fourth cj Sfiaiii, by 
Velauuez, it purity and truth it>elf. We uted to like the Slitfmg 
Kjmpo, by Titian, when we taw it formerly in the little entraoce- 
rootn at Deaenfann', but we canooi nay much in it* praiie here. 

The Ptfth Room t* the tmallest, but the mott precious in it* 
TT*lfft1Hti — No. ]il. Spanish Bt^ar Boys, by Mnrillo, it the 
triain|dl of thia Collection, and almott of painting. In the Iraitaiton 
of common life, northisg ever went bcyoiid it, or at far at we can 
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will Iear« a tfaxdow hhJ a cleud of ^ocy briiud them, tlvoi^b all 
tirnr. Lord Bacon rxcbim* trisntplimly, * Have not the poeins of 
Homrr kunl GTr-aad-twvuty buodroi ram, aad om a tjnbUe of 
them ia lott f ' But it nughi be adud ia tcmra, ■ H>tc aot ntaif 
of the Grci-k totacs oaw taaicd aJnoM a« long, withou loMog a 
portkle of their iplenJoar or their meaoiftg. while the Iliad (cxctpt 
to a very feir) h» brcoow jlmuit i ilc-Jil imai' Hai not the 
VraiM of Mnlicik had almou a* many pattiBaiK aad admircn ac the 
Helen of ihr old blind bud ? Bnidcs what ha* PUdtaa Eatned in 
rmtsuon ercn by the diaconry of the Elgin Marbin ? Or it not 
luehttl Aligeto't the gttttttt aatut in inodcTn in, whoM vorfca «v 
ooly know from dcKriptioe and by npon i Snnlyt then ia aome- 
thmc in a Bane, in wide-spmd rrpiMaiioa. in enileia naow», to 
nti^ the ambuion of the miod of man. Who ia lui wofk* would 
Tie bninoftaliiy wiih nntHre } An epitaph, an eieilattinc wop a m ent 
b the dim mnembnoce of age*, i* enough below the tkae*. More~ 
OTCT, th« aenae of Sod incTiuble deaf t—wi irf , aod give* aa 
affcctiiig charactct to the tnumpha of cxahcd an. Inpcriahable 
worka executed by prrithahle handa are a aoR of inanh to oar naotfe, 
and almoat a cooiradiction lo icniM. They aic ungratefol chtlditn, 
aod mock ibe raaken. Neither is the noble idea of asti())aty ^''ly 
nude out witbool the nurka of the progm* aod lapte of time. That 
vrtticfa it at enod now m erct it wat, tecnu a thing of y e tte rday. 
Nothing it old to the imagination thai doct not amear to grow old. 
Ruiot ate paode* asd more Tcoerablc than any modem atnicturc can 
be. or than the oldest could be if kept in the mon entire prearmtioa. 
They convey the pertpeciivc of time. So the Elgin Marblet are 
mure impieuiTe ftoia their mouldering imperfect ttate. They ttina- 
port ut to the Parthenon, aod old Greece. The Theacut ia of the 
age of Theacut : while the Apollo Bclviderc it a modem fine gentle- 
man i aod we think of ihti tait figure only at an ornament to the 
room where ii happen* to be placed. — We coDceirr thai those are 
p w aona of narrow mind* who canno* reliah an authot'a ttyk' thai 
MMcka of time, that baa a cruat of antiquity oier it, like thai which 
pUwra vpoo old xnoe. Theae tprinklingt of artitmmt and obtolett 
I* 
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tunn of cxpTMnon (to abhorrcM to tht fashionable Kadet) an 
intellectual link* that connect (he generations together, and enlafge 
oor knowledge of language and of nature. Of the two, wc ptefer 
ihei-irlltr to hot-picust^ paper. Does not nery language change 
and wtAr out i Do not the mo«i popuW writer* become <|uaint and 
old-bahioned CTcry fifty oi every hundred ycara? U there not > 
conaUnt conflict of ta»ie and ojiinioo between those who adhere to 
the esiablinhcd and triter niodeii of cxpiesition, and ihcue who ajFect 
glouy innoYaiiuni, !n advance of the age ? It i* pride enough foi the 
belt acthori Iq kaw teta read. Thit applien to their own country ; 
and to all otbcrs, they arc ■ a booh Kf.-ilcd.' Bui Rubens is as good 
in Holland as he is in E-'Undcrs, where he was horn, in Italy or in 
Spain, in L'ngland, or in Scoiland^DO, there alone he is not under- 
stood. The Scoicli understand nothing but what is Scotch. What 
haa the dry, husky, economic eye of Scotland to do with the Hnrid 
hoes and tuxiiriant extravagance of Rubens! Nothing. They like 
Wtlkie'(/au^ sijle better. It may be said that iraniilacions remedy 
the want of universality of language: but prinu giic (at leaat) as 

food an idea of piaures as iranslaiioas do of poems, or of say pro- 
uaions of the press tliat employ the colouriog of style and unagina- 
tion. Gil Btai u tianslaieable t Ractne and Rousseau are not. The 
mete Rnglish student knows more of the character and spirit of 
Raphael's pictures in the Vatican, than he does of Arionto or Tauo 
bon Hoole's Veruon. There is, howcTct, one exception (o the 
CUbolic language of painting, which is in Frrnch pictures. They 
are national Hxtuics, arid ought never to be removed from the soil in 
which they grow. They will not answer any tvhete else, nor are 
they worth Cunlom House Duties, h'leiiiish, Dutch, Spanish, Italian, 
are all good and intelligible in tlieir several ways- we know what 
tbey mean — they require no tntetpieler : but the French painters see 
&aiute with organs and with minds peculiarly their own. One must 
be bom in Prance to understand their painting, or their poetry. 
Their productions in art arc either literal, or extrava^nt^-dry, frigid 
fat-nmtiti, Jo which they seem to lake ap nature by pin-points, or else 
Tapid distorted caricature*, out of all rule and compass. They are, 
in ^ct, at home only in tlie light and elegant i and whenever they 
attempt to add force or solidity (as they must do in the severer pro- 
ductioos of the pencil) they are compelled to subatitute an excess of 
minute industry for a comprehension of the whole, or make a dcspemtc 
mechanical enort at extreme expression, instead of giving the true, 
BUaialt and powerful workings of passion. Their representations of 
oatnre are meagre skeletons, that beat the same relation to the ori- 
^oali that botanical specimens, enclosed in a portfolio, Hat, dry, bard, 
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aod jitUilm, do to Sooriilung pbsu aod ihriib*. Their hittorical 
figure* are patniiil outlines, or gndiMRl elcTattona of the coeunoa 
ttiituM, tpiritleH, colourlcM, niotiooleni which have ibe form, but 
none of the power of the anti^, Whst an abortire attempt ti the 
Ccmiatioa if N^lian, bv the celebrated Darid, laic-ly exhibited ia 
thii comiiry ! It lookx Ukc a fioiihed tign-poci painting — 3 tea of 
&ozeB out]iDC«.^Could the artinnixkc ooihhiK of *tbc forenou nuo 
m all this vforld,' but 3 etilT, upright fignrc i The figorr and atiiiud< 
of the Enipregfc ate, however, pretty aod graceful ; aod we recollect 
one face in profile, of ao cccleiiajitic, to the tight, with a unguine 
look of health in the complexioo, and a lar^e benerc^nce of )ou). 
It u not Monticur Talleyrand, whom the Ute Lord Caulovagh 
cfauacteriKd a* a worthy man and hi* friend. Hit Lordthip wm 
001 a phy^iogDomtit ! The whole of the shadowed pari 04 the 
picture ccenH to be rovcloped id a shower of blue powder. — But to 
nake ameoda for all that there it or that there i« not in the work, 
Dand ha* introduced hia wife aod hii two dauKhtcn ; and b the 
Catalogue hat giTeo ut the placet of abode, and the namet of the 
hottiandt of the latter. Thu it a little out of place : yet these are 
the people who laugh at our blunder*. We do not mean to extend 
the above sweeping ccntutc to CUude, or Poutsin : of courte ihey 
ate excepted : but ercn in them the national character lurked amidst 
ontivalled exccllcDce. If Claode has a fade, it k that he is finical t 
and Pouttia't figures might be said by a tatiritt to be antique puppeta. 
To proceed to our taik. — 

1 he fim picture that tiruck ux on entering the Marquis of 
StaJford't Gallery (a little bewildered at wc were with old recollec- 
Uons, and prcwnt object*} was tho Mtet'mg af Chriit and Si. Jain, 
one of Kaphncl't matter-pieces. The eager 'child-worship' of the 
young St. John, the modest retirement and dignified sweetnesi of 
the Chritt, and the graceful, naatroo-IJke air of the Virgin bending 
ottT tbcm, full and noble, yet feminine md elegant, cmnot be sur- 
pataed. No wotda can desciibe them to thote who have nin teen 
the picluie :— the attempt is ttill vainer id tlioic who have. There 
it, however, a very fine en;;niving of thit picture, which may be had 
for 3 (riding turn- — No glory it around the head of the Mother, nor 
ia it needed : l>ui the toal of the painter sheds itt inHucncc over it 
like a doTC, and the tpirit of love, sanctity, beauty, breathe* from the 
divine gioup. There are four Kaphaelt (Holy Pamiliet] io thia 
collecCMti, twu other* by the tide of this in hi* early mote precise nod 
affected manner, tomewhat laded, and a nnall one of the Vir^a, 
Siu/i^g Jttui, aaJ Si. John, in hit 6nett manner. There is, or there 
wat, a doplicate of ihit picture (of which the engraTiog is atto 
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COttUDOo) in the Louvre, which wx ceruinly Miperior to the one U 
the Uutfait of StaSotd'x. The colouring of (he iJrapcty in that loo 
WM cold, and the fscc of tbr Viigio thin aod poor ; but ncTcr waa 
io^ocy laid siJeep more calmly, nioic swc«tly, niofc Mraodly, thao in 
the Bgiat ot Our Saviour — the Utile pouting mouth seemed to drink 
balmjr, innocent »leep~and the rude exprCMiou of wonder and delight 
in the more robuitt, •un-burnt, far-clad figure of St. John wu it 
^(itcd in itoclf oi it wu ftriking, when contriRtrd with ihc mcrkci 
bcaonca of the ligurc opposed to it. — From thr«c tvc turn lo the 
FoUB Acit, by Titian, or Giorgiooc, a* tosoe say. Si(ao|te tlikt 
thcfe 4hould huvc lived two men in tbc same ige, oa the tame apot of 
carthi witli tctpect to whom it sliould Ix-ar a qucuion — which of 
tbem painted auch u pcturi- '. Barry, we remcmlKr, and ColliDii, the 
■niniUuie-patnter, thought it a Giorgionc, and they were conudcrrd 
two of the belt judge* going, at the time thit picture text exhibited, 
unoMg othcri, in die Orlcac' Gallery. Wc cannot pretend to decide 
on (uch Dice matter* fx ntthnira j but no painieT ocod be ashamed to 
own it. The gradAtiooK of human life arc marked with characcerutic 
fidicityt and tlie landscape, which ta tlirown in, addt a paatoral charm 
iMiiwM to the whole. To live or to die Id auch a cboten, (till 
iKt be happy l^-Cerloinly, thi* compoiition tuggcata a beaDti- 
' fill moral leuon ; and a* to the painting of the group of children in 
the comer, wc suppotc, for carclei^s freedom of pencil, aod a certain 
milky aoftocM of the flc»h, it can acarcely be paralleled. Over the 
Uuc« Rapltaela it a DtuLif, by Aonibal Carocci) which we uied to 
adore wlicre it wu hung on high in the Orleans Gallery. The ftice 
b fioe, up-turned, expeciant ; and the ligurc no le» mie, deairabic, 
ample, wotlhy of a God. — The golden ahowei is jusi kcti descend. 
iof; the landacapc at a ditunce haa («o fancy might intctprct) 8 
cwd( tfauddering aspect. There h another very lioc ncture of the 
MIM hand close by, Si. Crtgory wUh Angtlt. It is diflicult to know 
which to adniite most, the resigned and yet earnest expression of the 
Saiot, or the elegant forms, the graceful altitudes, and bland, cordial, 
benignant faces of the attendant angcli. TItc artin in these la>t has 
evidcndy hod an eye to Correggio, both in the waving outline, and in 
the charm of ilie expression ; and he has succeeded admitahly, but 
tot entirely, ^omeihing of the extreme unction of Correggio it 
vamiog. 'I'hc drawing of Annikil's Angels is, perhaps, too lirni, 
(00 tineu-y. too iiiasculinr. In Corrcggio, the Angel's spirit seemed 
lo be united to a human body, to imbue, mould, peuecrate every fort 
with its sweetness and softness : in Caracci, you would >ay that a 
btaveoly spirit inhabited, looked out of, moved a goodly human frame, 
■And o'er-informed the tcnemmc at clay.' 

3» 
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The composition of thia |}iciurtr is rather forced (it wu one of 
thotc aadi to ordrr for tlie monld] ;ui<l the colour i» wroewlut 
meullic ; but it hu, not with Etanding, on the whole, a striking \tA 
(ol«rabty hirinoniouK effect. — There ii Kill moihei picture by CArocci 
(alto SD old favourite with ui, for it wan in the Orleans let) DioM 
and Njnifii hMhing, with the story of Calisto. It is one of bii very 
belt, witb aometliiojt of the drawing of tbe antique, and the laacUci^te- 
colourinji of Titian. The figures are all heroic, haodsooie, nich at 
might belong to huntret&es, or Goddemes : and the coolacM huI 
aeclusion of the «cene, under grey over-hanging cliffs, and brown 
OvenbadowiDg irce<i, with all the richness and truth of nature, have 
tbe effect of an enchanting reality. — The story and figures are more 
daseical and better managed than those of the Diana anil CaRito by 
Titian ; but there is a charm in that picture and the fellow to it, the 
DioMa and Acitcit, (there in no other fellow to it in the world!) 
which no wufdi can convey. It is the charm thrown over each by 
the gteatnt genius for colouring that the world ever saw. It u 
difficult, nay, impotsible to say which i« the 6oe*t in this reipect: 
but either one or the other (whichever we turn to, and wc can never 
be satisfied with looking at cither — m> rich a scene do they unfold, ao 
eetene a harmony do they infuK into the soul) ts like a divine pece 
of music, or rises ' like an exhalation of rich distilled perfumes.' In 
the figures, in the landscape, in the water, in the sky, there are tones, 
colours, scattered with a profiisc and unerring hand, gorgeous, but 
rooti true, dazzling with their force, but blended, soticoed, woven 
together into a woof like that of Iris — tints of fleali colour, aa if you 
saw the blood circling beneath the pearly skin ; clouds empurpled 
with setting suns ; hills steeped jn azure skies t trees (uining to a 
mellow brown ; the cold grey rocks, and the water so translucent, 
that you sec tbe sh^owK and the snowy fed of the naked nymphs in 
it. \Vith all this prodigality of genius, there is the greatest severity 
and dineiplinc of an. The figures seem grouped for the effect of 
colonr — the most striking contrasts arc struck out, and then a third 
object, a piece of drapery, an uplifted ami, a bow and arrows, a 
straggling weed, is introduced to make an intermediate tint, or carry 
on tbe harmony. Every colour is melied, imfailed into every other, 
witli fine keeping and bold diversity. Look at that indignant, queen- 
like figure of Diana (more perhaps like an offended mortal princes*, 
than an immonat Goddess, thoup.h the immortals could frown and 
give themselves (trangc airs], and sec the snowy, ermine-like skin; 
the pale clear shadows of the delicately formed liack ; then the browa 
colour of the slender trees behind to set off the shaded flcsli ; and last, 
the dark figure of the Ethiopian girl behind, completing the gradation. 
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Then thic bright Karf luspradod io the air connrcu iitclf wiih tbe 
glowinj;: clouilt, aad deepens the solemn azure of the >ky : Acixon'* 
bow and irrowa fallen od the jtiound >re Abo trd j sod there w » 
Halt flower on the brink of the Bath which catche* and pIcaKt ibe 
eye, utarated with thit colour. Tbe jrellowiih grey of the mnh 
pu f tfi e* ikc low umc of the ligure» where ihcy arc in hnlf-flhadow ; 
awl tfa» Bgiiin !■ cnliTcned by ihc Ic.idcn-colournl fountain of the 
Bath, whicb it tct oif (or kept down in ita proper place) by the bloc 
reUfflenu sttowD near it. The Cgure of Act^'on h tpiriied and 
natural i it in tlu; of a bold rouj;h liunter in the early ugei, stnick 
with lucpfiac, abaihed with beauty. The formji of >ome of the 
female figiiret are elegant enough, particularly that of Diana in the 
Mory of Calitto ; and there i* a very pretty faced girl miichicToutty 
dngging the culprit forward ; but it in the texture of the flcth ihot it 
throughout ddicioiu, unrivalled, nurpamiingly fair. The UndKciipr 
caM)|riea ihc tiring accnc with a Bori of proud, diid&inful conscious- 
IKM. The tree* nod to it, aod the hills roll at a distance in a tea of 
colotir. Every where tone, not form, predominate*— thctc U not a 
dntjacl line ta the picture — but a guno, a rich lane of colour is left 
npoo the eye ai if tt were the palate, and the diapn*on of picttiret^ue 
hannooy i* full to oversowing. ' Oh Titian ana Nature ! which of 
yoti copied the other ? ' 

We ate aih.imcd of this dejcnption, now ih.it wc have made it, 
and heartily wish toniebody would make a better. There id another 
TitiaB here (which wai iIbo ia the Orleans Gallery),' AVnaj r'uiag 
fnm At tta. The figure and face are gracefully Jeaigm-d and iwcctly 
exprei*cd ; — whether it i* the picture of the CJoddeiiK of Love, may 
admit of a <]uettioni that it i> the picture of a lovely woman in a 
lovely attitude, admits of none. The half-shadow in which most of 
it it painted, ii a kind of veil through which the delicate ekin ahowi 
more irantparetit and aerial. There ia nothing in ihe picture but thit 
tingle exqoititeiy turned figure, and if it were continued downward 
to a whole- length, it would teem like a copy of a statue of the Goddest 
carved in ivory or marble ; but being only a half-length, it haa not 
tbti effect at all, but lookt like an enchanting Ktudy, or a pnrt of a 
loTger oompotitioa, telected a I'mvit. The hair, .ind the arm holding 
tl up, arc nearly the nmc at in the well-known picture of I'ilian'i 
MiHrtii and a« delicious. The background ii beautifully painted. 
We laid before, that there wa» no object in the picture detached 

' Two thir^ a{ tbe principal piClutu in the Ortttai Callcttion «r« it prNcnt at 
CI>«ibnd>H«uK, one Ihitd puKhiMil by the Muquli of Stilforri, ind inothtr 
ihvd Itfl b} thr Dukf of Biidgrwitcr, inaChci at the putchsMfi Mr. Brian ha-1 
Ae NBiiniic third, 
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The composition of thii picture U rather forcw! (it wa» one of 
ihoK maJi to order for the munki) and the colour is loroewhat 
mcullic ; but it ha«, notwjttiitanding, on the whole, a iiriking and 
tolerably barmoniouii effect. — There i« Mill another picture by Catuci 
(alto ao old favourite with u>, for it vim in the Orleans Kt) Duma 
aad Njmpht batbtng, with the «cory of Caltsto. It is one of bii very 
bed, with iioniethiD|{ of the diawtug of the antique, and the landscape- 
colouring of Titian. The £gure> art ill heroic, haodnine, rack m 
might belong to huntrcuea, or Goddniea : and the coobcN ud 
seclusion of the ccene, under grey ovcc-hanging clilfs, and browa 
OTershadowing trees, with all the richneos and truth of nature, bare 
the elTect of an cBchauUBg resliiy. — The story and figures arc more 
chiiical and better nuitged than those of the Diana and Caiiito by 
Titian ; but there is a charm ia that picture and the fellow to itt the 
Diana and AcUcn, (there is no other icllow to it In the world!) 
which no wordi can convey. It is the charm thrown over each by 
the grcateii genius for colouring that the world ever taw. It w 
difficult, nay, impossible to say which is the finest in this respect : 
but either one or the other (whichever we turn to, and we can oerer 
be satialied with lookin(> at either — so rich a scene 4t they Unfold, »o 
serene a harmony do they infuse into the soul) is like a difiDe piece 
of mmic, or risea < like an exhalation of rich distilled perfiimes.' Id 
the figures, in the Inndicape, tn the water, in the sky, there are tonea, 
colouiB, scatti^rcd with a profuse and unerring hand, gorgeous, but 
moBt true, dazzling with ilicir force, but blended, softcocd, woren 
together into a woof like that of Iris — tints of flesh colour, as if you 
saw the blood circling beneath the pearly skin ) clouds empurpled 
with setting sun> ; bills steeped in amre skic* ; trees tumine to a 
mellow brown ; the cold grey rocks, and the water so transluceM, 
that you see the shadows and the snowy feet of the naked nymphs in 
it. With all this prodigality of genius, there is the greatest acTcrity 
and discipline of art. The figures ettm grouped for tlie elfeci m 
colour—the most striking conirasts arc struck out, and then a third 
object, a piece of drapery, an uplifted arm, a bow and arrows, a 
straggling weed, is introduced to make an intermediate tint, or carry 
on the harmony. Every colour is melted, imfatitd into every otbcr, 
with (it\e keeping and bold divcrtity. Look at that indignant, quceD- 
like figure of Diana (more perhaps hke an offended mortal princess, 
than an immortal Goddess, though the immortals could frown and 
give themselveB str.in^r.e airs), and sec the snowy, ermine-like »kia ; 
the pole clear shadows of the delicately formed back ; then the brown 
colour of the Blender trees behind lo set off tile shaded ficsh ; and last, 
the dark figure of the Ethiopian girl behind, completing the gradation. 
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Thim ihc bright Karf suq>nid«l to the air conctctt iucif with die 
glowing ciowls, and decpeos the solemn tttvtt of the tky : Actxxm't 
bow umI arrows &llm on the ground arc al«> red ; Mid there ii a 
tittle flower on the brink of the Bath which catche* and pteatc* the 
eye, uiiucalcd with thiK colour. The yellowish grey o) the ealtb 
pDrifies the low tooe of the figures where they ite in hflir-flhadow ; 
and this again ii enlivened by the leaden-coloured fountain of the 
Bath^ which i* »r( off (or kept down in it* proper place) by the blae 
venmenta attown near it. The ligure of Actxon h spirited and 
Datnnl t it i* that of a bold rough hunter in the early ages, struck 
with aurpriac, afaaibed with beauty. The Jbrmt of aome of the 
fcRule fi^rei are elegant enough, particularly that of Diana in the 
atory of Caiiito; and (here ii a Tcry pretty-faced girl mischieTOUsly 
dragging the culprit forwaid ; but it in the texture of the fleah ibal it 
thiougbout dclicioua, unriTalled, xurpaaaingly fair. The landscape 
eaoopiea the living iccnc with a sort of proud, (iisdainful conscioua- 
neaa. The trees nod to it. and the billa roll at a diiunce in a sea of 
colour. Etery where tone, noi form, predominates — tlicre is col a 
diatiDCt line in the picture — but a guAo, a rich taate of colour i) left 
Kpod the eye ai if it were the palate, and the dian:uon of picturesque 
harmony in full to orcrflowing. ' Oh Titian and Nature ! which of 
you copied the other." 

We aie ashamed of this descripiion, now that we have made it, 
and heartily wish somebody would make a belter. There in another 
Titian here (which was also in the Orleans Gallery),' f'rnur riling 
frtm the ita. The figure and face ate gracefully designed and sweetly 
expre«acd: — whether it it the picture of the Goddets of I.O?e, may 
admit of a qucalion ; that it is the picture of a lovely woman in a 
lorcly attitude, admit* of none. The half-shadow in which most of 
it is painted, is a kind of veil through which the delicate skin shows 
more tnuwpatent and aerial. There is nothing in the picture but this 
aingle cxquiniely turned figure, and if it were continued downward 
to a whole-length, it would seem like a copy of a statue of the Goddeia 
carved in ivory or marble ; but being only a half-length, it hat not 
thia effect at all, but looks like an enchanting study, or a part of a 
larger composition, selected a /'nvir. The hair, and the arm holding 
it up, art Dtarly the same as in the well-known picture of 'lliian't 
Afiitrrtt and a* deticioua. 'I'he back-ground is beautifully painted. 
We said before, that there waa no object b the picture detached 

' TwB tbirdi of tlu principal picturu in the Oiluni Collection are al pnwrnt ■! 
CltvtUBiiHeiaMi ooa ifairri purchucd by the Miii^uii of Stafford, an<t unottur 
liiaA left bjp IIm Dakt of Bridctwattr, inothtt of tht purchaKti Mi. Briin had 
the reaaafanc third, 
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1'he compoMtion of ihi* picture it rather forced (it was one of 
(hotc made to orJrr for ihc monk*} and the colour Js Bomewhitt 
metallic ; but Jt lias, notwitluuodiagi on the whole, a sirikin;; and 
tolerabiy harinoniciui ciTect. — There i« nUI another picture by Caracci 
(alio an old f^ivourite with iw, for it wai in the Orleoiw »et> Diana 
and Njmph] balking, with the (tory of Calico. It id one of hi« very 
best, with lomeihing of the drawing of the aAiiquc, and the Undacape- 
oolouitng of I'iiian. The figures are all heroic, handsome, such m 
might belong to huntresses, or Goddesses : and the coolncM uid 
Mcluaion of the scene, under grey OTer-hanjiing cliffs, and brown 
OTcnhadowing trees, with all the richneu and truth of nature, have 
liie dTcci of an enchanting reality. — The itory and fibres are more 
clatuol and better managed than ihonc of the Diana and CaSilO by 
Titian ; but there ii a charm in that picture and the fellow to it, the 
Diana and ArUrni, (there is no other tcllow to it in the world!) 
which no words can convey. It is the chami thrown oret each by 
the greatest genius for coloiU'ing tliat the world ercr saw. It u 
difficult, nay, impoisible to «ay which u the iineit in thii respect : 
but cither one or the other (whichever wc turn to, and we can never 
be utisficd with looking at either — m> rich a scene do they unfold, m 
Krenc a harmony do they inflise into the soun is like a diTine piece 
of music, or rises * like an exhalation of rich distilled pcrftimes.' la 
the Gcures, in the landscape, in the water, in the sky, there are tone*, 
colour*, scattered with a profuse and unerring hand, gorgeous, but 
most true, dazzling with their force, but blended, softened, woven 
together into a woof like that of Iris — tint* of flesh colour, as if you 
taw the blood circling beneath the pearly skin; clouds enipur^ded 
with setting mos ; hills steeped in azute skies; trees turning to a 
mellow brown ; the cold gtey rocks, and the water bo translucent, 
that you see the shadows and the snowy feet of the naked nymphs in 
h. With all thii ptodigality of genius, there in the greatest severity 
and discipline of art. The figures Aecm grouped for the effect of 
colour — the most striking comrastR are (truck out, and then a third 
ob}ect, a piece of drapery, an uplifted arm, a bow and arrows, a 
straggling weed, is introduced to make an intermediate tint, or carry 
on the harmony. Every colour is melted, impatud into every other, 
with line keeping and bold dlverdty. Look at that indignant, <]ueen- 
like ligure of Diana (more perhapt like nn offended mortal princess, 
than an immonal Goddess, though the immortals could frown and 
give themselves strange airs), and (cc the snowy, erminc-Iikc skin ; 
the pole clear shadows of the delicately formed buck ; then the brown 
colour of the slender trees behind to set off the shaded flesh ; »nd last, 
the dark figure of the Ethiopian girl behind, comjilctiog the gradation. 
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Then the bright scarl' suspcndtd in ihc air concf^i* titclf with ili« 
gloving cloDilt, and deepens the lolemn azure of the «ky : Aciieon'* 
bcnv lad arrom tillen on tlie ground are alao red ) and there is a 
tittle flover on the brink of the Bath which catche* aod pleuc* the 
eye, Mturated with thit colour. The ^ellowitli grey o\ the mnh 
purifies the low tone of the (igutci where they arc in hnlf-KhAdow ; 
and thM ag^in <> enlivened by the lead m -coloured founuin of (he 
Bulla which 11 tct olf (or kept down in it« proper place) by the bloe 
TCtuncAU (tfOwD near it. The Gjture of Action is tpirited and 
oaniral i it is that of a bold rouj^h iiunter in the early ag«, itrHck 
with (urpfiM, aha«hed with be^iuiy. The fornu of lome of the 
leiBale liguret are elegant enough, piriicularly that of Diana bi the 
Mory of Calitto ; and there ii a very pretty -f;iccd girl raiachievoiMly 
dragging the culprit foiw;ird ; but it n the texture of the ficah tbu i* 
throughout dcliciou>, unrinlled, >ur])2siiingly fair. The Undicape 
caoopin the liring scene with a «ort of proud, di»dainfu] coitscious- 
oew. The trees nod to it. and the hills roll at a dittancc >n a sea of 
coJour. Every where tone, not fornit predominates— iheic b not a 
diatiBct lioe in the picture — but a guHto, :i rich (ante of colour is left 
npoD the eye aa if it were the paluie, ind the diap3*Dn of picturesque 
hltrmooy i* full to oicrflowing. < Oh Titian and Nature \ which of 
yoo copied the other i ' 

We arc a«hamed of this description, now th.it we hair made it, 
and heartily wish somebody would make a better. Tliere is another 
Titian here (which was also in the Otleani Gallrry),' Frnus rhing 
/hm tbi ita. The figure and face are gracefully dcnigned ;ind sweetly 
exprcMed : — whether it i> the picture of the Goddcii of I. ore, may 
admit of a <]UeBtion ; that it i> the picture of a lovely womiin in n 
lord; attitude, fldmils of none. The half-»hadow in which most of 
it i* painted, h a kind of veil through which the delicate skin shows 
more transparent and aerial. There is nothing in the picture but this 
ttngle exijimiiely turned figure, and if it were continued downward 
to a whole-length, it would seem like a copy of a statue of the Goddess 
carved in ivory or marble i but betnfi onJy a half-length, it has not 
this etfect at all, but tooki like an enchanting ttudy, nr a p.-iM of a 
laiger ooBipootian, selected a I'mvie, The hair, and the arm holding 
i( vp, are nearly the same at in the well-known picture of lliian'i 
M'mrfu and as delicioun. The back-ground is beautifully [lainted. 
We taid before, that (here was no object in the picture detached 

1 Two thkdi of the piineiptl piclurei ia (he Orleim CDlkclion »n it prtunt ■! 
Ctovslspd'HeuK, «» IhiH purchiKd by Ihi Mirquii of Slilfsrd, init another 
dllH kfl b; the Dak* of Bridgtwittr, inolhrr of the purchaicn Mi. Brian had 
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The compositioa of this picture it ratliet forced (it waa one of 
thoK maJr la erdrr for the monks) itni the colour ii toniewhat 
DMtatlic ; but it ha*, oocwithauodiog, on the whole, a *trilting and 
toleiably harmoDioiu effect. — There n (till another picture by Caraca 
(also ui old faTOurilc with u«, for it wm in the Oileani Mt) Ditma 
and Njaplu ialhiagt with the story of CrUbio. It ia one of nia Tery 
belt, with (omethio^ of the drawing of the aotique, aod the Undacape- 
colouring of Titi4u. The figuiea iuc all heroic, handsome, lucb aa 
micht belong to huDireisea, or Goddeaac* : and the coolneat and 
Mclliuon of [he accne, under grey over-hanging clifTi, and brown 
onrdudowing tree*, with all the lichnesa and Uulh of nature, have 
the eifect of an enchanting reality. — I'he t^tory and ligurea arc more 
ckaKical and better managed than thoac of the Diana and CaUilo by 
Titian ; but there it a charm in that picture and the fellow to it, the 
Diana and ^cUim, (there ia no other fellow to it in the world ! ) 
which no wordi can convey. It i« the charm thrown over each by 
the grcatcit genius for colouring that the world ever uw. It u 
diflicult, nay, impoasiblc to aay which is the fineat io thia respect : 
but cither one or the other (whichever we turn to, and we can never 
be aatiafied with looking at either — to rich a scene do they nnfold, *o 
■ereoe a harmony do they infuse into ihe soul) it like a divine piece 
of munc, or tisct ' like an exhalation of rich aiitilled perfumes.' Id 
the ligaret, in the landtcape, in the water, in the sky, there are tone*, 
colours, scattered with a profuse and unerring hand, gorgeous, but 
most true, dazzJing with their force, but blended, sottcned, woven 
together into a woof like that of Irit — tints of fleth colour, at if you 
■aw the blood circling benc.ith the pearly nkini clouds empurpled 
with letting sun* ; hills sti'epct) in afure skies ; trees turning to a 
mellow brown ; the cold grey rocks, and the water so translucent, 
that you sec the shadows and the snowy feet of the naked nymphs in 
it. With all this prodigality of genius, there is the greatest severity 
and discipline of art. The figures seem grouped for the clfect of 
cdouT — the most airUiing contrasta are struck out, and then a third 
object, a piece of drapery, an uplilted am), a bow and arrows, a 
draggling weed, is introduced to make an intermediate tint, or cany 
on the harmony. Every colour is melted, iafaittd into every other, 
with fmc keeping and bold diversity. Look at that itidignant, ({UCcD- 
like figure of Diana (more perhaps like an offended mortal princess, 
than an immortal Coddess, though the immortals could frown and 
give ihemielves strange airs), and sec the snowy, erminC'like skin ; 
the pale clear shadows of the delicately formed back ; then the brown 
colour of the slender trees behind to set off the shaded flesh ; and last, 
the dark figure of the Ethiopian girl behind, completing the gradation. 
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Then the bright learf svtfeaded in the air connect* tuell with the 
glowing cloiida, and dwpeoi the tolemn azure of th« $kj : ActToo't 
bow and arrow* fiillcn oo the ground are hIio red ; and there b a 
littJc tiowtr 00 (he brink of the Bath which catches and ple4»c« (he 
eye) MCorated with this colour. The yellowish grey of tlie earth 
p dT i fi M tbe low tone of ihc figures where they are in halfahsdow i 
and thi) agab !■ eelivened by the leaden coloured fountain of the 
Bath, which it set off (or kept down in ita proper place} by the Woe 
Teitmenti vtrown neat it. The figure of Acticon ii spirited and 
natural ; it is thil of a bold rough hunter in the rjHy age*, struck 
with Hirpciie, abathed with beauty. The formi of some of the 
female figures arc elegant enough, psriicularly that of Disna in the 
nory of Caliuo ; and there is a vety pretty-faced girl mischievously 
dragging the culprit forward ; but it is the texture of tbe ilesh that is 
tfanNishout delidoufc, unrinJled, sarpimingly fair. The landscape 
caooptea the living acene with a tort of proud, dtKlainful conicioui' 
DTM. The tree* nod to it, and the hilli roll at a dittance in a «ea of 
colour. ^Tery where tone, not form, predominates — .there ia not i 
dmnn line in the picture — but a gusto, a rich taste of colour i* Icfl 
■pen tbe eye as if it were the palate, and the dianason of picturesque 
harmony b full to ovcrHowing. ' Ob Titias and Nature I which of 
yon copied the oibci i ' 

We are asbamed of this desctiptioii, now that we have made it, 
and heartily wi^ somebody would make a better. There !■ another 
Titian here (which was also in the Orleans Gallery),' l^nar ruing 
frsm the Ita. The figure and face are gracefully designed and sweetly 
expressed: — whether it is the picture of ihc Goddcsn of Love, may 
admit of a qtiettion ; that it is the picture of a lovely woman in a 
toTcJy attitude, adniim of none. The half-shadow io which moat of 
it is pointed, it a kind of veil through which the delicate skin shows 
more iTaosparent and aerial. There i> nothing in the picture but this 
single ex<)uiiitcly turned figure, and if it were continued downward 
to a whole-tength, it would seem like a copy of a statue of the Godtteis 
ornd in irory or mathic ; hut being only a half-length, it has not 
lliit dTect at a)i| but looks like an enchanting sitidy, or a part of a 
lar^r compositioD, selected a I'mvit. The h^r, and the arin holding 
it vp, are nearly the same as in the well-known picture of Taian'i 
Mutteti and as deliciout. The hack-ground is beautifully painted. 
We said before, that there was no object in the picture detached 

' Two ihMs of tb( frincipsl picturci in tbr Otlnos CoLltnian arc si prcKnt it 
CISsclsB-I-HocK, ont thirJ putthsud by the Miriiuii of Stslfaxl, *nd mother 
thiN Icit b^ <)ii^ Duke of BFi<t;ewitei, iBolhei ol U» purihucTi Mr. Biiiii h*d 
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The compoMtion of ihis picturr it rather forctd (it wa« ooe oT 
thow maiU to orJrr for the monk*) and the colour la •otuewlut 
meullic -, but it hxt, notwitbiunding, on the whole, a Mftluoft and 
tolerably harmoiuoii* cfiect. — There ■■ ttill another picture by Caracci 
(alto an old favourtic with uc, for it «nu in the Orlcan* tct) Diaaa 
ami Njmfht iutbing, with the rtory of Cali«tO. It » ooc of hi* »erj 
beat, with aomething of the drawing of ihc antique, and tbc Uodacape- 
oolouring of Titian. The figures aie all heroic, handsoiiKi such a* 
mieht belong >o haatreuea, or Goddetses: and the coolnet* atid 
■ecluBion of the aceoe, under fjtj ovei-haceing cliffs, and bromi 
OTcrtfaadowmg trees, with all the richneu ana truth of nature, have 
the ciTcct of an enchanting reality. — Tbc itory and figarca are more 
claaiicat and better managed than thoK of the Diana and CoStle by 
l*Ttiaa ; but there it a charm in that paure and the fellow to it, the 
Diana and yfi-Mcn, (there U so other fellow to tl in the world!) 
which DO words can convey. It ia the cbami ilirown otct each bv 
the gteatent genius for colouring that the world erer aaw. It h 
difficult, nay, impoisible to *ay which ia the £ne«t in thia reapect : 
but either one or tbc other (whichever we turn to, and we can Bcver 
be utitiicd with looking ai cither — so rich a scene do they nofold, W 
serene a harmony do they infiiae into the soul] t* like a diriM fiece 
of music, or rises * like an exhalation of rich distilted perfumes.' lo 
the ligures, in the landscape, in the water, in the iky, there are tone*, 
colour*, scattered with a profuie and unerring hand, eorgeoua, but 
moct true, dauling with their force, but blended, (onened, woven 
together into a woof like that of Iri* — tinta of llcth ctdour, a* if you 
saw the blood circling beneath the pearly akin ; cloud* ernpurpltd 
with Betting mm i bill* ttcepcd ia ajurc skies; tree* turning to s 
niellow brown ; the cold grey rocka, and the water to translucent, 
that you ite tbc shadows and the snowy feet of the naked nympht in 
it. With all thit prodigality of genius, there \<s the f;featest severity 
and discipline of ait. The ligurct •eem {grouped for the elTect of 
colour — the muit stnking coniraiti are struck out, and then a third 
object, a piece of drapery, an uplifted arm, a bow and arrows, a 
•iragglirig weed, is introduced to make an intermediate tint, or carry 
on the harmony. Rvcry colour i* mclTod, impaiird into every other, 
witli line keeping and bold diverKity, Look at (hat indignant, (jueen- 
like Gguie of Diana (more perhaps like an offended mortal prince**, 
than an immortal Godde**, though the immortab could frown and 
give therotclvea strange air*), and see the mowy, ermine-like skin; 
the pole clear shadows of the delicately formed back ; then the brown 
colour of the slender trees behind to »ct olF the shaded ficsh ; and last, 
the dark figure of the Ivthiopian girl behind, completing the gradatioik 
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Then the brigbt tcxtf (iupeDd«l m ibr atr connect* ittdf whh tbe 
glowiog cloiuJi, mA deepcnt the ■dIcirq azure of the «kj : Aaxoo's 
bow uid lurowt rnJlcn on the giound arc al«o ml -, and th^c u a 
Ihde flower on the brink of the Both iriiich cstche) and plcaaet the 
cyCf nturaied with this colour. The yellowish grey of the euth 
puniin the low tone of the figures where ihey are in half shadow t 
and thi* again is caltmied by tJie leaden coloured fountain of the 
Both, which it act olf (or kept down in it* proper place) by the bine 
mtmentji attown near it. The ligurc of Actaeon is tpirticd and 
naniral : ii i* that of a bold rough hunter in the early sgc«, sttuck 
with nirpiite, ahaibed with bcsuty. The Ibrmt of aome of the 
friBBle figure* arc elcgaoi enough, particularly that of Diana ia the 
Hory of Calitto ; and there ■• a rcry pretty-faced girl miachicTuusly 
dn^ging the cul^it forward i but it is the texture of tbe flesh that is 
throughout deliaoiu, unrivalled, turpasainf,ly fair. The landscape 
canopica the tiring scene with a tort of proud, disdainful comcious' 
orw. The trees nod to it, and the hills roll at a disiaDCc in a sea of 
colonr. I^Tery where tone, not form, predominates— thcic i« not a 
duwict line in the picture — but n guMo, a rich taete of colour is left 
■pan the eye as if tl were tbe palate, and tbe diau^ion of picturesque 
harmoay ia full to oicrflowbg. ' Oh Titian and Nature ! which of 
you copied the other f ' 

We aie ashamed of this description, now that we hate made it, 
and hcaiiily wish somebody would make a belter. There is another 
TitiBA here (which was also in the Orleans Gallery},! f',mu rijiig 
frem tht iia. The figure and face are gracefully dwigncd and sweetly 
ezpretstd : — whether it is the picture of the Cioddess of Lore, may 
admit of a ouestion ; that it is tbe picture of a lorely woman to t 
loTcly atticudCi admits uf none. 1'be half-shadow in which most of 
it i* pointed, is a kind of leil through which the delicate skin show* 
more transparent and aerial. There ti nothing in the picture but this 
singk exquisitely turned iigurc, and if it were continued downward 
to a whole-length, it would seem like a copy of a statue of the GoddcM 
carved in ivory or marble ; but being only a half>lcngih, it has tmt 
this dfect at all, but looks like an enchaniing study, or a part of a 
btger coaiposition, selected a i'env'u. The hair, and the ami holding 
it up, are nearly the same as in the well-known picture of Tittan'-i 
Mlitrui and as delicious. The back'Cround ii beautifully painted. 
We said before, that there was no object in the picture octached 

I Two thirili of (he principal fictoni id the Otttaof Collection irc it pmtnl st 
Clivclind-HouK, one ihii'l psrchued by the Mirquii ai SulFoiil, tnil inaihci 
ibird k(l by the Duke of Bridgtwitct, laotlicr of vbt putchiMn Mi. Biiin b*<< 
the roBiiaiai third. 
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rram the principal l^gure. tiny, there it the wa, and a tea-thcll, but 
tbcK might be given in tculpturc. — Under the Vtnut, it a poriiait by 
Vandyke, of 'I'hoiiiJs Howard, tia/l of Anindclt a moat gcnclcoiao- 
like pcrfocmaDCe, mild, clear, intelligent, unaHurmn;;; and oo the 
right of the tuectator, a Madoana, by Guiilo, with tlie icy glow of 
cancthy u|iofl it ; and to the left, the Fable of Sa/mafu, by AJbano 
(nring the ambiguity of the subject), exquiiitely patoted. Four 
nocr tpeciincnt of the art can icarcely be found again in to amal) a 
compaw. There it in another room a portrait, taid to be by Moroni, 
uid called TmAK't Scnom^ master, from a vagoc tradition, that he 
waa in ^c hsbit of fTc<jDrDtly viaiting, in order to ttudy and Icam 
rrom it- If to, he must have )>roJiied by his ait«iduiiy ; for it lookt 
M if be had painted ii. Not knowing any thinj; of Moroni, if we 
had been naked viho had done it, we thould hare replied, ' Eilhtr 
TituiH or thi Devi/.' * It i« connidernbly more laboured and minute 
than Titian; but the only objection at all utaggeriag i«, that it hat 
le«» fiery animation than is ordinarily to be found in his picture*. 
Look « the portr^iii shove it, for instance — CicmeDt ni. by the great 
Venetian ; and you find the eye looking at you again, as if it had 
bttn obtcrring you all the time : but the eye in Titiait't Sche^-muler 
Um tye to loot at, not to hoi tuiib,'' or if ii lookt ai you, it does not 
took ihraigh you, which may be almoit maJir a tent of Titian't headi. 
There it not the tpirit, the intelligence within, moulding the expret- 
tion, and giving it mienaity of purpote and decision of character, la 
every other respect but thit (and perhaps a certain want of breadth) 
it is as good as I'iiiaQ. There is (we understand) a half4cngth of 
Clement vii. by Julio Romano, in the Papal Palace at Rome, in 
which he is represented as seated above the spectator, with the head 
elevated and the eye lookinx down like a caniel't, with an amazing 
dignity of aspect. The picture (Mr. Northcote nyt) it bard and 
ill-coloured, but, in itrength of character and conception, tuperior to 
the Titian at the Maiquit of Sialford's. Titian, undoubtedly, put a 
good deal of his own diaracter into hi> portraits. He wa* not him- 
«df filled with the ' milk of human kindness.' He got his brother, 
who promised to rival him in his own an, and of whom he was 
jeahrat, km on a foreign embatty : and he to frightened Pordenone 
while be wan painting an altar-piece for a church, that he worked 
with his palette and bruthet in his hand, and a sword by hit tide. 

We meet with one or two admirable portraits, particularly No. i lit 
by Tiotoretio, which is of a fine fleshy tone, and v# Dogi of Vriaa, 

' 'Am Eraicnut ibI Duboluk' Sir Thomi* Mott'i (scUmatJon on iD(tlia( 
with tb* ahilouplKt of Rotter ilim. 
* ^le UH Mr. Cumo dcMribcd J«ha Kemble'i vjt In thoc woritt. 
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by Palma Vccchio, «uinped wiih an rxpreawve look of oflicia] and 
aMomed dignity. There it a Bumo, No. 95, Tie Circunu-imn, the 
colour* of which arc M>mcwhat dingy with xgc, xaA sank into the 
caoias ; but at the ma Rhone upon it while we were looking at it, it 
glilteicd all green and gold. EluMo't execution i»as line at poiiible, 
and his colouftQji ha» a niost Kriking harnioDioug cfTect. — We must 
Dot forget the MtiieUtTi, luppoBcd to be by Cortcggio, in which the 
figure of the Mule iee:iis iictually piMng acrou the picture Vfoa hear 
bit bell») ; nor the little copy of his Marriagt <if St. Cauirrine, by 
L. Caracci, which is a!l over grace, delicacy, and >wcctnc««. Any 
one may judge of hit progreitu in a unc for tlic relinementt of art, by 
kia liking for thin picture. Indeed, Correggio n the «ery essence of 
rtfiornKnt. Among other picture* in the Italian diviMoa of the 
g>Uery, we would point out the Claudes (patticularly No*. 43 and 
JO^) which, though inferior to Mr. Angetniein'a as composition*, 
pretervc more of the delicacy of execution, ^ur what Barrv uicd to 
call ^ibi fint oUagmoat louchei of Claude J — two mtall Ga«par 
PouHinn, in which the landscape »ecmi to have been juat washed by 
a (howet, and the iiorm blown over — (he Dealt nf jidoau, by Luca 
Cambiati, an Orleans picture, lovely in torrow, and in speechleia 
SgOBy, and &ded like the life that is just expiring in it — a Joifpb aad 
Peilfhar's IVift, by Aleasandio Veronese, a very clever, and leniible, 
but ligidly piiinted picture ' — an Albert Durer, the Dialh cf lie 
firgin — a Fftnalt head, by Leonardo da Vinci — and ihr Woman lalen 
in ytduilery, by Pordenone, which last the reader may admire or not, 
aa he plcaact. Wc cannot clotc ihi* tin without referring to the 
Chrul Uaring tit rreie, by Domenichino, a picture full of intercu 
and skill ; and the little touching allegory of the Infant Chritt 
tleetmg on a cnut, by Guido. 

The Dutch School containi a number of excellent >pecimen« of 
the bcBt master*. Tliere are two Tenierie*, a Fear, and Boctm 
mem-maimg, unrivalled for a look of the opm air, for lively awk- 
ward geiiuxc, and Tarieiy and grotetqucnct* of grouping and rustic 
character. There ii a little picture, by Le Nain, called the ViSngt 
Afmtlrti, with a let of youthful auditor*, the most incorrigible lit^c 
mischicvoQg urchins we ever saw, but with admirable execution and 
cxprcnion. The Metzus are curioo» and fine — the OBtade* admir- 
able. Gerard Douw'» own portrait ia certainly a gem. We noticed 
a Ruytdael in one coiner of the room (No. lai), a dark, flat, 
wooded country, but delectable in tone and pencilliog. Vandevcide't 
Sca-pi«cea ate capital — the water is smooth x« glass, and the bodu 
and TtncU have the buoyancy of buitcrllies on tt. The Srapori, by 
> It is MJd in lb( (aUlopic to be ptinKd oa tooch-itonc. 
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A. Cuyp, is mirKuloat (at iraih, brilliuiqr> >»)<1 clnntt-u, »lino«t 
beyond actual water. Tbetr cannot be p«««cd oi<r : bui tliMc ii a 
liide picture which wc beg (o commend to the gntle reader, the 
Vangoyeo, M the end of ilie room. No. i $6, which hu that ydlow- 
uwsy colour is ibe meada, and that ]{rey chill look in tlic old 
eoDveot, that gire one the precise feeling of a mild day toward* the 
c(mJ or winter, io a humio, roanhy country. Wc many ynn ago 
copied a VangcycD, a rjcw of a Caoal ' with yellow tufted bank* and 
jtliding tail,' modestly pencilled, truly &li — and have had an afTectioD 
for him erer lincc. There it a small inner room with tome mo« 
retpectaUe modern |»cti(re«. Wilkte'a Breaifati -kaUt it among 
them. 

7%« Saeramtiai, by N. Peimia, occin>y a veparate room b^ them- 
■elret, and have a grand and wiemn effect t but we couM hardly tee 
ihcm where thiry arc; and in general, we prefer hia treaimcnt of 
light and classical subjects to those of tocred hittory. He wanted 
^rtighi for the bat ; or, if that word is objected to, we will cbaoge 
it, and iSj farce. 

On the whole, the Stafford Gallery it probably the tOMt nii^ni- 
ficent Collection this cotmtry can boast. The apecimeo* of the 
diireKnt scboola are u numctout us they are select ; and they are 
eqtaally cdculated tn delight the itudcnt by the degree, or to inform 
the uninittated by the raricty of excellence. Yet cren ihifi Collection 
is not complete. It in deficient in Rembiandit, Vandykes, and 
Rttbeose*; except one tpleodid allegory sod fruii-piccc by the lad. 



THE PICTURES AT WINDSOR CASTLE 

The palaces of Windsor and Hampioo-court contain pictWM 
worthy of the feelings we attach to the names of iltose places. The 
lirM booata a number of indiTidual pictures of great excellence and 
interest, and the b«t the Cartoons. 

Windsor C:iat!e it remarkable in many respect*, lit tall, grey, 
aqnaK towcrt, seated on a ■triking eminence, ovcrlonk for many miles 
tb« Hbjiccai country, and, eyed in the ditiancc, lead the mind of the 
solitary itaTeilcr to romaoiic miWDg; or, snaroacbed neater, girc the 
heart a quicker and strongtr palattion. windtor, besides its pictu- 
resque, commanding tituatJon, and its beiog the only palace in the 
kingdom £t for the receptacle of 'a line t>f kings,' ia the icene of 
manv dauical aasociationt. Who can pots through Datcbet, and the 
neighbouring greeotward paths, and not think of Falttaif, of Ann 
Page, and the oak of Heme the hunter i Or if he does not, siitl he 
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i* >0ecud by tbem m if Eie did. The ull alira d«er f^uoe EUrtled 
by, in some Dcglecicd uack of memory, and faiiin trip it in the 
uncoD*cioui haunt* of the tnutgination ! Pope't tinea dd Windiot 
PoTCM alio niggcti thcmtclTcx to the mind in the tame way, aod 
nuke the air ^bout it delicate. Gray hat ci»i«ecr3tcd the Mine tpoi 
by hit OJf on a Diitnnt Protptct «f Elan C«llegt ; and (he fincai 
pasM|te in Buike's luTaiajfi i« his coRipHii»OD of tlie Biiiish Mooarchy 
to 'tie proud Keej) of Windsor.' The walls and niassy towtTB of 
Wtndior C^tle itc indeed built of *otid (tone, weather-beaten, time- 
proof; but the ima^ noiiweriog to them in the mind'i eye n woven of 
pure thought .ind the airy films of the imagioalion — Atacbne'i web 
not Knef! 

Tbe rooms arc cliiU and comfortlcM at this time of the year,' ax»d 
pMtA ceilings loolc down oo «moky 6re-plaL-e«. The view fmni tl>e 
windows, loo, which is so rich and j^lowing in the nuntmer-tinie, is 
deralate and deformed with the raini overflowing the roartliy srounJds. 
As to phyacal comfort, one «ccm« to have no more of it m ihetc 
Upetuied halU and on marble floors, th^n the poor bird driven before 
the pcittDg norm, or the ploughboy seeking shelter from the drizzling 
sky, in hit sheepskin jacket and clouted shocsi beneath the dripping, 
leaHew 9]»ay. Tlie pulace does not (nwe than the hovel) always 
dcftttd us agaiatt the winter's cold. The upartnientu arc also tilled 
with too many rubtithly pictures of kings and queeno — there are too 
many of VerrJo't piiating*, and a whole roomful of West's ; but 
there arc ten or twenty pictures which the eye, having once seen, 
ncrer locet sight of, and that make Wiodsoi one of the retreats and 
treasuries of art in this country. These, however, are chiefly piciuiei 
which have a pertoniiJ and individual interest attached to iheni. as we 
have already hinted : there are very few hiRorical compositiunt of 
any value, and the subjects of the others are to desultory that tbe 
young person who shows them, and goes through the names of tbe 
painters -ind portraits very correctly, sud eh* very nearly went out of 
bet mind in the three weeks she was 'studying her part.' It is a 
matter of nomenclature : we hope we shall make a* few blunder* in 
01U report a* the did. 

In the 6rit room the stranger it shown into, there are two large 
laodtcape* by Zuccatclli. They are clever, well-painted piciurei; 
but tbej are worth nothing. The fault of this anist in, ih.it there it 
aotbing abaolmely good or bad in hit pictiucs. They arc mere 
Eiandicraft. The whole is done wiili a certain tnechanical ease and 
indillincnce t but it it evident no part of the picture i^ave him any 
plcanirc, and it it impossible it should give the spectator any. Hit 
' Writtm ia Febcuty, iSij. 
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only unbition vi% to rxvcute hi* tatk m a« lo tan hi* credit; and 
your liru impnltc it, to turn away rtom ihc picture, and tait your 
time. 

In ih« next room, tlierc are four Vvadyke*^twa of tbcra excelleat. 
One ■« ibe Ducbeu of Richniund, a wfaole-tength, in a white latin 
drapery, with a pet lamb. The cxprcMion of her lice it a tiitfc 
follen and capricioua. The other, ihc Counicts of Ctrtisic, hat » 
shrewd, clever, leenHble counicoancc ; and, in a crttain archoes* of 
look, and the contour of the lower pan of the face, reaemblea the late 
Mr*. Jordan. — Between these two ponraits i* a copy after Rembrandt, 
by Gainiboroi^b, a fine lombrr, mellow head, with the hat flapped 
over the face. 

Araong the moit delightAil and incemting of the picture* in thii 
Collection, i* the portrait hy Vandyke, of Lady Vcnetia Digby. It 
i* an allegorical composition : but what truth, what purity, what 
delicacy in the executioa ! You arc iouoduced into the pretence of 
a beautiful wonun of <|uality of a former age, and it would be next lo 
impottible to perform an unbecomirx action with that portrait hanging 
in the roam. It ha* an air of nobility about it, a apirit of humanity 
within it. There i* a dove-like innocence and loftne** about the 
eyei; io the clear, dehcaic complexion, health and lorrow contend 
for the muiery; the mouth it iwcctnens iitclf, the nose highly 
imdiigeiit, acrd the foi cbead it one of 'cleat'tpiriied thought.' Bui 
Rtiafortune haa touched all thia grace and beauty, and left it* caoker 
there. Thi* i* shown no lei* by the air tliat pervades it, than by the 
accompanying emblem*. The children in particular are exquititcly 
painted, and have an evident reference to thote we lately noticed in 
the Four Agu, by Titian. Thi* portrait, both from the style and 
tobjeci, remind* one forcibly of Mr*. Hutchintoo'* admirable 
MenMHr* of her own Life. Both arc etjually history, and the history 
of ibe female bean [depicted, in the one case, by the pencil, in the 
other, by the pen) in the fineat age of female accomplishment and 
pioua devotion. Look at this portrait, breathing the beauty of virtue, 
and coropre it with the ' Benutiei * of Charle* ii.'* court, hy Leiy. 
They look Ju>t like what they were — a net of kcpt-miaireiue*, painted, 
tawdry, Bhowing off their theairicil or mctciricioua airs and graces, 
without one trace of real elegance or refinemcDi, or one apark of 
sentiment to touch the heart. Lady Grammont is the handsomest of 
them ; and, though the most Toluptuoui in het attire and attitude, 
the moat decent. The Duchess of Poncmouth, in her helmet and 

Elumes, look* quite like a heroine of romance or modern Amaion ; 
nt for an air of easy aaawance, inviting admimiion, and alarmed ai 
nothing but being tbottglit ct^, commend u* to my lady-^^above, 
J8 
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in the iky-blue drapery, thrown carcle«»ly acrou her ihouldci* 1 A* 

Eieiin^t, thwe celebrated portraits cannot raolt Tcry hi|th. They 
ve an alfected eaae, but a leal hatdnew of mattner and execution ; 
and they have that cunturtiun of attitude and *etneii of featurci which 
ve afierwardt find c;itited tu »> diiguidng and iotipid an cxcMt in 
Kocller'* portrait*. Sir Peter Lrly was, howctcr, * better painter 
than Sir Godfrey Knelier — that i» the highcfit prai»c that can be 
accorded to him. He bad more spirit, more oiij^inality, sod was the 
livelier coxcomb of the two ! Both these painters potseswd contider* 
able nicchanical dexterity, but it is not of a relicied kind. Neither of 
them could be ranked among great painters, yet they were thought by 
tfaeii conicerapotaries aitd themtelves superior to every ooc. At the 
di*iaace of a hundred years we tec thr thing plaii\ly enough. 

lo the same room with the portrait of Lady lJi(;by, there is one 
of Killigicw and Carew, by die tame masterly hand. Theie is spiitt 
and character in the profile of Carew, while the bead of KtlUgrew is 
■urprisaog from iu composure and sedatcnesK of aspect. He was ooc 
of the grare wits of the day, who made nonsense a profound ntudy, 
and turned trillet into philoMphy, and philosophy into a jesi. The 
pale, (allow complexion of this head is throughout in wonderfid keep- 
iDg. The beard and face wem nesfly of the same colour. We often 
Kc ibis clear uniform colour of the skin in Tittao's portiaits. But 
then the dark eyes, beard, and eye-brows, give relief and distinctness. 
The fair hair and complexions, tkit Vandyke usually painted, wtth 
the almoM total absence of thade from his pictures, made the task 
more difficult ; and, indeed, the prominence and effect he produce* in 
this respect, without any of the usual means, are almost mitaculottt. 

There uc several of his portraim, equestrian and others, of Charles 
I. io this Collection, some of them good, none of them litst-ratc. 
Thoac of Henrietta (his Queen) art always delightful. The painter 
baa made her tlie most lady-like of Queens, and of women. 

The family picture of ilie Childtcn of Charles t. is certainly 
admirably painted .ind managed. The large mastitf-dog is inimitably 
line and true to nature, and iceras as if he was iHBde to be pulled 
ibovt by a parcel of royal infanin from generation to generation. In 
gerteral, it may be objected to Vandyke's </r»jn/ chUdr(n> that they 
look like little old nten and women. His grown-up people had too 
much stiffness and formality ; and the same thing must tjuite overlay 
the playfulness of infincy. Yet what a difTcrencc between these 
young princes of the House of Stuart, and two of the princes of the 
reigning family with their mothef, by Ramsay, which are evident 
likencases to this hour I 

We faave lost our reckoning as to the order of the ^cture* and 
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rooma in whicli the^ arc placed, and muat proctcd promitcuou^ 
through the reniainder of our Citiloguc. 

Oik of the roost noted jiiciure* u Wicdtot b that of the Mittrt, 
by Quiotin Mauyi. It* lurae u greater than 'a» merit*, like many 
other pictures which have a lucky or intelligible subject, boldly 
cxccuncd. The cooccptioa is good, the colouring bad ; the drawing 
linn, and the expreauon coar«e and obvious. We arc aofry to epcsk 
U all diapaia^Dgly of (^uintio Matsy* ; for the atory goca that lie «a> 
origioally bc«d a blaokainitfa. noA turned paiater lo gain hi* nmter't 
daughter, who would girc her fund to no odc but on that coaditios. 
Hxgrn he who thus gained the object of hit love, though poitetity 
iitty ciffer about his merits a* an artiit! Yet it it certain, that any 
ronuniic iocideni of this kind, connected with n well-known worl^ 
incline* u to regard it with i Tavouijiblc instead of a critical eye, by 
CMbancing our pleasure in it; as the eccentric character, the wild 
anbjecta, tad the sounding name of SaI*ator Roga have tended to lift 
lum into the highest rank of fanie atiiong painters. 

In the tame room with the Miifrt, by the Blacksmith of Antwerp, 
is a very different picture by Titian, contistiog of two figures alao, 
«ra. Himself and a Venetian Senator. It ii one of the hoesi speci- 
mens of this master. His owD portrait is not much: it has spirit, bat 
is hard, with somewhat of a vulgar, knowing look. But tlie head of 
th« Senator it ai fine as anything that ever proceeded from the hand 
of moo. The exprcMiion is a lambent ilxnic. a sou} of fire dintmed, 
not quenched by age. The Hesh i/ ikali. IfRubena't pencil fed 
upon rote*, Titian'* was larnivoreus. The lone i* betwixt a gold and 
•tlvet hue. The texture and pencilling arc marrowy. The dress it 
a rich c/imson, which seems to have been growing deeper ever since 
it wi* painted. It is a front view. As far as attitude or action is 
ooDCCrned, it is mere iiiilli/e ; but the look in of (hat kind that goe* 
throogb you at a itoxlc glance. Let any one look well at this 
portrsil, and if he then tees nothing in it, or in the portrait* of this 
painter in general, let him give up virtu and criiiciim in dnpair. 

Thii room is rich in valuable gems, which might serve as a test of 
■ real taste lor the art, depending for their value on intrinsic qualities, 
and not on imposing subjects, or mechatticaJ arrangement or quantity. 
As where 'the still, small voice of reason' is wanting, we judge of 
actions by noisy success a^ popularity ; so where there is no true 
noni woac in art, nothing got* down but pomp, and bu«tlc, and |ire- 
tCBliOB. The eye uf tatte look* to tee if a work has nature's finest 
imige and superictiption upon it, and for no other title and passport to 
&me. There it a Toung M,m'i Heail, (we believe in one corner of 
tJii* room) by Holbeiit, in which we can read high and heroic 
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tboa^'"* ""^ rcKilutuiDt, Ixttet than in any Cmt'uiMct of Stifh we 
evet aw, or than in all the Ballltt aj AUxaader thrown ioto a lamp. 
There it a Fortrmi of Eratmut, by ihe Mmr, and in the txsta or an 
adjoining lOom, in which wc mc ioio ibc mind of a Kholar and of an 
amiable man, as through a window. There \t a Htadhy Parniegianp, 
lofty, iriumcJiant. ahowinK tfa« Bjiirit of aoother age and dime— one 
by Raphael, ntudiuua aod telf-inrolved — anochet, Mid ta be by 
Leonardo da Vicci (but more like Holbein) grown crabbed with ^e 
aod thoueht — and a gir! reading, by Correggia, intent on her tubject, 
■nd 001 forgetting hcmelf. The« ate the maicrials of history ; and 
if it ii not made of them, it i« a nickname or a mockery. All that 
does nQC lay open the itat net-work of the heart and brain of man, 
that don not make u« nx deeper !niu the bouI, it but Che apparatus 
aad machinery of biitory -pointing, und no more to it than the frame is 
to the picture. 

We noticed a little Mattr Daloraia in one of the roomi, by Carlo 
Dolci, which ix a pale, pleniing, expressive head. There arc two 
iargt figniee of hi«, a Magda/m and anoihcT, which are in the very 
frbcst nyle of cotoniing and expression ; and Touti ami Agr, by 
Denner, which are in as perfectly had a taste and style of exccuiion 
as anything wc ctm nw of this artist, who was an adept in that way. 

We ace afraid wc have forgone^ one or two meritorioui picture* 
which we meant to notice. There it one wc jutt recollect, a roriraii 
^ a Twah in black, by Parmegiano. It is in a singular style, hut 
very bold, expressive, and natural. There is (in the sameaparimcnt 
of the palace) a fine picture of the Baiitr ef AW^^m, by Robens. 
The st£c and spirit of the horses in the fore-ground, and the obvious 
MiiBation of the ridei*, are finely contrasted with the airy peispeclive 
md mechanical grouping of (he armies at a distance : and so as ut 
prevent that confiision und want of positive relief, which tuually 
pcrrade Battle-pieces. In the same room (opposite) is Kncllct a 
Chiatu fOBVertai Jo ChritU<aalj~~A porlrail of which he wa* junly 
prood. It i< a fine oil-picture, clear, tawny, without trick or afficcta- 
lioo, and full of character. One of Knellcr's fine ladicsor gentlcBieo, 
with their wigs and leutrtt, would have been mortaJiy o^ended to 
have been so painted. The Chinese leiains the tame oily sly look, 
alter bit canvettion as before, and seems just as incapable of a 
change of religion as a piece of terra tUla. On each side of this 
pet feo i m ice are two Guidos, the Ptrifut and Andromida, and Vtnat 
al6rtd ty lit Grarfr, We give the preference to the former. The 
Andfoncda ia a fine, coble Ggure, in a striking and even daring [n«> 
tioa, vitb an impaarioiwd atid highly -wrought expiesuon of fintuNa; 
and the whole scene is in harmony with the tubject. The Fami 
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aUirrJif lirGnutt (ihoD^ fvll of briuuM.particoJarlytfac colouring 
of ihe flab id ibe fr^l CoiUch} i* formal and diijoiotcd in the com* 
poddon ; and mmk of tb« actioiu are Toid of fnce and et«a of 
oeconun. We allude pardcuhily to the AtaiJ m <f ifiy , who i* 
cotnbiBg hcT hair, asd to the one tying on her taodak, with her arm 
croMUig Vcnot't leg at right ai^te*. The Copid in the wtndoir i* a« 
Ligtii and waatoo u ■ bonerfly flying oot of h. He may be uid co 
ftotter and borer in hi* own delijhu. Tbcrc uc two caput 
engia*ii^* of thcae pct«rc« by Strange. 
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Tun palace ia a very inagnific«ot one. and we thinkt haa beeo 
undeaenredly neglected. It b I>utch-boUt. of handaonie ted brick* 
and belong* to a claa* of hoiuo, the ta*te for which appear* to have 
bees naturaliaed in thl* country along with the happy iatrodoction of 
tlw Hootca of Orange and Hanover. The approach to ii through 
Bvaliy-Parlc i* dcliglitfnl, intpiriting at thii time of year ; and the 
fardcat about it, with their clo*c-«lippcd holly hedge* and arboura 
of erergreen, look an artificial •oaifMr ail the yttx round. The 
■tatoes tbn are intniperted do not freeze in winter, aad are cool 
aad claaMcal a the wirmcr leaaon*. The Tof-Inn standi opportnnely 
at tbe entrance, to invite the liwt of tbote who are tired of a (tr^gling 
walk bom Bnatford or Kcw, or opprctted with ihought and wonder 
after aecing the Cartoooi. 

Beside* theM Ian, however, there are *eieral fine [nctnrea here. 
We ahall pOM over the Koeller*, the Vcrrioi, aod tbe difeient 
pcetaita of the Royal Family, and come at once to the Nkf Mutet, 
oy Tintoret. Or rather, hi* Nine Ma*ea are utmined op in one^ 
die back-finire m the right-hand comer aa you look ai the pictnre^ 
which i* all grandeur, elegance, and grace. — We aboold think thai io 
the /u/a of form and ■ noble freedom of ootlinr, Michael Aogelo 
could hardly have turpSMcd this figuie. Tlic face too, which ia half 
tBTBcd rovod, if charmingly handtomc. Tbe bode, the thodder*, 
the legi, are the perfection of bold delicacy, expanded into full-Uown 
hucuriasce, and then retiriog u it were from tbcir own proud bcanty 
and awadona chanm inui coft and airy lovrlincts — 

* Pnw by degren, anil beautifully tna.' 

I* it a Muae? Or U it not a figure formed for action more tlian 
cootcinpUlioD ? Pcrbap* ihia hypercritical objection may be tiwi 
a«d ii might without any change of character or impropriety be 
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ftom iu buoyancy, it* csk, and ibewy danicity, to 
repracnl tbtr qmnied Goddeai tb«piDg her bow for the chxac. Bui, 
at uiy talc, H n the £gutc of a Goddci*, or of x woman in ihapr 
e^iul to a Goddni. The colour i* neiirly gone, «o that it ha* 
abnoR the tone of a bUck and white chalk-drawing ; and the tStct 
of form remains pure and unfivalled. There ue aetetal other very 
pleaaing and abty-diawn Ggure* in ihe grou)>, but they are ecUpaed in 
the luperiof aplmdour of this one. So ht the compoaition i* faulty, 
for ha balance i* dettroyed ; and there are certaio diiica who could 
probably maintain that the picture would be better, if ihia capital 
excellence ia it hnd bcm deliberately left out : the picture would, 
indeed, have been more according to rule, and to the taate of iho«e 
who judge, feci, and »tc by rule only ! Among the portraita which 
are cuiioua, i> one of Baeao Bonr&itiS, with hii emblem* and 
implemcDti of aculpiure about him, >aid to be by Corteggio. We 
cannot pretend to pre an opinion on thia point ; but it ii a siudiooa, 
powerful, and elaborately pointed bead. We lind the name of Titian 
Mtacbed lo two or three portrait* in the Collection. Theie it one 
very &M one of a young man in black, with a black head of hair, 
the face aeen in a three^uatter riew, and tlie dark piercinj; eye, full 
of mbtle meaniaf), looking round at you; which is probably by 
Titian, but certainly not (u it ia pretended) of bimnelf. It haa 
not the aquiline caat of fcaturea 1^ which hit own ponraiii arc 
obvioualy dittinguiahed. We have aeen a print of thia picture, in 
which it is laid to be doDe for Ignatius Loyola. The portrait 
of a lady with green and white purfled alecvc* (like the leare* and 
fiower of the water-lily, and at clear)) ia admiiuble. It wai in 
the Pall-Mall exhibition of ilic Old Maattra a abort time ago; 
and ii by Sebariixn del Piombo. — The caic of the painting, the 
natural caae of the attitude, and the tteady, (cntiblc, coHfxriiiilt look 
of tbe connteaaBcv, place thia in a clax of pictures, which one feelt 
■ with 10 baie always by one's aide, whenever there is a want of 
dkODghi:, or a flaw in the temper, that rc<]utrea filling up or amiog 
to righu by lomc agreeable and at the same time not OTtr-cxdiitig 
object. There aie seteiaJ ai-Jitant Parmej^anos ; one or two good 
Baasam; a Bullk-P'ute set down to Julio Romano; a coloured 
flrawing (io one comer of a room) of a Nymfi and £a/yr ia tcry 
fine; and lome of Polemberg's little disagiecablc pictures of the 
KHK tttbject, io which the Satyrs look like paltry bita of painted 
wood, and the Nympha like glazed China-ware. We have a 
prejudice against Pulembetg, which ia a nte thing with ua! 

The CarUxnu occupy a room by themaelrea — tbere are not many 
tuch roomt in the world. All other pictures look like oil and 
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varnidi 10 thne— we att nopftd and AUracted b; ibc colovring, 
the pradUine, the finiihing, or the wxtA of it, that U, by ili« Joftnt- 
meDUlItie* oi the ut — but here the painter tceiiu to have DoDft hii 
and/ Upon the caa*u ; his thought*, hi* grut ideas done prevail | 
there it nothing bciwccD u* and the subject: wc look through 
a flame, and ace acripQire-historics, uid ate nude sctusl ipcctstora 
of muacolou* evettu. Not to tftaSc. it profknely, they are a lort 
of revekt'Kit of tlie tubjccti, of which ih^ treat ; tliere ia an eaac 
and freedom of manner about (hem, which bring* pteicraatural 
character* and tituaiioni home 10 ui, with the familiarity of comiuoo 
CTcry-dny occurrence! ; ind while ihc figurei Gil, raise, u)d adify 
the mind, ihey icem lo have co«i liie painter nothing. The Cartoooi 
arc wai^ur productions io tlie art. They are mere intellcciuil, or 
rather viiible abiiractioai of truth and oature. Lvery where die 
we tee the meani; here we arti're at the cod a pparendy without 
aay mean*. There it a Spirit at work in the divine cteaiioa before 
■t. We ore uncorucioui of any details, of any step* taken, of any 
progreta made ; wc arc aware only of oompiehenaive reculta, of 
whole maue« and figures. The scnac of power lupcrtedct the 
appearance of etfort. It i* like a waking dream, vivid, but undinin- 
gnishablc in member, joint, or limh; or it it at if we had ourtclvcs 
tecD tbe pcraont and thing* ai mhic former period of our being, and 
ihal the dtawiog certain doited lines upon coarte paper, by tome 
tiakoowD apell, brought back the entire and living images, and made 
them paa* before ut, palpable to thought, to feeling, and to Bghl. 
Perhaps not all it owing to geniuo : unmething of thii cifect may be 
aacribed to tbc timplicily of the vehicle employed in embodying the 
story, and something to tlie decayed and dilapidated mate of the 
picturea themsclret. They are tbc more majestic for being in tuio : 
we are struck chiefly with the truth uf proportion, and the r^ogc 
of conception : all the petty, mcrctiidoua part of the an it dead ia 
them i tlie carnal ia made tpiritunl, the corruptible ha* put on bicoc> 
niptton, and, amidst the wreck of colour, and the mouldering of 
material beauty, nothing ia left bni a universe of thought, or the 
broad, imminmi ahadowt of 'calm conicmplatioa and majestic 
pain*! ' 

I'hc lirst in order it die Diatb ofjlnaniat ; and it is one of titc 
noblcM of these noble deiigns. The effect ii striking; and the 
contratt between the sicdiait, commanding aiutudc of the Apostles, 
and ihe convulted and prnniratc figure at Ananui on the tloor, is 
finely imagined. It ii much a* if a group of pcttons on shore stood 
10 witoeu the wreck of life and hope on the rocks and <)uick*andt 
beneath them. The abniptneM and severity of (he traadtknt ue, 
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faowercr, broken and rclirvcd bj the other humsn bitertit* in Uie 
IHCturc. The Anaoias t* a msttcrly, a Kupcndous figure. The 
attinde, the drawiofit the cxpmsioni the ca«Ci the forcci arc alike 
WDodcrfijL He Cdk »o axturally, that it teeoia as if a person could 
fall in DO other v/aj ; and yet of all the ways in which a burmn 
Bgare could fall, it is probably the most expreraivc of a perion 
overwhelmed by and in the gratp of Divine vengeance. Thin ii in 
toinc mcuure, we apjirehend, the lecret of Raphael's rucccm. Moit 
ptinieri, in sindying an attitude, puzzle ihemselvrs to find out what 
will be ptcturcKiDe, and what will be Rne, and never discover it : 
Raphael onljr thought how a person would stand ot fall aaiurally tn 
men or toch circnmnances, and the firtmntjur uid the Jine followed 
u matters of couite. Hence the unafTected force and dignity of hi* 
■tyle, which are only .-mother name for truth and nature under 
impreiSTc and momentoua circumiiuncei. The diatrxction of the 
face, the inclination of the he^d on one tide, are ai Gdc a* posiibte, 
and the agony is jast verging to that point, in which it is reliefed by 
death. The expression of ghastly wonder in the features of the man 
OB the floor next him in also rematltable ; and the Riinj;led beauty, 
grief, and horror in the feiiule head behind can never be enough 
admired or extolled. The pain, the sudden and violent contraction 
of the muaclcii, is .ii intense at if a sharp iniicniment h.td been driven 
into the forehead, and yet the ume twcctncHs iriumpht there as ever, 
the mo)i perfect self-command and dignity of demeanour. We could 
hazard a conjecture thai tfata is what forms the great dininctioo 
between the natural style of Kapluel and the natural style of 
Hogarth. Doth are e()ually inMtir; but the one is inienne little- 
mn, neaaDetc, vulgarity ; the other is interne ftrandeur, reftneiTieot, 
aod •aUimity. In the one we see common, or sometinies uncommon 
and painfhl, circumBTancc* aaing with all their force on narrow minda 
and oefbrmed bodies, and bringing out dinorted and violent effort* at 
expression ; in the other we see noble forms aod lofiy chiractcr* 
coDtendiag with adverse, or co-operating with powerful imjfeMioDa 
from witlioui, and imparting their own unaltered grace, and habimd 
composure to them. In Hogarth, generally, the face is excited and 
torn in pieces by some paltry interett of iii own i in Raphael, on the 
contrary, it ii expanded and ennobled bv the contemplation of some 
ercnl or object highly intereaiing in itself: that i> to say, the poasKM 
in the one is iniellectusi and abstracted ; the patsion in the other is 
petty, selfish, aod confined. We have not ihoi^ht il beneath the 
dignity of the subject to make this comparlaoa iMtmaa two of the 
most extraordinary and highly gifted persUM that the mrid ever saw. 
If Raphael had seen Hogarth's picture*, ht would not have deipiied 
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tbem. Thote only cas do it (ud tbey are arclconie \ } wbo, waauog 
all that be had, caa do notbbg tbat he could not, or tbat they them- 
telnt pntend to acconpiah by aSrctatioK aod booibait. 

Efymat At Stranr ftanda next n order, aod ii cosa) io merit. 
There ia a Romas KerancK and tevrrity io the grttcfU look of the 
tceoc. Tbc figvc of the Apoulc, vbo U tndtctuig the pimiahnMDt 
of bliadacM oa dw impottoTt i* grand, coamaaSagf fall of eaae aod 
dignity : and tbe fixate of Eiyna* it bGad aH ofer, aad u otdBed vf 
in iti clothe* from h«d to foot. A Rory a told of Mr. Carrick ■ 
objectiBg to tbe catci^il Hect of tbe action, in the bearing of the bte 
Mr. Wc«, who, in Wndicaiioa of tbe paimer, reqaencd tbe celebrated 
comcdiaa to clow hii cyet and walk acroM the room, when he iMtaBtly 
ttrctched out hi« hands, and befan to g>'Op* !■•* **y «^ tl^ exact 
atdlsde and expteauoo of thu oMt mdy. It may be wonh rematk- 
iag here, that thi» great painter aad fioc obterrer oT hsmaa naxnrt 
haa repreeented tbe magiciaD with a hard iron eiaage* aad aiTeat 
micontn tigorev made np of boaea and imtcles, a« one oat troaUed 
vnih weak oerrct, nor to be diverted ftom bis purpoae by idle 
iCiapUi, a* ooc wbo repelled all sympithy with others, who am 
DOt to be morcd a jot by their ceofnrc* or prejudice* agMsa bun, 
aod who ooald break with eaae throa^ the c^wcb nares wiieh be 
Ud for the ovduliiy of mankind, whboui being oace cwu^ad a 
Iniownddanooa. Hi* outward form betray* the baid. aaiaw gia a ti wi , 
■eJ^wiOed nademaiidtng of the Sorcerer.— There i> a bead ^a prolile) 
coming in oa one nde of the p«ctiirr, which we woold poiot out to 
am roden ai ooc of the moat finely reUercd, and be«t preterred, 
in thi* terie*. The lace of Elyma*, and tome otben in the pictore, 
hate bees a good deal ban by tiaie and iH-ncanneiK. There t* a 
aa^ look under the oote, at tf the water colour had been waahcd 
away in tome damp Ittmber-room, or nuhelteted onc-hoote. Tbe 
Cartooo* have felt ' the aeston*' difference,' being expoted to wind 
and ram, toned about from pbce to place, and cut dowo by projaae 
huds to fit them to one of their abode* ; to that it it altofcetber 
wwd erfi il , thai 'through their looped and tattered arretcbedoe**,' 
aay vacc* are aeeo of their original apteodour aad beauty. Tbat 
thCT are gready dunged from what they were ercn ■ hundred year* 
ago, it e«idect Eron the hcadt ia tbe Raddi^ Hbrary M Oxford, 
wbicb were cut <m from one of them that wat ncailj deH f oyed by 
Maae aoctdem, and from the large French eoj^ni^ of dagle beadt, 
dove aboat the nme time, which arc at iinithed and cotrcct aa 
pOiAle. Etco Sit Jaoin Thomhill'* copKi bear teicimony to tbe 
*ame effect. Thougb without the tpirii of the origioalt, they have 
fewer blot* and bloixbe* in them, ftom haeii^ been better takes care 
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of. A ■kelcEon u barely left of the Caitooofi : but ihcir mighty 
nlici, like ihc bonet of the Mimmoth, tcil us whst the cotirc and 
IiTiitg fiibric mn«i hatrc b«t) ! 

In the Gair Braiui/ul there is a tirofuinon of what ii Boei and of 
impouRK contrasts. The twisted pillars have been found fault with ; 
but there they itaed, aod will for ever sand to answer al! caviller* 
with their wreathed beauty. The St. John in ihi> Cartoon is ao 
instance of what we have above hinted as to the ravages of time ob 
these pictum. In the old t-'rcnch engrariog (half the size of life) 
the feamre* arc exceedingly well marked and beautiful, whereas 
they are here in a great measure defaced ; and the hair, which is 
at present a mete clotted niasi, is woven into graceful and waving 

' Like to ihoic hanging locks 
Of yoting Apolln, 

Great iorokdl have been made on the delicate outline of the other 
porta, and th« inrface has been generally injured. The Beggars are 
as line as erer : they do not lose by the sqiulid condition of their 

b or feature*, but remain patriarch* of poverty, and migh^ in 
M and intitmity, as if they crawled and grovelled on the 
pavement of Heaven. They arc lifted above tliis world! Tlie 
child carrying the doves at his back is an cx<|uisite example of 
grac«, and innocence, and buoyant motion ; and the face and ligute 
of the young woman teen directly over him give a glad welconM 
to the eye in their fresh, unalloyed, and radiant sweetness and joy. 
This head seems to have been snared from the unhallowed touch of 
injuryi like a little Ulc or circlet of beauty. It wan guarded, vre 
may tnpposc, by its own heavenly, feminine look of smiling loveliness. 
There i« another very Une female head on the opposite side of the 
picture, of a graver cast, looking down, and nearly in profile. The 
only pan of this Cartoon that we object to, or should be for taming 
eui, is the lubberly naked ^gure of a boy close to one of the 
pillars, who seema to have no sort of business tberci and is an obvious 
eye-sore. 

The Miraevhru Draught of FUhtj is admirable for the clearness 
aod prominence of the ligurcs, for the vigorous marking of the 
muscles, for the fine expression of derout emotion in the Si. Peter, 
and for the calm dignity in the attitude, and divine benignity in the 
COttoteaaoce of the Christ. Pethapi this head expresses, mote than 
any other that ever was atieropicd, the blended meekness, benet'olcnce, 
and sublimity in the character of our Saviour. The whole ligure ii 
to still, so easy, it almost Aoats in air, and seems to sustain the boat 
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^ tbe ataet teate of power. We «faall not aoanpt to nuke a fbmul 
rifh to the oU objKtwo to tiK dimiaariTc oze of ihc btMt, boi wc 
cam« it tffon lo u to eB bmce the nlue of tbe ninelr. Its 
■MS •wrib popofttoMMf n oo wy nwit wd tW >■■■• oowpffc tv 
btars ipu The Stort* oo the ihore arc not the Icwt uamaud ot 
dnMcd fan of the picon; thcycxdttnihcdiifbjof dmoepovet, 
Md ihiR 11 the prodifillty of the ocobob. 

The Saerifia at Ljisra ha* the mdu of R^bael** haod oa evsy 
|Mt of it. Yob «m and ahoott bear wb*E h pua^. What « 
ig rdfcf to the cooitaed, lia>)i Kene, art ibc two childreo 
N the altar ! How finelj, how uacxpcctodly, bat aatvtUyt 
WBtm rwtic head of a girl cooic* is ottr the grave owaiett- 
aad weighty, thoi^ g h tfiil bcadt of ihe group of atteadaM 
\\ The anuaali broo^ to be «cri6ctd arr eipiilljr foe in 
the cxsnaatoo of toror, asd ifae Ktioo of retiMance to the tnde forte 
by wfaKh they ara digged along. 

A «m dol ha* beea (aid and writtn on the St. Pmd fKotkmt 
^ Mbfu. The leatum of exccOeBcc in this compoatioa arc iadeed 
ao boU aad ttriking aa hardly to be ciiuaken. Tbe abnnt €gnR 
of St. Paul, hi* tiKuU railed to thai fcrtmc appeal to nin who 
'dwellcth not in icmpln made with handi,' aucfa as are aeea ia 
gorgMJWi Bleodoor all aroond, ihc cireW of hit anditont the noUe 
asd BOtecd divcrnty of head*, tbc one wrapped ia thought and is tu 
cowl, another retting on a crutch and cvneatly acanfinig (be &ce of 
the Apoitk rather than hit doctrioct the carelcM atiemiin) of tbc 
Bpicwean philoaopber, the Itoe rowtg bead* of tbe diaciple* of the 
Porch or the Academy, tbe ctenebed 6m and eager oorioaity of 
(be man in front at if be wai drtokiag toundt, gifc thia picture a 
•ofwriority over all tbc other* for popular and intelUgible eflm. Wc 
do not tlnak that it it therefore the bc« ; W it It the eaaitat to 
dcKribe sad to rcmernbrr. 

The CrcMV W tht Krji i* tbe U*i of them: tt ia at preaent at 
SomerKt Honae. There b no let porpote bcr«, ito atudiea coacratl : 
it it at) ajutregatioo of grandeur and bij(b feeling. The ditdplea 
gather tooDd Chritt, like a flock of sheep tittcning to tornc diTinc 
riwybrrd. The figure of theii maAcr it toblime: hit counicnaiicc 
aad ntiwde * in act to apeak.' The landacane it alto extremely line 
asd of a aootluag chtracter. — Erery thing ^1* ioto ><■ place in ihcae 
BienMa. Tbe figure* Mcni to atop JHt vbere their butineaa aad 
w e P ag* briog then : not a (old in the dtaptffiet can be ditpoacd of 
far the better or otberwiae than it ia. 

It would be in vain lo enumeraie tbe particttbr figure*, or to 
explain the (tory of workt to well known : what we have aimed at 
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ha* been lo thew tbr tp'irit that bmth«« iliiough th«n, and we thall 
coant ouikItm fonuDaie, if we hrn not Euilicd ihem with our prai>e. 
Wc do DM cue abovt torae worki: but theie were Hcred to onr 
iimgioMiMii, and we thould be lorry indeed to have prolaned ibem 
by ^etcripcion or critidtm. We have hurried through our uiuToddible 
U*k with fear, and look bock to it with doubt. 



LORD CROSVENOR'S COLLECTION OF PICTURES 

We Mldom ijuit t macuion like that of which wc hiTc here to 
^Tc tome account, and return homewards, but wc ihinlt of Wixton'* 
SeniKf, Kitritim after tfting IVilMin-hovie. 



'From Pembrok*'i princely dome, "here mimie an 
JDk^ «ith a magic hand the danling bowcB, 
Itt living huts whrre the warm pencil poun. 
And bmthiiijf fcirm« from the nide marble Matt, 
How lu life't humbler trenea can I depart } 
My brraii all slowing from tho«e gorgeoui lo«*r*, 
In my low cellhovr cheat the nillFn hoiin > 
Vain the rompUint ! For Fancy can impart 
(To Fate tuMrior. and to Fomme't doom) 
Whaie'ei adorn* the statcly-natied hall : 
She, mid the dungeun'i toliiary gloom, 
Can drcM the Grai-ct in their Allic pail : 
Bid the Eteeo landncapc'i venuJ beiutr bloom i 
And in bright irophiri clothe the twilight vrsll.' 



^ Having repeated thcte line* to ourieltre*, wc hi qnietly down !n 
OUT cbairi to con orcr our laak, abnract the idea of exatuive property, 
and think only of thoce images of beauty and of grandeur, which wc 
can carry away with ua in our mind*, and bare every where before 
ut. Let u« lake tome of theae, and describe them how we can. 

There %t one — -we aee it now — 'the Man tmih a Hawk, by 
Rembrandt. ' In our mind'» eye. Horatio ! ' Wliai it ibe 
diiTcrcnce between thif idea which we have brought away with ui, 
and the picture on the wall i Hat it lott any of itt tone, it* eav, 
it* depth i The head tatn* round in the lame graceful moving 
anitude, the ejv carelestly meets oor», the mfted beard growi to the 
cfaiok, the hawk lluiicr* and boiancet himself on hit farouritc perch, 
h» muter'B band i and a shadow »ecin« passing over the picture, just 
learing a light in one comer of it behind, to jji*^ ^ livelier Hfcct to 
tbe whole. There i* no mark of the pencil, no pRgcd point* or (olid 
■UMea; it is all air, and twilight might be luppoted to have drawn 
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U* rril aaoM h. It i* m moch aa idea on die cantM, u it it in 
the miad. There are do meas* employed, ufuM you can discover 
—you tee ooihtos but a cunple. paad, and natural effect. It la 
faD|iaIfable u a thought, ttuangible a* a tovad — ta.j, the thadowi 
hare a brcatblog barmonjr, and fliog rouod an mduadDg echo of 
thcmtdTc*! 

' At nvtj fkll vnooihii^ the raven down 
Of dvincu till it unilei ! ' 

In the ofpoate corner of the roon U a Parirait tf a Ftmak (bj 
the lamc}, in which every thing U u clear, and pointedt and booiight 
out into the open day, ai ia the Ibriner it it witbdtmwB from ckjae 
uk) imouic infpcction. The hce glittcn with wnilet m the ear-nngt 
(pukle with Ijehi. The whole i« vdS, Ksrchcd, isd fbraial, ha* a 
peaily or raetalbc look, and you ihrooghout mark the ido«i elaborate 
and careful finiihiog. The two pictvret make an antiihcut, where 
they are placed; hut thu waa not probably » all iniended; it 
proceeds ttmply from the dilTefence in the oalure of the subject, and 
the truth aod apptopriace power of the treatmeoc of it. — In the 
ouddte between tbne two ptciuret i$ a nnall biaiory, by Rembrandt, 
of the Sabiiaiiam if EBxjiieth, in which the figures comc oat nriggling, 
ditjoinird, <)u3ini, ugly a* ia a drcatn, but pan^e of the myateriou* 
aignificance of pteunutard commaoication, and arc seen through the 
n(iblc£loom, or through the dimmer night of anuquity. Light and 
•kade, not form or feeling, were the elententa of which Rembrandt 
corapoted the finett poetry, and lui imagination brooded only over tbc 
medium thiougb wliich we discern objects, leaving the object* thcnt- 
tclvc* uninspired, unhallowed, and untouched ! 

Wc must go through our account of thctc pictures at they ntn Up 
in OUT meniory, not according to the order of their arrangenient, for 
warn of a proper »et of tnemorandums. Our friend, Mr. Commow, 
of Clevclmd-hoiue, had a nice little neatly-bound duodecuno Catalogue, 
of great use as a l^aJt Mtaan to occational visitants or abceot critics 
—but here we hare no such advantage; and to take notes before 
oooipaoy ii a thing that we abhor. It has a look of pilfering some- 
thing from the pictures. While we merely enjoy the sight of the 
objects of art before us, or syrnpaihise with the approving gaze of 
the greater beauty around us, it is well ; there is a feeling of luxury 
and refinement iu the employment ; but take out a pocket-book, and 
be^in to scribble notes in it, the date of the picture, ilie name, the 
roooi, tORW paltry defrct, some pitiful diicovety (not worth remcmber- 
iag), (lie noO'CMaKiaU, the mechanic lOBUKoit-floitt of the art, and 
I the sentiment is gone — you shew that you have a further object in 
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view, A job to execute, a feeling foreign to the place, and diffrteot 
from CTery one elRc — you become n butt and i mark for ridicule to 
tbe Ktt of tbc company — and you retire with your pocket* fiill of 
wiidom from a talooa of an, witb as little right aa you have to carry 
ofT the deMeit, (or what you have Dot been able to coaiume,) from 
an inn, or a banquet. Such, nt least. Is our feeling ; and we had 
rather make a miitake now and then, ai to a iiumera, or the name of 
« room in which « picture h plac«l, than ipoi! our whole pleasure in 
looking at a line Collection, and conaetiocDily the pleasure of the 
reader in learning what we thought of ii. 

Amuag the picturei that haunt our eye in tbji way is thv jUoraiian 
»fihe At^ili, by N. PousBtn. It is one of hit finest works — elegant, 
graceful, full of feeling, bapjiy, enliTeoing. It ii treated rather a« a 
claiucal than ;)« a lacrcd aubjcci. The An^cli are more like Cupid* 
than Angelii. They arc, however, beautifully grouped, with various 
■od cxprcaiive attitudes, and Tcmind one, by tfactr balf UitiCi half 
wrioiu hoiaagCi of the line — 

' Nod to him, (Ivei, and du him eourtoiet.' 

They are laden with baskets of flowers — the tone of the piciuie i* 
ro«y, florid \ it seems to have bceo paiated at 

•The breexy call of ineenne-breaihing mom," 

end tbc angel* overhead ipon and gambol in the air with butterfly- 
WJDgli like buiirrJlici;. It is one of those rare productions that satisfy 
the mind, and from which we turn away, not from weariness, but from 
a fulnets of delight. — The lirar&ttj rrturmn^ Tbaali m ite IVlltitrneit 
u a fine picture, hut interior to this. Near it is a group of Angels, 
said to be by Correg^o. The cxpmsions arc gtote«que and nne, 
but the colouring does not (eem to ua to be his. The texture of the 
Beth, ai well ai the hue, too much resemble* the skin of ripe fruit. 
We meet with several tine tandscapesof the two Pouitins, (particularly 
one of a rocky eminence by Caspar,] io the room before you come 
to the Kenibrandts, in which the niistute of grey rock and greea 
tree* and shrubs is beautifully managed, with striking truth and 
cleamc**. 

Among detached and tmalter pictarea, we would wish to point out 
to the attention of our readers, an cxquiriitc head f>f a Lbild, by 
Andrea del Sarto,and a fine Salvator in the inner room of all: in the 
room leading to it, a pleasing, glassy Cuypi, an airy, earthy-looking 
Tenicrs, and a Mother and a Sitting Ch'dd, byCuido: in the SaloOD, 
a Si, Caihirine. one of Parmcgiano's most graceful pictures ; a St. 
Agmti, by Domenichino, full of sweetnen, thought, and feeling ; and 
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two picture* fay Riplucl, thai tuvc a look ai !f painted on pspcr: * 
Rifcit in £gyft, and St. Luit puinlut^ the t'irgim, both wlmirablc 
for drawifig sod expmtion, and a rich, pofple, trafem loat of 
eolouTLDg. WhefCTCT Raphael it, thmv » grace and digniiy, and 
an ili&rtiHO£ touL Id th« laM-mntiotied rooiBi atar the ratrancc, i« 
•1*0 ■ Coawr/MB •/* $«arf ^iWt by Rdbenf, of infinite tjntk, 
brUUaac;, aod delicacy of acccution. 

But 11 i« io the large room to the tight, that tbe (pleodoar and 
power of Rtiben* reign itiumphiint and unrivalled, and jx% he hat 
here lo cooimd with highest work* and nanin. The fou large 
pictum of cccIetiaBtical subject*, ibc Alfttii^ ^ ^6ran ami JUrktimlre, 
the Gallirrmg of Matma, the Evangr&ilt, and tbe Fathrri of lie Church, 
ban DO match io thi( country for Ketac pomp, and duzaliag airv 
eSect. The figvret are coloMal ; and it night be said, witboot mach 
extniTagaace, that the drawrag and colotuii^ are to too.' He aecmi 
to have |airrtcd with a huge iweeping gigantic pencil, and with broad 
nacKt of erulloycd colour. The tpcciator ■« (aa it were) thrown 
back by ^c piciuict, and •urreyn them, as tf plsccd at a ttupeodoD* 
bei^l, aa wcU aa distance from him. This, iodecd, is their hittory : 
they were painted to be placed in some Jesuit's church abroad, it «n 
deration M forty or ^ty teet, and Rubens vrould have started to see 
tbem in a drawing-room or oo the ground. Had he foretecn audi a 
result, be would perhaps have added something to tbe correctneas of 
the fcatureK, and taken something from the gorgeous crudeneas of the 
colour. But iherc is grandeur of compotiuon, involution of form, 
moiioci, character in its vast, rode outline, the imposing c«ni(RH of 
>ky and llcih, fine grotesque heads of old age, florid youth, and fawn- 
like beuuty ! You see nothing but patriarch«, primeval men and 
women, walking amoBg temples, or irnding the aky — or the earth, 
with an 'air andgettve proudly emineal,' as if they trod the sky — 
when man litst rose from nothing to his native sublimity. We cannot 
deacribe these pictures in their details ; they arc one sta^cring blow 
after another of the mighty hand that traced them. All in cast in 
ihe same mould, all i( filled with the Mmc Bpirii, all is clad in the 
•ame gaudy robe of light. Rubens was at home here; hi«_^r^^ wa* 
the proceMional, the showy, and the inigioiing \ he grew almost 
drunk and wanton with the sense of his power over tuch subjects ; 
and he, io &ci, left tbeie pictures untiniKlied in some oarticulaT*, that, 
lor the place and object for which they were intendeo, they might be 
jierfecL They were done (it is said) for tapestric* from small 
design*, and carried nearly to their present ttnie of finishing by hi* 

' Wc hold it «cU Mid iht oih« it-j, that ■ RiiUoi't pictmts were the palette 
tt TRuo.' 
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•cholare. Thrrc i* a snuUcr [nctnre in Uir aaiDc TOom, fxim 
rmiraetBg At ftdtt Jm», which poiot* out and defioM tbcix «tyl« of 
art and adaptativa for renoic tStct. There i* a ddicacf m tbt« 
b«t nctvre (which i*, however of the tux of life) thiu make* it 
looit like a mtnialure in cooipatiun. The flcih of the wonkcn it like 
liliet, or like milk ttrewcd upon ixory. It is tolt and pearly ; but, 
in the larger picture*, ti i« hdghwncd beyond nature, the Teil of air 
between the cpectator and the Cguret, when placed in the projior 
pCMmi, being suppootd to give the last finishiog. Near th« /xim !■ 
an luMmkkl femde figure, by Guido, which will not bear any com- 
Mfison for ttantparencv ind deliocy of tint with the two Jono*. — 
Rubens wai tindaubtedly the grcaicK jceiK-paiiiler in the world, if wc 
exce|it Paul Vctonetc, >nd the l-'leming wai to hirn lUt and insipid. 
* It M pl4Cc which )cMcn» and icu off.' We once mw two pictures 
of Rmcb*' hn^ by the tide of the Marnag^t of dina id ihe Lourrc i 
ud they looked nothing. I'he Pad Vetonctc nearly occupied the 
ade of a large room (the modem Fteoch exhibition-room] and it wu 
like lookia;; through the tide of a will, or at a splendid MOtpiet and 
gkllery, full of people, and full of iatcrcit. The texture of the two 
Rubciuet was viocify, or flowery, or jottiny: k was all alike; but in 
the Venetian'* great work the pillar* were of stone, the floor wa* 
iDorble, the table* were wood, the dresses were various stutfs, the sky 
WH sir, the flesh was Besli ; the groups were living men and women. 
Tnrka, «iDperouni bdiea, paioteis, imuicians — all w«* real, dazzlinb 
imfoMi MUudiing. It seemed as if the very dog* under the table 
nright grt up and bark, or that at the tound of a tnunpet the whole 
aaMmbly might rice and disperse in dilferent directions, in an instant. 
This picture, however, wa* coosidrred a* the triumph of Paul 
VeroDc*c, and the two by <he Plcmisb artist that hung beside it 
were very inferior to some of his, and assuredly to thOK DOW 
exhitHied in the G^ry at Lord Groivenot's. Neither do we wi*h 
bj this alhirion to ditparage Robensj for we think him on the whole 
a greater jtenius, and a greater painter, than the rival we have licre 
opposed to him, a* we may attempt to shew when we come to speak 
of the Ccdieaion at Bleaheim. 

There arc aome divine Claudes in the same room ; and they too 
are like tooking through a window at a select and conscious landscape. 
There arc fire or six, all capital for the composition, and highly 
prcaerred. There it a strange and somewhat a»omal«iu one of Cbrhi 
ID lie K«ml, aa if the artist had tried to contradict himself, and yet 
it is Claude all over. Nobody but he could paint one HOglc atom of 
it. The JKmw/ it stuck up in the very centre of the picture, against 
all rttlc, like a huge dirt-pyc : but thco what an air breathes ronod it, 
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wfut a wa eocirclM h, wlm nrdm dodm n. what flocki and herda 
fnd TOUDd it, inunon^ and aaduDfcd ! Clow by it n iLe Anh tf 
CtmtumAa ; bat tht* buna bitter diaappofotmat. A priat of it 
hong in a Bttfe room m the oowttrr, wben ve Med to cotttetnpbtt it 
by & bo«r togtthcT, aod day afwr day, and ' i^h onr laJi ' into 
the picture, tt wa« the moR grsceAE, the mo«t pnfrct oi all Clande'* 
fffWiwwi'--" ' Tbe Temple Hetncd to come fi>nnrd into the middle 
of tbe pictorct u in a dance, lo thow its vnmaUed beaoty, tbe 
Vathd of tbe cccne ! Young tree* bent tbeir bnnchea orer it with 
pbyfiil tendenieu ; and, oo the oppotite lide of a tfnam, A which 
canle ttoopcd to drink, there grew a icatcly grote, enct, with anawet- 
ing looks of beauty : the cUKancc b<tw M a retired imo air and 
glcanu&g thotet. Neici wai there tceoe m> fiir, *«o abaohte, that 
in itadf tuBiBi'd all deli^bL* How did we wiah to compare it with 
the picture ! Tbe tree*, we dioughl, muit be of vcraal green — the 
aky recalled the mild dawn, or aoftcMd eveuBg. No, the btaocbe* 
of tbe trees ate red, the tky burned sp, the whole bard aod uncomfort- 
able. Thit it not tbe pjctarc, the pnoi of which we tiatd to gaze at 
eoamoorcd — there b another aomewbere that we aiill tball >cc ! There 
are fa>cT mciraciM of tbe Mommi imd Evtm^^thr Roma* Emfitt, 
at Lord Radnor**, b Wiltshire. Tboae here have a more polkbed, 
dmtd look, but we onnM prefer ifccm oB that aeoowK. In one 
coner of the room u a £r. Brtm, by Aodrea Sacchi — a fine Mudy, 
with pale face and garment*, a laint dying (aa it thould seem) — but 
aa he die*, conidoai of an ondying ipirrt. The old Catholic painten 
pot the aonl of religion into their pidorra^for they felt it within 
tbemaclrca. 

There arc two Titiani — tht Weman lain m Makirj, loA a large 
■WUMIliaoM landscape with tbe »ory of Jtfiitr aid /latiefe. Tbe 
bK b rich aod cirikug, boi not equal to hia best ; and the former, 
we tluitk, ooe of hb most exceptioiuble picttirc«, both in character, 
aod (we add) colouring. In the bat MiricuUr, it is tricky, xnd 
diaeorert, inatead of coocealiog i» art. The fleab b not iraarparenc, 
bai a traufartntj ! I.ri m not forget a line Syikdert, a Bdr-humi, 
w4uch ii highly spirited aod natora], as far aa the animala arc con- 
cerned J but is fatcbj, and want* the tooe and general effect that 
RnlieM woold ha?e thrown over it. In tbe middle of tbe right-haad 
aide of the room, it tbe Mttmg ofJaett md LdAmi, by MuiiUo. It 
b a lirely, out-of'door scene, fidl of bvole and expreacion ; hot it 
ntber bring* ui to the tenti aiid faces of two bands of^gypnes meeting 
OB a common heath, than carries oa hack to the remote times, placea, 
and events, ucatcd of. MurtUo was the painter of oaiure, not of 
ibe tmagination. There it a Slrefing CtiU by him, orcr tbe door of 
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the «aloon (an adminble cabinet-picture), and another of a boy, a 
little spirited rustic, brown, glowing, ■ of the earth, earthy,* the fieth 
thoroughly bated, as tf be had come out of an oven ; and who rcgaidt 
you wtlli a look as if he wa« afraid you miglit bind him apprentice to 
•otne trade or handicraft, or Knd bim to a Sunday-achool ; and M> 
pat an end to hit short, happy, carelcM life — to bin lecnons from thai 
great teacher, the Sun^io hit physic, the air — to hi* bed, the earth — 
and to the soul of his lery being. Liberty 1 

Tlic Sret room you enter is tilled with tome very good and lome 
tery bad Enjitith pictures, Tlierc is Hogarth's Dittrttuii Pott — 
the Dtaih of Walfi, by West, which is not so good as the print would 
lead u« to rxpCL'i — an excellent wholvlenRth portrait uf a youth, by 
Gainsbomigh — A Man tviih a Ha'wt, by Northccce, and Ain. 
Sid^ooi at tht Tragi: Mute, by Sir Joshua. This portrait Lord 
GriMTctior bought the other day for £\';6o. It ha* risen in price 
n«ry time it has been sold. Sir .loshua sold it for two or three 
hundred pounds to a Mr> Calonne. It was then purchased by Mr. 
I>eKnfana who parted with it to Mr. Willbni Smith for a larger sum 
(we beliere/" 500) ; and at the sale of that genilcnian's pictures, it 
was bought by Mr. Wation Taylor, the last proprietor, for a tliousaad 
guineas. While it wan in the posseiAion of Mr. Denenfant, a copy of 
it was taken by a pupil of Sir Joshua's, of the name of Score, which 
is Bov in the Dulwich Gallery, and which we always took for on 
original. The si/c of the original is larger than the copy. There 
was a dead child painted at the bottom of it, which Sir Joshua 
Reynolds atterwardt disliked, ind he had the canras doubled upon 
the frame to hide it. It han been let out ag.iin, but we did not obserTC 
whether the child wait there. Wc think it had better not be Seen. 

We do not wish to draw invidioun comparisons ; yet wc may say, 
io reference to the piaures in Lord GrcMvenor't Collection, and thow 
at CleTtland -house, that the former are diattnguithed tnost hy elegance, 
brilljincy, and high prewrr ration 1 while those belonging to the 
Marquis of StaiTord look more like old pictures, and have a corre- 
sponding tone of richness and magni licence. We have endcaTOurcd 
to do justice to both, but we contcts we have fallen very short even 
of our own hopes and expecialioos. 
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SALissvav PIsio, barreo as it is, is rich in collections and monumeots 
of an. There ue, within the disuncc of a few miles, Wilton, 
Longfbrd-Caule, Foothill- Abbey, Stouthead, and last though not 
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tfaMT iodicst* •■ aliMn pretmuraral cajncnr uul imuittd awfabna 
«f look. puticBlwIr MWK of tbc mlier ngn aixi iabaUK* of Gnece, 
whodt wr apprcbnd to be idbo/ repretenuOMi* ; whil« otbcr morr 
taedtn and brtur Mitbeaticiitftl oom of celebrated Kociufii arc 
dka m fo U beA bjr the cueogth and limplidty of coiomoa EngUifa head* 
of the be« cUm. — The brgc pocturc ot the Ptminie Fatmfy, by 
Vaadykr, ia Btirirallcd in Ju kind. It ii a botory of tbc time. It 
tfarowi M (X'^'j tvo cditortn back to men ud nunsera that no 
longer exitt. The mentben of a Kobte Hcmse ('lit a hsadrcd and 
«Utv ynit liace) are bromht togcibcr m ftafrij p ir tna, and affcAr 
in all the riricties of »fe, doncttr. and cotniine. There *n the old 
Lonl and Lady Fembro4ce, who ' keep their Rate * raited aoawwfau 
above the other groups ; — the ooe a livelj old gecilenun, who wetmt 
u if he couU once have wftiiprrrd a flattering tale in a fair Udj'a 
tu i hb help-mate looking a tinlc fu aad niky by hi* tide, probaUj 
odenkliDg the expeoce of the pjcurr, and not well imdentaBifiBg the 
c*c« of h — there are the daughters, preay, well-drettedl, el^mt 
ptb, bni wniewhat innpid, tcnticimtal, and ncaM — then their are 
the two eldest too*, that migbl be nid to have walked oat of Mr. 
Borkc'a detcription of the age of chiralry t the one a perfect cotirtier, 
a carpn-knighl, (moo(h-f»ced, haodaomc, alnio« eifcmioate, thai 
KVffls to hare raorcd all hit life lo 'the mood of lute* and toft 
KCordcn,' decked in rilki and embroidery like the lender flower 
inniie from >u xlouy fbtda : the otbcr the gallant »oUier, thrcwdt 
bold, hardjt with tpurred heel and tawny buakina, ready to 'OKwM 
OB barbed aceedi, and wiEch the world with noble haraenituidUB '— 
down to the nntntorcd, carroty -headed boy, the G««$t-GHiat ot the 
piece, who appear* to hare been just dragged from the farm-yard to 
<ii for hi* picturCt utd Hire* about him in a« great a heat and Irigbt 
M if he had droMed from the cloud* : — all in thit admirable, living 
compoaition ia in ita place, in kecpoo^ aad bear* the ttamp of the age 
aad of the raaiter'i hand. Even the oak-paaneU have an elaborate, 
antioiHted look, and the fomiture hat an aipect of cumbrov*. cooKioua 
dtgnitv. It thould not be omitted that it wa« here (in the houae ot 
the MJoioing magnijiccot groondij that Sir Philip Sidney wrote his 
Akcadu ; aad the aiory of MMidoni) and Philoclea, of Mopa and 
Dorcai, ia ^uiatly traced on oval pannel* in the principal drawiBg* 
room. 

It b on thi* account that we are compelled to God ^tilt with the 
Cdleclioa at Fonthill Abbey, becaute it exhibits no picture of 
remarluble emioencc thiit can be ranked ai an heir'looai of the 
iiMgirwiiim mrhifh cannot be i.pnken of but our thooghu take wing 
aad tttdcli ibcmtrlTc* toward* it — the very oan>c of which ia mmic 
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to the innnicted car. We would oot ^re a ruih to (cc any Collectioo 
that doei not contain «oinc (ingic picture at luai, that hfanit us with 
BO nnewy mok of joy for twcQty miln of road, that may chcvr b« st 
incn^ fiir twenty year* of Itfc to come. Without loiuc such 
ihougjbCB as ibetc rireted in tlie brain, the lover and disciple of art 
would truly be 'of all men tlie mow miserable;* but with them 
boremig round him, and ever and anon shining with their glid lustre 
into hii slecploc loul, he hai nothing to fear from f^iic, or totinne. 
We look, and lo ! here it one at our side, facing u», though far- 
diaunt. It i« the Young Man's H«id, io the I. outre, by Titian, 
that is not unlike Jeronymo dclla Potretta in Sir Charle§ Grandisoo. 
What a look i* there of calm, unalterable sclf-potsesiiun — 

'Above all pain, all patHon, and all pnde ;* 

that draws tlie evil out of human life, that while we look at it 
tmuTets the same sentiment to our own breasts, and makes us feel as 
if DOthtng mean or little could ever disturb ui again ! This is high 
an ; the rm ii mechanical. But there it nothing like thin at Fonthili 
(oh I no), but every thing which ii the very reverite. As thii, how- 
ever, is an estmoe opinion of ours, And may be a prejudice, we shall 
cndrarour to support ft by &cts. There is not then a single Titian 
in all thii boasted and cxpemiTe Collection — there is not a Raphael — 
there is not a Rubena [except one small sketch) — there is not !t 
Guido, nor a Vandyke — there is not a Rembrandt, there is not » 
Kicolo Pnuiiin, nor a fine Claude. The two Akicti Claudes, wlucfa 
Riighi have redeemed Fonihill, Mr. Beckfotd sold. What shall wc 
say to a Collection, which uniformly and ddibcraiely rejects every 
fftat woik, and every great name in an, lo make room for idle 
rarities and curiosiMs of mechanical skill } It was hardly oeccMary 
to build u cathedml to set up a toyshop* Who would paint a 
miniatarc-piciuie to hang it at the top of the Monument ? llus huge 
pile (cipaole oJ* better things] it cut up into a parcel of little rootna, 
and those little rooms are stuck full of little picture*, and tjjeuirrit. 
Mt. Beckford may talk of hi« Diamond Bertbrm, and so on : this is 
b«t the langoag« of a pttlinaitrt in arti but the author of Vathik 
(with hi* leave) is not a pelil-mailrr. His gentus, as a writer, * hath 
a devil : ' hb lasie in pictures is the quintestcnce and tcctilied spirit 
ofrtiH-Jiff. He seems not to be Buscejitible of the poetiy of painting, 
or eUe to set his face against it. It is obviously a first principle wiib 
htm to exclude whatever has Iceling or imagination — to polish the 
•oriacv, and suppress the soul of an — to proRCtibe, by a sweeping 
dame or at one fell swoop, erery thing approaching to grace, or beauty, 
Of graodeur— to crush the sense of jJJeasure or of power in embryo 
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—and to reduce all utnre aod art, u £ir is potiibk, to tli« texture 
aad IcTcl of a China dirii — imooth, gliuering, cold, and unfeeliiigl 
Wc do not object »o mnch to the predilection for Teniert, Woaret- 
HUM, or Onadc — we like to mc notural ofajccii luiuralljr painted 
— but Vfe unc()uiTocally hate the aifectcdty mcjin, the clAboratdy titllc^ 
tbe oit«ntKiouKly prrwt« and diatorud, Polembcrg's wsilt of smber, 
Mierii'i poups of Med. Vandcrwwf* ivory Utah j — yet tie** at the 
chief delighu of the late proprietor of Foo^iU-abbey 1 la it that hit 
mind ii ' a *alcano biuot out,' and that he like* his araae* to repOK 
Mid be grattlicd with Pcrtian carpel* and cnatnelled pictures } Or 
arc there not traces of the ume inliTmity of Icclin;; cren in the higb- 
•onted Vathck, who complimcM* the complexion oi the two pagct of 
Fikreddio a* beiog e<|ual to ' the potc«laiQ of b'languesiui t * Alaa I 
Who would tuTe thought that the Caliph Vaihrk would have 
dwindled down into an Emperor of China and King of Japan i But 
w it ia. — 

Stoiubead, the aeat of Sir Richard Colt Hoare, did not answer 
our expectation*. But Stourton, the rillsge where it nand*, made up 
for our diupptuoimcnt. After panaog the prk-gate, which it a 
bcautiiiil and venerable relic, you descend into Siounon by a iharp- 
winding dcclinty, alnxMt like going under-ground, between high 
hedges of laurel tree«, and with an expsnte of woods sod water spread 
beonth. It i* a Mrt of rural Hercuianeuni, a mbterraneaa retreat. 
The inn it like a raodereized guard-houK ; the village-church Manda 
on a bvn without any incloxure ; a row of coCtagei facing it, with 
their wbitc-wuhcd wall* and flaunting honey- liucktcs, are neatocM 
itaelf. Every thing has an air of elegance, and y« tells a ule of 
other timet. It ii a place that might be held «3ctfd to »ti[lnc(« and 
ioKtary muting I — The .id joining maauoa of Stourtiead command* an 
exienaiiv view of Saliabury Plaia, wIiok UDduLitin^ swells ihew the 
earth in its primeval limplicity, bare, with naked breanti, and varied 
in it» appeiraivce only by the thadowi of the clouds that p:ui acrou 
it. The view without ic pleasing and singular : there is little within- 
doors to beguile aticniinn. There a one master-piece of colouring 
by Paul Vcronc»c, a naked child with a dog. The tone of the flc«h 
is perfeciioR it»c]f. On praiiing this picture (which we alway* do 
when we like a thing) wc were told it had been criticized by a great 
judge, Mr. Beckfotd of Fontbill, who had found fault with tbe 
execution aa too coarse and muscular. We do not wonder — it tl not 
like hia own turnery- ware ! We should also mention an exqutsile 
Holbein, the H tad of a ChUd, and a very pleasing little laixUcape by 
WiUoa. Besidet these, there are ramc capital pen-and-ink drawioca 
(riewt in Venice}, fay Caoalctti, and three large copiei after Gniop 

60 



PICTURES AT WILTON. STOURHEAD. ETC 

of iht Vtmi altirt4 by lit Gracei, ihr Andromtda, and Htro^a^t 
Daaghter, Tlvy breathe the >oiil of »ofuieti and pace, uid renuDil 
ooe of tfaoK lair, tvtph-likc fonni that tometimn detccnd upon the 
cwtb with fataJ, utctnatiDg look*, and that ' tempt but to neitay.' 
Alwr the cabinet-pictnre* at Foothtii, even a good ccpy of a Ouido is 
S luxury and a relief to the mind : it it lomcthing to inhale the drTine 
airt that play nround hi* ligurcx, snd wc arc utialied if we can bui 
■mce his footsteps, and his skins far-off behold.' The reat of this 
ColIectioD it, for the most part, troth : citlier Italiaa pictures painted in 
the beginaing of the Latt cmtur y, or English aaea in ilic beginning of 
this. It cave i» pain to see some of the latter ; and we willin^y 
draw a veil orer the humiUation of the art, in the age and country 
that we lite in. Wc ought, howerer, to mention a portrait of a 
youih (the present proprietor of Stourhead) b; Sir Joshua Reynolds, 
which IS elegant, brilliant, ' though in rains ; ' and a spirited portrait 
by Northcote, of a lady talking on her lingers, may, perhaps, cbillenge 
an exceptioa for itsdf to the above general censure. 

We wish our readers to go to Petwonh, the seat of Lord 
Hgremont, where they will lind the coolest grotto* and the linen 
Vutdykc* in the world. There are eight or ten of the latter that are 
aot to be surpassed by the art of man, and that wr have do power 
ehhcT to adinirr or praise as they descrrc. For simplicity, for 
richoeis, for truth of oature, for airiness of execution, nothing c»er 
was or can be Sner. Wc wiJl only metnioa those of the Earl and 
Coanieis of North ambei land. Lord Newport, and Lord Goring, 
Lord Straffbtd, xnd Lady Carr, and the Duchess of Devonshire. 
He who po««ct*cs these portroiti it rich indeed, if he has an eye to 
•ee, and a heart to feel them. The one of Lord NonhtrmbrrlaiiJ ia 
tie Toiurr is DOt so good, though it is thought better by the multitude. 
That is there ii a subject — something to talk about ; but in fact, the 
ntpmnoo is not that of grief, or tliought, or of dignified resignation, 
but of a roan in ill hcakb. Vandyke was a mere portrait-painter, but 
he was a perfect one. His ftrlr was not the romantic or pathetic ; 
he waa *ii the court, courtly,' He had a patent from the hand of 
nature to paint lords and ladies in prosperity and (]uitc at their eaie. 
There are some portraiu by Sir Joshua Reynolds in this Collectioo ; 
Mtd there arcpeople who persist in naming him and Vandyke lo the 
nine day. The test of the Collection consists (for the most pun) of 
itaireatt and family pictures. But there are some admirable statues 
to be seen here, that it would ask a morning's leisure to Madj 
properly. 
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PICTURES AT BURLCIGH HOUSE> 

BuRLUCH ! thy giotcf ue lea£«s*, thy wait* are naked — 

* And doll, told •rintct doct inh^t kcM.' 

The yctlow erenuig ny« gleam through thy fictted Gothic wiodovi i 
bat I ooly l«cl the ruulinj; of witheced bnocbei itrtke chill to my 
bnatt ; ii «u not m> twenty yetrt igo. Thy grovn were IcafteM 
thra 31 now : it was the middle of winter twice thai I riiitcd the* 
befon ; but ihc bik iDOonicd in the tky, aad the nta imote my 
youthful blood with itt dun ray, and the pJoaghnao whistled ai hie 
droT« hit team a&rld : Hi^ ipnad out its glitd nKas tbtotigh thy 
latr domain*, oh, Burleigh ! Faoey decked thy wall* with works of 
•oremgn an, and it was nrbig, not wiote:, to my breast. All it 
•till the tame, hkc a petriDcatioa of the mind — the same thinn to 
tke not place* ; b«i their effect it not the same ujtoo mc. I am 
tweaty yewt the worse for nvnr ^nJ uar. What is become of the 
DCTer-cttding stndiotti thought* that brought their own reward ot 
proniited good to laaokiod ? of ibe tears that ttircrd wtlcome and 
nabiddgn * of the nght that wht»ered future peace ? of the smiles 
that thooe, ao( ia my hicc indee^C but that cheered my heart, and 
made a tun^oe there when all was gloom around? That fury 
sisioa — that intisMc glory, by which I was oeicc uteodtd^DshcTcd 
into life, has IcA my «de, and 'faded to the light of commoo day,' 
Md I now tee wfaai is, o( has been — not what may tie hid in Time's 
brigbt circle and golden cba[>let ! Perhaps this it the cturactennic 
ducrmce between youth ud a later period of life — that we, by 
dspiLS, learn to take dung* more as we liod them, call them more 
by their right names; that we fcrl the warmth of •ommer, but the 
winter's cold as well ; that wc sec beauties, but can spy dcJrcts in the 
&iiett face; and no longer look at every thing through tbc genial 
atmosphere of our own existence. Wc grow more literal and less 
crcddous cTery dsT, loic much enjoyment, and gain some otcful, and 
more otdctt kjlowledgc. Tbe tecood linie I pasted along the road 
that tktrts Botleijh Park, tbe morning was dank and *ways were 
mite.' I saw and felt it not : my mind was otherwise engaged. 
Ah ! thooghi I, there is that fine old head by RrmbraDdi ; there 
wiltito rhose cold grey walls, the painter of old age is enshiintd. 
innortaltzed in some of his iaimiuble works! The aanse of 
Rcaibnadi lives io the fame of him who stamped it with renowt), 
wUc ilie name of Bcrleigb it kepi sp by the ptcseot owner. An 
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vtUt (urriTca in the Imuc of hii brain to all poftcrity— a lord !• 
nothing without the issue of hi« body Lawfully begottm, and is Ion 
ID i loag line of illustriowe ancestor*. 80 much higher ia genius tbao 
rank — nich ii the ditfereoce between fame and title! A f^rnt n-ime 
in art last* for centurien — it requitei twenty generatiooi of a noble 
bOBM to keep altTC the memary of the (!r«t founder for the tame 
length of lime. So I reaaoned, and was not a little proud of my 
diKOvcr;. 

In this dream'iDg mood, dmmiog of deathlctR works and dcuhlc«s 
Dames, I went on 10 Peterborough, passing, as it were, under an 
arch'Way of Fane, 

'and tiill walking under, 

Fountl rome new mittrr to look up and wonder' 

I lud butineM there : I will not say whnl. I could at thia time do 
Dothto;;. I could not write a lineal could not draw a ittoke. ' I 
was brutiib t ' though not ' like warlike as the wolf, nor *ubtle as the 
fox I'oi ftty' In words, in look*, in deeds, I was no better than a 
duagcling. Why then do I set so much vaJue on my esislencc 
fiinntily i Oh God ! that I could but be for one day, one hour, nay 
bM for an itutant, (to fee) it in all the pleotitude of unconscious b!iu, 
and take one long, last, lingering draught of that full brimming cup of 
thoaghttfw ftcedom,) what then I was — thai I might, a* b a trance, 
a waking dream, hear the hoarae niutmur of the bargemen, at the 
Minster tower apMared in the dim twilight, come up Ironi the willowy 
atrcam, sounding low and underground like the voice of the bittern — 
duil I might paint that iirld oppoatc the window where I liied, and 
feel that there was a green, dewy moisture in the tone, beyond my 
MDcil't reach, but dins gaining almost a new sense, and watching the 
Dtrlli of new objects without me — that I might stroll down Petcr- 
borongh bank, (a winter's d:iy,) ^nd se<^ the fresh marshen ntrciching 
on in endless level perspective, (as if Piul Potter had painted them,} 
with the cattle, the windmills, and the red-tiled collages, gleaming in 
dtt taa to the very verge of the horizon, and watch the lieldfafe§ in 
hununerable flocks, gamboling in the air, and sporting in the sun, and 
radng before the clouds, making nunmersaulta, and dulling the eye 
by throwing themselves into a thousand figures and movement* — that 
I might go, a* then, a pilgriniage to the town where my mother was 
bom, and visit the poor larm-house where she was brought up, and 
lean upon the gate where she told me she used to sund when a child 
of ten yean old and look at the setting sun! — I could do all this 
•till ; but with ditfeient fcclingt. As our hopes leave us, we lose even 
oar iottrot and regrets for the paai. 1 had at this time, simple as I 
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wrmrd, inxfiy rcioarcc*. I oould !n tome tort ■ play at bowl* with 
iht kUD and nioOD ; ' or, at any rat«, tbcre was do <]DMiion in tncu- 
phyuo that I EoiUd dm bandy co Mid fro, u od« miehi play at 
eiqMad-balJ, for twMity, thirty, forty milci of the great North Road, 
aod at it again, the next day, a» frcth at ever. I tooa j^tt tired of 
thia DOW, and wonder how I maoajted furnietlv. I knew Tom Jooe* 
by hcan, and wa* de«p to Peregrine Pickle. I waa intiinatety 
acqiniaitd with all the hetoM uid heroines of Ri£hard«on'«i romaoce*, 
aod could tarn from one to the other m I pleated. I could con over 
that tifigic ptHagc in Pitmela about • her tumpith heart,' and aercr 
biTc done admiring the iklll of the author and the truth of oainrc. 
I bad my (poru and recrcatioiu too, Kunc such sa the»e following •.~- 

' To »f« the tun to bed, »nd to ante. 
Like Mtnc hot amouriii, vritb glawina eyet 
Bunting the buy bandt of ileep that bound him. 
With ail hiifimaod travrllinf; gturict round him. 
Soiiictimn At moon on loft night ('luuiti tu rrit. 
Like beauty nettling in h yuuue >i>iiii') bieipii, 
And ail the winking ttsrs tirr handmaids knp 
Admiring lilrncc while thou Invcn ilecp. 
StMBCtimei oiiiMretrhi, in ver)' idlenco, 
Nought doinE, uyinj; little, thinking lets, 
To view the leavci, thin dancer* upon air. 
Go eddying round and small Irirdi how they tan. 
When Mother Autuniii fillt their beaks with com, 
Filch'il from the canlett Ariialtbca't horn i 
And how the woodi berriM and worms provide 
Wilhotil (heir painx, nhen earth hat novight betide 
To anLvrer their (null wjinti. 
To view the gtaecful deer come tripping by. 
Then itop and gaie, then turn, th^ know not vfby, 
Like baiJiful yuunkeit in society. 
To maik the ttiucture of a plant or tree. 
And all fair ihingiof earth, how tair ihey be.' 

I ha*e wandered hr enough from Burleigh Houm; but I had 
•omc aiaociationt about it which t could not well g«t rid of, withoui 
troubling the reader with them. 

The Jirmiriinifu disappointed me <]uitc. I could hardly liad a 
trace of the impression which h^ been inlaid in my imagination. I 
nigbt a* wcU 

"Hunt half a day (or a forgotten dtrim.' 

Inaiead of broken wtinklet and indented fieth, I saw hard line* and 
•tained canna. I had wen better Kembiafidu since, and had learatd 
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K« oMure httur. Wm ii a ditadvaiuage, tbcD, that for twenty 
years I bad carried thr» tine idea in my brain, onridiiDg il from time 
to toiK from Biy ob«ervaiions of nature or ait, and rusinj; it as they 
were raited; or did it miKli signify that it vm diitutbed ai h»ti 
Netlber. The pictuii- wat nuthinj; to me : it was ihu idva it had 
■negeUed. Tbc one hun^ un chi- wall k Burleigh ; the otiicr wm an 
bar-loom in my mind. Wa> it dcttroycd, bcuutc the picture, after 
long abvcDce, did not inRwer to it I No. There were other piccuin 
ia ilie WW Id thti did, and object* in nature »till more perfect. Tbis 
b the melaDcboly pii*ile£e ol art ; it cxibk chielly ia idea, and is not 
liable lo teriou* te*er«es. If we are diuppoittted in ibe character oF 
one we love, it breaks the illusion altogether ; for we drew certain 
couequcRcea ftom a lace. If an old friendship is broken up, we 
cannot icll how to re)>lace it, without the aid of habit and a length of 
time. But a picture ia nothmg but a face; it inicrcins us only in idea. 
Hence we need never be afraid of rnisirig our standard of teste too 
bigh i for the mind rises with it, exalted and refined, and can never 
be much injured by finding out its casual mistakes. Like t)ie possessor 
oF a spJeodid collection, who is indttfercnt to or turns awav from 
common picturei, we have a lelecter gallery in our own minas. In 
tbis •ense, the knowledge of art is in atoii txeetJiag great rtnmrJ. 
But is there not danger that we may become too fastidious, and haie 
nothing left to admire? None: tor the conceptions of the human 
•OoJ cannot riic superior to the power of art j or if they do, then we 
hatr surely erery reason to be satiated with them. Tlie mind, in 
what depends upon itself alone, 'soon rises from defeat unhurt^' 
tbougb its pride may be for a moment ' humbled by such rebuke,* 

* And in ill liquid texture mortal wound 
Receives no more than can the lluid air.* 

A* an illiMtraiion of the lame thing, there are two Claudes at 
Burleigh, which certainly do not come up to the celebrity of the 
artist's tunte. They did not please nie formerly ; the sky, the water, 
the ircci seemed all too blue, too mucb of the colour of indigo. But I 
belicTcfi, and wondered. I could no longer admire these spccimcni 
of the artitc it present, but assuredly my Admitaiion of the artist him- 
self was DOS less than before ; for nnce then, I had seen other works 
by Uw same hand, 

'inimitable on rwih 

By model o' by shading pencil dnnn,' — 

■nrpoMKig every idea that the mind could form of art, except by 

baviog seen them. 1 remember ooc in particular that Walsh Ponct 
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had (a bow-thot bej-ood all oibeni — a rcroal laodscapr, ao ' Hw-i 
jictian fable true,* uilli i blue sDclouded vky, and gicca irec« tnd 
gtcy turmi and an un[ulH«l tea bejrond. But ntrvet wu (here iky 
w> toft or Dcct to clad with tprtne, nich air-drawn tower* or (uoi 
Ittlcyon »efii: Zephyr icemcd to Ian ihr air, and Natore looked ~ 
and unilrd. The name of Claude ha* alone lomcthing in it that' 
soiteiia aod Iiarmoutgct the mind. It louche* a magic chord. Oh ! 
matchlcM tceoea, oh ! oricot skies, bright with pur|>lc and gold ; ye 
openbg glade* and diitant tunny tiIck, gtitieiinj; with Acccy flocksi 
potir all your eochaotment into my toul, let it reflect )'Our chusicned 
image, and forget all meaner tiling*! Pcthap* the mott affeGlingl 
iribotr to the memory of ihU great niti«t in ihc character drawn of 
him by an eniinent master, in hi* Dream of a I'lunter. 

■ On a nidden 1 wai luiroiindeil by a thick cloud or roitf, and my guide 
vrafic^l mc through the air, till vie aligliled on a moit dclicioiii rural ipoi. 
I pcioeived it wai the carJy hour of the mom, "lieu the nm had ii«i nseo 
above ihe horiiou. We vrerr alone, except that al a lilllc diiitaiicc a 1 
young Ahrphcrd played on hn flagrulei as he ivalkeil btroir his tienltJ 
cunducling ibrm ftpni ihi- fohl lo the pat.iurc. The ficvalcd pa*toral air 
he nlayeil vharmeil mr by itxiimpliciir, anil irrmeil ro animate riii obniieni 
flock. The atmnipherr nat rJeai and perfmly calm : and now the riling - 
tun gradually illumined the fine luidwapc, and ftcgan lo diicoTcr to ourl 
view the distant country of immeiiw extent, Iilood awhile in eupcctntion* 
of what might next prewnl ittelf ot dauling iploidour, when the only 
object wiiich appeared to (ill this iiaturaJ, grand, and tiinplc icfnc, wat a 
rustic nho entered, not far Ironi the place frherc vie bIooJ, who by hit 
h*hiliiiicol( xemcd nothing bcitct than a pcajtaiit ; he Icil a poor lilllc mh, 
ivhich wsu loaJciI nith all (he im|ilemcntn rrqiiirtd by a jiiinter in hi* work,^ 
Afler advancing a feir nam he Mood dill, and with an air of npture* 
lecmed to conicniDlatc the rising >un ; he neitt fell on hi* kncn, dinecnd 
bis eye* tovrardi neavcn, croued himicif, and then went on with ra^ 
look*. 33 if to make chmce ol' ilie moii advantageous ipol from which to 
make his »liidici as a pointer. "Thii," nid my conductor, "ii that 
Claude Gelie of Lorraine, who, nobly diHiiining ilir low employment to 
which he wan otieinally breil, left il with all it« advantage* uf coniprteiice 
and cate to cmhrncc hit prci^ni ttatr uf poverty, in urdet (o adorn the 
world with work) of moit accompliikheil cacrllence.'" 

There ii a little Paul Brill at Burleigh, in the tame room with the 
Renibrandta, that dazxied me many year* aeo, and delighted me the 
other day. It looked a* tjwrkling a* if the sky came through 
the ftamc. I found, or fancied t found, those pictures ilie best thuj 
1 rcmemtx-red bc-l'ore, though they might in the inceieal have faded . 
little to my eyes, or losi »amc of ihcJr oci^inal brtghtneia. 1 did i 
see the etiill head of Oucen Mary bv HolbHn, whkb fcrroerly itnic 
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mc BO fotcibly ; but I have little doubt rctpccting it, fbr Holbein wu 
a rare hand ; he oa\y wanted ciTeci, and ihin picture looked throu^ 
you. One ofniy old farouritcs was the lltail tj an Atigtl, by CuidOi 
neatly » ptolilc, lookinfi up, and with wbgt bcluod (he back. It w«t 
hon;; lower th^n it uKd to be, and hadi I thought, a look lea* urial, 
leu hcarcnly ; but there was »ctll a pulpy tuftnets in it, a tender grace, 
211 exptcuton unuticcnblc — which only the pencil, hU pencil, could 
ctHivcy .' And uc we not then beholden to the aii for the*e glimptei 
of Paradlie? Surely, there is a «wcclnes» in Cuido'n headt, m there 
it xlw a muuc in his name. If Raphael did more, it was not with the 
same cue. His hcadt have more meaning ; but Cuido's hate n looL 
of youthful inniKcnce, whidi his arc without. As to the boasted 
picture of Chrtut by Carlo Dolce, if a well'painted tablecloth and 
siUcr-cup ate wonh three thoutand guineas, the picture is lo, but not 
cIk. Yet one touch of Paul Vcroncte ix worth all this enamelling 
twice over. The head ha* a wretched miwkiah cxprcuion, utterly 
uobeoomiDg the character it piofc««es to tcprctent. IJui I will say no 
nMfe about it. The Bath of Stnna is one of Luca Jordaao's best 
perfomunces and has considerable intcrett and cCect. Among other 
hiitottca) detign*, there ia one of Jacob' i Dream, with the angels 
ascending and descending on a kicd of stair*. The conception it 
TCty anxwcrible to the subject ; but the execution it not in any high 
degree spirited or gtacefjl. The mind goes away no gainer from the 
picture. KembiAndt alone perhaps could add any thing to this 
subject. Of him it might be said, that 'his light shone iadatkucMl ' 
— The wmths of flowers and foliage carved in wood on the wainscots 
and ceiling of many of the rooms, by the celebrated Gtinlin;; Gibbons 
in Charlet the Second's time, ihew a wonderful lightnet* and facility 
of haod, and give pleasure to tlie eye. The other ortumcntt and 
cnrioaitie) 1 need not mention, as they ate oircfully pointed out by 
tfae houtekccpct la the admiring rititor. There arc two heads, how- 
ever, (one M tbcm happens to have a screen placed before it) which I 
would by no means wish any one to pass over, who is an attitl, or 
feci* the liighteit ioterest in the art. They are, 1 should aippone 
un^aesuooably, the original studiei by Raphael of the head* of the 
Vtrpn and Jurfb m his famous picture of the Madasna of the CrevM. 
The Virgin ii paniculati)- beautiful, and in the fined preservation, as 
indcfd in all his genuine picture*. The canvas is not <juiie covered 
in some placet j the colours arc as freth u if newly laid on, and the 
execution is a* firm and vigorous as if his band had just left it. [t 
shew* u* how this artist wrouglit. The head is, no doubt, a highly- 
fiitiifaed study from nature, done for a particular purpote, and worked 
up acoordii^ to the painter'* conception, but ttill retaining all the 
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forte aod truth of indiTiduiliiy. He got 3II he conld fVom Natnie. 
and ]{ave all he could to her in rctuio. IT Raplucl bad mcwly 
■kctched ibii diTinc face on the caovaB from tbi- idea m hit own 
mind, why oat stamp it on the larger coru|>otitiuii at once? He 
could work it up and reliue upon it there juxt as well. aoA it would 
almott nccestarilf undergo (ome akenttion in being trantferrcd ihithef 
afterward*. Bui if it wai done ac a careful copjr from Nature is the 
firu intiance, the pre«coi w>« the only way in which he coutd proceed, 
or indeed by whicb he could arrive ai mich cooniinmatc excrllcnce- 
Tbe h«d of the Jo»eph (leaning on the hand and looking down) is 
iae, bot neither *o line at the companion to it. nor i» it by any mtao* 
M elaborately worked up in the sketch before a*. 

I am no teller of itoriei: but there u one belonging to fiuilei|tb- 
Housr, ot which 1 h.ippen to know tome nf the patticuian. The 
laie l'>arl of F.xcict h;ul been diTorccd from his firit wife, a woman 
of fashiiMi, and of «omcwlui more gaiety of manners than * lord* who 
lore their l^es like.' He deicrniiDcd to wck out a »cGond wife in 
an bumblei sphere of life, and that it ihouJd be one who. hating no 
knowled^ of bia rank, abuuld lore him for himirelf alooe. For thin 
purpoae, he went and nettled tn^niia (under the n;imc of Mr. Jotie>) 
at Hodnet, an obtcure village in Shropihire. He made orertutea to 
one oc two damteli in the neighbourhood, but they were too knowing 
■o be taken in by him. Hii manneri; were not boorith, his mode ol 
life wu retired, it wm oHd how he got bia livelihood, nnd at laal, he 
bcgBD to be taken for a highwaymau- In this dilemma he turned to 
Miw HoggiiM, the eldest daughter ofa small farmer, at whose bouno 
be lodged. MiM Hoggins, it might H-em, had not been used to 
rooip with tlie clowns : there vian wiuetliing in the manner* of their 
^uiet, but eccentric guut that the liked. As he found that he had 
inspired her with that kind of regard which he wished for, he made 
honourable proposals to her, and at the end of some months, they 
w«re married, without his letting her know who he was. 'I'hey »ct 
oiFin a pott-chaite Grom her father's house, and travelled homewards 
•cross the country. In this manner they arrived at Staaiford, and 
passed tbrongh the town without stopping, till they came to tbc 
cutrance of uiuleigb-Park, which is ou the ouuide of it. The gate* 
dew open, the chaise entered, and drove down the long avenue of 
trees that Icids up to the front of this line old tnaotion. As they 
drew neater to it, and she seemed a little surprited where they were 
goiag, be taid, * Well, my dear, this is Burlcigh-House ; it is the 
bone I hare promised to bring you I0| and you arc the Countcts of 
Exeter ! ' hi* sudt the shock of this ditcoieiy was too much for 
tliis young crcatDre, aitd tlot she neier recovesed iu It was a sensa- 
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tioD ironh dying for. The world we liie in was wonb nnkiag, had 
it been only fot this. TV Theiuand aa4 One Talti of iht Araliai 
Nlgh^t Enttrtimimeni ! hide your diniiniKh«d heads I I oevcr with 
U> hire beeo a lord, but wlicn I think ofthia tury. 



PICTURES AT OXFORD AND BLENHEIM 

RoMt baa b««fl called Ehc ' Sacred City : ' — mijtht not our Oxford 
be called lo too J There i> an air aUrat it, re*onant o( joy and h<^ : 
it ipeolti with athouHnd loctgue* to the heart : it wave* iti mighty 
itiadow over the imagiiution : it ttanda in lowly lublimity, on the 
■ hill of agc« ; ' aod poinu with prophetic lingeri to ihc (ky : it grccti 
the csger gaze frora iiu, * with gfiBiering spirts and pinniclct adorned,' 
ihai ihine with aa ioteroal light as with the luatre of Ktting »uds ; nnd 
adrcam and a glory bover round its headt ai the rpirits of formri 
time*, a throng of inteDectual ibupeti, are keen retreating or udvancbg 
to the eye of memory : it* »creei4 arc pjivn] with the nunie* of learning 
that ctn ncTcr wcai out : iti gicen ifuadMnglcR bre^itlic the nlence a 
thought, consciou* of the weight of ycamingt ionumcrsblc after the 
patt, of loftiest MpiratioDs for the future: Im babbles of the Muse, 
it* waters are from the springs of Helicon, its Christ-Church nteadows, 
elaatic. Elyiian fields! — We could pas* our Itres in Oxford without 
having or wanting any other ide» — thai of the place i« enough. We 
imbibe the nir of thought t we stand in the presence of learning. We 
Bi« admitted into the Temple of Fame, we feci that wc are in the 
nanctnary, on holy ground, and ■ hold high convene with the mighty 
dead.' The enlightened uid the i^nomnt are on * level, if they have 
but faith in the tutelary gctiius of the place. We may be wUe by 
proxy, and Mudious by prescription, liinc has taken upon himself 
the labour of thinking ; and accumulated Ubrariea leare ua leiture to 
be dull. There is no occasion to examine the buildbgs, the churcbea, 
the college*, by the rules of architecture, to reckon up the itreett, to 
compare it with Casibridge (Cambridge lies out of the way, on one 
tide of the world}— but woe lo him who does not feel in paiaiag 
through Oxford that he is io ' no mean city,' that he is surrouodcd 
WTth the monuments and lordly maotiont of the mind of man, out- 
rybg in pooip and fplenJcnir the courts and palaces of princes, rising 
like an exhalation in the night of iguorance, and triumphing over 
barbaric foes, oaying, ' All eyes shall tee me, and all knees shall bow 
to me! ' — at the shrine where succeiEive agea came to [uy thdr pious 
Towa, and slake the sacted thirsi of knowledge, where youthful hopes 
(an cndlcas flight) loared to truth and good, and where the retired 
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and loacly inident brooded orcr tfae hinoiic or onr bncy's page, 
imponaf! hip^x i>^a fof hinuclT, frxmios high deMtnie* fat tbe net 
vf man — the lamp, the mior, tbc weUSeMl iroiB wbeocc the ipfk 
of learning wa* kindled, il* uicam flowed, iu treaiurei were ifiread 
001 through the Tcmoiett cornert of ihe land and to dittnat naciooi. 
Let him thco who it Tood of indulging in a dreamlike existence go 
to Oxfofd wd stay there ; let him study ihin magnificciK upeciacie, 
the same nader all aipecti, with its mental twilight tempcriog tbe 
elare oTnooa, or meik>wiQjt the sili-cr inoaoli£ht g let him wander ia 
her ayinn luburbs, or linger to bee cloinercd faalb ; but let liim not 
catch the dia of scbolan or teacher*, or dine or rap with tbem, or 
tpcak a mtd to any of the prifile^ed inhabitanii ; for if he doe*, the 
tptil wil) be beoketi, tbr po^ry and the reli^n gone, and the palace 
of enchantment wtil melt from his embrace into thin air ! 

The oolj Collection of Pictures at Oxford t< that at the Kadclilfe 
Library ; bequeathed by Sir William Guite. It is m far appropriate 
that it b dingy, tolemo, old ; and we would ftbdly leare it to its 
rvpoie; but where criticiim come*, aflTectiao 'dappctfa bi* wiags, 
and atraightway he is gone.' Most of the pictures are either copic*, 
or tpoilcd, or never wwc good for any thing. There in, howercr, a 
Mutif Pittt by Titian, which benrs ihe aiamp of hia haod, aod it 
* tnajntici though in ruins. ' 1 1 represents three yoong hdics 
practitiag at a harpsichord, mth their music-master looking on. One 
of the girls it tall, mitb prominent features seen in proiile, but 
exqtnntcly liur, and with a pave cxpre*mon ; tbe other u a lirely, 
good-bumoored eirl, in a from new; and the third tean* fufward 
from behind, looking down with a demure, reserved, sentimental cast 
of counicnancv, but very pretty, and mnch like an Hnglhh face. 
TIm teacher has a manly, inielligCDl couniciunce, with a ccttain 
Mended air of courtesy and authority. It is a fascinating picture, 
to o«r thinking { and bat tlut marked characicriuic look, belonging 
to csch indttidtul and to tbe mbjcct, which ii always to be found in 
Titun'* group. We alto noticed a dingy, roelancholy-Joaking Head 
over the window of the farthest room, said to be a Pertr^ ^ 
Va^kt, with something striking in tbe tone and expmsion ; and a 
Hitalt AJaxt oaA £vr Jrivm oof tf ParaSit, aitributeii to Giotnipr 
Ribera, which has cooaderablc merit. The amateur will here nod 
CODttoul copies [of an bdifTctent cl^ui) of many of hit old fatouriie 
pictnres of the ttalaan acbool, Titian, DomeniclitDo, Correggio, and 
Others. B«t tbe moit raluaMe part of the Collection conaist* of four 
■odonbted Head* cut out of one of the Caria^iu, which wa* destroyed 
by fire about a hundred yesri ago : ihcy arc here preiervcd in their 
prittine integrity. They shew us what the Cartoons were. Tbey 
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have all the »pim and freedom of Raphael'* hand, bot without any 
of Ibc blotchet and imcRring of thoK ai Haniptoa Court ; with 
which the dtitnp of outhouMs and the dews of hearcD have crideotly 
had ocarly ai much to do m the painter. Two are Head* of nwn, 
aod two of women : one of the brt, Rachel wnfit^far her Ciildm, 
and another Rtill finer (botli arc prolilei) in which all the force and 
boldiwtf of masculirie tindcnttanding it combined with feniininc soA- 
atu q( exmtnoa. The large, ox-likc eye, a "lucid mirror,' with 
the cye-lidB drooping, and the long rye-'lashei distinctly marked, the 
iiraighi Knttini^ing noM-, thi- full, but closed lipa, the matronly chin 
and high forehead, aliojtether convey a character of matured thought 
and cspantitvc leelin;;, iiuch at la teldom to be met with. Raehcl 
v/ttfimsJvr her ChiUrtn hi* a iCerner and more painful, biii a rety 
powernu expreoion. It it hcimc, rather than pathetic. I'be Heads 
of tbe men are upriieiJ and forcible, but they arc distTnguithcd chiefly 
by tbe (irmaeat of Uic outlinct and the ahaquess and mastery of the 
execution. 

Bletiheim is a morning** walk from Oxlbrd, and ii not an unworthy 
appendage to it — 

■ And fait by hanging; in a golden chain 
Thii pendent world, in bignen v- a »tar 
Of imallnt magnitude, dote by the monn !' 

Blentieim i* not inferior in waving woods and sloping lawns and 
mooch water* to Pembroke's princelv domain, or to the ground* of 
any other park we know of. Tbe building itaelf is Gothic, capricimu, 
and not imposing — a conglomeration of pigeon'houKt — 

' In foim reitmbling a gooie pie.' 

Bst at a receptacle for works of ait. (with tbe exception of Cleveland 
HovBe,} it is uniivalled in this country. There is not a bad picture 
in it: the imereit ia tuMained by rich and nobli^ perltirniance* from 
£mto lait. It abound* in Rubens' work*. The old Duchem of 
Marlborough WA« fond of the hintoridl pieces of thti great painter; 
(he had, daring hei husband's warn and oegociatioin* in Flandert, a 
line opportuBity of culling them, * as one picks pear*, aaying, thi* I 
likCf that I like uiU better : ' and from the aelcction she ha* made, 
it a;^«ai( as if the understood the nianiet's p.eniua well. She hat 
chosen tboae of hi* works which were most mellow, and at the tame 
time gotgeou* in colouring, mott luxuriant in compoiition, mon 
uoctoout in exptemion. Rubens wst the only artiM that could have 
embodied Mme of onr countryman Spcnsei's splendid and voluptuou* 
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all^ories. Ifa fointtt unang ourMtm «me to atutnpt a SriMiu 
Gauxm, (pcrhap the fiixst labject fot the peocU in the woild after 
Hntbcn mytholo}^ and Scnpturr Hmotj,) he (mghi to go snd 
study the M-inctplc* of hji deaiga ii Blmhcim ! — The SUnnu and the 
Ai^ ^ Pmerfine contain more of the Baochiiulian and law]«M 
tpint of ancient &Ue than petlup* any two pictum exunt. We 
■hall not dirpiue that Nicobi Pousiin could pcohably gtie more of 
the idwmct, mctajihyncal character of hi* traditional pertODaj(et, or 
thai Titian could net them oH bciicr, to ai to 'Inve tiiajifi' in the 
eye of tlie spectator, by a prodigioot gaiia of coiouriDg, ai in hia 
Baahtti ami Ariaiinr : bat neitber of (hem give the same ondulating 
outGae, tlie tame bnaiid, fa^ tone to the Orth, the Mmc gracef^ 
inrolution to the gRH^ng aod the fbf n», the «aiBc animal spcriit, the 
tame breathing modon. Let any one look ai the figure of iW SHimu 
in the firtt-mentioned of ihe«c coropondoiu, iti unwieldlj nze, it* 
reeling, drunken attitude, it* capacity for rerellinj; in j[roM, aeiMial 
cnjoynieiit, and cootraai it with the ligurc of the nymph, to Bght, to 
waaioo, so fair, that her clear crystal ikin ud laughing grace tptead 
a raddy glow, and account for tlie giddy tnmuh all armiBd hei ; and 
■jy if any thing liner in thi* kind waa ever executed or imagined. 
In that tort of licentious Euicy, in which a cenAia grOimeM of 
expretrioD bordered on caricature, and where grotesque or enticing 
form wa« to be combined with free and rapid moremenu, or dilfetetK 
tonet and colour* were to be flung over the picture a* in sport or in 
a dance, t>o one ever surpassed the Plernith painter; and tome of the 
grratrit Ununph» of his pencil are lo be found in the Blenheim 
Gallery. There are several others of his best pictute* on tacred 
tubjectK, tuch a* the PSjiht into Egypt, and the illustration of tiic 
text, * Suffer little children to come unto mc' Tlie bead and figure 
and deportment of the Chtitt, in this Inst admirable production, are 
nobly chatacierinic (beyond what the painter usually accomplished 
in this depattmcm]^ — the face of a woman holding a young child, 
pale, pensive, with scarce any shadow, and the head of the child 
■ttcif (looking as vacant and satisfied as if the nipple had jiiiT dropped 
from Its mooth) are actually alive. Those who can look at this 
picture with indiffetence, or without attonishment at the truth of 
RMure, and the felicity of execntion, may rest asiured that they know 
at tittle of Kubeni ai of the Art ittclf. \\-indyke, the icbolar and 
rival of Rubens, hold* the next place in thii Collection. There u 
bere, as in to many other places, a picture of the liimou* Lord 
Stnftwd, with hit Secretary — both speaking beads, and with the 
characters finely divcrtiiicd. We were siiuck also by tlic delightful 
liunily picture of the Docbes) of Buckingham nod bcr Children, but 
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not fo mnch (we MMfen it) a* wr expected from our recatlectioa of 
thn picttire a f«w ;«ani ago. It had lent the effect of a peffect 
mirror of fuhtoo in 'ihcoId«n time,' than we fitncied lo onrtelve* — 
the little girl had lew exijuUite primoeH and studied geniility, the 
little boy had not the same chubby, f;ood'liDnioured look, and the 
colour* in hi* cheek had faded^nor had the mother tlie lame graceful, 
mairun-lilcc air. 1% it we or the piaure that bat cbaofted^ to 
general our expectatiooi tally pretty well with our after-obMfvaliotu, 
but there was a lalling-otF in ihr preicni iattancc. There ii a Hoc 
whote-lcngih of a lidy of quslity of that day (wc think Lady 
Cierrlsnd] ; but ihc mafiter-piece of Vandyke's pencil here i» hin 
Charlrt I. on Haritback. It i« the famous cream or fawD'Calourvd 
hoTK, which, of all the creatures that erer were painted, it lurdy onr 
of tlie moit bnutt&I. 

' Sure ncvrr were ictn 
Two iiirh bcaiiiiful ponieii 
All othf n arc hniiti, 
But ihctc raacatoniet.' 

lu Mcpa are delicate, a* if it tnored to *onx soft meaaure or courtly 
■bain, or diadained the very ground it trod upon ; itt form all lieht- 
■MM and elegance: the exptcnion <]uick and fiery i the colour 
inimttable ; the irsture of the «lcin sensitive snd iremblingly alire all 
o*tr, as if it would «hrtnk from the smallett loach. The portrait of 
Charles is not equal i but there is a laDdscape-backgiound, which in 
breezy fmJinesi seems almost 10 rival the airy sptril and ddicacy of 
the noSle anmul. There are a]i>a one or two line Rembrudta 
(particularly a Jacob and Eiau) — an eirly Raph.icl, the /fdorall^a of 
some Miat, hard and niif, but carefully designed ; and a fine, tcnaiblc, 
gracefd head of Uie Fomarhui, of which we have a common anl 
wcil^execuied engraving. 

■ But did you »ee the Tiuan founi ? ' — Vet, wc did, and a glorious 
treat it wai ; nor do we know why it should not be shewn lo cvwy 
one. There b nothing alarming but the title of the nubjects — The 
/Mva eftie Gadt — ju« ai was the cane with Mr. T. Moore's Lovu 
of lift jtitgiU — but oil ! how dilfcrcnily treated! What a guato in 
the 6ru, compared with the insipidity of the last! What stmka of 
finng Uood-^)lotir, »o unlike gauze spangles or pink siIk*«locking* ! 
What union, what synimetry of form, instead of sprawling, flimsy 
descriptions — what an exprewion of amorous enjoyment about the 
mosth, the eyes, and even to the (ingct'Cnds, instead of cold conceits, 
and moonlight similea ! This is en pasianl ; to to our task. — It i* 
aud these pictures were discovered in an old lumber-room by Sir 
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Jmhiu Rej^oldt, who tet i high nJue on then, ud that they ate 
andoubccdty by Tidao, having bem originally cent oTcr a* a pment 
by ihr King of Sardinia (tor whote aoccuor they were painted] to 
the tiru Uukc of Matlboroogb. Wc abovld (without, bowcrcr, 
ptttendiDjE to tet Up an opinion) JDclific, from the internal ciidcncc, 
to tbbk them ftcm the pencil of the gnat Venciun, but for two 
drcunuiaiice* : the fint i^ tbc texture of the tlcin; and wcoedJy, 
they do not compote veil at pictum. Tbey hare no baclc-gitnmd 
to tei ihcni off, but a moft ridiculoa* ticllit-wark, repreMntiaeiiatbiiig, 
hung round them ; and the flc*h looltt monoloooti* aftd hara, like the 
rind of fruit. On the other hand, ihit Lut objcctioQ teems to be 
anawcfed aatisfactorily eooo^h, aod without tmpugnms tbc skill of 
the artist : for the picture* are actoally painted on alia* of leather. 
Id all other respects, they fflijtht aanuMly bi- by Titian, and we 
know of DO other pointer who was capride of achicring tbcir nrioiH 
exccltencet. The diawine of tbc female figure* n correct and 
elegant io a high degree, nod might be nippoted to be borrowed from 
dauic tcntpcure, bot that it ii more foli, more frminine, more lorcly. 
Tbc colowuig, with tbc cxccptioo already naied, it true, spirited, 
golden. harmOBioDa. The gronpiog aod attKudvi at« heroic, the 
expreisioo ia aomc of the hctt dinoc. We do not mean, o( cDurie, 
th^ it poMeaae* the eleratioa or purity tliat Raphael or Corrcggio 
oocld give, but it ia warmer, more thrilling and ecttatic. There u 
tbe glow aod ripenect of a more genial clime, the purple light of lore, 
crimMRcd blushc*, look* bathed in rapture, kiue« with imniottal 
tweetDCU in their taste — Nay, then, let the rndcr go aad ace the 
picturct, aod no longer lay the blame of thit extravagance on Dt. 
We may at any rate repeat the tsbjects. Thvy are eight ia number. 
I. Man and Vnau. The Veoui ii well worthy to be called tbc 
Queen of Lore, (or ibape, for air, for every thing. Her redoubted 
lorer at a middie-aged, Jl Jooking gentleman, clad in a huiT-jcrkin, and 
wmewbat of a fomulist in his a|ipra>chci and mode of addren ; but 
there i* a Cupid plniag oa the floor, who might well turn the world 
upndc down. 2. Ct^d wul Pijtit. The Copad ia perhapt niber a 
^wkyi awkward atrti^ing, with eager, opea-raoutbed woadcr: but 
did ever creature of mot^ mould aee aay thing compandite to the 
bock and limba of the Piyche, or cooccive or rrjtd any thing e^oal to 
it, bat thai miKjne dcacripiioa in the Troiloa and CrcMida of Chaoccr ? 
3. ^ftlb aiul Daphar. Not eijual to tbc teat. 4. Nrrcalft and 
Dijaiura. The female figure in ihii picture !i full of grace and 
ammatkM, aad the aim* that ate twined round the great mo of JoTe 
are riaaiic ai a bended bow. ;. Ftdam and Ctrtt. 6. Phot mid 
Pr tufJMt , 7. Ji^tr end h. Very line. And £nc» 0^ aU. sod 
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List, f^fptiatf bmJ Amfbiintc. Id thit lut woik it lecmt 'a* if 
incieatc of appMite did grow wiih what it fed on.' What a face in 
that of Amphiiiitc for beauty and for »wccinc»i of cxpicMion ! On^ 
ihiiig is icfflnikablr in ihcM group* (with th<r cKCcpiion of two) 
which ia ihiii the lovcn arc all of iImiu old rata \ but then ibcy 
maia tbcii bracdi (accordion lo the cuMom uf the good old time*!) 
aod thit makv* not oniy * |>iauienjue contrast, but girei a beautiltil 
Mltani ind youthful ctelteacy to the female facei oppoicd to them. 
Upon the whole, l!ii« nerics of historic compoiilionn well deserve* the 
attcnbon aS the artin and the connoiraeur, and perhapt tome light 
tniglu be thrown upon the Hubjcct of their authenticity by turning 
over tome old portfoliot. We haie heard a hint tlirown oui that 
the designs arc of 3 date priof to Titiao. But *we are igaurance 
■t«clf in thttl' 
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CRITICISM 
ON HOGARTH'S MARRIAGE A-LA-MODE 

T^ Cridnim oa HvgOrth't 'Marriage a-ia-M«df,' rrjirmf 19 »it lit 
arteimt of fltr. ^agtrtltiit'r fiittvrfi {^gr I $)> u oj/tJUtvi ! — 

Tits fuperioniy of the picture* of Hoginh, which we have «cen 
in the late collcciioa « the firiitib Institution, lo the common prims. 
ii coofiDed chiefly to the Marna^t aJa-MoJe. We thall Ritempt to 
illuatrate a few of their mow Btriiinjt excellence*, more patticulatly 
with reference to the expreiiion of character. Their merit* are 
indeed co praminetit, and have been *o often di*ctuced, that it may 
he thought difficult to point out any ttcw bcautica; but they contain 
•o iMich tntth of luture, they pretcni the objcctt to the eye under 
10 masy aspects and bearings, admit of »o many coosiractions, and 
ate no pregnant with meaning, thai the tubject is in a maaaer 
ioexhauuible. 

Boccaccio, the matt refined and lenlimental of all the noTeUwritcr*, 
hai been nigmaii/cd an a mere inventor of licetiiioui tale*, becsutc 
readcn in general have only tciiced on ihotc things io hit work* which 
were luited to their own laaie, and have refleacd their own groisncsi 
ba«k opon the writer. So it ha« happened that the maioiiiy of ctitict 
having been mou itruck with the ttrong and decided exprctnon in 
Hogarth, the extreme delicacy and nibtle gTadation* or character 
in hit pictnre* have almon entirely etcaped them. In the firti 
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tictute of the Marn^r a-la-Ma^, the thr«e liguro of tlie young 
Noblmon, hit intntdcd Biidr, and her innamotaio the Lawyer, 
tbew how much Hogarth cxccIImI in ihr power of giving soft mA 
effeminate cxpmuoD. They have, however, been leis noticed Oua 
tlw other tig«rc«, which tHI a plainer ttory. and co(ir«y a more 
fidwible monl. Noihbg cao be more finely lUiinajied tliaa the 
dilfemKec of cbiracicr tn the*e dclinie perwrn^ci, Tbe Beui nti 
irailing at the looking-^M*, with a rejected Mmpcr of •df-admirition, 
aad ■ bngniibing inclinaiioa of the hnd, while the ren of hi* body 
u perked up on hU high heela, with » cemit> nir of tip-ioc elevuioo. 
He i« the NarciMus of the reign of George h., whose powdtfcd 
peruke, rujBea, gold lace, and patches divide hU tclf-lovc equally 
wkh hi> own perion, the true Sir Plume of bis day, — 

' Of aoibet mufT-bem junly vain. 

And the nke tonduct of a clouded cwie." 

There ia the same felicity ia tbe figure and attitude of the Bride, 
courted by the Lawyer. Thetc is the uimoit AexiHIity, and 
yielding toftncst in her whole pcrauo, a littleis Innguor and ticmDiou* 
Mupense in the cxpretiion of her face. It ia the preciMr took and 
air which Pope haa given to hit faTOuritc Belinda, ju«( ai the momem 
of the Kape of the Lock. The heightened glow, the forward intel- 
ligence, and loosened soul of love in the aame face, in the Ataigna- 
tion-Bcene before the fnatquerade, fbnn a fine and instructive contrnat 
to the delicacy, ttmidky, and coy reluctance espretied in the lirsi. 
The Lawyer, in both picturet, t« much the tame — perhaps too much 
•o^thaugh cTcn thin unmoved, unaltered appearance may be designed 
ai charactcrintic. In both cvc«, be haa 'a person and a eraootli 
dispose, framed to make women false.' He is full of tliat eaiy 
good-humour, and ea«y good opiaioa of himself, with which the sex 
are delighted. There is not a sharp angle in bis face to obstruct hi* 
success, or give a hint of doubt or difficulty. Hia whole aspect m 
round and rosy, lii-ely and unmeaning, happy without the least expense 
of thought, carelcM, and inntsng; and conveys a peifect idea of the 
uointcrrupted glide and picaung murmur of the soft perioda that flow 
from his tongue. 

The cxpresaioo of the Bride in the Moming-acene i« the moat 
highly seasoned, and at the same time the roost vulgar in the scries. 
The ngure, face, and attitude of the Htuband arc inimitable. Hogarth 
hai with great akill contrasted the pahr counicnanc* of the Hu^nd 
with the yellow whitish colour of the marble chimney -pecc behind 
bitn, in snch a manner as to preserve the tiesliy tone of the farmer. 
The airy aplendour of the view of the imier room in tbia pictire^ 
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it probaUf not exceeded by any of the producuoiu of the McmUh 
Kcbool. 

The Young Girl, ia the third picture, who i* tepretented u « 
vtctiA of fsBliiuoable profligacy, is uotjueitionably ooe of the attiM'l 
tief-J'aiivrfj. The exqinoie deticacy of the paintmji it ooly Mir> 
paMed by the felicity and subtlety of the conception. Nothiog can 
be inotc striking than the concrAst betwcco the extrerne toitocia of 
her person and the hardened ioditfcrercc of htt character. The 
ncaat miIIdcmi the docility to vice, the premature »uppreHioD ci 
yomhfnl senittiiliiy, the doll-like mechanism of the wiiole &ffitf, 
which seeoiB to hsve no oiher feeliox but a sickly senne of uin, 
— ^ew the deepest insight into human oalure, and into the enecu 
of those relinenieots in depravity, by which it has been eood- 
'iMuredly asserted, that 'vice loses half in evil in lodng all its 
grOMness.' The story of this picture ii in some parts I'cry obscure 
and en^matical. It is certain thst the Noblenun is not looking 
straight tbtwatd to the Quack, whom he leeins to bure been Uneaten- 
ing with his cane i but that his eyes are turned up with an ironical 
leer of triumph to the Procuress. The commaiiding attitude and 
toe of this woman, — the swelling circumference of her dress, spread 
out like a turkey-cock's feathers, — the fierce, ungovernable, inveterate 
iBaKgniiy of her couotcnance, which hardly needs the comtncot of 
the dasp-koife 10 explain her purpose, are all admirable in iheniiclves, 
tad ttill mote to, as they are opposed to the mute ioseositnltty, the 
dcjmt ne^igence of dress, and the childish figure of the girl, who 
is *appa*itd to be her protegit. As fbt the Quack, there caa be no 
donbt entertained about him. His lace seems as if it were compoced 
of ttlve, aisd his features exhibit all the chaos and confusion m the 
OUMt gross, ignorBQi, and impudcni empiricism. 

The gndMioiw of lidicuious alTectation in the Music-scene, are 
finely imaftioed and picserTcd. Tbe preposterous, oretstraincd 
admiration of the Lady of Quality ; the scntimeaul, insipid, paiicQt, 
delight of the Man with his hair in papers, and sipping ms tea | 
the pert, smirking, conceited, half-distorted approbation of the ligvre 
next to him \ the transition to the lotd iosensibility of the round 
face in profile, and then to the wonder of the Negro-boy at the 
rapture of his mistress, — form a perfect whole. The sanguine 
complexion and ibme-colourcd hair of the female Virtuoso throw 
an additional light on the dutactet. This is lost in the priiM. 
The conttnning the red colour of the hair into the back of the 
chair, ha* been pointed out as one of those instances of alliteration 
in colou/ing, of which these picture* are everywhere full. The 
grots, bloated apptanncc of the Iixlian Singer is well tciiered by 
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tbc faxrd fcanim of the iaKnunenul Pcrionacr bchiad hira, which 
might be carrcd of wowl. The Ne^O-boft holdia^ tlte cbocolatc, 
■n cxfwoion, ootoor, and exccudon, u a mastcr-ptecc. The gay, 
li«d3r dentioo of the othci Naro-boj, playing with the Actxon, u 
am iagamm cootnn to the protanad annzenient of the firit. Some 
KOMBit has already been ^Ten of ibe two loTcn in tbi* picture. 
It it curioM 10 obaen'e the inluiite activity of nti&d which the artict 
ditpby* on erery occuion. An iaiuace occnn in the preaent pkiiue. 
He ha» M coauired ibe ppera in the hair of the Bnde, u is sake 
them took almoai like a wreathe of half-blown flower*; while tboee 
which he ha* placed on the bead of the mcuical Amaiear very much 
tMCnUv a fieiant-dt^rii of bonu, which adoen and fertify the lack- 
lottn txMtmoa and miJd rcwgnstioa of the &cv beneath. 

The Night-tcene i* inferior to the rcai of (hr «rrics. Th* attitadc 
of the Hnabaodt who ■■ jiut killed, ti one in which it would be 
imponible fee him to atasd, oe even to &I1- It tetemblea the leoae 
paiCeboard figom they make for childrea. The character* in the 
uat picture, in which the Wife die*, arc all maaterly. Wo tronid 
particalaHy refer to the captioiu, pendant telf-tiilbciency of the 
Apothecary, whoK face sod &guie arc conametcd on exact phyiio- 
gaoaiica] principka, and to the line esanipk of panitc obedience and 
nOD-rewtance to the Servant, whom he u taking to taik, and whoM 
coat of green and yell<w livery ■■ aa long and netaocboly ai hit &cc. 
The diKootolate look, the ba^ud eye*, the open month, the comb 
fltBckJsg in the hair, the broken, gaiiped icctii, which, a* it were, 
Utch in an antwer — «TCTy thing ahoui him denote* the mmon 
pvTflnniy aad diaan. The harmony sod gradations of colow in 
thia fieom arc aoifofmly preacrved with the greatest nicety, and 
arv w«n worthy the attention of the artiit. 

It ha* been obaerted, that Hoiganh'a piaure* are exceedmgly 
mEkc any other r e pr e * entatioo» of the *ai»e kind of mbjecta—that 
they form a data, and hare a character, pecnliar to thcmaclrcc 
It may be worth while to cootidcT in whaft thia general diatjoctioo 
COniiaK. 

In the &rff place they are, in the ttricteit aenac, histocicai picturca; 
and if what FieMiog aayi be trae, that his oord of Tom Jooec ought 
to be regarded a* an epic proac-poero, becaiue it conlained a rcgolaT 
derdopemest of fable, eiaimtrr*, character, and pataon, the cocnpoi^ 
dona of Hogarth will, in like nunocr be found to hare a higher claim 
to the tide of Epic Pictnre*, than many which hare of laic arrogated 
that dcBomintlioa to thenudrea. When we nay that Hogarth treated 
hi* tubjccts hiitoiically, wc mean that his works represent the maoners 
■ad bimovrt of atankbd in Ktion, aod that chancteta by varying 
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cxpicuioDu Every thing in hit piaorcs has life *nd motion in it. 
Not oolj- dots U)e bunoest of tlic scene never bland nill, but every 
featvte and mutcle b put into foil piny ; the exact feeling of the 
moaieat is brouglit out, and earned to its uunotc height, and ibcD 
iottantly Mizcd and i^ampcd on ilie canriu forever. The exprnMoti 
i* alwsft taken en pattant, in a *tiic of progrcts or chnnge, and, a> it 
wrre, at the salient point. Bcudcs the excellence of each individual 
hot, the reliection of the expreseion frocn face to facet the contract 
and ttniggte of particalar moiivt* aed feelings in the different actors 
in the KcDC, Ai of anger, contempt, lau^ter, cumpuBion, arc conveyed 
in the happiot and niott lively manner. His figures are not tike the 
background on which ihcy are painted : even the piciure* on the sail 
lU¥« B peculiar look of their own. — Again, with ihc rapidity, tatieiy, 
nd scope of ht»tory, Hogarth's heads hate ail the teaiity aod correct- 
nets of porttntts. He f-ivvs the extremes of character and exprenion, 
but he gives thrm with pcriect truth and accuracy. This u in &ct 
what diiiiinguiihe* hit compoiitioM from all others of the sarac kind, 
thai they are c<}u.-tlly icniotc from caricature and Irom mere still-life. 
It of couTK happens^ in sabjecu from common life, that the pMoicr 
can procure real models, and he can gee them to sit as long at lie 
]Jca»es. Hence, in geoetal, those anitodeft aod expressioBs baie been 
choten which could be astumetJ the longest ; and in imitating which, 
the artist, by taking pains and time, might produce almott as complete 
a laC'iimile as he could of a flower or a flower-pat, of a danuslc 
cunain, or a china vase. The copy wu an pwfca and as unintcreit- 
ing io the one case as in the othet. On the contrary, tuhjectc of 
droUery and ridicule affording frcqneot examples of strangf deformity 
and peculiarity of features, tlH-te hare been cagei^ aeiied by anotbcf 
class of artiits, who, without subiecting thcmseU-cs to the laborious 
drudgery of the Dutch ichool and their Imiutort, have produced oar 
popolar caricatures, by rudely copying or exaggerating the casual 
irtcgnlariiici of the human countenance. Hogarth has equally avoided 
the faults of both these siytes — the insipid tamcncts of the ooe, and 
the gtost vulgarity of the other— «o 3« to give to the produciiofls of 
his pencil equal solidity and elTcct : for his facet go to the lery verge 
of caricature, and yet never (we believe in any single instance) %a 
beyond it ; they take the very widest latitude, and yet we always 
tee the tiaki which hind them to nature : they bear all the marks, 
and carry all the conriction of reality with them, ai if wc had teen 
the Mtual fsces for the 6rH time, trom the precision, i.-onsi«icncy, 
and good KBse, with which the whole and every part is mode out. 
They exhibit the most uncommon features with the most uncommon 
expresdent, but which are vet as familiar and iotellisible at pottible i 
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bccauKt with all the boldnns dicy have all the tnith of nuiirc. 
Hoganh bsi U& behind him aa maoy oi thrsc memorable faccft id 
their memonbk iDoomu, a*i peih>p«i roon of lu remcniber in ilie 
coufK of our live*; and haa thut douUed the quandty af ov 
(MMeTTauon* 

We hflTC:! ia (he nreieBi pavevt attempted la point out the isnd of 
obserruion, phyiical aod moral, coBt^ncd in one tct of these picture*, 
tbc Marriagt a-ia-meJr, Tbe tcu would fumiih as many topic* to 
de«caiu vpoDt were the patience of the renilet as incxhauMible a* tbc 
pMMcr'* ioTention. Kut as ihia i* dm the case, wc Uiall conteDt 
ontwdve* with barely referring to lome of tliow li^uiea in the other 
pictorcB, whicb ippcar the moit Einkinfi t and wliich we *ec, not 
only while wc at looking at them, but which wc hate before ut 
at all other limex.—Por insuncc: who, hanng *een, can eaiUy 
forg^ that exquisite frost-piece of religion and morality, the ami' 
<|llBCed prude, iD the picture of Monang^ or that striking commeotary 
on die good old t'mti, the little wrttclied appendage of a ibot-boy. 
who crawls l^alf famiibed tod half frozen, behind lict ? The 
French nun and woman, in the Neon, are thf perfection of liighty 
alfcctation and studied grimace ; tbc amiabie jraternixatiaii of the 
two old women (oiuciDg each other, in not enough to be admired ; 
aod in the little master, in the simc Daiion:il group, we «ce the otW 
promise and pcfsotufication of that eternal ptinci[^c of wondrous self' 
comphcency, proof against all circuDutanccs, which fflalces the 
Frencli the only people who are Tain, even of being cuckolded and 
being i:onc|uered \ Or shall we prefer to this, ilie outtageoiu di*tnM 
and tinmitigaicd terrors of the boy who has dropped hi* diih of meat, 
and who necnu red all OTcr with ^amc and vexation, and buriting 
with the noise he makes J Or wh*t can br beticr than the good 
housewifery of the girl underDcath, who is derouring the lucky 
fragments I Or thaa the plump, ripe, florid, luecioas look of the 
•errant- wench, embraced by a gteaty rascal of an Othello, with her 
pjc^^ tottering like her Tinue, and with tbe mo«t precious part of 
It* coatems running orer i Just— no, not quite — a* good, is the joke 
of the woman over head, who, having (]uarrcllcd with her husband, 
is throwing theif Sunday's dinner out of the window, to complete 
this chapter of Rccidcnu of baked <Uihcs. 1'hc husband, in tbe 
Evttiing KCDc, is certainly aa tneck as any recorded in history ; but 
we cannot say that we adiDite this picture, or the Ni^^ scene after 
it. Bat tbeo in the TatU ia High Life, there is that Inimitable 
pair, diiTcriDg only in lei, coogruuUting :iiid delighting one acothei 
oy * all the routoallv refle^ed cbaritie* ' of folly noA alfectation ; with 
tlie yoimg lady, coionred like a rote, daiKlliiig her little, black, pug- 
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faced, tvhhe-tMthed, chuckling lavnurite ; and with the portraic of 
Man*. Den Noycrx, in the background, dancing in a grand ballet, 
iiUTOtinded by buttciflies. And again, in l%t Elrdion Doimt, ia 
the immorul cobUer, nirroanded hy hia peers, who 'frequent and 
>ll/_ 

■ Id buJ itcto and bra^titnis roticlart: lit : '^ 

the Jew, in the second piciure. a rery Jew io f^rnin— innumerable fine 
akeiches of headi m the Pelfing for t^aUt, of which the nobleman, 
OTerlooking the caricaturiEt, it the beil ; — and then the irrrcistible, 
mmultuaua <lispl;iy ai hr<ind humour in the Chairing the Afrm&rr, 
which i», perhap*, of all Hogaith'a pictures, the most full of laughable 
modcnu and tituatioof. 'I'he yellow, nitity-faccd thresher, with hit 
awiogiitg flail, breaking ibc head of one of the chaitmen ; and hit 
redoubt^ antagodai, ilie sailor, with hii oak itick, and Humping 
wooden leg, a mnplemcntal cudgel — the pcrKrering ccstaay iif the 
hobbling blind Waaler, who, in the fray, aj^ari to hare been irod 
upon by the artificial excreicence of the honen iw — Monsieur, the 
Monkey, with {liicouft aapcct, speculating the impending disaster of 
the tiiitmphant candidate ( and his brother Bruin, appropriating the 
paunch — the precipitous Higbt of the pigs, souse orer head into the 
water — the iiiie lady Eunting, with vcrinilioo lips — and the two 
chimney iweepet), sanrical young rogues ! We Had almost Angoi 
the politician, who it, burning a hole through his hat with a canille, 
tn reading a newspaper; and the chickens, in Ti>e March la Fimhltj, 
wandering in search of their lost dam, who is found in the pocket 
of the Serjeant. Of the pictures in Tht Raift Pragrrtt we shall 
not here say any thing, because wc think them, on the whole, interior 
to the priMai and because they have already been criticised by a 
writer, to wham we conid add nothing, in a paper which ought to be 
read by crcry lover of Hogarth and of English geciut.' 

I S« so im»y on tlit Croia* of Ho|»th, \j C. Lamb. 
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NOTES OF A JOURNEY 
THROUGH FRANCE AND ITALY 




BIBLIOGRAPHICAL NOTE 

Kttn »f s Jtmra^ rinaifi Fraaa mii Italj, Bj If, lltalia, nan [^UiitKil in 
lSt6, in (11 tv*. Tolumc (9 x {) inchn}. Printtd Tor Hunt and Clitkc, Tivittock- 
SltRt, Covmt-Gifileo. The prBM*! uaw li given bchioJ Ike udc-pg« U 
* WiUiua ClowtS NorUiaiabcrlftnfl'Cuurt,' tn<l ifar fQlJowrni linn from C)«titfiljvr 
(Act nL 4.) tfpMT ■ndmintli iki authot'i stau oa the iitlc-p»tt 1 — 

■ I' ihc wotlA lolune 
Onr Briuia MtoM M«lit,batMtinlti 
In a (lat pool , a iwio'* atiL I^thM ihink 
TIick'i tiven out at Brllsbi.' 

Aj Mat«4 m ihc AmnaTinwurr, the Ntnt wer* reprinttd from the Mmiiiif 
OrcuKif, to which ihcr h*d beeo caoErlbuKd in iSlf ud tS>5. Thef aie atm 
rrfrinlc^ for Ihc firtt lime tincr the puhlicatloD of thr volume <^ iB)6, and aa 
tbey ippurtd in thit nlumr. A (cw puiagn which ipptanil in (he f>pm a* 
(hey cime ool in the Atwumg Ctrtsicit, and wire omiiuij when Hulin coUccted 
the letlen in book-farm, will be found inioag the aotet 11 the end ut the lolune. 



ADVERTISEMENT 

The following Nota of a Journey throagh France tmd Italy are 
reprinted from the columns of the Morning Cbronkle. The favourable 
reception they met with there BuggeBted the idea of the present work. 
M; object has been to describe what I saw or remarked myself; or 
to giTe the reader some notion of what he might expect to lind in 
travelling the same road. There is little of hisCoiy or antiquibes or 
statistics ; nor do I regret the want of thera, as it may be abundantly 
supplied from other sources. The only thing I could have wished 
to expatiate upon more at large is the tnannert of the country : but 
to do justice to this, a greater length of time and a more intimate 
acqoaintance with society and the language would be necessary. 
Perhaps, at some future opportunity, this delect may be remedied. 
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CHAPTER I 

Tkx rule for iiarclling abroad i* to take onr connnoa Kme with ut, 
and IciTc our prcjudion behicicL m. The object of iran-IliDg it to kc 
and Irani ; but soch if our impatincc of ignorance, or the jcalouiy of 
our tclf-lotv, tliat wc genendJy mi up a certain piccoDCeiMion before- 
hand (m tdMefence, or at a barrier agaioii tlic IcMotu of experience,) 
and arc iiirpriKd at or quarrel with all that does ool cooform to it. 
La n* think what wc plcate of what we tcaily tiod, but prejudge 
nothing. The (English, in particular, carry oat their own dctL-cti! a* 
a uaodard for geacrat imitation ; and think the lirtDCB of oihetH (thai 
ate not tirir vices) giood for nuthinj[. Thu« they hnd fault with the 
{taidy of the Freocli u tinpectiaence, with thdr polttenet* a» grimace. 
This re]>ulnre cyiiefn of carpbg aod contradiction can extract neitlier 
utc nor meaning from any thing, and onlv tetida to make thoic who 
give way to it uncomfonahlc and ridiciuouc. On the contrary, we 
ihould be a* acldom abocked ot annoyed aa poiaible, (it ii our vanity 
or ignorance that if mortified much ofteocr than our reaaon!) and 
contrire to ttt the favourable nde of thing*. Thi» will turn both to 
profit aad pleaaurc. The iatdkctual, like the phynicil, it best kept 
up by an exchange of commoilitiet, instead of an ill'Oatured and idle 
K-arch alter gtiemacet. The lint thing an Engliihraan doe* on going 
abroad la to lind fault with what it French, bccaiuc it it not Engli«h. 
If he if determined to cooliDe aJI excellence to his own contury, he 
had better tuy at home- 
On arririeg at Brighton (io the ftdl teason,) a lad offered to 
coodact ut to an inn. * Did he think there wat room ! ' He waa 
rare of it. * Did he belong to the inn ? ' No, he wa* from Loadop. 
In fact, he wat a yoang geoilcnun from town, who had been ttopping 
nmc time at the Whtie-Hor»c Hotel, and who wiihed to emfJoy hit 
(pare lime (when be wat not riding out on a blood-horte) in acrving 
the bovfe, and relieving the perplcxitiet of hit feUow-traretlera. No 
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adoiilitMioe m PrxCt't Hotel, wbere tht^y Kud they hod rciterved a bed 
far a Ladv. Prance U a country whefc tbey mve hannttir auit Dama. 
The window looked oat on the bridge and on t^c rirer, which 
rcllccted the shippiog uxi the houeet; »Dd we ihould Iutc thought 
ouiwlng luckily otT, but thai rhc bed, which occupied a oicbe in the 
■tting-foom, hid iliai kind of odour which could not be mtnskcB for 
Ottoof toae«. 

Ditrrc— Thi* town pte*cati a vcty agreeable and rofluatic 
^ipearaDcc to nrangcn. It is cut up into a number of dininct 
divinonK by cansU, dnwbridges, and banions, as if to iaicrccpt the 
progrefs of an enemy. The best house*, too, aic ihut up in cImc 
courts and high walls oo the same priociple, th.it is, to stand a funhef 
•iege in the good oM time*. There are rows of lime-trees oo the 
quay, and lomc of the narrow Hrcett running from it look like wells. 
This town it a ptaurc to look at ; it is a pity that it is not a nosegay, 
and that ihc paascDgcr who venium to explore its oookt and alleys 
i* diiien back again by *a compound of villainous smells,' which 
term to grow out of the ground. In walkiag ilie streets, one nraai 
take one's note with one, and that seote ii apt \a be odended in 
Ftancc as well as in Scotland. Is it hence oiled in French tlie 
v^tm ef ttnitl The houses and the dresses are equally old-fashioned. 
In France one lires in the irnagination of the pa«i ; in England every 
thing is new and on an improved plan. Such is the ptogrcw (M 
mechanical in? cation ! 1 n Dicpjx; there is one hugCi mt».«hap«n, but 
veoetable-looking Gothic Church (a theological fixture.) instead of 
iwnty Bcw-&iiglcd eTtciioiUi Egyptian, Greek or Coptic. 'I'he 
bead-diesMt of the women are much the inmc as those which the 
SpKtatw laughed out of countenance a hundred yr^rs ago in England, 
with high plaited crowns, and lappeta lianging down over the 
shmilders. The shape and colotus of the bodice and petticoat are 
what «c tee in Dutch pictures; the facrs of the coninioo people we 
are &mtliariz«d with in Mierit and Jan Steco. They are full and 
faif like the Geraians, and ha*e not the mmtd and peaked cbuocter 
we attribwic to the French. They are not handsome, but good- 
naurcd, expreasiTc, placid. They TCtsiit the took of praunis more 
than the town's-pcopie with us, whether from liTing more in the open 
air, oi from greater health and temperance. I cannot say. What 
I like in their expression (so far) is not tlic vivacity, hvi the good- 
neas, the simplicity, the ihoughifijl resignation. The French ate 
ivll of geatictilation when tbcy ijieak ; they hare at other times an 
eiliial amearancc of repose and content. You sec the figure of a girl 
•iuiiig m the sun, no still that her drew seems like streaks of red and 
black chalk atgaintt the wall i a addicr reading ; a group of old 

9« 



THROUGH FRANCE AND ITALY 

women (with ikiaa a» tough, yellow, nd wrioUed w those of a 
(orcobe) clutliDj> in a corner .tod Uugking till their vide* >te ready W 
split; or a itriD^ of children tugj>ing a lithing-boac out of the harbour 
as cTrtiing goc» down, and makiog the air ring with their tongt and 
tfaoate of nMtriineDi (a ugbt to nuke Mr. Malthut ahuddcr!). Life 
here glows, or spin cuvkialy round on it* toft axle. Tbc laine 
animal tpiiiit that npply a fvnd of cheerful ihou]jhtt( break out into 
all the extcavagance of tninh and tocial glee. The air ii a cordial 
to them, and they drink drams of niiuhine. My particular likiog to 
the French in, howcwr, cooftned to their n^tturAl and iiniophiaticated 
duractcr. The good spirits < with which they arc clothed and fed,' 
ad which ckc oui the dcficieociet of fbeiunc or good gorcmmeot, 
are pcrfaapi too much for thetn, wbeo joined with exteroal advaoiagc*, 
or arttficul pntcnrioEU. Their vivacity becomea inaoleac* in office ; 
their hkccm, prnompdon ; their gentility, affectauon and grimace. 
Bvi the national physiognomy (taken at Urge) i« the reflection of 
good temper and hununiiy. One thing h cTideni, and dcciiirc in 
tbeir fannir — they do not insult or pMoi at strangers, but imile oo 
them good-homoiiredly, and annrer them cirilly. 

'Gay, RiH^hdy land of miith and tocial caic, 
PIcaiV miih thftclf, whom all the world can please V 

Nothing bJicws the contented tioul within, so mncb as our not 
Mcking for amuamient in ihc mortificatiani of others: we onlv envy 
their advantages, or snen at their defects, wheo we are comscious of 
wainDg fomcthing ooisclret. The customs and employraeou of the 
people here have a mote piimitite and picturesque appearance thin in 
RtijiMH. It it (hat with tts every tUng is made domestic and 
coauMdioai, instead of being practiwd in the open ait, and subject 
to the cannlties of the eicmcnta ? For instance, you see the women 
washing cloihct in the rirci, with their red petdcoats and bate feet, 
iaatcad of standing over a washing-tub. linman life with us is 
framed and set in comforts: but it wants ihc vivid colouring, the 
glowing expression that we meet elsewhere. After all, is not Uie 
romantic effifct pioduced partly owing to tlic novchy of the scene ; 
or do we not attribuir to a superiority in others whai is merely a 
greater Kvelineu of imprcHion in oorselves, arising from curiosity 
and contrasi ? If this were all, foreigner* o<^t to be as much 
deUghttd with us, but they arc not. A man and woman came and 
*BRg 'God save ilie King,' befote the windows of the Hotel, as if 
the French had so ninch loyalty at present that they can spare ui 
some of it. What an opqnion mun they have formed of the absurd 
nationality of the Etoglisfa, lo suppose thai we can expect tliem to 
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fee! ihit tort of mock-scrntinicitt towurda out King ! What Engluli 
bnlliid-tingcr wouM dmm a( tixoctifte the Pmich vitilori hy a rang 
in prsinc of L.oui* /e Ihiirf hcforc a Brigblon or t Do«v[ Hotel ? 

As the door opcacd juai dow, I txm the Isd or xar(«n, who wttts 
oa us, }>oinf> up tcdtr* with a iaokin;^Uw, and adaiifiag himwlf in it. 
If he U Dlcited with bimodf, he ii no lets aMiriieid with titi, and wkh 
CTcr^ thiog cUe. 



CHAPTER II 



The raad fi«iti Dieppe to Rouca is liigbly i&ternting. Yon at firtt 
Mcend % nnight tttep hill, which commanda a view of the town and 
harbour beJiind you, with rillw on each side, tamething between 
modern cottAgcc and antii^ue castles ; and aitciwatds, from the top of 
the hill, the pionprct uprc.ids out over cndlcM ploiM, richly cultivaicd. 
It km brrn conjectured that the I'lngiiih borrowed their implemeou 
and modes of husbandry from (heir Norman Cooqacrors ; the rtMin- 
blance in, todctd, complete lo a deception. You might aoppoic one 
iiide of the chaanel was traaiponcd lo t]ie other, from the general 
aspect of the country, ftom the neatneia of the orchard -plot*, the 
gardeni;, and Farm-yardi. Every thing hat a look of the greatest 
industry and plenty. There i* a acanty proponion of conunoD 
paitura;te ; but rich fields of clorcr, oats, barley, and vetches, with 
luxurbnt crops ready to cut, are presented to tlie eye in unintcimpted 
succession; there are do waatex, no barren, thanklets enctoauret; 
every foot of ground seems to be cuitivatcd with the utmoti success. 
It il in vdn after thi> to talk of English agriculture, aa if no such 
tiling existed anywbrtr else. Agriculture can do no more than 
make pfovision that every part of the soil is carefully tilled, and raite 
the finest crops from it. The only distinctive feature ii, that there 
are here no hedges along tlie road-side, tlieir place being supplied by 
rows of appletreen or grovei of elm and poplar, which stretch out 
before you in lengthened viatas, as fat as the eye can reach. We 
like this, whatcvM Mr. Mac-Adam may object j and moreover, the 
roads here arc as good as his. To be sure, they arc much broadec, 
and admit of this collateral improvcmcot. Shady plantations open 
their arma to meet you, closing in a point, or terminated by a turn in 
the road ; and then you enter upon another long hospitable avenue, 

' Bidding the loveljr wcnn it distance hiiil j ' 

the smiling landscape wave* on dthcr side to a considerable extent i 

you paM a shepherd tending his flock, or a number of peaunls 
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rctufoiDg from niarkn in a light long waggon, likr a hrn-coo|) ; Uie 
belli of thr horM-i jingl<-, the ^itilion crackt his whip, or speaks to 
them with a friiodly voice, and tht DU^mee rolli on, U the rate of 
fix Ditle* la hour towudt Paxhl — Ttarelliiig ii much cbaper Ln 
Prance than b Engbnd, The dtit^ioce from Dieppe to Rouen i< 
thiny-MX miles, and we only paid cichi Francs, that is, six (billing* 
and eight pence a-piccc, with two francs more to the guide aod 
postilion, which is not fourpcnce a mile, including all expenses. Oo 
the other hand, yon have not the advantage of taking an outside 
place at half-price, as a very triilio); difference is made in thia 
respect. 

The Dili{[ence ilielf cuti a tery awkward Bsan, compared with 
our suige-coachci. There is much the umc difTcrcnce a> between 
a bar^e and a pie.iiurc-boxt ; but then il ia roomy and airy, and 
remarkably easy in its motion. In the common mechanic aru the 
Fmicii attend to the essential only ; we ale so fond of elegance and 
eonipacinets, that we sacrifice case to show and finisli. T)ie hamew 
of the horses is nude of ropes of rusty leather, and it U wonderful 
how they get aJonz so well a* they do, three, or BometimeB four 
a-breasl. The applet of the orchards hang over the road-side, which 
spcnk* well for die honesty of the inbabitants, or the plenty of the 
country. The women appear to work a good deal out of doors. 
Some of the older ones have strangely distorted visages ^nd those 
horrid Albert-Durer ebbs and noses, that have been coming to^jether 
(at half a century. The younger onci are handsome, healthy- 
looking, animated; a better sort of English country girli. The 
character of French coquetry prevails eicn here, ami you see a 
young pcMint-giri, broiling in the nin, with a blue paper cfip oo her 
head, that glitters like the smoothest satin, and that .inswcts the 
purpose of finery just as well. 1 observed that one man ficquently 
holdi the plough and guiiics the liortes without any one el»e to a»i«t 
him, M they do in Scotland, and which in Eny.land they hold to be 
an aj;iicultufal heresy. In Surrey, where an English gentleman had 
hired a Scotch servant to try thia method, the boors actually coHeclcd 
round the man in the church-yard on Sunday, and pointed at him, 
crying, 'That's he who ploughs and drives the horses himself]' 
Onr prejudices arc no less on the alert, and quite a» obstinate againat 
what is right M what is wrong. I cannot say I was quite pleated 
with my barber at Dieppe, who inserted a drop of citroa juice b the 
lather 1 was to ibave with, and converted it into a mo« agreeable 

rrfiime. It was an association of ideas, a false refinement, to which 
bad not been accustomed, ind to which I vit averse. The best 
cxcUM 1 could find for my reluctance to be pleated, was that at the 
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ncil place where the lame thing wu attempted, the opL-iaior, by 
wme nlluiioui mixture, aJraoitt nunk me to death ! 

The entrance into Rmicn, ihroagh exteiwivc archwayi of taU 
tree*, plam«d liotig the margin of the Sein«, ii certainly deltcuUe. 
Here the fieDius of civilized France lirtt bcjian ta display itwlf. 
Companie* of men and uromen were sittini; in tlie open air, enjoying 
the cool of the evening, und tli« lerene moonlight, under Cliinciw 
bmpi, with fruit and confectionery. We arrived latlier Utc, but 
were well received and accommodated at the Hotel Vatel. My had 
[•rench by no mcins, however, concitiaies ihc regard or increase! the 
civility of the peofile on the road. I'hey pay panicular attention, 
and aie paritcul^rly delighted with the Ivnglith, who ipeak French 
well, or with tolcrutiie llueocy itnd correctness Tor they think it a 
compliment to themtelves and to the bngua)[C i wherean, benden 
their dislike to all ditliculty and uncertainty of communication, they 
re«rnt an obvious neglect on thic point as an affront, and an unwairani- 
>bte assumption of superiority, u if it were enough foe an Englishmui 
to shew himself among them lo be well received, wiithout so mnch at 
deigning to make hiRiedf intelligible. A person, who passes through 
a country id soUen ntence, mutt appear very much in the character of 
a tpT. Many thingt (a tutire ii cunsdout) wtU teem stiaoi^e to a 
foreigner, who can neither atk the meaning, nor undentand the 
explanation of tbcm ; and on the oihcr hand, it in thete circumttancef 
you arc loquacious and imjuisitiTC, you become proponionnbly troublc- 
tome. It would have been brncr (such is the natural feeling, the 
dictate at once of self-love and common sen»c) to have learned the 
language before yon viiited tlie country. An accent, an occasional 
blunder, a certain degree of hesiution are unuMOg, and indirectly 
Oailer the pride of (<ireif[nert ; but a total ignorance or wilfiil 
reluctance in ipeaking ahewii both a contempt for the pea]Je, and an 
inattcoiion to good manncri:. To neglect to make one'* lelfmantcr 
of a Unguage tacitly implies, that in travelling through a country wc 
have neither wants Dor wishes to gratify ; that wc are quite in. 
dependent, and have no ambitioo to give pleaturc, or to receive 
initruction. 

At Ro«en the walls of our apartnieni xveie bare, being mere lath 
and platter, a huge cobweb hung in the uindow, the cuttainn were 
•habby and diny, and the floor without carpetting or matting; but 
OOT table was wdl-fumishcd, and In the English latie. French 
cooking compicfaeDdt English, and eatily condescends to it ; so that 
an CDglithman finds himself better off in France than a Frenchnian 
does in England. They complain thai our cookery it dry, and our 
tolid, unnTovry motseli, beef-steaks, and mutton chop*, nnut itick in 
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their throats at well m be repulHve to thcit iinaginatioiK ; nor caa 
we supply the Additional «3uce« or ilisgui^s which xtc nrcrataity lo 
B« them otf. On the other h:>nd, we had .1 dinner 31 rhe Hotel 
Vatel, u roast fowli greene, and bacon, as plain, as 4weci, and wholc- 
wme, a» we louid gel at an lioglish raniiiiousi-. We had also 
figeotu), partridges, and otiier game, in excellent ptenervstion. and 
kept )]uitc clear of French recctpin and odious raguutK. Game or 
poultry is the half-way hotuc, a tott »f middle point, between French 
and ^Dglish cookery. The bread here is excellent, the butler 
admirable, the milk and colfcc superior 10 what we meet with at 
home. The wine and fruit, 100, are dclightiul, but real F''rcncli 
dishes are an aboiniDatiua to an English palate. Unless a iiiaa 
means to stay all hiii life abroad, lei liini beware of malinff the 
experiment, or get near cnoufih lo the duor to make his txit suddenly. 
'J'he common charges at the mm are much the same aa in England ; 
we paid tweniy'pcncc for hreakfail, and half a cfown, or three 
■billings, for dinner. The best Burgundy is only three shillings and 
four-pence a bottle. A green parrot bung in a cage, in a tiraall coun 
under our window, and received the compliments and carctaes of 
every one who pasted. It it wonderful how fond the Fteotb are of 
holding conversation with animals of all descriptionK, parrots, dogs, 
monkeys. Is it that they choote to have all the talk to themselves, 
to make propositions, and fancy the answers; that they like this 
discourse by signs, by jiMrring, and gesticulation, or that the ranoi- 
festAtion of the principle of lite without thought delights ibcm above 
all tilings i The sociablencM of the I''rencb seems to expand itself 
beyond the level of humanity, aod to be unconscious of any descent. 
Two bop in the kitchen appeared to liave nothiag to do but to beat 
up the white of esg* IkIo froth for salads. The labour of tbc French 
coits them nothing, so that they readily throw it away in doing 
nothing or the merest trillcii. A nicc-looking girl who officiated as 
chamber-maid, brought in a ripe melon after dinner, and offering it 
with much grace and good humour as ' un petit cadcau ' (3 triSing 
preteQi) was rather hurt we did not accept of it. Indeed it was 
wTong. A Mr. James Williams acted as our English interpreter 
while we staid, and procured us places in the Paris Diligence, tlioufih 
it was said to be i^uite full. We here also beard that the packet 
we came over in, blew up two dayi after, at>d that the passengers 
escaped is lishing.boau. This has completed my ditustc to mam- 
boats. 

The city of Rouen is one of the oldest and fiocst in France. Ic 
coauina about a hundred thousand inhabitants, two noble churcfaea; 
a handsome ()uay is embosomed in a range of lofty hilli, and watered 
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by the Stioe, which, j>r<nid of itt willowy bank* sod lufied ttlaedi, 
wioda aioag bj it. The ucmt up tbtr litiag grounds behind it, it 
magnificent beyond de>cripiion. The lowo in uprtid out il your 
feet (an imiticDic, (lately mms of dark grey rodc), the double towen 
of ibc old Gothic Catbcdrnt, xnd of the beaiuiful Chiucb of St. 
AntotDc, ri»r abore it in the^r ciutjcnic pro)iDnion(, oTerlookiog the 
rich lusny valleyi which stretch away in the dinuoce ; you gradoally 
dimb an amphitheatre of hiit«i iprinkled with gardens «)d villat U> 
the very top, and the walk on Sooday afternoon U crowded with 
people enjoying tlie BCene, addin;; to its tniniaiion by their intelligent, 
vnrpiig fooki, and adorning it by their iMciurcii[)ue and richly- 
Colouied dteMcL There ti no town in England at the nme time ao 
fine, and *o finely tituaicd. Oxford it ai line in it* buildingi and 
aMOCittions, but it han not the ume advantage! of situation : Bri)lol 
is as fine a mass of bnildingt, but without the nine wikiog accom- 
psainients— 

' The pemp of gravn and gamiture of iield).' 

[Edinburgh alooe is as splendid in its situauon and buildings, and 
would have even a more imposing and delighifiji effect if Arthur's 
Scat were crowned with tlitck woodsi tf the Pentland-hills could be 
coQTeited into gieeo patturcs, if the Scotch people were French, and 
Leitb-walk planted with Tineyards I The only blot in this fair scene 
was the meeting with a ourober of cripples, whose hideous cries 
attracted and alarmed attention before ibeir formidable mutilations 
became visible, and who extorted charity rather from terror than 
pily. Such objects abound in Fiance and on the Continent. Is it 
from the want of hospitals, or from the had care taken of the young 
and necessitous, to whom some dreadful accident has happened? — 
Tbe hill that commands this beautiful prosiiect, and seems the reswt 
of health, of life, of pleasutc, is called (as I found on inquiry} Meni 
At MalaJttl Would any people but the French think of giving it 
ao inauspicious a title i To the Englidi such a name would spoil 
the view, and infect the imagination with the recoUeclionH of pain 
and sickneiu. But a Prcnchninn's imagination is proof against such 
weaknesses ; he has no sympathy except with the pleasurable t and 
provided a hill presents an agreeable prospect, neter troubles hit 
head whether the inbaUtaota arc sick or well. The streets of 
Rouen, like those of other towns in France, are dirty for the 
same reason. A Frenchman's senses and understanding are alike 
inaccessible to pain — he recognise* (happily for himself) tbe 
existence only of that which adds to his importance or bit 
Mlia&ctioo. He is delighted with perfumes, but paste* over the 
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tiiott ofTcDsivc KnidiK,' and will cot iUt up hia lictk fioKcr to teiaute 
a genenl naiaance, for it la Qi>tie to htm. H« leaves the wallii of hii 
hoiuei un^Duihcd, dilapidated, alnMMt uninhaUtablc, bcuute Ki« 
thoughts ate bcDt on adorning lii* own pemon — on jcweli, trinkn^ 
pamiuL t£vmt ! He ii elaborate in hii c«okcry and his dicit, becaute 
the one fiaucra his vanity, the other hi« appetite ; and he i» liccotiout 
in his pleasures, tiay grons in hia maonen, because in tlic lirst he 
ooiMults only hia imnicdiate gratilicatioo, and in the la« annoys others 
coDttmiully, from having, no conception that any thing be (a French- 
man) can do can positbly annoy ibem. He is sure to otFcnd, becaiwe 
he takes it for granted he mu>i please. A great deal of ordinary 
French canrcmiion might be spared before fotcigncts, if they knew 
the pah it gircs. Virtue is not only put out of countenance by ii, 
but vice bccomrs an indilTefCTit tammDi-ptai-e in their loouihs. 'I'hc 
bit stage of human depravity is, when rice ceases to shock — or to 
please. A Frenchman's candour and iodilTcrence to wbat muni h« 
ihoi^bt of him (combined with his inordinate dente to Ehine) ate 
curious. The hero of his owd Uttle tale carries a load of crimci and 
misfortunes at hi* hack like a lead of band-boxex, and (light-hearted 
wretch] lings and dance* as he goes! The inconicqucntiality in the 
French ch^iracter, from extreme faciliiy and buoyancy of impression, 
is a matter oi' astonishment (o tiit l^nglish. A young man at Koucn 
was walking briskly along the street to church, all the way tossing 
bis prayer-book into the air, wbco suddenly on reaching the entrance 

* One wanlH tbink thit i ptvfilt lo ilraMd to Mrfimes. vfao itt\ id iHenns 
inil sctau, inil hnvc Gfij iliftennl torti of (nnn^ vouid br fi)iiiiUy niu, tad 
offco'lei 11 the ipproich of every diHgrenblf odour. Not lo, Tacy teem to 
have Ri) KnK of the •liii^icuble in smelli or toiiei, ii if theic hei'li Hvfe iiuMed 
with t coH, and hin|[ over • dunghill, M If iT were i bed of mtci, or mllow (he 
m«M dctnUbIt dabn with the Kmleil reliib. The ntin of their leniibititT is 
bound up St the fnint of pain, A Frcnchnun (i« far u 1 cm Rnd) has no ides 
uumriog to the woid mu^ | oc if be hit, feeti t pre'Iilectioo for, inueisd of sn 
aimioo to, it. So in niorati ilwy bid fair to be tbe &fti'itn si the ini>defft 
world. They make the beH of t-raj (h\ag (which ii a rinueV— «ild treat the 
■ront with levity ai complaiiance (which ii a <ic«). I'hty barbonrno antipathies. 
TbsT woald iwdli^w Gil Hlia'i auppcf a* a luaory, and bosit of it iftErmrds as ■ 
feat. Tbcir rnoral ijralem la not luatained by (be Ihu opprjiite principle! of 
attraetjon and repnlait^n, for Ihcy are ahockcd at nuthlnB % whai cacirea horror or 
•liifiiil ia other mindt, ihr; contider as a i^idrrUi; it ii trtelved into an alilrw. 
lion of a^eahte tentiiioni, a latirce uf iTnytetnettl. There [a an oil of self- 
CDiDplscency in their conililutioai, nbich lakci the ilinK out of evil, and neutratliei 
lilt poiKn uf torrapljun. Thijr, iheiefore, cin comniil atiocitiei wilh impunity, 
ancL wallow in daagrtcc without t bluab, aa no other people ean. Thrre it Mnniirur 
Cbatrsvbriaod, for inaeamec. Who would not luppoae that ihr nry echo of hia 
own name would hoot him out of liie wnrld t So far from it, hia pamphlet Oe 
til Cmaanir^ has jnM corns to a third tditioo, and ia ituak all OT«r Pasii 1 
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a priect appeared coniinf; from cliurcb, and Iik fell on liis liim« oa 
the itcpt. No ymadei ttie PopUh cingy «und up for their teIi]Jiion, 
when it makes otlm* fall on ihcir knee* before them, and wor«hip 
their apprsrancc a* the shadow of the Almighty ! The clergy in 
l-rance present an agreeable and idmoiit neceiury foil to the foible* 
of the national character, with iheir nombre drtss, tlieir grOTJty, their 
(iiiipticity, their «anclity. Ii is not iir^tngc ihry exert such 
influence there: tbeir professional giretensions lo leatmog and piety 
must hare a double weij^ht, froni having; nuching to oppuie lu them 
bat frivolity and the impulse of the moment. The entering the 
Cathedral here after the bustle and cnnfuaion of the iCreeti;, I* like 
entering a vault — a tomb of worldly thoughts and pleaiurct, pointing 
to tJie skies. The slow and solemn movenirnts of the I'riests, at 
gran? an tliey are unmeaaing, rc*cmhle the spells of nccromaocerc ; 
the pictures and statue* of the dead contrast sirangely with the lace* 
of the living ; the chaunt of the Priests tounds difTcreotly frona the 

i 'argon of the common people ; the little oratories and cells. wHIi some 
one mourner kneeling oelore a crucifix, every thing leads the thoughts 
to another world, to death, tlie remrreciioD, and a judgment to come. 
The walls and oroameott of thi* noUe pile ate left in a state of the 
roost lamentable neglect, and the infinite number of paltry, rush- 
bottomed chairs, huddled together in the aisle, are just like the 
nibfauh of a broker's shop. The great bell of tlie Cathedral is 
die mott deep-mouthed I ever heard, 'swie^ng ^ow witli lullcD 
roar,* rich and lonoroua, and hoarse with counting the ilight of a 
tliouaand years. It i* worth while to vitit France, were it only 
to *ee Rouen. 



CHAPTER III 

Thi; Road to Paris. — They vaunt much of the I.ovter Road from 
Rouen to Porii ; but it ia not *o fine as that from Dieppe to Rouen. 
Yon have comparatively few trees, the soil ts let* fertile, and you are 
(nearly the whole way) lantali/^cd with the van, marshy' looking 
plains of Normandy, with the Seine glittering through tliem like a 
make, and a chain of abrupt chalky hills, like a wall or barrier 
bounding them. There is nothing I hate like a distant prospect 
without any thing interesting in it — it is contbually dragging iJie eye 
a wearisome journey, and repaying it iwith barrennej* and deformity. 
Yet a Frenchman contrived to make a panegyttc on tbi* scene, after 
the ftthi^M* of his countrymen, and with that sort of tripping jerk 
which i* pecvliat to their inind* and bodies — ■ II j a Jt Ftaa, i! j a 
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Jit t^t, it J a dtt montagnei, U j a dt ta vtrJir^ £tc. It t* troc, 
there irtit al\ thetv tbiogt m the alMUact, ot at.-lQ tnany detached 
paniculiri to make a (pecch about, which wa all jhsi .he wiDtcd. 
A Frenchman'* eye for nature it merely nomina/. I'luul'-ihat with 
the novelty, or on farther experience my cnthuiiavn fur' tJit' country 
and the people, palls a little. During a Utog day'* march'ffor l.wu 
too late, or rather too ill to go by the six o'clock morning Ddigcbce,] 
I got as tired of toiling on uadtr a acorching «un and over i'-duit^. 
road, as if I bad heed in Englaod. Indeed, I could almoii htir . 
fancied raynclf there, for I icarcely met with a human being to . 
remind me of the drlTercnce, I at one time encountered a horseman" 
roounlcd on a Jemifiique laddlc, in a half military uniform, who leenied 
determined lo make me mm out of the foot-path,' or to ride over nie. 
Tfai) looked » tittle Isnglish, though the man did not. I should uke 
him for an Exciseman. I suppose in all countries ]>roplc on hortc- 
back ^te ihemteWea aiit of supeiiority over those who arc on foot. 
The French character ii not altogether compounded of the amiable, 
any more than the English is of the reapeccahle. lo judging of 
lutionf, it will not do to deal in mere atxiractioni. In couniricK, as 
well a* indiiiduals, there is a mixture of good and bad qualitie* ; yet 
wc may attempt to svikc a general balance, and compare the rulei 
with the exceptions. Soon after my equestrian adventure (or escape,) 
1 met with another pleananter one ; a liille ][irl, witli regular feature* 
and daik eyes, dressed in white, and with a laige straw bonnet 
flapping over her face, wai mounted behind a youth wlio scented to 
be a relation, on an ass — -a common mode of conveyance in this 
country. The young lad was trying to frighten her, by forcing the 
animal out of its usual easy pace into a canter, while the, holding 
fast, and between laughing and crying, called out in a voice of great 
swcdDCSS and ndivrte — ' // n'til fmi itnt Irolirr, U a'lii pai ton Irasttr.' 
There wu a pliyfulneas in tlie expression of her terrors quite charm- 
ing, and quite French. They turned down an avenue to a villa a 
tittle way out of the road. I could not help looking after them, and 
thinking what a delightful welcome must await such innocence, such 
checrfiilness, and such dark sparkling eyes! Maii allani. These 
reflections are perhaps misplaced : France is not at present altogether 
the land of gallantry or tcDtinieat, were one ever so much disposed 
to them. 

Within half a mile of Louviers (which is seven leagues from 
Rouen) a Diligence passed me on the road ai the full speed of a 
French Diligence, rolling and rumbling on its way over a paved 

> Thi* » not termt I Ibrrt is no root-path in Fnon, but tbciG is * iidc-patli, 
cliimim, I pmnoM, the snae frnilttts. 
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rtbe Allie* and the Bourbont, and riiing u-ich outstretched 
Dlinuoiu voice at the name of Buonopar-r (like the eaf^le 
»oaring on level wing)— getting neater nnd neater the victim of hit 
volulnlity, seiziiDE my poor rriend by the button, and at lait retiring 
abruptly, M if afraid of a reaction, and wisbiiig him 'good repose 
for the evening. Hajipy member of a ' Boriety of twelve 1 ' Apt 
reprc»entaiive of tliifty inillionn of people, who build their self^Mceni 
on the ln>in of vanity, and weave happincsi out of breath, which coita 
them nothing ! Why envy, why wi>h to interrupt them, like a raia- 
chicvoun achool-boy, who throw* a great «one into a pond fijil oi 
frogs, who ctoak their delights 'generally every evening,' and who, 
the instant the chs«m is closed, return to the diaige with unabated 
glee and joyoua cUmoiudcc! 

I roust iu)t (brgel to mention a favourable trait in the common 
French character. 1 aikcd to speak to the Cendaeieur, and (oroe> 
thing like a charge of deception was brought, from which he defended 
him»elf sircnuoutly. The whole kitchen and stable-yard gathered 
round to hear a dispute, which waa by no meani waged with equal 
war of words. 'I'hey understood that I W3« disappointed, and Itad 
made a ridiculous mistake. Not a word or look of derision wat 
obtcrvable in the whole group : but rather a riiing smile, tiupprested 
for (ear of giving pain, and a wish to Kuggcit some expedient on the 
occasion. In Kngland, I will venture to say, that a Frenchman, ia 
similar circunibtaocct, stammering out a grave charge of imposition 
ajiabtit a coachman, and evidently at a loss how lo proceed, would 
have been booted out of the place, and it would have been well for 
him if be had eicaped without broken bones. If the French have 
the vices of arliliciat refinement and elTcminacy, the English ttill 
retain too many of those which belong to a barbarotu and savage 
state. 

1 returned to Louvicrs tlic next tnotning under the ^afe conduct ol 
my former guide, where I arrived half an hour before the necessary 
time, found myself regularly booked for Paris, with five franc* paid 
on account; and after a very comfortable break fait, where I waa 
watted on by a pretty, modctt.looking trunrtu (for the French 
couniry-g^rli are in general modcfl-looking,) 1 took my «eat in the 
Joarih piiut of the Diligence. Here 1 met wiib every thing to annoy 
an l^nglishman. There was a Frenchman in the coach, who liad a 
dug and a Utile boy with him, the last having a doll in his bands, 
which he inxiited on playing with ; or cried and screamed fuiiouity 
if it wnn taken from him. It was a true French child ; that is, a 
little old man, like Leonardo da Vinci's Lioighmg Boy, with eye* 
glittering like the glass ones of bis lavoutitc doll, with tiaxcn ringlcEl 
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tike hcrf) wnh cheelc* a* amootb and unhealiby, and a premattire 
expmsion of cunning and celf-compUcency. A diugreeable or tU> 
behaTcd child in a nugc coach i* a common accident, and to be 
endured. But who but a Frenchmon would think of carrying hii 
dog i He might aa well drag bin hoi«e into the coach after him. A 
Frenchman (with leave be it Bpoken) baa no need to take a dog with 
him to ventilate the air of a coach, in which there are three other 
Frenchmen. It wan impo»hiblc to suffer mote from heat, froni 
prctCDre,or from the periodical 'exhalation of rich -ditti lied perfume*.' 
If the French have lost the sense of smell, they should reflect (a» 
they are a reflecting people) that othcra have not. Really, 1 do not 
tee how they have a fiKbt in a public vehicle to auauh one in ihi* 
way by proxy, any more than to take one literally by ihe nose. One 
doc« not expect from the moK refined and polished people in l^urope 
gronKneiKR that an Ft^uimaux Indian would have too much scnie 
and niodcsiy to be guilty of. If the pretence of their dogi ia a 
eviaaocCt tbc conTcraalion of their master* iit often no leM olfcniivc to 
another tenae— both are luiTocaiing to every body but thcmiKlves, 
and worthy of each other. Midas whiapered hia »ecret to the lecds, 
that whiapered it again. The French, it they ace wise, ought not to 
commit the national character on certain delicate points in the manner 
ttiey do. While they were triumphant, leu* caution might be 
neccnary : but no people can alford at the ume time to be odioui 
aa wclJ aa contemptible in the cyea of ihcJr enemies. Wc dined at 
Mantes, wliere the ordinary wat plentiful aod excellent, and where » 
gentleman of a vety prepuuciusing appearance took up tlie conversation 
(de&cinting oo tlic adventures of a iliooting- party the day before) in 
that gay, graceful, and animated tone, which I conceive to be 
characteristic of the bent French society. In talkin); and laughing, 
he discovered (though a young man) the inroads which hot aoupa 
and high-acaeoned ragouts h;id made in his mouth, with the same 
alacrity and good-humour as if he had to shew a complete set of the 
white« teetb. We passed an interewing village, situated on the slope 
of a hill, with a quaint old tower projecting above ii, and over-banging 
the Seine. Not far from the high road stands Rosny, once the seat 
of the celebrated Sully. The approach l» the capiat on the side of 
St. Germain's is one continued succcMioo of imposing beauty and 
artificial aplendour, of groves, of avenues, of bridges, of palaces, 
and of lowDi like palaces, all the way to Paris, where the sight of 
Ihe Thuilleries completes the triumph of external magnificence, and 
oppresses the suul with recollectionx not to be boroe or to be 
exprctced ! — Of them, perhaps, hcre.tftcr. 

In the coach coming along, a Frenchman was curious la learn of a 
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would hare b«n nhut agalnsi nie, on occaiioo of the drath of the 
King. Hi> buit ii over the door, which I had nearly miitakcn fot 
a head of Mcmnon — or nomc Egyptiao God. After pamag through 
the modern French Exhibition (where I mw a pictiue by Sir 
Thomas Lawrence, and a vile farrago of Bourbon- Rctleral'ion pic- 
luresi) I came wJihio aighi of the Grand Gallery of ihc Loune, 
which it at present only rniled oS. One or two Hrtglisfa atragglcrs 
alone were iu it. The coolneat and stUlocts were contrasted with 
the buitle, the heat, and the smell of the common afarinienta. My 
thought* rushed in and tilled the empty ipacc. Instead of the old 
Rrpuhlican door-kcqicri, with their rough voices and alfectatinn of 
equality, a icirant in a court-livery stood ai the gate. On presentinc 
mywlff I inquired if a Monsieur LivemMs (who had formerly udierca 
me into this region of encliantnitnt] were »ull tliere; but he wai 
gone or dead. My hesitation and foreign accent, with ceriaio otlicr 
appeals, procured me admittance. I passed on without further 
queation. I cast a glance forward, an<I found that the Pousiins were 
there. At the sight of the firti, which I distinctly recollected (a 
fine green landscape, with stately ruins,} the tears came into my eyes, 
and I passed an hour or two in that state of luxurious enjoyment, 
which is (he liighesi privilege of the mind of niao, and which perhaps 
makes him amends for many sorrows. To my surprise, instead of 
findinji the whole changed, I found every thing nearly in iti place, at 
I proceeded through the first compartmcnM, which I did slowly, and 
reserving the Italian picrures for a lion boncbe. The colours even 
seemed to have been mellowed, and to have grown to the walls ia 
the l.iBt twenty years, as if the pictures had been fixed there by the 
cranipmgirona of Victory, Instead of hanging loose and iiuitecing, 
like so much tattered canvass, at the sound of I'^nglish drums, and 
breath of Prussian manifestoes. Nothing could be better managed 
than the way in which they had blended the Claudes and Poussins 
alternately logeihct — the ethereal refinement and dazzling brilliancy 
of the one relieving and giving additional zest to the sombre, grave, 
massive character of the other. Claude Lorraine pours the spirit of 
air over all objects, and Dew-cr«ate« them of light and sun-shine. Id 
several of his master-pieces which arc shewn here, the vessels, the 
trees, the lemplci and middle distances glimmer between air and solid 
•ubstancc, and seem moulded of a new element in nature. No words 
CBO do justice 10 their softness, their precision, their sparkling effect. 
But they do not lead the mind out of their own ma;;ic circle. They 
repose on their own beauty i they fascinate with faultless elegance. 
Poutiin's landscapes are more properly pictures of time than of place. 
They have a fine moral perspective, not inferior to Claude's aerial 
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one. They carry the tma^nation b«ek two or four thoumid year* 
at least, unJ buiy it in the remote twilight o( hiitory. There in aa 
op-itjucnnii anil Mlcmnity in hi* colouring, ajiiiniilariDg with the lone 
of long<p««t event* : his buildingt sre ttilf with nge ; his uDf^emenM 
of husbandry arc such as would belong to ilie lirst rude stafte* of 
civilization: hiii liaiveat^ are such (at in the Ruth :iiid Boa<) ai 
would yield to iiu mudero lickle t hii jrapea (as in the Return trom 
the Proniiteil Land) are a load to modern (boulders; (here is a 
simplicity And undislinguinhing breadth in his TtgurcR; and over all, 
the hand ol lime has drawn iu veil. Poustin has his faults; but, like 
all truly great men, there is that in him which is to be found nowhere 
else; and even the excellences of others would be defecia in him. 
One jiicture of his in particular drew niy attention, which t had not 
seen before. It is an addition to tlit- Louvre, and make* ri for 
nuny a \hw in it. It is the Adam and Uve in Paradite, and it « all 
that Mr. Martin's picture of that lubject is not. It is i scene of 
■wcctnees and seclunioo 'to cure all sadness but despair.* There il 
the freshness of ihc first dawn of creation, immortal verdure, the 
luxuriaot budding growth of unpruncd Nature** gilts, the stillness and 
the privacy, aa if (here were only those two beings in tlie world, 
made for each other, and with this world of buauty for the scene of 
their delights. It is a Heaven deacended upon earth, as if the finger 
of God had planted the garden with treei and fruits and flower*, and 
hi* hand had watered it 1 One fault onlif can be found by the critical 
eye. Perhaps the scene is too flat. If the * verdurous wall of 
Paradise ' had uprearcd itself behind our first parents, it would hjve 
closed them in more completely, .ind would hate given effect to tlie 
blue hills that gleam enchantment in the distance. Oupotiie, ' in 
darkness viiible,' hangs the lamous landscape of the Deluge by the 
same matterhund, a leaden weight on the walls with the ark * huUing * 
on the distant ^ood, the sun labouring, wan and faint, up tbe sky, 
and the heavens, ' blind with rain,' pouring down their total cisterns 
on the weltering earth. Men and women and different animals ate 
struggling with ihe widc^spread desolation ; and trees, climbing the 
sidci of rocks, seem patiently awaiting it above. One would think 
Lord Byron had transcribed his admirable account of the Deluge ia 
his Htavfn and Earth froni this noble picture, which is in (ruth the 
rery poetry of painting.— One here finds also the more unequivocal 
production* of the French ichool (for Claude and Pouuin' were in 

* W4 msy Incfl lanvUiinc of ihcir nslionil iirigift in both ihcir miniii. [n 
Clsu^a thin is ibt Fimdi fiiktimu, >n<l Ion of minalc dcuili i bui thert it a 
fiatn of >tl these iaio iiu mMt ptiftct hinnenf from the ia^vtaet of * (eBlhem 
■kjF, uvl Iw h« mooe of ihe llimnneM m litilenn* of sifect, to which bit to<uiiT]i>- 
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1 grrai mranirc lulian,) Lc Brun, Sebastian Bourdon, lome of Le 
Sueur'* cxprc«mre (»ce», and the bland CKpjtn»ive style of Philip 
Champagne — no mean name io the history of an. See, in paiiicuUr, 
the exquisite picture of the Sick Nun, {the Nun was his own 
daughter, and he painted thii picture *t a present to the Convent, in 
gntitude fur her recovery,) — and another of a Religioui Commuiuoo, 
with atiendatiti io rich dreiici. 

One tind* no considerable gap, till one comet to the Antweq> 
pictures ; and this yawning chssm is not ill supplied by the Luxem- 
bourg picluict, tliosc iplendid »olecisms of Kubcns'« art. Never WM 
exhibited a greater union of {''reoch Auiter and Gotliic grace, of 
borrowed absurdity and inherent power. He haa made a strange 
jumble of the Heathen mythology, bin own wives, and the miHrenKt 
of Louia xtii. Hig youthful Crndi are painted ;ill li^bt and air, and 
figure in quaintly enough, with lome )1.4unting Dnw.igcr dressed in 
the height of the fashion in the middle of the 17th century, or with 
some strapping quean (hit queens nre queans) with her robes of rich 
stuff's slipjiiog oir her shoulders, and displaying limbs thai, both fijT 
form and hue. provoke any feeling but indifference. His groupi 
spring from the bold liceDtiouB hand of genius ; and decorated in tbr 
preposterous finery of courtly affectation, puzzle the tcnte. I do not 
think with David (the celebrated French painter) that they ought to 
be burnt, but he has himself got poaseuion of their old places in the 
Luxembourg, and perhapt he is tolerably eatislied with this arrange- 
ment. A landscape with a i.ii»bow by Rubena (a rich and dazzling 
piece of colouring) that used to occupy a recess halfway down the 
Louvre, was removed to the opposite lide. The singular picture 
(the Defeat of Ooliath, by Daniel Voltcrra,) painted on both sides 
on slate, still retained its station in the middle of the room. It had 
hung [here for twenty years unmolested. The Rembrandcs keep 
their old places, and are as line as ever, with their rich enamel, their 
thick lumpi oS colour, tlieit startling gloom, and bold execuiioo — 

an an pranc Again, <1 nnnot be rtcoitA ihit tberr It a Mitaln Klnoi anil 
fcrmiJily, > iidattic or proiiog it\-a in NIcoIk Pouiiin'i com p«i it iocs. He pio- 
CftdB on tytlvm. hai a ilflibmtc purpoK tu make out, tad it ofirn UbourrJ, 
moaotonoiu, anil «iL(raTi|fan1. Hit picture* tit the lincit lubjvcfa in the woriri 
hi French (nticiioi — lu paint llie moral, ar 'Iclach an cpiio<!e. He ii lomewhit 

Cdinll« sail ovet-tifoiliuflt, in the manner of French aratnn and porti. He 
fi. Like hit counlryrtien, no ijreaT tyt for nalarc or truth of crpreaaiuri \ but h« 
bad what Ibey chkf^y vanX—imagipniot^er the povrr of plicins bimtelf in the 
eireumaiaticet of oihfn. PouMin, in f«t, brld i mirlillt plate helwrm Raphael 
and oihvr painlrf* of the Italian tcbool. who hivt embodied the hij;heil poftry of 
crpreaaion, and the common run of French artitti, whose utmoit tireich of iavetk. 
lion retchei no fsrlhet (h*n coRCCtncM Id the ccntunu and chtODology of ibcit 
■ubjecl. 
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ihtir ar-rings, iheir gold-cluiot, sod furcolliri, oq vfaich oh u 
di»poacd to lay l^iruvc hands, »o much h^Tc ihcy the look of wtaltfa 
and eubnaotial ate ! Tlic Vaodykes ue more light »d airy than 
cTCT. There it a whole heap of them ; and among the tett that 
charming portrait of an English latly with » little child {at fine and 
iruc a compliment as wai CTcr paid to the Engliih female chaiacter,} 
lustained hy iwcclneu and dignity, but with a mother'* anxioua 
iboughta paaMng slightly acrota her lereoc brow. The Cardinal 
Beotivoglio (which I nmcmbcr procuring especial perniissioD to 
copy, itid Uh untouched, becautCt after Tiuan'i poruaiia, there was 
> want of intereti tn Vandyke'i wliicb I could not ^t over,) ia not 
there.' But in the Dutch diTiaion, I found Wcentx'* game, the 
banl«-piecc' of Wourermast, and Ruytdael't iparkling wood* and 
watcrfalli without number. On theie (I recollect as if it were 
yesterday} 1 uwd, afler a hard day's work, siti baring talked my 
faculties to the utmost, to ca«t a mingled glance of 8uiprise and 
pleaaure, as the light gleamed upoo them through the high catcment, 
and t« take leaTt of them with a non rjinViina inviJta, miror aagif. 

In the third or Italian diriuon of the Gallery, there it a profuiion 
of AlbanoK, with Cupids and naked Nympbt, which arc quite in the 
old French taste. They arc certainly very pleasing componitions, 
but from the change produced by tinic, the ligurcs shew like bcauty- 
epou on a dark ground. How inferior is he to Cuido, ilie painter 
of grace and sentiment, two of whoae maatei- piece* enchanted me 
anew, the Annunciation aad the Preaentalion in the Temple. In 
each of these there i* a teoderncM, a delicacy of expretnon like the 
purett affection, and every attitude and turn of a limb is con*dotu 
elegance and voluptuoua refinement. The pictures, the mittd of the 
painter, arc instinct and imbued with beauty, [t is worth while to 
have lired to hare produced work* like these, or even to ha?e sceD 
and felt their power I Painting of old was a language which ita 
disciples used not merely to denote certain objects, but to unfold tlieir 
bidden meaning, and to convey the finent moTemeola of the *oul into 
the Itmbt or feature* of the face. They looked at nature whh a 
feeling of patiirin, with an eye to expresiion ; and thin it wac that, 
while ihcy sought for outward forms to communicate their feeling*, 
VK^iUM them into uuth and beauty, and that surrounds them with an 
mnonlwie of thought and sentiment. To admire a fine old [Mcture 
b ittelf an Mt of devotion, and as we gaze, we turn idolaters. The 
medcrai ue chiefly intent on giving certain line* and colours, the 
matt or material face of painting, and leave out the immortal pan of 
it. Thus* modern Exhibition Room (whether French or English) 
' It is (t Ploc«n«c. 
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hx a grtat dml of tbcw and flitter, and a fiDcU of paint in it. In 
the Lounr wr uv throwa back <mo tltc pmnce of our owa beat 
dtoushta and fe^tingi, ihc highnt acta and mana-tioat of the nnnd of 
ma nnthc from Umt walls, shadowy tcanaHl nght there kccpvigili, 
tnd ihc air vrithin it i> diTior I 

The idra/ it ao leu obsctrahlc in the pprtraita than ia the historiM 
hcfc. Look u the potirait of a man in black, by Tiiun (No. 
I no). Tbm is a loogor id thai tye, a bnin bcncaili that foit- 
head. It u ttiU : but the hind acrai* to hare beco jott pUod as itt 
side ; it does not turn iti head, but it hxiki towardi yoa to aik, 
whether you recognitc it or not ^ It waa tbetc to nieet roc, after as 
inteTTal of jcm, ai if I had ported with it tbe iwtani befxe. It* 
keen, (tradfasa glance oaggcred mc tiler i blaw. It wm tbe aaae — 
bow wa* [ ahet ed ! I prcwcd toward* H, at it were, to throw af a 
load of doubt from the mind, or as haiiog burst through the obsadci 
of time aad diiMace that had htJd me in loctiuing suspenae. I io 
MK know whether this is not the tooK Krtkiag pictaie n the na^r— 
the IcHI Mmmm-f/aer. There any be tXber lacnres more d^HcU 
to look at; b« thit irmu, like the eje of the Collectaosi, tD be 
looking at yon aod them. One might be tempted to go ap and tftA 
to it ! The allegorKal potvait of the Marcbtoacn of Coaae ia 0bM 
here, traasparou with tcadtiact aad bcBMy — Titian's MiatrMSi dm 
■liiDci like a crytul nimr — the Eoiocnbing of Christ, inliwa, 
hannoaaoa* a:s tbe coning os of efnuoj — the Uisdplea at Enaamt 
— and tbe Crtnuto^ with Tbo«iu, the blood befe and there Ketning 
ready to oart through the ftesfa-coloor, which eten Englith artitts 
hate sot kitown cwx^h bow to adniie. The Youag ^fin'i Head, 
with a glove that used so much to deligbt, 1 confesa, disappointed 
IBC^ and I am conriaced must hate bem painted upoa. There are 
Other Tibaost aad a munber of bnh*ds — the Head of a Stodent 
IMAld in thoofht — his own ddigbnl Head (teania^r oo its hand) 
redolent cf yoii&ifisl eeaitu, aoJ Kreral small Holy Families, fitH of 
the hi£brett spirit and uoccioo. There are abo tbe three Marys with 
the liead Body of Christ, by L. Caracci ; tbe Saliuaiioa by Sebasdan 
dd Kanho ; tbe ixtble Hnatiag-paece, by Aaaibal Caracci ; the be 
Lvdactpcs of DooMaachino (dut in panicalar of the story of 
Hw gJ w «»d AdbrfwM, with the tronk a* a tree leR in the bed of* 
■WMtttD^omnt) ; aad a boat besidaa, 'thick ai the awtiowttl Icarca 
tfcM new tbe brooks ia ValkMBbcosi,' nd of the saoK cohnr! 
TliBe are to many of these select aiHl & TO wr i t e pictoret lefi, that one 
dea not all at oace led the loss of otbera which are more c o w wo 
b prnia nd in the month of fsne ; and the abscace of which nuy 
he ooMidercd as alaoat as adsamge for a £m recoy ii ioe and 
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rcvivaJ of old astociations. Bui aflrrwardi wc find a w&nt of i^irjiet 
pictures to ADSwer (o the niagaiiude of tlic Collection, :iD>l to tiuuin 
the balaoce of taWf between the hslha aud the oiher schooU. We 
bave here an line CUudei und PoiiD«ioi lu any in the world, but not 
at fine Raphaels, CorTeg^ioK, Donieoichinoi, ai thctc arc cliwwhciCi 
a* were once here. There are WHoting, to make the galleiy 
complete, lix or eight capiiJil pictures '■^^ Troniiiguration, lh« St. 
Peter Martyr, &c- ; and among others (not already mc&iioned,) the 
Altarpiecc of St. Mark, by Tintoret, and Paul Vcroncte's Marriage 
at Caua. With iJiese it haii been perfect, ' founded u» the rock, at 
broad and jjeneral at the casing air ; ' without theie it i> ' coop'd and 
cabin'd in by laucy duubti and teati.' The largett Collection in the 
world ought to be colnital, not only in iticlf, but in itt component 
parts. The [.ouvrc is a quarter of a mile in lerigih, and equal (a* it 
i«} to Mr. ADDcrttcio't, the Maiqucts of StaHord't, the Dulwich 
Gallery, and Blcnheiin put together. It was once more ilian e^ual 
to them in eitty circumilance lo inspire seniut or coimoIc redectmn. 
We (till Mv the palace of the Thuillerie* nom the windows, with the 
white Bag waving over it: but we look in vain for the Brazen Hotten 
on its gates, or him who |>Iaced them there, or the pale bandl of 
warriors that conquered in the oatnc of liberty and of their country ! 



CHAPTER V 

Tki gravity of the French character !■ a do Icm remarkable (though 
B IcM obrioui) feature in it than it* levity. The last is the qu.ili[y 
that strikes us mo« by contrast to ouiselies, and that comes most 
into play in tlic intercourse of common life; and therefore we are 
gencnliy disposed to >ct tliem down as an altogether frivolous and 
superficial people. It is a mistake which we shall do well to correct 
on briber acquaintance with them ; or if we persist in it, we must 
call to oar sid an extraordinary degree of our native bitcdneit asd 
obstinacy. We ought never to visit their Theatres, to viralk along 
their streets, to enter their houses, lo look in their laces (when they 
do not think themselves observed, ) to open their books, oi take a 
riew of thdr picture-Kail eiie*. Sicmc seems to have been the first, 
as well as kai traveller, who found out their weak tide io this respect. 
• If the French have a fault. Monsieur Ic Comte,' says he, ' it is tliat 
they are too serious.' Thin contradiction in their character has been 
Jiltlc noticed, and they have never had the credit of it, though it 
wares one in the face everywhere. How we ate to piece the ivro 
extremes together is another question. Is it that their whole 
VOL. tx. : H It} 
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chancier it ■ cjMcra of iat^iutgvmia&iji Or an ihty gty ud 
triiing in Knoiu nuttct«t tcriout ooly in iiiilc* ? Or arc ilitit miikli 
more of tbc cwnefeoo-oat, that tedccts all objccu altkc* wbetber 
grave or fty, md give thctiucU-ei up entirely, and without rcnnaiioe, 
to ibc prrTailingimfHiUc^ Oii* it owiagtoa want of camprcbennoB, 
•o thai they are incapable of correcting one feeling by mother, and 
tbut nm into cxuciQct? Or thai ibcy hare a greater KOpc and 
TaiietT of teaouicett excelling us m nioch in gniiiy u in want of 
dKMgtit, ouidoini; u« to (ragedjr and comedy* aa they betake them- 
•etvet to each, in ibe poetic^J w m the pruaaic detartaienu of life, 
oely that they aonietimei make a iraiupodiMD of the two chaiactei* 
a link oddly, and pam ftoai the oee to the other wiihont our well 
kBOwiflg why i 

f haec bccB freqae«ly puzzled with thit exception lo the bocterfly, 
airy, thou^tk**, flvtKriog character of the l-'rcoch (od which we 
complimeM owKltesi) and De*er n>ore w than tbc firat night I weai 
to the tbenre. The order, the atteMioD, the deeotwn wete *ocb aa 
would shame any London audience. The attention waa more like 
that of a Icimcd society to a lecture on aooie acienttfic inbject, than 
of a promiaaaoni crowd collected (o^ether merely for amsicmcDi, and 
(o paa away an idle hour. There wax a prafcMaonal air, an onTaryiog 
gravity in tbc look* and dcmeaoour of the whole auernbled multtuidc, 
aa if every one had an immediate interen in the character of the 
national poetry, in the Pnrky of the French accent, tn the propriety 
of the decUnaiion. in the cooceptioiu of the actor, and the detelope- 
meni of the Mory, inatead of ita pte a cn ti ag a ntob of idle boy* md 
gifl^ of ignorant gaping ddxeox, or niperciliona box-lobby lonagen, 
affixiing a contempt far the pcrforaiaocc, and fcv crcry one armiBd 
them. The leaat soiae or irregalarity called fonh the moat inoam 
and litely diiapprofaatioa I and the vivacity of the French character 
dinbjcd itaelf to advantage in caineat gettaculatioBi and expmakna 
of unpUence. Not only wat the Mncttat nlence obacrrcd, ai mmb 
a* the cvnuD drew op, but no one mored or attempccd to move. 
The (pell thrown over the autoonry or mppoccd rcalr»neat and 
vobt^kyof the French wai in thit reipect complete. The uaifotmiiy 
of tfc« ^pearance waa indeed almost ridiculooi i for the rowa of bcada 
in the acau of tbc pit no more nred or projected the breadth of a 
finger beyond (he line, than thote ol a regiment of recruita on parade, 
or than if a loldier were tiatioBtd to keep each chin to iu place. 
They may be redoced to the itafe of antomacons : bm there were no 
tncea of the Moalry charactei left.' If the perfbrmancr bad bees at 

> l> sot 1 unaktj gniK vhca tt ii *ning airtiai, or sfaa il ii not iumIiii I 
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CeuH, groUT proprkiy could not have b<«a iNimaifitd i but it vu 
» French pisy (odc of Racine'*} aod acted before a Paritiao 
andleace : ihU teemed to be enough lo ecture tl a proper rece|>tioo. 
One would luppow, from their totereK in dramatic tcpccM-niation*, 
that tbc French were a nation of actor*. Pcrhap* it may be aiked) 
' U not that tbc caac ! and i* it not iltcir raniiy, iheir own dcdre to 
thine, or their tympathy wiih whniercr or whoever ii a candidate Ebr 
applause, that accounts for their beharionr i ' At least, their vanity 
make* them ^rmv i and if it is this which livctt their aucntion, and 
silences their eternal loiiuacity, it must be allowed to produce rlTecta 
which others would do well to imitate from better moiiTc*, if they 
haTc them I > 

The play wai not much ; but there teemed to be aa abcuact 
tntcrtti fell in the «tagc at such, in the sound of the verse, in the 
measured step of the actors, in the recurrence of the tame pauses, and 
of the tame ideas ; in the correctness of the costume, in the *vry 
notion of the endeavour after excellence, and in the creation of an 
Bitiiicial and imaginary medium of thought. If the French are more 
•Mccptible of immediate, *cn*ible impression*, it would appear, 
Jodging from their behaviour at their own ihcatres, that they are alto 
more tefiiible of rctlcx and refined ones. 1'he bare suggestion of an 
interesiing topic Is to them interesting : it may be laid, on the mo« 
dt*i3Dt intimation, to excite the most lircly concern, and to collect 
their scattered ipitiu into a focot. Tbeir sensibility take* the alam 
more catily; their understanding it quicker of hcariog. With ilicfnt 
lO the sublime ot pathetic there is but one nep— the Btrme ; the 
moment the subject is started, they 'jump at' the caianrojihe and all 
the consequences. We are slow, and mun luTe a thing made out to 
us in ctriking instances, and by successive blows. We arc ilnggiih, 
and mutt be lilted up to the heights of a ^ctitioua enthuosim by the 
complicated machioefy of a powerful imagination : we ate obsiiDaie, 
iMt to say (cllish, and rcijuire to be urged over. the abyss of mental 
anguiih by the otmost TK>lei>cc of terror and piiy. But with the 
French, alt this U a matter of course, a verbal process. Tears, as 
well as smile*, cost ifaem le« than they do at. Words are more 
aearly allied to things in tbeir mind» j the one have a more vital 
being, though it does not follow that the otlier are attogett>cr empty 
and banco of interest. But the French leem (in their dramatic 
cxhibtiions) not to wiih to get beyond, or (shall [ speak it more 
plainly?) to have no laculiy for getting beyond the abstrNCt con- 
ception, the naked proposition of the subject. They ate a people 

' Tht Frtnch ftmtt let ivMf frimt it t fUj ii, lo diim as H. It must be 
OMWil iImi tliae ■ wmc t; pwuice «< truth in (he expenlon. 
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(I tepeu it) roid and boie of tbe faoolcy of im4j[in:ilioD, if bj thii 
we mcaii the power of placing thing* is the moK novel uid ttriking 
poim of Ticw ; and ihvy arc to for lliU tcmoo, that they have ao need 
of it. It i* (o tbcm a mipeifiuity — a tbaoklcw toil. Tbrir quick, _ 
dbcamvc apprcbenuoa runs od before, and anticipatea and defeat 
tbe eflWta of the h!]{he« poetry. They are contented to indulge ml 
ali the agray or ectlacy of iciundioj! and tignificaDt comiuoo- place*. 
The worda tharmmg, dt&eiemt, maejtriiaUt, &c. excite the aame 
lively emotioDi in ihcir minds aa the mon ririd repmeniaiion* of 
what i* did to be lo ; and hence verbiage and the cant of KOtlmcUj 
fill ibc place, and *(op the road to gciuus — a vague, flaccid, coerT 
rhetoric being too oftca aabatituted for the pith and marrow of iruth^ 
and nature. The greaten &cility to feel or to compfchend will not 
produce the niom inleoce panion, or tlie mon electrica.! csptetMoa of 
It. There must be a rc*tRance in the matter to do this — a cullinon, 
an obaiacic to ovetconkc. The lorreni ruihcs with fury from being 
impeded in iu coar*c: the lighiniog ipliu the gnarled oak. There 
i« 00 malice ia ihti xiatemcot ; but 1 «hould think they ntajr then 
Mlvea allow it to be so l^nglieh vereion of the trvth, coDiaiiuog 
great deal that it favourable to them, with a taring clauae for our ownl 
uie. The long (and to u» tirevoniej tpeechei b French tragedfl 
connai of a Rring of emphatic and well .balanced lines, atmounciagl 
getkera) tnaximi and indehoite Miitiment* applicable to human life. 
The poet aeldom commit* any exccMcs by giving way to hi* own 
imagination, or identifying bimiiclf with individual Htuation« and 
sulfcringa, Wc are Dot now raised to the height of passion, now 
plunged into ii» loweai depiha ; the whole finda in level, like 
water, in the liquid, yielding susceptibility of the French character) 
and in tlie unembairaHed *cope of the French iatellect. The fioeatj 
line in Racine, that is in French poetry, it by common conKOtl 
tuidcntood to be the following : — 

Craignn Dicii, mon chcr Ahner, ct nr fraignci que Dicu, 

That i«. Fear GoJ, my dear Ahner, and fear onfy htm. A piout and 
juai exhortaiioo, il i« true; but, when thii is referred loai the highe«l 
point of elevation to which their dramatic geniut has aapiied, (hough 
we may not be warranted in condcmniag their whole region of poetry 
as a barren wanle, we rnay contider it as very nearly a level plain, 
and astcrt, that though the toil containt mines of uteiul truths within 
its bosom and glitters with the graces of a poluhcd ityle, it doe* not 
abound io picturesque points of view or romantic ioicrein ! It is 
certain that a thousand such lines would have no effect upon ao 
Engliib aodicnce but to Kt them to sleep, bkc a sermon, oc to make 
ii6 
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^(hcm commMicc a disiurbancc lo avoid it. Yet, though the dcctsma- 
tion of the French stage ia at moaotonous an the dialojtue, the French 
listen to it witb the teara in their eyn, holding in their breath, 
beating time to the evidence of the venc, and following the acton 
with a book in their hnndt for hours logether. The Ivnglith mott 
auoredly do not ^y the Kme attention to r play of Shakipcare'*, or 
to any thing but a cock-fight or a 8parr)0f>- match. This is no gtcat 
cornplimcnt to ihcm ; but it makes fur the grairtty of the French, who 
hare nustakcn diduciic for dramatic poetry, who can sit out a play 
with the greatcBt patience and complacency, that an Engltuhmao 
would hoot off the iiagc, or yawn OTcr from licginning lo end for tl» 
want of striking images and lively effect, and with whom Saturn ia » 
God no less than Mercury ! I am inclined to suspect the gcoina of 
their religion may have something to do with the genius of their 
poetry. 'I'he lirst absorbs in a manner their powerv of imagination, 
their Iotc of the romantic and the marvellous, and leaves the last in 
pOMesnoD of their sober reaaon and moral senae. Thdr churdiea 
are theatre* ; their theatres are like churche*. Their &ndet are 
satiated with the mummeries and pageantry of the Catholic faith, with 
hierogtyjihic obscurity and quaint dctices; and, when they come ta 
the tangible ground of human affairs, they arc willing to lepoK alike 
from ornament and extravagance, in plain language and inielligible 
idea*. They go to maas in the mombg to daiilc their sense*, and 
bewilder their imagination, and inSame their enthuaiaam ; and tltey 
reaort to the theatre in the evening to seek relief from lupcntitioua 
intoxication in the ptoie of poetry, and from Gothic mysteries and 
gloom, in classic elegance and costume. Be this aa it may, the love 
of the French for Racine is not a feeling of the moment, or left 
behind them at the theatres ; they can quote him by heart, aod hit 
sententious, admirable Hnet occupy the next place tn their minds to 
ihtir amaiery tmtiry. There i« nothing unpleasant in a French theatre 
but a certain infusion of /oajft-miti^e into the composition of tlie air, 
(bo that one inhale* a kiiid of thin pottage,) and an oily dlngioesi 
in the complexions both of the men and women, which «hcws more 
by lamp-light. It is not true (as has been raid) that their thentrea 
arc nearly dark, or iliai the men stand in the pit. It is true, none 
but men are admitted into it, but tliey hare teats just the same aa 
with OS) and a curious cvatom of securing thdr places when they go 
out, by binding their handkerchiefs round them, so that at the end of 
the play the benches presented nothing but a tow of knotted pocket 
handkerchief. Almost every one returned and tat out the enter- 
tainment, which wat not a Jarce, but a sentimental comedy, and a 
tcry charmiDg one too, founded on the tomcwhat national nibjcct of 
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* wlKiiDa br » E^jlU I 11 ■ ■ m Ftmat, Md « vlncfc tte Ur 
■irfenr wm tnrcKBMl by a in^tt^^Ja^Ka in Bnnl lx|«libm 
and |adm IkJe tpfaw ts Him Kdyi (m fir a «e can tnaAn 
FitKb inu EagU ajan^) bat Smaa md ftttaet. So wmA far 
thdr tMte m ibtKrioli. wlwck doM sot io^M vbeUy » fufpn - 
•bov* and gev-^w*. Tbe Tbcsm* n abon, ii ibr tiinac of tbt 
Frmcb (hxncter, mitet it u mognwd <a ks ptJwd of prid^ aad 
■en to «*cry adnntagc I Eke to antniflate k thm, far k 
rKOodln me to tbein and to mjaelt It h a """■" aod aHtaUe 
gronDd on which we tarn. Their cean ve neb a* oiben Afd 
tbcir iarrtcK id what happenoi three iboqaad jvm ago ii on 
cxcbidTcly Ftcnch. They are no loagn a diniiKt race or Mtr, bat 
bHBM bcugi. To fed towanji otbcrt ai of a di&nat «pec*e«, ■« 
MI the way to incrate ouf lopcct far ovwItcs ot hamaa oatue. 
Thetr defect! aad peculiaritioi we may be afaaoct («re, have oonv 
■poodiiif oppoaite rtce* ia aa the cxoeUeace* are coo&ned pretty 
■nodi to what there it m coshikib. 

The cxiliiury prejudice cwertaioed oo thi* tubjrct ia Engbad i>, 
thai ihc Ptcoch are linlc better ihan grown childreo — 

' Plrat'il with ■ fratbn — tidckd with a ttnn — ' 

fall of grifnAce aod oocie and tbew, Krcly mi ftn, but with no ran 
or capacity for wttoni thought or coatmacd aBeatioo of any fcindi 
and hardly dnerriag the Bsme of Tatioml bebgt, any more than -Apet 
ot jick-dawt. They may bngh itkI oik more than the ED^^lish ; 
but they read, and, I mipcct, think more, taking them ai a pcopJc. 
YoB *ee an upjc^l in Parii, litiiog at a (tall with her (cet orer a 
More in the coldcu weather, or defeadcd from the wn by m mnbtella, 
readmg Racine or Vohaire. Who ever uw tuch a thbg in London 
u a banow-woman reading Shakipesie or FiekUng i You m« a 
hatidwme, snurt gruiii* at the bock of every little ihop or cowter ta 
Parii, if she i» not al work, reading pcrhap* one of Marmnotel'a 
Talet, with all the absorption and ddicaic iniercM of a herMoe of 
romaoee. Yet wc nuke dolcfal coowUintii of the want of cduotinn . 
amoQK the common people, and of the want of rcileaion in the 
female character in France. There is •omcthiag of the tame turn 
for reading in Scotland; but then where it the gaiety or the grace? 
They are more loor and formal eren than llie Hnglith. The book- 
Mail* all over Farti prcient a very delightful appearanoe. Ther 
contain neailly-bound, cheap, and portable edition* of all their ttandard 
awltori, which of itidf icJuicf the charge of a want of the knowledge 
or taite for book*. The French read with avidity whenever ihey 
c»i match the oppomniiy. They read Handing in the open air, into 
UK 
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which they nrc driven by the want of aii >i honie. They read in 
garrets and in celiacs. They tead at one enJ of a counter, when 
a penon is ImmriieriD;! u lock or a piece of cabinet-work at the other, 
without taking their eye from the book, or picking .1 quarrel with (he 
penon who it making the noi*c. Society in tJie school of education in 
France; there ia a transparency in tbeir intellects m in their ainiot- 
phere, which makes the communication of thought or sound more 
rapid and general. The Jarina of knowledge Hoaii in tlie air, and 
circulates at random. Alas! it *()uickeD», even with blowing.' A 
perriwig-nialccr ii ao orator ; a (iBh-woman it a moraliit ; x woman of 
Kisbion is a metaphysician, armed with all the mpicii; a pretty woman 
in Faris, who wan not xlno a tlut-ilertlng, would m.tte liulc ligure in 
the citcIcR. It would be in Tain for her 10 know how to dinpote 
a knot of ribands or a bunch of flowers in her hair, unless she could 
arrange a critical and analytical aigunieot in all the forms. It !s 
nothing against her, if she excels in personal and mental .lecomnlish- 
menls at the «aiiic time. This turn for literary or acientiiic topict in 
ihe women may indeed be accounted for in pari from the mode* of 
•0ci.1l intercourse in France ; bnt what docs this Teiy circnmsiancc 
prove, but that an interchange of ideas is considered as one great 
charm in the society between men and women, and that the thiitt of 
knowledge is not banished by a j^rosset paaeionf Knowledge and 
reasoD, however, dencend ; and where tlie women are philonoplieis, 
the mca are not quite block-heada at frtit-maitrtt. They are far from 
being the ignorant imattcrert that wc pretend. They are not back- 
ward at anking for rensons, nor slow in giving ihcm. They have 
a theory for every thing, even for rice and folly. Their faces again 
are grave and serious when they are by themselves, as they are gay 
and animated in society. 'I'lictr eyes have a vacant, absent stare ( 
their features set or lengthen all at once into 'the mclaoeholy of 
Mootditeh.' The Caitiiucleiir of the Diligence from Rouen contirmed 
me agreeably in my theory of the philosophical character of the 
French physiognomy. With large grey eyes and drooping eye-lida, 
prominent dintcndcd nostrils, a line I'cDelon ex prt«sian 01 countenance, 
and a mouth open and eloquent, with fiirrowcd lines twisted round it 
like whip-cord, he stood on thestepsof the coach, and harangued 10 the 
gcntJemco within on the briiir of some voyat^tur /tng/oii with the air 
of ■ professor, and in a deep lonuruuB voice, worthy of ao oratsoo of 
Bonuet. I vhould like to hear a Yorkshire guard, with his blulTi 
nd &CC^ bristly bullet head, little peering eye*, round shoulder*, and 
tqneaking voice, ascend into an imaginary rostrum in this manner, 
wave a llorid speculation in one hand, and hold fast by the coach-door 
with the other, or get beyond ao oath, a beany cutk, or his shrewd 
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country gibbrrigh ! The &cc of the French toldtery ta a face of 
veat humanity — it it manly, tcdatc, thoughifuJ— it i* equally fcee 
Iroin 6erc«ncM and nupidtiy ; Hnd it trcms to brar iu iu eye dcfnt 
aod nctory, (he esgic and the lilie«l I cannot help addiog here, 
thai a French gcotkinaa (mo Rmt'itr) who lodge* in the hotel 
oppoaiie to tcx, putea his time in readintt all thcmorDing. dioet, jilayt 
wkh hia chiidrea alter dinnef, and takei a hand at backgammon witli 
an old gatnirrnanu in the evening. He doe* not figure away with a 
couple of hiwwi in the ttrccU like out ¥.ftg\ts\tjo(ityi {who really we 
Doihing without a foolniAn brhmd ihctn,) nor docs hit wife plague hit 
life ool to run after all the new nights. And yet they ate from the 
country. This looks tike domestic comfort and internal mouicc*. 
How many disciple* of Rousseau'i Emi&ai arc there in Fiwwe at the 
pmcQt day ? 1 knew one twenty yeuts a^o. 

The French are a people who pcacttte the ant at»d acicnce* 
■Blurally. A thoe-blacti it the artult dujaur{ima of the day,) and 
a nt-cucher BpproBchct you under some iniidiout oob iti fffrt. 
Every thing i* with them imposing, gr»»c, imporuuK. ' Except (h 
may be said) what really is so ; ' and it may be insinuated, that ill 
their pretensions arc equally idly mockery and grimace. Look, 
then, at their works of science and of ait — the one the moit comprc- 
bensire and exact, the other the mom laborious and finished in the 
world. What are their chemistt, their attronomers their naturalists, 
their patntert, their sculptors ? If not the grcatctt and moit inventive 
geaiusei^ the itmn accurate compiler*, and the most Kierc students in 
their •everal departmeott. La Place, Lavoisier, Cuvicr, David, 
HoodoD, arc not trifleri or pretender*. Id science, if we have 
diKOvered the principle*, they have gone more into the detail*— in 
an we accuse them of being over-laboured, and of liniahiag too 
roioutdy aod mechanically ; and they charge us (justly enough) with 
a want of jEnr/zr, and with producing little more than rude sketches 
nod abortive caricature*. Their frigid, anatomical inquiries — their 
studies after the antique, and acquaintance with all the professional 
ud scientific branches of their art, arc notorious— and the care with 
which they work up their drapcric* and back-grounds is obvious to 
every one, and a standing tubject of com plaint and ridicule to Gng]i*h 
artists >od critic*. Their refinement in art, I confess, coonints chiefly 
in an Mtentioo to rules and detaili, but then it does imply ao aitentioo 
to these, which is contrary to our ideaof the liighty French character. 
I remember, some years ago, a young French artist in the Louvre, 
who WM making a chalk-drawing of a small yirght and CbilJ, by 
Le«D«rdo da Vinci, and be took eleven weeks to complete it, sitting 
with his legs aattidc oxer a railing, looking up and talkinj; to those 
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about htm — consullisg iheir opiiuoD a* to hi* mwcnried imperceptible 
ptogrcM^goifig to ihe firv u> mrm his bands '("^ returning to 
ptrftttimati himtrif\ There wat a good d«al of * Isbodous foolery ' 
io all (hi), but Kill he kepi od with it, aod did oot fly to UTty thiogt 
one after the other. Another nudeot had uoderuken to copy the 
TiSi<m*i ATulrtu, and the method he took to do it wm to pircel out 
bit ctnma into *qun(e« like an engraver ; aAer which he begun very 
delibcraicly, rot with the face ot hair, but with ihc iirti Miuatc in the 
right-hand corner of the |iic(ure, containing a piece of an old table. 
He did not care where he bexan, to that lie went ihrouj^h the whole 
regularly. Ctit i^al, is the common reply in all luch casea. Tbi« 
caminutty of purpotc, without aoy great effort or deep interest, 
Miniruea an Eogliihman. We can do nothing without a strong mottrc, 
aiM without violent exertion. But it in ihi* very citcumiixnce 
prob^ly that enable* them to proceed : they take the mailer quite 
CMily, and haie tioi the same load of aaxioua thought to bear up 
agiiiMt, oor the tame impaiicoi eagerncKt to reach perfection at a 
angle luide, to atop ihem midway. They have not the English air 
hanging at iheir backa, like the Old Man of the Sea at Sbbad'a! 
The lame freedom from any thing like morbid humour amtti them to 
plod on like the Dutch from mere phlegm, or to diverge into a variety 
of pursuica, which is ttill more natural to them. Horace Vcrnet ha« 
in the present Lxhibiiioo a portrait of a lady> (a liial to Sit T. 
Lawrence's) and elo«e to it, a battle-piece, equal to Ward or Cooper. 
Who would not be a Parttian bom, to attain excellence with the 
with to lucceed ftom mere confidence or inditFercnce to succem, to 
uoite such a number of accompliahmcota, or be equally utitficd 
without a single one ! 

The Rngliah arc ovcr-hasiy in aappoaing a certain l)ghine«s and 
petulance of manner in the French to be incompatible with aierlmg 
thought Of steady application, and Hatter themidres that not to be 
merry ia to be wise. A French lady who had roatrted an English- 
man remarkable for his dullnesa, used to apologiae for hit nlence in 
company by inceasandy repeating ■ Cat leajnart Loctt, loujaart 
NntMn,' a* if thcae were the «ubjccts thai occupied his thought*. 
It is well we have these names to appeal to in all cases of emergency ; 
and a* far as mere gravity is concerned, let these celebrated persons 
have been as wi»e as they would, they could not for the life of them 
have appeared duller or more stupid th.in the generality of their 
countrymen. The chief advanugc I can fmd in the English over 
the French comes to ihii, that though dower, if they oocc take a 
thing up, they are longer in laying it down, provided it ia a grievance 
or a Met tubfrti. The reaaon is, that the French do not delight in 
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gi!efaticc« or in mk lubjccu ; aod that the Eoglish ilelif;ht in nothing 
cite, and tuttlF ilii-ir wuy tliiuugli thtrm iDuit manfully. 'Yiicit /orif \» 
the diugr«e:ibltr ind fcpoisive. I think Uiew would have fought the 
battle of Waicrliio over -igsiti ! The Rngliah, beside* being ' KOOil 
hater*,* .ire do^cd and downright, and have no mIto* for tlieir 
tclf-lovr. Their vanity doc» not heal the wnund» made in their 
ptidv. The French, on the contrary, arc aoon reconciled to fate, and 
so enamoared of their own idcA, that nothing can put them out of 
coocch wilh it. Whati-rer iheir atuchmeot to their couoiry, H> 
liberty or {>lory, ihey are not »o affected by ibc loi* of the»e aa to 
malie uny denjcrate effort or tacrilicc to recover ihrm. Thdf 
continuity of feeling in such, ai in tic no «ncmy to a whole akin. 
They overran Ruropc like tigcra, and defended iHeir own territory like 
deer. They are a nation of heioca — on tliia lidc of inirtyTdom 1 



CHAPTER VI 

DIALOGDB, FRENCH AND ENGLISH 

FuHCw. — Have you *cen the whole of our Exfmiiiion of the petent 
yearf — 

Bo^b. — No, but I haw looked otcr a good |>art of it. I have 
be«a much pleaaed with many of the [nccutes. A* fxr a« I can judge, 
or luve a right to tay to, I think your artiil* have improved within 
tbete few year*. 

French. — Perhaps so, occasionally, but w* have not Darid and 
(ORK othera. 

[English. — 1 cannot aay that I miss him much. He had) I dare 
vay, many excellence*, but hi* laultA were ttill more glaring, accord- 
ing to our iiwular notion* of the art- Hire you Guerio now i He 
had jutt brought out hi* firn picture of Phsedra ani! Hippolitu« whea. 
I wa* in Parin formerly. It made a prodiginut icntatioQ at the titnCiJ 
and very great thingt were expected from him. 

French. — No, hia workn are not much spoken of. 

I^ngliah. — The Ilippolttua In tlie picture 1 speak of was *er7J 
heatiiiful I but the whole appeared too much caai in the mould of i~ 
antique, and it (truck me then that tlieie wat a maaaerum aboui 
it that did not augur favourably for hii future projirew, but denoted - 
a premaiurc perfection. What I like in your present Exhibition la, 
thu you seem in a great measure to have lefi Uii* academic manner, 
and to have adopted a more natural style. 
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French. — I do not exactly coraprehcntJ. 

EnglisK. — Why, you know the Fngltah complain of French an at 
too Ubourcd and mcchaniciil, at not allowing scope enough for grniut 
and orig^lity, 3« you retort upon at for being course and ruttic. 

French. — Ah I I undertund. Tiert is » picture in the l^ngliab 
ttyle i the lubject in a Greek mamcre, by Rougei. It U an tiaiuhe. 
It i> Ibr effcci. There in much iipirit in the exprettion, and a tx>ld- 
neiti of execution, but every part 'n not Iini4hcd. It la like 2 Tint 
(ketch, or like the painting of the scenes at our theatres. He has 
another picture here. 

Eoglirfi.^Ye!!, of great merit in the name style of daiJiing, off- 
hand, exploHTe effect. He i* something between our Ward and 
Haydon- But tlut ii not what I mean. I do not with you to 
exchange your Ticen for ourx. We are not an yet modcli in the Fins 
Arte. I am only glad that you imitate b«, a« it i« a lign you begin 
to fcel 3 certain ncGcicncy in yoursclvw. There is no necessity for 
groMDCM and cxtrafagancet any mote than for being finical or 
pedantic. Now there is a picture yonder, which I think hat broken 
through the tnimmeU of the modern French jchool, without forfeit- 
ing ilK juit preienMoas to ciasiical hiitory. It ba( the name of 
Drolling un it. What, pray, is the lubjcct of it ? 

French. — It is Ulyiici (oniluct'ms Poljxtna to iht taeri/tte. He bu 
one much belter at the Luxembourg. 

English. — I don't know ; i have not wen tliat, but this picture 
appearf to me to be a very faiourable specimen of the present 1- rench 
•chool. It has gteai force, cootidemble beauty, symnteiry of form, 
and exprcition : .ind it it animated flesh, not coloured stone. The 
acdon and geiture* into which the ligure* throw themselves, seem the 
rctult of life and feeling, and not of putting caits after the antitjue into 
Opera attitudes. 

French — W« do not think much of that piciurc. It haa not been 
perfected. 

English. — Perhaps it passes a certain conTcntional liinitt and is 
boine away by the impulse of the lubject ; and of that the most 
eminent among the i'' rench artist* might be thought to be a* much 
afraid as the old lady at Court was that her face would fall in nieces, 
if her feamres relaxed into a smile. The I1|ys»cs ii poor ana ititF: 
the nuise niighi hv liner ; but 1 like the faces of ^e two foremost 
figures much ; they are hundnome, interestinjt, and the whole female 
group is alive and in motion. 

French. — What do you think of the picture by Gerard, No. 745, 
of the Malmg itimten L«ait XII'. and iht Sjstniili ^miaiiaiior ! It 
is greatly admired here. 
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Eogltch. — It appeam] to ne (as I paMed it jwt aow) to be a 
pictdrc of gieax biutle and iprit ; aod H look* m if In* had dipped 
her voof ID ii, ifac drtMCi arc to gay and toe. Rcall;. the tboxr of 
TariegMcd coloon in the princt^ groiip it like a bed of tulip*. 
That ■• cemiDJ J a eanully painted head of a prim uoopiag fonnrd 
itt a ted cap aad inaaile. 

French.— Aid the yooth nor him ao leat. 

Esglidi.— The complexion h» no nmch the texture of (rwl. 

French. — Bat for the compodtioa the couran between yootb 
aod age i* to joatly loarked. Arc yoo oot etrock with the figure of 
ibc Spanith Ambaaiador i Hi) black silk drapery it qniie in the 
Italiu atyle. 

Eogliik — I thoi^fat Gerard had been chiefly admired for a cettaio 
dclicacT of eiprtwioo, more thao for hit coloorii^ or ooctome. He 
mi a avoarite painter of ibc Empret* Jotcphine. 

French. — fiat in the pmcni sabjcct there it not moch tcope for 
cxnetuoiti 

CB^ak — It it very true; bn tn a picture of the tame crowded 
nd enotly character (The but Mvmtmt ^ Hmry /f^.,) the painter 
hM cootrived to introdace a great deal of beanty aad teoderoen of 
ctpfc at too in the appearance of totne of the youthfsl attendaMi. 
Tbii it a more ibewy aod finely painted dnwing-rooni picture; bat 
fiat appear* to me to haic more character io it. It hat alto the BKrit 
of being finiabed with great care. I think the Fmch excel in traall 
hitioriea of the domeatic or omtmental kind. Here, for iotUDce, b 
a Ttry p^Mty picttue by Madame Hervent, 897, Leah XIF. taling 
kavt ^Ut GramitiUiL It it well poinied, the drcttet are rich aod 
correct — the mooarch hat a great deal of negligent dignity nnxed 
»ith the ftebk n ta i of age> the cootraat of innocence and fretbiMta in 
the dnld a «c]l4Ranagcdi aad die atteodaatt arc decayed beaotiea 
and *ery conlidentia] -looking peraoni of that period. One great 
charm of all hiatortcal tubjects ■»> to carry «i back to the icenc and 
liaw^ which ihu picture does. Probably from the Age and Coort of 
Losit iviii. to tlut of Louit XIV. it it not &r fbr a Prrach im^naiioa 
10 iranaport ittelf. 

Ptcndi. — Mooiieor, it it to far that we thoold never have got 
from the one to the other, if you had not helped u«. 

Eoglith — So much the wotte I But do you not think that a dCTer 
picture of the /iWow o/" a Gvifat Ram, 147, (Boatoo.l) It teema 
to mc aa if the aniK had been reading Sir Walter Scott. That 
lofty, niinout cave lookt oat on the wintry tea from one of the 
Shetland ttle*. There it a cold, dcioUtc look of horror pervading it 

' tovcDtof of ihc Dioruni. 
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to ibe utmoit cxtremiiy. But ibe (iolshbg ii, pcrliaps, *oin«wb>t loo 
exact for «o wild a scene. Ha« not the tnow, lodged on ibe broken 
ledgf* of the rocks, » little uftbe appeirance of the com of candied 
(ugar on a twelfih*cake i But how come* the dog in posKiuioa of 
to Email a kcocel ^ It ji aaid in the Catalogue, that b^ his barking 
he ilartni hit master, who »ave» the poor womso and bcr tofant from 
[>cii>hin£. Who would have thought tlut such s scene at tbu had 
3 master i 

FicDch. — Doga arc necMsaiy everywhere in France : there it no 
place that we can keep tbeiu out of. They are like the machines in 
ancient poeUy — a part of every plot. Poodlei arc the troc dutrit i 
they baxe ouiied c*en the pnents. They may soon set up a 
hierarchy of their own. They awaim, and arc a« filthy at an 
Ejyptiao religion. 

Eaglisb. — But ibis is a houKc-dog, not a lap-dojt- 

French. — There is no saying — but pass on. I« there any other 
picture that you like i 

Eoslisb. — Yes, I am much pleased with the one oppoiite, ibc 
Mamage af iht ^irgm, 266, by Mona. Caminade. It is both 
degxot and natural. The Virgin kneels in a simple and exgircssive 
attitude ; in the children there is a playful and healthy aspect, and 
the grouping is qiatc like a classic bas-relief. Perhaps, 10 this renpeet, 
it wants depth. Can you tell me, why French painting so much 
alfects the (qualities of sculpture in general, — Aatneis and formali^ in 
the groups, and bardnesu of outline in the single figures ? 

French. — I cannot answer that ([ucition, as it is some time since 
I left England, where I remained only ten momhs lo perfect myself 
in the language. You probably think more highly of tlie next 
picture : 77w EilaUiifnnmt af iht Eitfani 'I'raivtt, by M i 

English. — I am afraid not ; for it has the old French fjimiineia 
and flutter. The face of the Foundress tesenibles a shower of 
roseate tints. You m^y be sure, however, that the English in 
general will approve mightily of it, who like all lubjecti of chaiiuble 
institutions. 1 heard an English lady just now in raptures with the 
naked children seated on the bUnkets, calling them alTectionately, 
■ poor little dears ! ' We like subjects of warn, because ihcy a^ord 
a relief to our own sense of comfortletaness, and subjects of 
beneTolence, becauK they sooilie our aenite of self-importance— a 
feeling of which we itand greatly in need. 

French. — What is your opinion of the portrait of Louis inn., by 
Gerard > 

English. — It seems to have been painted after dinner, and as if hia 
Majeatj was uneasy in his scat— the boots migltt have been spared. 
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Preach. — We have a picnre by one of joor compatriot*— the 
QicralicT Lawrence^ 

Ea^b. — Yes, the portr&it of a I^ady, in the next room. It wa* 
accoDBted one of the bc« ponraJt* in our Sonicr*n-hou*e Exhibition 
lait Mimmer. 

French. — But there U a portraK of » Freadi Lady, placed a$ » 
coimonion to it, by Horace Vemet, which u thought better. 

Eolith. — I hare no doubt. But 1 believe, in Englaad> the 
Httftnaoc would be given the canttsry way. 

Fmch. — May 1 a»k on what g' ound. Sir ? 

Eogliah. — Let mc ask, did you ever happen to sit to hare a cast of 
your head taken ? Becaute I cooceWe that precisely the tame heated, 
tmooth, oily, clt»c, tdfliog leeting that one't face bai jutt beiote 
the mack ii taken otT, U that which it conveyed by the texture and 
look of a finished French poctrait, generally tpcakng, and by tbit in 
panicnlar. I like the Head of a Lady, by Gacrin (S38), oo the 
opposite *ide of the room, better. It !« clear, cold, blue and white, 
with an airy attiiDdc, and firm drawing. 'JTheie is no attempt to 
(mother one with dingy flesh reu^rJ over. 

French. — But hane you awB our miniauire«f The English 
nuniatureo, 1 ima^oe, arc not good. 

English. — At least, we have a good many of them. I know am 
English critic, who would at Icatt count you up thirty emineitt 
Bnclish miaiaturc-painccrt at a breath, — all first-rate gcniuics ; so 
differently do wc new these things on difl'etcni sides of the Channel ! 
In iivib, all miniature* must be much alike. There can be oo such 
thing as an EngHih mmattirv, that ia, as ■ coarse, slovenly daub in 
little. We finish when we cannot help it. Wc do not volunteer « 
boat oi graces, bkc you t but we can make a virtue of oecesraty. 
There was a Mr. Hayter, who painted rnplradrni miniatures, 
perfect minors of the highest heaven of beauty ; but he prc&'tred the 
English liberty of sign-post pUDting in oil. I observe among your 
miniatures several cnnmrls and copies from the Old Masters in the 
LouvTc. Has not the coming to them the ctFect of looking through 
a window? What a brcadch, what a clenmesi, what a aolidity f 
How do you account for this superiority? I do not say this 
invidiously, for 1 confess it is the i.jnie, whenever cities are 
introduced by stealth in nur Englii^h Isxhibliion. 

French. — 1 perceive. Sir, you have a prejudice id bvour of ibc 
English style of art. 

hnghsh. — None at all ; but 1 cannot think our faults any j»ti£ca- 
tion oi yours or yours of ours. For instance, here is a lasdicape b« 
a COmuyDUO of mine, Mr. Constable {No. 3{8). Why then all 
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■hi* aflicctatioa of (biihin2 lijihtt and broken tinUaod lUajuclcng Innp* 
of paint, which I dai« aj gire tbe honon to a GoaKmniatt Frcoch 
sniBt? On the other band, why do oot j-our artist* try to gite 
Mmctliing of the umc green, freth, and healthy look of liriog nature, 
without «roe«ring coiti« of varnitih over taw ilait of colour (u «c 
do), till the compQutioD rcwmbles the ice breaking up in marthy 
ground after a fiosty niorning? Depend ujxin it, in dtspatet about 
taite, a» in other quartcli, there ate Isulu on both udct. 

French. — The English nylc bai efFcct, but it i> gro(». 

E\nglitb. — True: yet in the inner roonic there are Mtine waier> 
eok>ar landtCiiM, by Copley Fielding, which itrike me an nniting 
effect with deficacy, particuUrly No. jf>o, with wrae beautiful tree* 
frin^ng the fore-ground. I think our painters do bett when they 
IK crunped in tlie vehicle they employ. Tliey arc abtuert of oil- 
colour*. 

French. — I Tccollect the name ; but bis work* did not (ccm to 
me lo be liniihed. 

English. — They arc finished m nature in finished : (hat ia, the 
details are to be found in ihcm, though Uiry do not obtrude them- 
leltes. You I''rench require every thing to be made oat like p«n'( 
point* or botanic ipeciniens of Inret and iteeti. Your litttoriet want 
life, and your landtcapea air. I could have tworo the little fiahing- 

iiirce (No. — ) waa Engliab. It i* luch a daub, and yet haa fuch a 
ecling of out-of-door *ccoery in it. 

French. — You do not Hatter m. But you allow our excellence in 
Kidpture. 

Hnglith.— There ia an admirable Hudy of a tittle girl j^ontg into a 
bath, by Jucquoi. It ia so ninple, true, and exprestive, I thought it 
might be Chantry'*. I canciut uy I law any other* that plcancd mc. 
The F.urydicc, by Nantreuil, i* a French Eurydice. It ii an elegantly- 
formed fcfnalc, Affecting trilling airs and grace* in the agonies of 
death. Suppose we return to the picture* in the Cteeo Koont. 
There ia nothing very remarkable here, except the Mutrait of an 
ardat by himtclf, wluch looks for all the world aa if it fed upon ila 
own white lead. 

French. — Do you like that figure of a woman in one comer in the 
Maiiarrt of lit InaOimU ! The atti«t has Hone all be could to 
prof4tiate the English ta»te. He ha left hi* work in a sutlicienily 
barbaious and unfinished state. 

Enj^ah. — But lie has taken pains to throw expression, originality, 
and breadth into it. With u> it would be considered u a work of 
geniu*. I prefer it much to ant thing by our artiata of the lame 
kind, both for the tanc, the wiUl lofty character, and the unctuous 
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fracdoB of the paidUiag. Thm U a itmtge hm\y-huAj in 

backjnWDdf *m1 a land tone over dw whole picliire. I^kw i* « 

«■ ana bv aaapMliaa — giTiag tfae &«!■{ m» tliere it in naEiiRw] 
Tom ■«■ by inagiBHioB tbcgrring w et i uM oW^ii — ncli utbe* 
A>^ (No. — ) ■y y rmJ i y M l^ Rntr GtJ. The young bdy u 
a very chinmaj uioifVcncjt or gasze-dnwug \ and the Rivm God 
■ a itofdj wootlcB Matw, pained orer ; bui I wodd uk voo, ti 
tbere anr tbinK in ibe ptctiire thai take* joa beyond a milKner » (hop > 
in ihc PaUu-royil, or a tea-garden in tbe netghbourliood of Sc ] 
Clood i Tbe nbjrct of Lacmiu feuaafa y»g tiavt, by Figsloivl 
ia, 1 think, forcibly aad ««U trcsud. The old MrcctM* ia not . 
««tnr day penoo. Tbe French <oo KUom n*on to the graice 
Dt w i wfcy . Yet bow finely it tdltl They are more timid and^ 
ftw idiow tbaa the ancients, whom tbey profeu lo imitate. Tbcrc 
ia one other Utjte biitorical compo ait ion b the room which I am 
partial to i and yet the &ce», tbe macnert, tbe eolontin^ every ihing.i 
m it i* French. It i* tbe Hearj tht Fvartb pardammg At ptatoKttk 
wtaiantttffSeJ ihe ieii^ m Parit vmA /W. That bead of «] 
yoong woman imr the miodk it particiilarly fai^ and in the bappaMt^ 
(tyle cf French an. It* effect ^ain« the tky it pktiireai{ue| it 
ia handtome, gractfnl, tcniitiTC, and tinged with aa agreeable 
Bond hoe. 

French. — Bnt what ia yew opinion of Horace Veraet't Bottle 
pteceJ 

iinglish. — May I a«k the nibieci \ 

French. — It it tbe battle of Mont-Mirail, after the fetam (ram 
Rmaia. 

En^idi. — Good: I wai tadly afraid it waa tbe Battle of Moix' 
St. Jean. Wt ou^bt to blot it forever Irom our hinory, if we han 
been, or iatend to be, free. Bui I did no* know but tome Frrncbnun 
mlgbl be fmmd to atsio bi« canvaw with it, and present h to M. le 
Vicomie Cbaicaubriand. 

French. — But I speak of the paioting. Sir. 

Engliih. — It is totnething in tbe s^ime Myle, but bardly to clerct' 
at the picture of the Queen's Trial, by Hayter. Did yon tee that 
when you were in London ? 

French. — No, Sir. 

Englith. — Then wc cannot enter into the compariaon. 

French. — That it vrx. 

Engliah. — Wc never had a ichool of painting till the pretent ilay, ' 
Whether we have one at pmcnl, will be >ccn in the courte of iht j 
winter. Yours flourished one hundred and fifty year* ago. For,] 
sot to include Nicholat i'outsin and Claude Lorraine in it, (oametJ 
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ihat bdone to time And notare,) ihcic werr Philip ChampagM, 
JouTcnci, l.e Sueur, whocc work* ate (unly unequalled by the 
present race of nrtisu, in colouring, in cooccption of the tubjcct, ia 
the iBittKtioii of nature, and in pictoic«(|ue rllect. At a proof of it, 
tbcy become thcb placM, and look well ia iJie Loutk. A picture 
of David'a would be an eyc-aorc llicre. You aie familiar with 
their wotkaf 

French. — I have *ecn thuie ma«tcr«, bin there u an objection to 
poadng into that part of the I.ounc. 

Englidi. — ^The air ii, I own, dilTcmit. 



CHAPTER VII 



THE LUXEMBOURG GALLERY 



Raam's poetry, and Sbak^are's, howerex wide apart, do not 
abcuJuicly prove that the French and En{>li>h are a diitinct race of 
heiagg, who can never properly undcrnand one another. But the 
Luxembourg Gallery, 1 think, settles thin pmot forever — not in ocr 
favoiu, for we have noihinj; (thank God) to oppoae to it, but 
dKidedly agaiMi thtm, as a people incapable of any thing but the 
little, the affected, and extraT;igani io workt of inuginatioo aad 
the Pink Akt». Poetry i« but tlie hnxunge of feeling, and we ia»j 
cOBTcy the aame meaning in a ditTeteni form of words. But io Ui« 
language o( painting, wordt become ibii^/ ; and we cannot be mi*- 
uken in the character of a nation, that, in thiu exprciaing tlicmEelvea, 
uniformly learc out certain clcntenli of feeling, and erecdily and 
oocniauoosly io««-Ti others thai they should not. The ungli*h hate 
propcfly no ichool of ait, (though they have one painter at Icau equal 
to Moliire,)— we ha»e here either done nothing worth tpcaking of, 
compBicd with our progrcM in other thiogi, or our &ulii are those of 
negligence and ruiticitv. But the French have done iheii utmvM 
to attain perfection, and tbcy boaat of having attained it. What tbcy 
hare done it, therefore, ■ tiir apecimcD ai what they can do. Their 
workf contain undoubted proofs of labour, learning, power ; yet they 
are only the worae for all these, tince, without a thorough knowledge 
of tJie scientific and mechanical part of their profession, an well a* 
l>rorinind nudy, they neter could have tmniurtalized their want of 
laile and genius in the manner they hare done. Their picturet M 
the Luxembourg arc 'those faultier monxtcts which the /iri ne'er 
aaw ' till now— the ' hand-writing on the woJI,' which nothing can 
Toi- II. ; t 1 1^ 
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rercTM. It hi* bccD taid, that ■ Vic« to he hated needs but to be 
Mcn»' lad the aamr rule hold) good io naniral as in moral deformity. 
It ii 3 pily tliat eocne kind hand does not take an ojiponuntiy of 
giring to athes (hii monunieot of tlicir glory and their ih^mc, but 
that it in impurtan: to pmvrie the proofo of tuch aa anomaly in the 
hittoiy of the humnn mind ai a gcoeratioa of arti>» painting in this 
manner, and looking daura u]>on the rcit of the world at not e«cB 
able to appreciate their pai.imount nupcriorJty in relinemcnt and 
elegance. It is true, strangers know not what lo make of thetn. 
The ij[noraQi look at tliem with wonder — ihe more judicious, with 
rain and astuniihment at the pervenion of talents and todiuitfy. 
Still, they themnelvet f^ft on, ({uotinj; one another'i work*, and 
pnrcelling out the excellence* of the vevctal pictures under diffeient 
heads — four Iri c^lorii, pour It detitia, pour la tempauthin, pour rmprtt' 
liartt as if nil ihc world were of accord on diia lubjeci, and Raphael 
li:id never been heard of. It it enough to stagger a nation, as well u 
an inditidoal, in their admiration of their own accompli^hniem), when 
they llnd they hare it atl to themselves ; but the K rench are blind, 
inRnnble, incorrigible to the least hint of any thing like imperfection 
or abiurdity. It ii this want of *elf- knowledge, and incap^icity to 
conceive of any thing beycnd a certain conventioDal circle, that is 
the original tin — the incurable error of ill Uicir works of itnagination. 
If Naiufc were a French courtezan or Opera-dancer, their poetry 
and painting would be the finest in the world. ^ 

The fault, then, that I should lind with this Collection of Pictures 
is, that it a equally defective in the imitation of nature, which belongs 
to painting b general ; or in giving the soul of nature — exprewion, 
which IxlangH mote particularly to hittory-pabting. Their style of 
art it lalie from beginning to end, nor is it redeemed even 1^ the 
vice* of gcoiui, originality, and splendour of appearance. It is at 
once tame and cxtratagant, laboured and without c^cci, repulsive to 
the seasM and cold to the heart. Nor can it well be otherwise. It 
sets out on a wrong principle, and the farther it goes nay, the more 
completely it «uccerdc in what it undenakea, the more inanimate, 
abortive, and unsatisfactory must he the performance. French jiaint- 
ine, in a word, is not to he eooiidered as an independent art, or 
onginal language, comtnK immediately from nature, and appealing to 
it — it in a bad traiuhlMi of iculpturc into a language esceniially 

^ li ■• thg umc U!r, inveterate ■df.etimplieency, the mne limiteij comprt. 
hHuion. thii bat Imn tbcir ruin in evn)r ihin||. Piriaian tMiuittti coul.l not 
canteivc ihil il mairti in Rustia, not ho* it wu poaifblc lai barburUni v> 
Uvmni in ihf Chimft Elyt^. Bol ihty hs»f forKoiicn thr ciKu«iIincc 
ahovel^i. Why ihuuU I rcmiaJ Ihtm oS Hi 
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inoofflpaiible with it. The French itti«t> take plaiicr-cast* (rom 
the aniicjue, and colour them by a receipt; they tskc plaatcr-casit and 
put them into action, and give ocpretiion to the features according to 
the tradltian.il rules for compamion ami exiircasion. Th» ia the 
tnvHtiable proccis: we »er the infallible results, which differ only 
accuidiuji to the pitiencCi the boldness, ami in^.cnuity of the painter 
in dcparttQ£ from nature, and caricaturing hie luliject. 

For in«tance, let im take the EnJymien of Girodct, No $7. It !■ 
s wcU-drawn, (hough lomewhat ctfcminatc Acadrmy-ligurc. All 
the rest \* what I have uid. Ii a a waste of labour, an abu«c of 
power. There is no tcpose in the flilitcde ; but the body, instead 
of beiDg dig»olvcd in an immorlal deep, seems half lifted up, (O as to 
produce a balance of form, and 10 make a display of the tyTnmetry 
of the proportions. Vanity here prcudea even over *leep. The head 
ii mraed on one *ide at if it had nut belonged to the body (which it 
probably did not) and ditcovert a meagre, initignilioni profile, hard 
and pinched up, without any of the genial glow of youth, or the cilm, 
delighted expiniion of the heitvenly dream that hovered to long orer 
it. The sharp edges of the features, like rinu of tin, catch the moon- 
li^.ht, but do not reflect the benign atpcct of the Godde»a! There it 
no feeling {not a particle) of the poetry of the nibject. Then the 
colouring ti not n:iturri], is nut be;iutiful, ii not delicate, but that of a 
livid bod(, flittering in the mnonbej-iiiit, or with n cloud of »tect- 
filingt, glimmering round it for a veil of light. [1 is not left w J^iut- 
tettnrii^ in an cvidcndy uniiniihcd st.tte, or so as to make a blank for 
tin ins^Daiion 10 till up fas we sec in Kuscli's pictures) : but every 
part ia worked op with malicious industry, not to represent fleih, hut 
to be as like marble or |iolished steel as possible. There is no variety 
of tint, no reflected light, no matting, but merely the difference thai 
i« produced to a imootl) 2nd uniformly coloured surface, by the altero- 
liont proper to sculpture, which are given with a painful and opprcMive 
tentr of effort and of diiliculty overcome. 

This is not a n;itur.il ityle. It is foppish and mechanical ; or just 
what might be expected from taking a piece of stone and attempting 
to colour it, not from nature, not from imagination or feeling, but 
from a mere wilful dciemiieatioQ to supply the imprciiionii of one 
Rente from those of another, by dint of pcrteverancc and a growing 
conceit of oneVicIf. There it, indeed, a progrctt to perfection i 
for hy the time the work in linishcd, it is a linished piece of arrogance 
and folly. If you .ire copving a yellow colour, and you resolve to 
make it blue, the more blue you make it, the more perfectly you 
succeed in your purpose ; but it is the less like yellow. So the 
more perfectly French a work of an it, the lets ii it like nature I 

131 



NOTES OF A JOURNEY 



The Fiend) aitin* hare imiuttd the prcmnptioii of the ^ 

Mncntiu*, wlia wuhed fo link dead bodw* to fanag omet.' Afflio,^ 
in the nine vtin't pcttuc of jfm/a at itt Tomi (which I think hii 
beat, and whicb would tnake a <inc baMclief') the outliDC of the 
couQicDdiicc of AtaU i« trilly noble* whh 3 beaiMifiil ezweMJon of 
calm rcidguatioa ; and the onl; &ult to be Ibuad with it ■*, tba^ 
aupported a* the head in in the arma of the Prksi, it haa too uiocbj 
the look of a ba*t after the antii^ue, that we *ee carried about the 
Mrect* by the Italian plaster -cait' ma kera. Oiherwiae, it i* a ctauical 
aad fdidioiM atrokc of French f;cntu«. Tbcy do wrll to paint Sleeps 
DnUt. Night, Of to approach a* near at they oo to the verge of 
uiOJi//, and tcadcneycd obdicuntji I But wha*, I hclkre, b reaatded 
a* the nu4trr-|Mece of thi* artin, and what I hate no objection to 
coiwider » the triumph of French rabluDitjr aad paihoa, in hii picture 
of the Dtl^gt, No. $C. The oatioDal talrot haa here hrokcn Uxae 
from the traninielt <h reltneineat and pedantry, and Mian unconatniiied 
to ha oadrc rcgioo* of extraragance and bomhaM. The English mk 
williag IS abide br thi* a* a teat. If there be ia the whole of this 
gigmk picture of a gi^mtic rabjcct aoy thing bat djatortion, titeaa- 
DCM, cxticme abturdity and brute force, tvc arc altogether mMakea 
in our notiona of the matter. Wm h dm enough to place that huge, 
uatightly ikelctoD of old age npon the «houIdert of the ton, who ■> 
clinibing a totterio;*! overhanging precipice, bat the farce of impnature 
and inprolnfaility matt be lyatenutically kept up by banng the wife 
clingtng to htm in all the itgooj of the tnoit prepoaterons theatrical 
affectaiioo, and then the two children dangling to her like the fig-titJ 
of horror, and completing the chain of ditgamog, bccawe impractic- 
able Mid monatroUK diurew .' {lu«J tie atiM mtnMt, incrrJiAu mE. 
Tlic principle of grsTitation muH be ai ao end, to make thb picture 
cadorable for a nwtnent. All the etTect dependa on the tczr of 
fiilltng« and yet the iigurca could not lemaia awpended triwre they 
are Jbr a degle inttaot (hut initM be flung 'with hideout ruis and 
corabottion down,') if they were any thing clae hot grialy phanioOM. 
The terror i* xi once phydcal and prcunutur^. Itiatcad of dodt- 
like stiMneu or dctperate fortitude, preparing for inevitable fate, or 
hnrrying from it with panic-fear at aomr uncertain opemDg, they have 
aei themtclvca in a pictDTcsquc uiuation, to meet it ooder mpf 
diiadrantaf^, playing olT their arnica like a family of tumUera at 
a &ir, and exhihiunf the horrid grimace*, the rulgar rage, cowardice. 
awl unpuicnce of the moM wretched actora oo a (tage. The painter 
ha^ no doDbt, 'accumulated horror on hormr'i head,* in ttrainiag 

' Frtech pi<titn«, to be ttMfaathlj mai aaeaaptMaablj (Mil, at^ to k 
ir anl t tt i back ipin nta KalflBi^ from which tbtf are at^pnillj laterB. 
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the credulity or harrowing uji the feeling* ot the tpccutor to ihc 
utmtMi, Mid proiing hii^ want of conccptioD oo ku by the cxiggcra- 
tion, ih«n h'n wa^nc of lavcoiioa by the moDOtony of hj« <l«*ij;;n. Real 
(ircogth kitavit wlicrv to atop, bcciuie it b foundnl on ifuth and 
nature; but vxtni*a};aoce ud afiectadon bar« no bounds. They 
rudi iato the vacuum of thouj^ht and lecliiig, and commit cveiy Mirt 
of outrage and cxccu.' Neither in the laodKapc ift there a more 
hiKoric coBCCfiiion than in the actoti on the tcctic. There ia none 
of the keeping or uitity that »o remarkably charactrrize» Poumid'i 
fine picture of the same tubject, nor the »ca*e of tuDcn, graduaUy 
comiDg fate. Tbc watcn do nut rite slowly and bearily to the top* 
of the highett peaki, but daih tumiiltuauily and violently down rocu 
and prccijHce*. Thii it not the truth of the hittory, but it accotdi 
with the genhii of the composition. I should think the painter 
might have received tonir hlnit from M. Chateaubriand for the 
conduct of it. It if in his frothy, faatajiiCt rhodomODiade way — 
• It out-herods Herod I * 

David's picture*, after ihia, are tame and trite in the comparisoo ; 
they sje not romantic or rrvatuttoaary, but they are completdy 

' Yft tbey a* Sbtlttftirt wiih froHiitii in<l birbirity. There ii noiking like 
thii Ktoe in itl hii ptiyi, etcepi TItut Aailronicui, »hich i* full of ibe time 
tnpc cufgcruioD tod tiDtalony. I wit wtlkinj out (ihU ■•! of Octobcr^4 
Clc&r grcj aulnmail niuffiinif) in the priloii of the TNtifrrJct, jind Kring the l<in|, 
tall 4vtiiuc Elf irrci before cnc thai Icidt up la Ibe baori^r of Keutllj't ix pal me io 
mioil uf farmer timo, <•( ptintt mil piclurn of iht ictnety anil rodi in fon'na 
CouitCriea *hii:h I had tmn uwl to from t child, wTih [he uld-fiihioned look of 
■ry tiuBf Broun') PiFit. >■ if it nzit the year 1714, intlcid of tllf, till the 
' <hrm Wore nw fcemed ta heconc pirt of ■ dieun, or to IrantpoFi me into uil 
tinic, or to i*iK itKlf up in m^ l(n*(lfl«iiaii. like a pinurt la the * Pilfilm'i 
Pro^CM.' I wondenil wKclhet Biiun>iiu(e tomctimei thuuifhl uf thii liew when 
be wu U Si. Hclem. I checked ntyttU in thii >II>in of ipeculiliMn u onr- 
ehatted SAd diiproporCtoned to the ■7c<uinii, accot^l^ Ut ih' rmreci and clfgwt 
UMe of Ike fcopl* whne 1 wu, when on • potl nppcmte, I hv iisck up in iMxe 
Irtlen, ' Pmitn 4t FVnivtri,' meaaing i lenpcnny ot<liaary. ThcM Mt the people 
that tn csntiauiUy (tyiOf oot ijainii ihe eitrivHan« ind bombaU oi thtit 
Diithboutt. Their inut^nition mnt tu the endt of (he nniieiic, when it bu 
nothi>t tut woidi la carry — no pcapk u ni>{nlfieeDt, 10 prodigal of piolbuiont, 
*i> fajpctbollcal ai ihcy — add fcul nit^nini or a might ot (eelinf to then, ind Ihey 
Contain bitterly of (he loiil, tml ihraw il oft m bviharoui, iDtolerahle, Corhic, 
and Dncostfc. It it not ihr iitcii3[:ioot nf iht Kyle, then, wilk icbicti llicy 
qaaml, but lh« pilpiblcncM of (be imatier)' whicK jivti a blow to their tkadtr 
InlcUeitB*! uoaiM, or the KnmuLjtion of fei^Iini; about ii with vhjch they have 
oot firnuma or fomprehention la gripf le, ' Dip it in the oceao, and ii vrill iiand ' 
~^>p Stent'* huia of the buckle uf hii wig. They mgnify mile*, m chti ; 
it ia only when a poor etniiKliiif ■ttcmp( n lu be iiuik tu gun relief tiom the 
'perdmiaHalF that weigha apOD the hnrt,' or (o embody (he imllmE concepliOBi 
o( the ionl in renots aad laRy tmafn, th*l Ihcy ihrink back with the limidily of 
■ranca a»l the (ormfity of p«dmi. 

>» 




NOTES OF A JOURNEY 



Ftench; iliey are in a liitte, finical maniMT, without beauty, grtadieur, 
or clTett. He ha* prcciiion of OBiline and accuracy of cortamr ; 
but bow tmall i nan i* thii of high hiuory! Id a tccoc Kkc that 
of the Oali itf tbt Hertuii, or (be Pait of Tfxrmofyla, who voold 
think a( remaikiof> the turn of an ancle, or the dtiponiion of a piece 
of drapery, or the uraamenii of a nhield i Yet one ia quite st Icinire 
to do ikia in looking at ibe picturei, wilbont bating one's thow^it* 
called vS by other and noUci interest*. The attcmpta at expretuoti 
are meagre and constniirtnf, and the atiimdes afTtcicd axtd theatrical. 
There a, however, a unity of dcMgn and an interlacing of thietdt 
and Itntbt, which iccins to expccH one mmJ id lir fftralii, to wluch 
comideriblc ptaitc would be diK, if ihn had more the look of 
hcfoe*. sad len that of fetit-maimj. I cH> not wonder David docs 
not like Ruben*, tor be baa none of the Fleming's bold, awccpbg 
oatliac. He tinichct the detail* very prettily and ikilfilty, but has 
DO idea of giving magnitude or motion to the wholr. His ctem 
RonuM and £cice Sabioct look like juung gcnilcmen brooght ap at 
a dancing or fencing (chool, and taking IcMoot in thtK Kveral cirgani 
excrci«n. What a fellow hM he made of Romulua, ttandlng in the 
act to Mrike with all the air of a modern dandy I The wofiicn are 
m attiludc*, and cooiribuie to the eloquence of the scene. Here U a 
wife, (as we learn from the Catalogue) there a tiittcr, here a miMfesc, 
there a grandmother with three ialaou. Thu« are tbc episode* made 
out by a genealogical tabic of the rcbtioos of human life ! Such is 
the namrc of Frrnch gcnint and itiTcotioD, that they can never get 
out of Icading-frirings ! The figwie of Bruint, io ihe picture of that 
•ubjeci, has a fioe, mzoly, unalTected character. It has shrunk on 
one ttdr to brood over it* act, without any stntt or pfailoiophk 
oucoution, which wat much to be dreaded. He it wrapt in gloomy 
thought, as in a mantle. Mr. Kean might have sat for this figure, 
for, ia truth, it i* every way like him. Tbc group of women on 
the oppotitc ndc of the canvaM, making a conirau by ihcir lively 
colour* and flimsy expreuion of gtief, might have been spared. 
The«c pictures have, as we were (old, been objected to for their 
too great display of the naked figure, in nmc inrtsice* bordering 
on indecency. The indecency (if to it is) is not in tbe nakedness 
of the lig^urcs, but ia tbc barrenncM of ibc artiit'* resources to dothe 
iheni with Mher attributes, and whh grniot as with a gaimeni. If 
their soiaU had been laid bate as well as theii limbs, theii spirits 
would hare shone through and coocealtd any outward deformity. 
Nobody complains of Michael Angelo's figure* u wanting aeverity 
and dcconun. 

Gnerin's PhgJra aiui ffiffdiiiii I have already treated of, and 
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I tec no rtuon to alier my opioioD. Ii was just paiottd when 1 Ian 
MW ii, and has lost «omc of its frcshntts and the glois of novelty. 
Modern pictures lia»c the art of very soon bccooiinfi old. Wliat 
rctnainii of it hai tlic m«ii of very clever studies after the aotii^ue, 
Arranged into a aubjeci. The tcic in nut woith ipeaking of. A tcc 
of tchool-hoy* might ai well come with their ponfaliot and chalk- 
diawingi under their aims and Kct up for a school of Kinc An. 
A gmi nation ought to know better, and cither sitikc out some- 
thing original _^r olirrt la imiiatt, or aclcQOW ledge that they have done 
nothing wonhy of tlicnuelven. To arch an eye-brow, or lo point 
a fingeri it not to paint history. The study of nature can alone form 
the genuine artist. Any thine btit this can only produce coonterfcita. 
The tones and colouti that feed the eye with beauty, the cfTccis of 
light and shade, the soul speaking in the eyes or gasping on the lips, 
the groap« that varying passion blends, these are the means by which 
nature reveals herself to tlie inspired gaze of genius, and that, 
treasured up and stamped by labour and study on the canvass, ate 
tbe inditpensable material* of historical comiiosiiioo. To take 
plaster- c;iits and add colour to them by an act of the will ; or to 
lake the name brittle, inanimate, inlicxible models, and put life and 
motion into rhem by mechanic:il and Icnrncd rules, is more than 
l^romctheua or frts could pretend to do. It is too much for French 
genius to achieve. To put a statue into rootioni or to give appropriate, 
natural, and powerful expression to set features of any kituf, is at all 
times dilficult ; but, in the present instance, the diftieulty is cnlianeed, 
till it amounts to a *ori of contradiction in terms) for it is proposed 
to engraft French character and expression (the only ones with which 
the artists are acquainted, or to which they can have access as living 
studic*) on Greek forms and features. 'IVo things more abhorrent 
in nature exist nut. One of two consequences necessarily happrn^ : 
either the original model is given literally and entire, without .uiy 
attempt to disguise tbe awkward plagiarism, and inform it witli a tiew 
character ; or if the artist, disdaining such servile trammels, atrirtw 
to infuse his owo conceptions of grace and grandeur into it, then the 
hero Of God of antiijuity come* down from his pcdeiul to strut a 
i' tench dancing- master or tragedian. For simplicity and unexampled 
grace, we have impertinence and alTcctation ; for stoic grarity and 
DUieittc suffering, we have impatience, rage, womanish hyMcrics, 
ana ilie utmoct violence of (ren/sed distortion. French art {like all 
other national art) is cither nothing, or a crnucript of the national 
character. In the ^neat and Dido, of the tame artist, the drawing, 
the costume, the ornaments, are correct and classical ; the toilette of 
the picture is well made : the j^ncas is not much more insipid than 
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the hero o( Virgil, and tberc i* an czceetlin^y prettjr girl, (like a 
common !■' reach ))cnum f^H,) a loppcMcd attEodint on tbc Queen. 
The only prt of the {ticrare in which be hu sncmpMtl m cxua- 
ordinuy encct, nad is whicli he haa toully failod, it in Uic cx|>rN- 
(ioQ ofciunioutcd jitteatioa oa the put of the Qtioni. Her tya do 
aott * like Btara, *hoM madly ftcnn their tflxtn,' bwt they tccin to 
have no tort of bunacM in hcf head« and make the Jtwtrtuit in a 
■BOM edifyiog manner. You are utracted to the laoe at a diatanoe 
by the beauty of the outline (which i* Greek) and inttandy repelled 
^thceroMMrw of the filling up of the cKpcoHon (which ii French). 
The CIjtcniocMra is, I tliink, hti (htfSaitvri, She i* % noble liguic, 
bcautifiai in person, and dtadly of puipote; and ihcte U that kind of 
breatMcM mippreMian of feelinf;. and nobekM monnt oo to her cad, 
wfaich the r^id ityle of French att ii not ill-adapted to convey. 
Bat there ia a itrangc tone of oolouing thrown over the picture, 
which girc* it the appearance of fignm done in ttained pofcclain, oc 
of «a optical d<ce^ion. There it nothing to remind you that the 
■ctor* M the iceae are of Retb and blood. Tbry mnj be of (icci 
or brooie, or glainl earthenware, or any other tnkoothi unfcetiag 
nibttance. Thia hard, An/, metallic, tangibte character ii one of the 
mat ditcrtminatine feaiuici of French naintinx, which arise* portly 
mm tbeir habitual mode of tfudy, panlv fVom the want of an eye 
for nature, but chiefly, I think, from their cravii^ aiier preote and 
delmitc idea*, in which, if then ii tbc iea*t flaw or ioilectioii, their 
fonaa] apprcbcatioo Iom« nght of them aJiogethcf, and canooi recover 
tbc due Tfaii incrmtcd. impenetrable^ MJflilV ^ipeaniice i« not 
obIj w yhnw at to tbc eye. but repel* (yadudij, aad render* their 
pictntca (what tbey hai« been averted to he] s^Mlisiu ei]ually of tbe 
CM«ti^ <|^oaBtie* both of pabttng; and Kalpcine. 

Of tbiw want of ideti passion, or of the poetry of patnlii^ and 
tendency to mra every thms either isto comic or traoc paotomime, 
the picture of Cmn "fitr tht MurJer tf Mii, by Paul Gucrin, ii a 
nriking example. This compOMikxi doc* not want power. It would 
be dinngenuous lo uy to. The aniu hat done what he raeant tn it. 
What, then, hat he cxptctard } Tbe npt of a wild beast, or of a 
maniac f;iiuhins hii teeth, and njihtng headlonx down a precipice to 
fJKt teat to a momcnury frcniy ; not the fixed inward angaidt of a 
nun, withered by tbc curtc of hi* Maker, and diitcn out into tbc 
wide uni*cn« with de<pair aad «olitude and onavnliBg remorKc ht 
hi* poitioa. The lace of bU wifr, who ■FfCW* Cfoocbcd behind 
bis, foii um gnat beaoty and j w w tm a*. out ilir awectiKa* aad 
b wu q we k«p( quite dittinti. That it, pief ahaorb* *ome of dte 
i««ntf«t, while other* retain all tbeir tofoiefS and t eretBty. TIm* 
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hypcrcriticiwn would not han been powible, if the painter bad Kadinl 
the cxpfcnion of gncf in lutnrc. But be look a plartei-modult and 
(f icd to luclt it into bKomiog woe '. 

I ha*e tnid enough to explain my objection* lo the giand tt]^ of 
French art ; and I ani sure I do not with lo pgrtuc «o anplraiaDt a 
nibjeci uiy &rtbn. 1 only with to him to my counuymcD tomt 
exciMc fo( not admirioK tbeie pictuiet, and to cati^Ty their oeighbouri 
that our want <^ eDtbuaiuro la not wholly owtng to batbariun and 
btindnns lo merit. It may be aiJLed then, ' It there notbiog to praiae 
io this colk^iion i ' Far from it. There arc many thbgi exceDent 
and admirable, with the drawbacka already stated, and M>mc oihera 
thai arc free from iheni. There it Le Thi«Tc'« picture of the 
Jmt f pmiHt ef Bnifu ; a manly, solid, and poweifnl corapoatioOt 
which wa* exhibited tome yeart af;o in Loodoo, and is I tbuk, 
decidedly tuperior to any of our We«'*. In Horace Venwt*a 
Majiatrt nf tht Mantbiia, no Engliih critic will deny the cxpTeMKia 
of gloomy ftcocity in ihc coumciuncc of the Sulun, or refuse to 
extol the painting oi* the drapery of the Negro, with hii tuck lo the 
nKctatof, which ia, perhapa, eaaal to any thiog of the Venetian 
School, and done (for a wa;;er) from real drapery. Ii not 'the 
human face divine * a< well worth ttudyinj >n the original aa the dyta 
and texture of a tunic \ A amall picture, by Delacroix, taken from 
the Infctoo, yirgH and Danit m lot t*al, ii truly pictnrctque io the 
compoaition and the dfcct, and thcw* a real eye for Rsben* and lor 
nature. The form* project, the colours arc thrown into maaaea. 
Gcrard'a CwfiiJtmJ Piythr it a beautiliil little picture, and i« indeed 
aa hcaMiftit, both in compotitioa and exprcauon, at any thing of the 
ktikd can well be im:t>-iQed ; t mean, that it it done in ii« cMeniial 
principlea aa a detigo from or for aculpturc. The pioductions of the 
Preach aehixil make better printa than pictures. Yet the heat of 
tbeia look like engraringa from antique groupa or cxmeoa.' There 
it alio a Rct of Rinal] picturca \rj l>uci>, explaining the eflecu of Lore 
on the «ndy of I'aiDting, Scdplnre, and Poetry, ukco from appro* 
niMc subjecta, ai»d elcj^tly executed. Here French art appear* in 
Its naturaT character agaio, cotinly and polished, and is proponiotiabty 
attractive. Perhap* it had better lay a%ide the club of Ilercules, and 
take up the diMafl* of Omphale; and then the women might fairly 
beat the mco out of the 6ctd, at they threaten almoit to do at preaent. 

' The Orftm aarf BtrjSa ol DrollioK >• * prrfonnanc* of |nai merit. The 
hflukt, floMiai In the i« before Oipbiua, in pale >• lilic*, tai btialiful in doih. 
Bgi he ikH hardly tafclr.or remlM *• he doea. He miy Miilf o*atik( ihtmi 
ifld u to vtnitMngi tikey ham no rgfontta of it. Tbcu li|alt* *tt ^nitc (olid 



■Dii ^Imshir^ ia tbcv ootlio*. 
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The French excel tn pi«ce* of lif;hi sallaotiy and domt-fruc hunioui, 
aa ihc t^n^lith ilo in interior! and piji-ttyct. Thii appears to me ibc 
compwative roerri and real biaa of the two naiioni, in what relates to 
the productioDx of the pencil ; but both will icotn the coropliiDcu, 
and one of then may write orcr the dooiR of tlieir Audemiu of 
An — ' Magiut txtiSi autu,' 'l*hc other canixit even tay ao much. 



CHAPTER VUI 



NATIONAL ANTIPATHIES 



Ttit prejudice we entertain ajainn fotctgncra ii not in the Itrtt 
illMUC* owing to any ill-will wc bear them, *o much a* to the 
vntrictablencw of ihc imaginatioo, which cannot admit two ftandardt 
of moral raluc according tu circuinsUDC««i b«t is puzzlod by the 
(iiTcf itty of manners aixl character it obterTc*, and made nnewy in it* 
estimate of the propriety and excellence of its own. It seeim that 
other* ought lo conform to our way of thinking, or we to tbcirat 
and a* neither party it inclined to gbe up th^r peculiaritiec, wc cut 
the knot by hating thote who remind m of them. Wc get rid of 
any idle, half-formed, tcazinj, irksome kok of obligation to lym- 
paihise with or tneet forcigticrs half way, by making; the breach as 
wide as poMible, and treating them aa an inferior tpccics of beings to 
tninelres. We become eoentiea, becanse wc cannot be friouia. Our 
■df-loTc is aonoyvd by whatever create* a suspicion of our betng in 
the wrong ; and only recovers its level by setting down all those who 
dilTer from us as thoroughly odious and coDtemptible. 

It is this coDsideratioa which nukes the good qcaliiies of other 
nations, in which they excel us, no set-olTto ibcir bad oite*, in which 
they fall abort of ui ; nay, we can forgive llie last much SDOdct than 
the first. The French bernf; a dirty people is a cooipluoi w« very 
Okxa bring attains! them. This objection alone, boweveT, would 
give us very little ditturfoancc ; wc might make a vrry lace, an 
exclamation, and bugb ii oif. But when wc find that they arc lively, 
agreeable, and good-homovted in spile of their din, wc then know 
ROC what to make of it. Wc are anf[ry at seeing them enjoy ibem- 
(dves in circantftaDccs in which we should ft«I so enconifonable; 
«c are baulked of the advantage we had proniited ouTseh«s over 
them, and make up for the disappointment hv denwnng ihem beatiSyt 
as a people callout and nwensible to every thing like coounoo decency. 
In readinj; Captain Parry's account of the Ft^uimaux Indian woman, 
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who 10 dcxtcrouily uimmL-il hit lamp by licking up half the train-oil, 
and aiiicaring her tacc nnd dagfit all Oict with ihc gfcaxr, vie barely 
imile At. thii trait of batbarism. It docs not provoke a Krioiu 
thuucbt ; for it docs not tta)y>cr at in our opioion of ourselves. But 
tbouJd a fine Pariaiaa lady do (lie lame ibing (or somciliiDg like it) 
in the midn of ao ekii]uent hurunj^uc un tbe tnlinilc niwrionty of the 
French in delicacy and relinement, we tbould hardly re«train our 
UtORiahineDt at the mixture of incorriciblc grouneu and vanity. 
Unable to antwcr her nrgummii, we «houTd begin to hate her pcnon: 
her gaiety and wit, which had probably delighted ut before, would 
be changrd into fbtwardneae, Hippancyi and impcntnencc ; from ficeing 
it united with bo niauy ucironipliihnientB, wc should be led to doubt 
whether tlviiiihnrii wan not a *irlue, and thouM remove the doubt 
out of court by inilulging a feeling of private rencotmeni, and retorting 
to totiie epithet of national abuiie. The mind wishei to pats an act 
of unifumtity for all it« judgnients: io dcliancc of crcry day'* ex- 
perience, it will have ihingsof a piece, and wheic it cannot have every 
thing right or it* own way, ia determined to hate it aJI wrong. 

A Frenchman, we will my, drop* what we think a frivolout 
remark, which exciiea in ui aomc alight degree of impatience: 
preaeotly after, be make* a ihrcwd, tcntible obaen'ation. Tni* rather 
aggravate* the miichief, than mend* it ; for it throws u* out in our 
calculation*, and confound* the ditlinciion bctweco itnit and luiunii 
in oor mind*. A volley of unmeRoiDg declamation ot frothy imperti- 
nence cauwK Mi less chagrin than » single word thai overturns tonic 
BUcrtion we had made, or puts u« ooder the necessity of reversing, or 
imposes OD ua the still mote uawelcome l^k of rerisicg our cort- 
elusions. It is easy in this caM to uve ouriclvee the trouble by 
calling our antagooiit inave ot fool; and the temptation ia too itroag, 
when we have a whole host of natinnnl prejudice* at our back to 
justify u* iti no concise and imii*t^»ctory a mode of reatoning. A 
greater fuad of vivacity and agreeable qualities in our naghbourc it 
not (uTc to excite simple gratitude or admiration ; it much oftcnct 
excites envy, and we are uneasy till we have quieted the >enw of our 
deficiency by cooilruing the livelinew of temper or invention, witii 
which we cannot keep pace, into an excct* of levity, and the con- 
tinued (iftvi of animal ipiritt into a «pecies of intoxication or iosamiy. 
Because ihc French are animated and full of gctticulaiioo, they are a 
ihttttriijJ people ; if they «mile and are polite, they are Ete monityi — 
an idea ao Englishman never has out of his head, and it is well if he 
can keep it between hiij lipii.* No one assuredly would appear dull 

■ S« the iilminblvMtnwn, bsl painful lOcnc ia Bvdina between Ciptnin 
Mtrvin (ail Moniiciu Duboii. 

'39 



NOTES OP A .lOURNEY 



and ^iwkward, who can help h. Many an Itngliih tr/fr, who lignm 
St home in thr fufi circle* of Ja*liioa aad U admired for hvr airy, 
thoughtlcaa rolubUiiy, Is nunck duntb* and loolu a tncrr thvtvfy (as if 
h WCK » volwiUry or astitxaeA iiaaifoniuUiM of character) dw 
nomait ihe ku foot on French gioiwd ; aad the whnprted «Hind% 
kmrA or tfft a'tji pat ifiiriiat&, liitgefrng in bet evt, will dm induce 
her to ditniadc hcf husband (if he ■■ a Lord or Membcf of Parlia- 
iiKDt^ from voting (ot i Krcnrh war, and arc amw^red by the 
thuDoerB of our caonon on the Treach coast I Wc even quarrel 
with the beauty o( French women, becauK it i* not [inglitb. If 
ifaeU feature! arc re^ukr, we lind fault with their complcxioaa j aj)d 
jM to their exprcKtion, we ;;iow tired of chat eternal aniile u{>oq their 
bc«t; though their teeth arc white, why ahould ihcy be alwayt 
(bcwin); them } Their ryen have an unplcaKini slitter about thtun ; 
and their cycbtowi, which arc frc<|DentIy black and arched, are 
painted and pot on ! Id ihori, no individual, no nation n liked by 
another for ^e adTaDtaset it posseEiet over it in wii or wiidoni, in 
happincH or firtuc. We de«p4»e othert for their inferiority, we hate 
thciB for their tuperiotity : aod 1 see no likelihood of an accom- 
tiiodaiion at ihia ran.-. The t^ngliih gft alvoad ; and when they 
come back, they brood over the civtiitie* or the iniulti they have 
received with ec|ual disconti-nt. The gaiety of the Cuniinccit ha* 
thrown ao addiiiooal damp upon ihctr rulivc air, and tbcy winh to 
clear it by Mttiog fire to a foreign town or blowing up a fijrdgn 
ciiadeJ. Wc are then eaty and comfortable for a while. Wc ihink 
we CRD do (omcthtn^i that is, violence and wrong ; and should other* 
ulk of retaliating, wc *ay with Lord Bathttm. ' Let them come I ' — 
our linger* tingling lor the fray, and finding that nothing rouae* u> 
ftom our habitual ttuiwr like hard hluwt. Defeated in the ait* of 
peace, we get in good humour with ourtclvci by trying thoDC of war. 
Aahamcd to accoit a lady, we dare face a batiton — without ipirit to 
hold up our heads, we arc too obstinate to turn our backi — and ^vc 
ourtcUc* credit for being the greatest nation in the world, becauM; 
our Jack Tars ( who defend the wooden walls of Old (England — tlie 
tune tliat we arierwurdi sec with sore arnn and wooden legt, begging 
■od bawling about our street*) arc the gtcatctt tlatiguardi on the 
face of the globe; becaute our Lite Gu.itdnnen, who hare no brain* 
to lose, are willing to have ihcm knocked out, and because with the 
incciiani noice and iiir of our stcam-cnginet and spinning- Jennie* (for 
having no wish to enjoy, we arc glad to work ourselves to death) we 
can afford to pay all cotta ! 

What raakca the mauer worse, is the idle way in which wc oittraet 
upon one another's cbaracicr*. We are Btrack only with the ililfer^ 
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encM, and leave tbe cammoo <pialitie» out of the <jucniofr. Thrt 
rcndeni » tnutuat undcr>ianding hnpclrxi. Wr put thr exception* for 
tlie rule, ir wr mnt wiih any ihing odd and abmrd in Frunce, it it 
JMRHdMirly Kt down 31^ i-'rcnch and dazwtaimic of tbe country, 
(hoiHj^ VK meet with a thousand odd aod diugreeablc thing* cveij 
dujr in Bnulaad (ilut we nevtr met bdbre) without Liking any 
Doiice of thent. There is a wonderful hrfiag in uur prejudices i wr 
reaioi) »a cnntinteatly as abnuidly u]>on the conlincd notions wc have 
taken up. Wc put the good, wholciomc, hearty, respectable ouaJitiei 
into one heap and call it Hoglish, and the bad, tinwholcsomet friToIous, 
and contemptililc onei into another heap, and caII it French t and 
whatever doe* not answer to this pretended sample, we reject as 
b^iurious and partial evidence. Our coxcomb conceit iinndi over the 
different race* of mankind, like a smart Mrjeant of a rcgimeni, and 
drills them into a pttiftiJ uniformity, we ouitelvcs being picked out M 
the iliu du tvr/u, and the rcil of the world forming the li^rlorn hope 
of hnmatiiiy. One would suppose, to judge from the conremtioo of 
tbe two nations, tliAt all [''tenchmen were alike, and that all Ivnglish- 
raen were pereooilied by a particular individual, nicknamed John Bull. 
Tbe French have no idea ihitt there is any ihinft in England bm 
raatt-beef and plum-pudding, and u number of round, red faces, 
growing lat and *iupid upon luch kind of fare; while our traditional 
notion of the French is thai of loup-tiuagrt and wooden shoes, and a 
Kt of scare-crow tigurct corresponding 10 them. All clasK* of 
society and differences of character are by this unfair piocvsa con- 
•olidawd into a sturdy, turly I^ojjlish yeoman 00 the one side of the 
CbuiDd, or are boiled down and evaporate into a thiverinjt, chattering 
valn.dc'ch.'imbfe, or miierable half-iiarved peaiant on tbe other. It 
i* a |Jea*ant way of leitlinji uccuuntB and taking wh.tt we pleiM for 
gfMiied. It i« a very old method of philosophixing, and one that it 
<|uite likely 10 Ian! 

If we see a little old hump^backod withered Frenchman abuui (ive 
f(et liiiili, loitetiog 00 before us on a pair of tpiadle-sliaiiks, with 
white thread •tockingi, a shabby ureat-coat, and hio hiir done up into 
a queue, his face dry, grey, and pinched up, bis cheek* without blood 
m thctn, hi* eye* without luMre, and his bndy twitted bke a cork- 
screw, wc p«nl to this groteii<iuc figure as a true Frenchman, as the 
very essence of a Parisian, and an cdilying vcttige of the ancient 
rfgimr and of the la*t age, before the French character was sophiiti- 
caied- It doe* not ai}[nify that just before wc had passed a bluif, 
red-faced, jolly-looking co:ichnian or countryman, six feei four inchet 
high, havin}^ timbt in proportion, and able to eat up any two ordinary 
Engluhmen. Thi* thumping nuke-weight is thrown out of the scale, 
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becauw il doe* not hdp oat oar argamtm, or cootinn ouf prejudicet. 
Thii huge, raw-boDtd, heavy. IcdocIl- kneed, weJIfed, •hiniaj^-fwed 
chtnl mikn do imMcuion on our niiod*, because be u not Frcoi 
Recording to our ioea of tfae word j or we paa him over under I 
pretext that be s<g£/ to be an Engtiduiun. Bui the other cxt 
wc ietze upon with aiidriy aod dcugbi ; ve dandle it, wc doat i 
it> «rc make a poppet of it to ibe imagination ; we *p<-ak of it ' 
glee, we <|iiMc K a* a text, we try to nuke a caricature of it; ou 
pen* itch to detcribc it aj a complete ipeclmcn of the Ptrach oatioa 
and ai a cociT)nciii|{ and utufactory proof, that the EngUah are th 
onlj people who are of wund roicid arid kidj-, itroog wind and Itmb^l 
and tree from the infirmiiiei of a puny cvntiituiion, afiicciatioo, sod' 
old age! An old woman in France, wiUi wrinklrt and a high- 
pUited cap, itrikca ui 2* being (|uiie French, as if the o(d women ia, 
ungland aid not wear night-caps, and were noi wrinkled. In paaiin|^ 
alnog the ttrecu, or through the walk* near Paris lee continualljr ' 
meet a gentleman and lady whom we take for Engluh, and the^ turn 
out to be French ; or we bncy thai they are French, and wc hnd on 
a nearer approach, or from hearing them ipeak, that they are Fngliih. 
Thit docR not at all nti^ at that ihete i> no «uch marked ditTrrcDCc 
between the iwa nationt at we are led to expect ; but wc fasten oo 
llie Grgi /urit nature wc can tind out at a slrikiog rrpiCE^ntative 
tlie uflivereal French nation, and chuckle over and ulmoit hi;;* him i 
oat hojooM a» hitting kindly come to the fclief of our wavering pe 
judiccs, iuid as sa undoubted proof of our niperiority to tuch a let < 
aboriioni at this, and of our right to iciult and lord it over ihcm ai 
pleanire! If an object of thit kind (at it sometimes happrnG) aaka 
charity with an tit of briikneii .tnd pelktiit, and doee not Kem quiui 
to wretched at we would hare him, ihin n a further conRrnation oP 
our theory of ibc national conceit and «cif-«ufficiency ; and hiti cheer' 
fiilaeM and content under deformity and poverty are added to hii 
catalogue of crime* ! ' We have a very old and ridiculou* fancy in 
England, that all Frenchmen are or ought to be lean, and their 
women thort and croaked ; and when wc (cc a great, iat, greasy 
Frenchman waddling along and ready to burtt with good living, we 
get o(f by laying that it ia an unwholesome kind of fat; or, if a 

) A Fnncli ilWkrl, (ihibitt<l m Lurnlun umi ycin ign, and who {isH Ihr mii- 
brtonc cc be born k u^rv trunk, grpw cKTngpi a( thr mcniiun nf dnatbfr itinrf at 
1 tin) in b<i<l<lf impcrfcelifin, anr! iflrt iniiilinE thit thr olhct had balb hkiiili 
■nd f«l,tt<laiincil roiphitinlljr, * Mail moi. jt luia iinii|Ue.' My old ac^iimtOCC 
(Df. Sto<)<lBtl) mri (onatilj m reraunl ihii tiiit of French thanMR very tiiuiD- 

Ehantly, bin thai it wti in vu-tinic. He may thiak It indecent ts liare ben 
inMd lay «ach ihinn of an indivlilml d( ■ nilion ailh whom wc srE it peace. 
AI fRKtil, be acMiu to have bceomc * aon or parlcnt and by-wonl hinuelf tmont 
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Frcnctivromao luppen* to Ix^ tall and itraighi, we imntedigicly take 
> di^giut M her masculine look*, and Mk if all the women in l-'raacc 
arc paxiunc»i 

It it itrange wc cannot let other people alone who concetn tbem- 
$c1tci> tu little abuut ua. Why measure them by uur M^indatd ? Caa 
we allow nothing to exiit fur which wi- cannot account, or to be right 
wliich ha* not our preiiout nociiun ! The difficulty occnii to be 
to suspend our judgments, or lo tuppoM: a variety of cautcs to produce 
a rariety of elfcctt. All men mun he alike — all Frenchmen must be 
alike. This is a portable theory, and suits oui indolence welt. Butt 
if they do not luppeii lo conie exactly into our terms, we are angry, 
and transform tliciii into beauts. Our 6rst eiror lies in expecting a 
aumbet of ditTcrcnt thingi to tally with an abstract idea, or general 
denominaiion, and we next siigmaii/c every deviation From thia 
standard by a nickname. A Spaniard, who hasi more graiiiy than 
an l^nglishman, is an owl ; a Frenchman, who has less, is a monkey. 
I confess, this last simile sticks a ^ood deal In my throat; and at 
times ii requites a sitetch of philosopjiy to keep it from rising lo my 
Iip4. A walk on the Boulevards i» not calculated to rid an lingliah. 
man of all hit preiudices or of all hi* tpleen. The rciemblance to an 
Rngliih frommaJe afterward* makes the difietence more mortifying. 
There is room to breathe, a footpath on each side of the road, and tree* 
over your head. But preticntly the appearance of a Bartlcmy-fair all 
the year round, the number of little shabby stalls, the old iron, pastry, 
and children's toys; the litde white lapdoga, with red eyes, conilnng 
and washing ; the mud and the green trees, wafiiug alternate odours t 
the old women sitUnj; like iimt-ceiia figure* i the pasiengen running 
vp again«t you, (moat of them so taken up with thcmEelvci that they 
Kena like a crowd of ahienl people ! ) the noi>e, the buttle, the tlulter, 
the hurry without viable object; the viracity without intelligible 
meaning ; the loud and inccNUint cry of ' Mtuirun ' from a bawling 
charlatan inciting you to some p^iliry, cheating game, and a broad 
ture or insignilicant grin from the mou ill-bred and UMooking of the 
motley set at tlie appearance of an Englishman among them : all this 
jumble of little teazing, famattical, disagreeable, chaotic sensations 
really pots one's patience a little to the test, and throws one a little 

FoKlrnh politiciflni 1 nn<l withciul hrsii or hrart m.ny ricliirn^* AfAt nttti^ jt twt 
imifnt I ' — Sr hia litt irticlt* on Iht Spaniih Rrfuiittt, Jfec Woulil >uch i mm 
hvK bc*B sny tclltr, hul he acrti turnFil trncti>lc, nr hti h« bttomt (hit firM 
mbition) 1 rcvalulionvry ]«tt<lfi t Woulil ht noi have bc«fi a* bloopJ-lhirity, as 
bicatC'l. » pirverK inJ li.liculoui on the iltle of ihe qiRitioD he Itft, ■> on the 
one he hit «aflw ovn la I ti impaftt lilik whil men ire^ lo long ii they *re 
thfmuhin. Thr gml miirmtuni at a cmain cl»i of pmoni (bolh (at thccr own 
tAm and that of otbtri) >• tvei lo have bMn born « h«rd of 1 
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offooc'i gnird. I wai in ihi> humour the other diy, and wiiotcd 
WOW' objrci to condnci olf » itupcrtlutty of riling irritability, when, st 
a IMUOtM faootli oppoiiu-, I Raw h great lubberly boy in an eottcy of 
Mtiriaction. Ht had on a r«d coat, a huge wig oF cou«e yeUow 
hair, and whh hta lui waa bcatiof; a monkey in the bee, draaed m 
nMiturt — grinning, jabbertn}'., lauj^.hinjt, icreamin^, frantic with delight 
at the ptieaui upcct and peevish gcMurcn of the animal ; white a tail 
ihowman, in n runy blue coat and long pigtail, [which might have 
been stotm from the monkey) looked on with Krerc complacency 
and a lofty pride in the iixitrrtriti and the * mutually reflected 
charities' of tlie aceoe. Tbe trio (I am vexed to think it) maMcd 
themtelvea in niy imaj^nalion, and I wus not aorry to look upon them 
at A little D;iiional ^ruup, wi'll- matched, and incked out alike in 
prelmrion* to humanity,^ 

1 vna, relieved from this lit of miitnnthropf, by getting into the 
abode of the harrier- wall, and by meeting a man, (a common French 
mechanic,) carrying a child in \\\n iiim«, and the mother by ita ude, 
dapping her hands at it, tmiling, and caliiag out 'Mon petit ami I ' 
with unniingled and unwearied delight. There wa» the wme orer- 
animation in talking tn the child an there would have been in talking 
to a dog or 3 parrot. Dui here it gave pleoiure instead of pain, 
brcauiic our cympathies went along with it. I change roy opinion of 
the French character fifty limcs a day, bccauie, at every «icp, I wish 
10 form a theory, which ^t the next tti-p, is contradicted. The 
liround seemn to me »a uncertain — the tenure by which 1 hold roy 
opinion) to frail, that at lait I grow uhanied of them altogether — of 
what I think ri^t, » of what I think wrong. 

To ptaiac or to blame i« perhaps equally an impertinence. While 
we are strsngers to foreign manners and cutioms, we cannot be judges j 
it would take almost a life to understand the reasons and the difTer- 
ences; and by ifii.' lime wi' can be nuplXMcd to do this, we become 
used to them, and in some sense parliei concerned. The Englith 
-ire the fools of an hypothesis, as the Scotch arc of a sywem. We 
mutt have an opinion — right or wrong ; but, in that case, till wc have 
the means of knowing whether it is tight or wrong, it ia as well to 
have a qualified one. We may at least keep our temper, and coUeci 
hint* for self correction i wc may amuse ourselves tn collecting 

' I roncmbcr bcin^ona much iniutd wlih mulinK, in ■ hot iluKy dty, between 
BUnhrim inil Oifur^l, tonic ttrcilling Ililiani with a iiuip of ilancinij duj;), inil ■ 
mnnkry In toiTumt mnunlrd no ihr hacic of one of Iherti. He ru'ir m ftftW'ir, Hid 
kept hia cnunErnance with E^aE ^r»viiy unci dccnrtrm, an<t riirneH rottnd with a 
Ceniin l<iok of (urpriic onri rrtFiilnienl. thai 1,> foot-pattenKer, ihonld tnm to 
quHlton hii right to (o on honrback. This Mtnwd lo me ■ fait piece a( practical 
Mllre iu the minacr of Swift. 
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mBteri*)) (at a dcciaioo tlut may never be pa»cd, or will bate little 
dfcci, even when it Ik, xdiJ may clcai uuc cyutight from the taaut 
anil bcuiua o( prejudice by luoking at thinj;» ac tbcy occur. Our 
opip ions have no );icat rnflucncc on other*; but the i^pirii ia which 
wc form them hat a connidcrable one on our own bafipiDcaa. It i« of 
more impnrtincc to our^elTca than lo the TreDch, what wc tbiok of 
them. It would be hard if a n>cntal obliijuiiy ua tlieir ^its should 
' thrust us from a lencl consideration,' or some lia«ty offence laken at 
the outset should uliut up our eyes, uur eara, and umierstandings for 
ihc real of a journey, that we hate comnienced fur no other pur|>o>e 
llian to be tpcctaton of a new and shifting scene, and to have our 
facultie* alike open lo iinprc»ioTiii of ail tonii. 

What F.ngliahinari has not seen the CtmrUrj of Prrt ta Chimt ! 
What Ivnglisbnian will undertake either to condemn or entirely 
approve it, unless he could eni«( com{i]eiely into tlie minds of the 
I'* tench theniaelves^ The approach to h (a little way out of ParU) 
is lilerjlly ' garlanded with (towers.* You inia^iine yomiclf iu the 
tiei;;bbourliood of a weddinjj, a fair, or sonic bolid.iy-feitural. Women 
are sitting by tlie road-side or at their own doori, making chaplcts of 
a sort of yellow Hower«, which arc gaihcrevl in the lields, baked, antl 
will then last a French ■ i''orever-' They have taken 'ihc lean 
abhorred monster,' Death, and strewed bim o'er arid o'er with 
sweets i tlicy ha»e made the pare a garden, a fiower-bed, where all 
Paris repones, the rich and the pour, the mean and the migliiy, ;j;ay 
and laughing and putting on a fair outside as in their lifetime. Death 
here seems life's playfellow, and grief and smiling content sit at oim 
tomb together. Roses grow out of the clayey ground j there is the 
urn for tears, the slender cross for faith to twine touad ; the neat 
marble monument, the ^inccd wreaths thrown upon it to freshen 
memory, and mark the hand of friendship. 'No black and meLui> 
cholic yew trees ' darken the scene, and add a studied i;'oom to ti 
— no ugly death's heads or carvi^d skclcioni shock the sight. On 
the contrary, some preuv Ophelia, as general mourner, appears tu 
have been playing her lancics over a n.ation's bier, to have been 
scattering * punsics lor thoughts, rue for remembrances.' But is not 
the expression of grief, like hers, a little too fantastical and light- 
headed i Is it not too much like a childiah game of MatfSr/irw ! 
Or docs it not imply a certain want of sCrenph of nuad, at well as 
ilepth of feeling, thus to tamper with the extremity of woe, and 
Tarnish over the most serious contemplation of mortality? True 
sorrow is manly and decent, not effeminate or theatrical. The tomb 
is not a bab}''house for ihe imagination to han^ its idle ornaments and 
mimic linery io. To meet sad thouglria, and o/erpowcr or allay them 

vol.. IX. : K 145 



NOTES OF A JOURNEY 

by otbtr lofty uA uadcr can. n ri^ ; bm to Ana ibcn AogabtTt 
10 rfcct minh in tlic nndit of ligluiif, aad dhnm the po^ flf inwaid 
mitToriuDC by MOiediiD^ to otcb die eye *ai tkUe tbe Knac, >• wbM 
thr KoglUh do nM syTDpaifatze with. It n m •dnnl^e the Fimdi 
h4tc 0*0 D>. Tlie litnh pbnti and ticn thii wave ova oat gnns ; 
■tie coU naifak dm caataint our uhci ; the tccladed •cent that 
colkcta dte wudering tfaougbts; the iiHiocmt, nuuni ffower* thai 
qwiog q>, ucOMCiOM of on lou — ohjcct* tikr thete u odcc 
cherub UkI Mften om nffttti bat tbr petty daily oif^raig* of cod- 
dolnce^ tbe forced liTClincM lad the ptinted pride of the acene before 
H, are like %al-raBac atteni]]t> to recall the flecliD£ Gfe— they brithef 
flatter tbe dead dm become the \i\\afi '. Doe of the nioM hcanlen 
ud flimsy cxtnr^aDcct nf the Nevv Efaiir, ii tbe aitcmpt nude to 
Atttit up the dasghtn of Midxtac d'Otbe like Julia, and tct hei ia 
her place at tbe t^>lc aitef bet death. I* not tbe burying-graund of 
the Pirr la Cbatr tricked oot ud OTci-aeied nach on the nme 
falte priocipki ai if tbefc were iwtbiiig sacred from iaqmiiDMice and 
affcctstioD? I will not pretend to dMeratne: but to aa Enxbtli 
taitc K ia n. We «ee tbnp too onicfa, pcrhapa, on tbe dark nde ; 
they tec tbcn too much f if that ii poMible) on the brijtht. Here ik 
the tomb of Abelard and Eloiac — mtmortal roooument, mmianal a* 
tbe bmnan heart and poct'a vctk can make it ! Bu it it alight, 
Intanic, of the olden tiioc and seems lo ihriok froiti tbe glare of 
dayligbi. or aa if it would like to totter back to ibc old waJla of tbe 
Paraclete, aad bury iu qoaiDt dcvicca and iu hallowed iatcriptioM in 
■liadowy twilight. It ii, howcter, an aficcting tight, aod Biany a 
votive %*x\aDA a cptinkled over it. Here is the tomb of Ney, (the 
double iraitoT} worthy of hia &te aod of bit executkoaen— aod of 
Maaaeoa and Kcilefinan. There are many other* of great note, 
aod MKne of (be grcatert oamea — Moli^re, Fantaine, De Lille. 
Chancellon and eh^haim lie mixed together, and announce tbem- 
•dves witb eqoal pomp. Thetc people have a* good an opinion of 
ibcsudvea after deatb aa before it. Yoo aee a bott witb a wreath 
or crown roood ita head — a mange piece of maaqtierade— and otbtt 
tooiba with a Dnot or nunbtore of tbe dccea&ed hanging to them f 
PtcaDcntly a pfain marble slab tt krid down for tbe turriTUig relatite* 
of the deceased, waibng ii* prey in expiretanre nleoce. Thii i* 
mnkiog too free with death, and acknowledpne a claim which 
mfoirea no kJod of E^ to be thrown upon it. n c ihonU fiat tbe 
tomb* of oar friead* witb mote aoothing fcebog*, wiihoot nurfcinf; 
out our own placea bcade them. But every French ibooght or 
•entinient m«n have an external emblent. The insctiptioaa are in 
general, however, limpte and appropriate. I only remarked one to 



THROUGH FRANCE AND ITALY 

which any exception could be Ukui t it wa* a pfain tribute of 
affection to nomc individual by hi* family, who profntcd u> ha«« 
' erected this BtotUil monument to prcucnrc hi» memory Jomtr J ' 
Wbst a singuljir idea of modetty and ctcToily '. So the i'rench, in 
tlie Caulogue of the Louvre, in 1803, after recounting i)ie vitioiM 
uaosnugraiiunB of the Apollo Belvidete in the Kim two tliuusand years 
(Tain warning',! of mutability ! ) ubaerTed, Uiii it wiu ut la>t pbced in 
eie Muaeum at Paris * to remain there foccfcr.' Alai ! it has been 
gone these tea ycjirt. 



CHAPTER IX 

MADtMoim-LE Maks (of whom ao much ha* been said) quite cameo 
ap to my ides of an accomplislied comic xctrcM. 1 do not know 
that afae doc* more than thiai or imparls a feeling of excellence thu 
wc never had before, and are at a Io«s how to account for afterwards 
fai wax the cose with our Mra. Jordan -uid Mia. Siddocs in oppcniic 
dcpumnent*,) but the aniiweri exactly Co a preconception in the mind, 
and Icavci nothing wanting 10 our wiihet. I had wen noihin}! of the 
kind on OUT nagc for many years ^"d my taiiifaction w;t> the greater, 
as I had often longed to see it. The last Rnglish .icircss who shone 
in itentctl comedy was Miss Farren, and she was jusi leaving the 
stage when I first became acquainted with it. She was said to be 
a &nt copy of Mm. Abington — but 1 necm to set her yet, glittering 
in the Tcrj;e of the horizon, fluttering, gay, and airy, the 'elegant turn 
of bcr head,' the nodding plume of feathen, the filoves and Ian, the 
carelMs mien, ihc proniking indifference — we have h.id nothing like 
ti tincc, for 1 caonot admit that Mis> O'Neil had the l.aJy-Teaitlt air 
at rU. Out of tragedy she wn awkw.trd and heavy. She could 
draw out a white, patient, pathetic pocket-handkerchief with great 
grace and simplictty ; she had no notion of flirting a fan. The rule 
here ia to do every thing without effort — 

' Flavia the Irnot and slighlett toy 
Can with nnttlcu art employ.' 

This an is lost among ni ; the French still have it in very coniiderable 
pctfectjon. Really, it is a fine thing to we Mo!iirc'« Mimnihroft, 
at the Theatre Fraa^als, with Mademoiselle Mars as Celiment. 1 
had already seen some very tolerable acting at the minor French 
Theatre*, but I remained sceptical ; 1 siiU had my English scruple* 
hanging about me, nor could 1 get quite reconciled to the French 
maoiwr. For maimtrjim is not excellence. It might be good, but 1 
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[ ii int'oe*, yaa mc it at oacc^ or ikc ' ' 
^ win t]«a^ pt the haxa of ear lool ; 
md » ewo- For ckk nmam, oa 
ooncn ta tke c i cd Bfc e of ds Fnad Klmil 
That xwa ksfv Ibm inle mt aotkk^ of 1 
, Mc^ a> tUB ID f bodp> t ifcr «it Md wmte «f tkv &v««rilcj 
TIk natt m cemhl pnn^ do aot imafen 

I of { CTfrit i y . TbM mUA «« Ihii^li «tfl 
«K hnv Mc M acll V bcntr domti i^ 
J iAoiw, OTBidcd. Tfac cxnAnec or n«9 la^ g u c iiiy of 
»iCTdh owr ■ ariy eirfw At >— i rf — t^. Ifthe< 
M MNDT >nlMW) Ae critic ob IkI mm. W|nt ' 
doe* aot ntd lIoBre whb aleM we ; U it sot a 
tfCMthn to Me lam ««§ acted! TImtc a Mdiag to recall 
and we art gfad m pan wkk 






TkccwuiB k aetrcdy dnws if^ «bcB 
mo i aa i m tkc pfay I bam mii owd, 
~ MmdccUtait. Hetfrvim 
at bd kmrr't Srat odicakaa 

iiiiBwiw ^ 213a taxvrncaa n tbe 
J fidi iifl^iMi Ml ardiMM of 
QM otHfnaKO KpS) <^eHi| vto ai 
adf-pa m iwon — ha aGghutt gtaturr — tfce case 
m atn a ttt mrj word of vhjdi i* pcriccdj iBitiBCi "dn' ftaT&lb 
{ood-Banfc vUh wiiicii Ar immavn the MJaaaaraye'a 
I throagboai, aad the finer toot of kmc aed feefiag is 
«Udb ifae reject* bif final propoaal, muat «ainp ber a fafoaritc witb 
(be EagKab a* well ai with tbe Ftcacb part of tlie ^^ripfwr. I 
CMMK aee why that ihoold aot be dx caac. Sfac U lU life and apirit. 
Would wc be lbo«^ cndreljr widwu dten i Sbc has a thoroofh 
MdmtMdiac lad relbh of im antlwr't text. Sis we Unok. baic 
wt, Sht bia cbaractcr, txfnmoa, dccMWO — thej ut the very 
timt)t we Mor owaelm apoB. Eaact gncei pn y ic t y— we atpire 
u then* d' «« bare tben aot. Sbc ■§ five fr«B tbe liwini I'l i, 
lbs trrff'-g pet niaa ce and pcuj afleoadoa ibat we r e p roaA tbe 
Pnack wiibi nia baa Moe of the awkwardaeaa, tanpadky, or nlgariiy 
Am «c n ao peady to quarrel wkh at bome. It vmdd be Mnagf 
if ifae Ea^ril did aot adinire bcr u raach a* they profni to do. I 
I bai ooc book of tmcl* in which ibe waa abuaed, and that 
as wrktea by * Scotcbmaa ) MadctiioMeile Man is oeitber band- 
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fome Dor delicately farmed. She ha* not the light airy grace, not 
the eranetcrnt (ragilicy of appearance tlui di«lingui«hctj Mite Faneo, 
but more point and naooiog, or more of the intellectual pan of 
conxdj'. 

She wu admirably (upponcd in CtRmeni. Mooneur Datnu 
played the hera of the Mitanlbntft, 4nd played it with a force and 
luturat freedom which I bad no conccpiion of u belonging in (he 
Frtnch ttage. If they drawl out their tragic rhyme* into an endkts 
iing-*ongt tiiey cut np their comic veries inin n'mcrmfal. 'ITie pantes, 
the emphanit are left quite aJ SUium, »nd are aa sudden and taried 
M in Inc moct familiar or passionate conrvrution. In Racine they 
are obliged to make an dfort to get out of tbemaelrti, and aic Miemn 
>nd weJMKhaved ; in Moli^rc ibcy arc ai home, and commit ail >oru 
of extraTagancct with wonderful alacrity and etiect. Hrroct in 
comedy, pedant* in tragedy, they are greatest on imnll occasions ; 
and their mom bfilliant elfon* arise out nf the ground of common life. 
Monsieur Datnas's pcrsonilicuion of the Miseathtope appeared to me 
masterly. He had apparently been choseo to HII the pan for bis 
gglinen; but he played the lover and the fanatic with remarkable 
•kill, nature, good breeding, and disordered passion. The rapidity, 
the vehemence of bis utterance and gesture*, the transitioni from one 
(eetiDg to another, the fond r.-ipture, the despair, the rage, the satcoatic 
COOhms, the dignilievi coniempc, were much in the style of our IRO« 
Tiokoi tragic reprctcnuiions, and such an we do not see in our seiious 
comedy or in French tragedy. The way in which this philosophic 
madnun ga*e a loose to the expression of bis fcelin};s, when he ^rst 
swpecta ibe fidelity of his misttesH, when be quarrels with ber, and 
fsficn he is reconciled to her, was strikiDEly affecting. It was a 
regular fnrioa* »colding-bout, with the ordinary accompinimeni* of 
vexn, screams, and hysterics. A comic actor with us would have 
made the pin insipid and ecntcci ; a tragic one with thcni pompous 
and affected. At DruTy-lsne, Mr. Powell would take the pan. 
Out fine gentlemen are walking suits of clothes i their tragic per. 
formets are a profet«or't gown and wig : the Miaaothrope oF Moliere, 
IB Monsieur Damas plays it, is a true orator and man of genius. If 
they pour the nil of decorum over the lottier wares of tragedy, thdr 
scnrimenul comedy is like a puddle in a storm. The whole was 
admirably cast, and ought to make the English ashamed of them- 
tdvM, if they ire not above attending lo any thing (hat can gisc 
jdtMUie to tbemselrea or other people. Arsinoe, the friend and rival 
of Celimtee, was pbycd by Muilamc —, a ripe, full-blown beautjr, 
a prude, the tedutuaacics of whose person and passion* arc kept m 
due tiounds by tight lacing and lesaon* of morality. Eliaole was a 
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MadOMiitellc Mcnj*i)d, a very iJnahle-loakiDjt young perioiit and 
cxiciij fitted 10 be an tievt io thii Sciaat fir ScamJaT She Binfed 
and blutbcd and tiiped mitchicf in tii« pmtint mamMr ima^nible. 
The man who come* (o n-id hie Sonnrt to Alcnic wm ininiiuUc. 
Hit tttOi had ui eauDcIt lui lipt a vcnuUioo. hit rye* a btiUUncy. hii 
■mile a tdCcomtbieaKj, «uch ka Dertr met io poet or in peer, uiic« 
RcvobiioDt anil Reviewi came ttoo (uhioa. He teemed Co har« 
been prcsmcd in a glaa^uc for tlic lact hundred aad fifty years, and 
tn have vilkcd oui of ii in ihuc degenerate day*, dreaaed in brocade, 
in fcnile* and telf-conccii, to girc the worlo aanirance of wbat a 
Frrflchman was! Philinie vat alio nne of thow: prming confidiMi, 
with grim feature*, and proTonod gravity, thai are to be found in all 
Fmch piay*! and who, by th«c patient alieotion to a ipM^h of half 
an ho«r lon^, acquire an nadoabted right to make one of t^ual len;^ 
in return. Wbeo thvy «cre all drawn up in btttle-uny, to the icenc 
near the beginning, which Shcridna lui copied, it preteoted a very 
formidable aspect indeed, and the effect wat an historical dectpttoo. 
You forgot you were siliiDg at a play at ill, and &iicied yonrtctf 
tr*Mporud to the coun or age of Louit iiv.! — Blctl pniod! — the 
tinun^h of folly and of France. wheB. iwuad of poring over tyitefoa 
of philoKipby, the world lircd in a round of impertinence — uiico to 
talk noiwenae wat wit, to linen to it politeocw — when men thoi^t 
of noduKB but tbemKlm, and turned their he^s with drcu intiead 
of the aAaic* of Europe — when the smile of gccatneu wat fc]icity, 
ibe imile of beauty Elyt,ium — and when men drank the brimming 
flccor of •df-applauK, instead of w.iititig for the opRiioa of the 
rr«£if PuUiil Who would not fling himiclf back to ihia period of 
idle enutaatment t But a» we cannot, tlie beti tubititutc for ii ii to 
«e a coitiedy of Molibe'i acted at 'Jne Theatre Fnn^aii. The 
thing b there icnttated lo the life. 

After ail, there )■ (omcihing luflicicRtly abiuid and improbable in 
this |Jay. The chaincter from which it take* it* title it not well 
Blade OHi. A miunthrope and » phiUntbropisi are the tame thing, 
at RouMrau hat to well thcwn in hit admirable criiicitm on thit piece. 
Beiidet, what can be to nationally character ittic at the Tolontary ot 
drannlic tratufcra of patuon in it i AlceAc tuxpecta hti mJnttcta'a 
truth, and makes an abrupt and violeni declaration of love to another 
woman in con«ci]uencc, .-it if the pattion (in French) went along with 
the tpcccb, .ind our feetinga could take any direction at plcauirc 
which wc bethought ourtcTvcs of giving them. And then again, 
when ^cr a number of outrage* and blutidert commitud by himtclf, 
he liadi he it in the wrong, and iliai he ought to be ■atia6ed with 
CAtfMe and the world, which turot out no worte than he alwayi 
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ikoilgbl it; he ukes, in pure >piic snd the tpirit of coouadkiion, tlie 
retoIutioD lo quit her forever, unlcsi the will agicc to gfi and life 
with litm in a wilderaesk. This h aoi misanthropy, but *heev 
< midninmier madoes*.' It ti a mere idle abttr^ia deter miaaitoa to 
be miietible, and to make otben lO, and not the de4pci,-tte rciourcc 
of bitter diuppaintment (for he hai received none) nor if it in the 
Jc3«t wnrrnnicd by die proud indignation of a worthy sensible man at 
the fol1Ie« of the world ( which character A]cc«te i« at first represented 
lo be]> It is B gratuitous start of French imagination, which is still 
in extrcmesi and ever in the wrong. Why, I would ask, must a man 
be either a mere courtier and man of the world, pliant to cTcry 
custom, or a mere enlhuiiast and maniac, absolved from common 
MDtc and reuuD t Why could not the hero of the piece be a 
philosopher, a tatirin, a lailer at mankind in general, ana yet marry 
CtHmint, with whom he it in love, and who has provnl herscfr 
worthy of his regard '. The extravagance of Timon is tame and 
reasonable to this, for 'nmon had been ruined by hi* faith in mankind, 
whom he sliuns. Yet the Frencii would consider Timoa as a very 
/aromhe and onire sort of personage. To be hurried into cxtxeraitiea 
by extreme lutfcring and wron;;, i« with them ahturd and shocking : 
to play the fool without a motive or in virtue of making a set upcccll, 
they think in character and keeping. So far, to be sure, we differ in 
the litst principle-^ of dramatic composition. A similar remark might 
be nude on the Tartuffe. This character is detected over and urer 
again in aas of the most barefaced profligacy and imposture; he 
make* a fine speech on the occasion, and Orgim very qiuetly puts the 
offence in hii pocket. This credulity to verbal professions would be 
tolerated on no stage but the Frencli, aa natural or probable. Plain 
English practical good tense would revolt at it ai a monstrous fiction. 
But the French are so fond of bearing themselves talk, that they take 
a sort of interest (by proxy) in whatever affords an ooponunity for 
an ingenious and prolix harangue, and attend to the dialogue of their 
pUya, ai they might to the long-winded intricacies of a lawsuit. Mr. 
BattoBno Saddletree would hare ast'uu4 admiraUy at a genuine 
proline French Comedy. 

Mademoiselle Man played also in the afterpiece, a son of ahadowy 
Calhtrhu and Ptiruchiei. She ii Icss at home in the romp than in ilie 
line lady. She did not give herself up to the ' whole loosened »out * 
of farce, nor was there tlie rich laugh, the sullen caprice, the childish 
delight and astonisliment in tlie part, that Mrs. Jordan would have 
thrown into it. Mrs. Orger would have done it almost as well. 
There waM a dryness and reiiraint, as if there was a conxtant dread of 
running into caricature. The outline was correct, but the (ilhng up 
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tn> nM bold or luxwunt. Thoe i) a teodncy ia the lighter Freitch 
coateiy to a certain jgrnmatett 6i aaaaa, Mcb a* we Me to Ittbo- 
grapKic jiriBU- Tbey do noi gi*e M\ nring to the march of the 
hninoiir, jui ai in their ihon, iripping walk they teem to hive their 
legt tied. Madame Marun is in tbii feff>ect mpcrior. There waa 
an old Bun and womaa ia the tame pKe, in whom the qoatnt 
dfoilcij of a covste of ttterao retainer* ia the tcrTicc of a I-' reach 
lannljr was apttatly expreated. The bunwor of Shakapeare't play, 
M (ar ai n was extracted, hit very welL — "Hie hefaarienr of the 
aodiroce wat ihroughoui cxemtJary. There va* oo crowd ai the 
door, though the houte mA a« full ai it could hold ; a&d indeed moat 
of (he placet arc bcapokc, vbenrvcr any of their (Candard ptccct are 
peribrrned. The attention oever &*g^i aiK< the hvu of eager 
exptctatJon and call for nience, when the cvrtsin drawa op, it jam 
the Eune a> with di when an Oticra ia about lo be perfxtned. or a 
ioag to be lung. A Freocb aiaaiet>cc are bke flie* caught in treacle. 
Tbeir wingi arc clogged, and !t i« all ovee with their Iritkii^ and 
eagarie*. Their bodic* and their mindi la at once. They haTe, in 
fact, a oational theanc and a nation^ literature, which we have not. 
Hren nell-niformed people among ua hardly know the dilfefeoce 
between Otway and Shakipeare; and if a peraoa haa a fancy for aoy 
of our eUer cbiaan, he may have h to himidf for what the public 
Guca. The French, oo the contrary, know and value their beM 
antbors. They bare Moli^ and Racioc by heart— they come to 
their play* a* to an iotellcctual treat ; aod their bcantie* are reflected 
in a thontand mind* aroood yoa, aa yon tee your face at ertry tum in 
the Cafr dei MiSrt-Cdumt*. A great atnhor or actor is really in 
Fraace what one fancies them in Eni;laad, before one knows any 
tiling of ilie woild ai it U called. Ii is a pity we ahould *et ooraelTct 

Las the only reading or reSectiog people^nr iiau a an> imtmJk^ 
we have here oo oranges in the pat, oo cry of porter and cider, 
no jack-tar* to auort Mr. Braham three time* in 'The Death of 
Aberciocnbie,' aod no play-bill*. This Ian is a great ioconrenictKc 
to Mrmgert, and b what one would not expect from a play-going 

' Mr. Wcrdiwonb, ia toxat 6ih lina, rcfracha tbt Fmck villi harinf * no 
■incli (olooK prKnooBl, no nmwt if** ' — 

■ But (^ullif 1 wiaa «r banka and men.' 
I wiih be wmU ihe* lajr uifle inthM thai u«<>k* wtA • 'paiwoBat* 
iataHua o«n the ini»*i af dbe Eattiih, u four at fm 'mmrtr nMto' ito ea 
■kOK ai tk PNacb. Tbc ■ctil h aol ben Ibc ^aotinn, bst (h* (ftct^- 
4i«cd. He hlosttU b dsI a itrj Mrikiof (tiantt of tkt oa(aiat cothnuaui 
with >Uch Ui muitrjnicB jdnrtifj ibaiMttvn mlh wsrkt of pnl lad oripoal 
il 
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people ; thoufih ii prolubly arisct from that very circumstanoe, u 
tlicy ate loo well acquainted with the actors and piece* to need m 
prompter. They me not acddeDtal tpcciaton, but conttant riiitor*, 
and may be considered at behind the tccnes. 

I taw three very clever coniic acton at the Theatre de» Variety 
on the Boulcvitrd*, all quite different from e4ich otJier, bat quite 
French. One was Lr Ptmtrr, who acted a master- printer ; and he 
■woj a master- printer, to bare, m> dingy, and so wan. that he B.iif)al be 
supposed to hare lited on printer'* ink and on a crust of dry bread 
cut with an unioiij knife. The resemblance to familiar life was k> 
complete And so habitual, as lo take away the tenie of imitation or 
the plcniorr of the dccepllon. Another was Odry, f I believe,) who 
with his blue coat, gold-lacod hai, anil corpulent bdly, resembled a 
jolty, swaggering, good-humoured parish-oHtccr, or the boatswaia of 
an Cnglisli man-of-war. Mis ithti de rirr, the giddy way IB wfaicb he 
ran about the stage flike an ovefgiown schoolboy), his exifBTagnnt 
noite*, and hii gabbling and face-making were, however, quite in the 
French rtylr. A fat, pursy Englishman, acting the iir«U in this 
muner, would he thought drunk or mad ; the rtcnchmnn was only 
gay ! Monsieur Poiier played an old lover, and, till he was ilrtti, 
looked like an old French cock-shop keeper. The old beau traa»- 
pired through hin Gneiy alterwards. But, though the part was 

i admirably understood, the ridicule was c;uried too far. This person 

was too meagre, hi* whisper too inaudible, his attempts at ^lintry 
too feeble and vapid, and the whole too much an exhibition of mere 
physical dec*y to make the mire pleasant. There should be at least 

isomc revival of the dead ; (be taper of love ought to throw out aa 
expiring gleam. In the song in praise of Love he threw a certain 
ramaaiic air into the words, warbling them in a faini ilemivuhc, and 
with the Uic sigh of a youthful enthuiiaim fiuitering on his lips. 
Ii This was charming. I could nut help taking notice, that during his 

I breakliut, and while he is sipping his coifec, he never once ceases 

I ulkiog to his valet the whole time. The concluding scene, in which, 

I after kneeling to his mistress, he is unable to rise again without the 

I help of his nephew, who surprises him in this situation, and who ia 

I also his rival, u very amusing.' The songs at this theatre arc very 

I pleasuig and light, but to short, that they are over almost as soon aa 

I uegun, and before your can have a mnidhjml of sound. This is very 

I lutaliiing to usi but the French seem impatient to hare the dialogue 

L 



The sisni (ircamnincc liicrilly hippcnf.1 lo Gibbon, though from i uStxttn 
eiBK. He ffll an hJi kncet bcfurr i Swiu I*<ly (1 thloli i UidtmoiMlke 
J'lveinoli,) snit ws, u fil hr codIcI not rin. She left him in this fosluR, Miil 
mT in B fcrvaat to Ivlp hira cp. 
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go on again, in which they may (u[>poi>c ihcmselTri to have a tiun- 
I wdAtnl to tee Biunct, but did not. 

'I'alnia and MiidcQioitclIc Georges (tlie great props of FrL-acb 
uaKwiy) itc not it pietcDt here. Tilnia is at Lyucs, and Mj.(le- 
OKUeile Georges haiii letirrd an a pi^ui into the cuuntry, in the 
nwnner of same Engliab acuc«»n. 1 had teen liieni both formctljr, 
uid ibould hai-c liked to lice them again. TaJina hai little of the 
formil auiemaKn itylc in hit acting. He hu indeed thu coninM>n 
fault in hia countrynien of (pnkiDg M if be had iwallowcd a handful 
of MulTi hut ID ijiite of this there t* g'cat emphatic and energy in 
luB eaunciation, i just cunccjiiion, *xiA an inijiretuve reprewnutioa a( 
character. He comei more in contact with naturu than our Kemble- 
Kboul, with more of dignity than the antagiiniit one. There \t a 
dumh clotjuence in hi* gciture*. In (Edifai, I remember hii raiaiog 
hin hands al>0Te hi> hcid, a« if (ome appalling weight were falling on 
liim to crush htm ; and in the Philorutti, the cxprcMioa of excruciauag 
pain was of (hat mixed mental and physical kind, which i« »o 
irTetisitbly affecting in readinjt the original Greek pby, which Racine 
has panphnued very GiKly. The sounds of his despair and the 
complaioto of bin denobte situation were so thrilling,, that you might 
almoat fancy you heard the wild waves moan an answer to them. 
Mademoiaclle George* (who gave rccitationi in London in itli;) 
was, at the time I %v*i her, a very remarkable person. She was 
exceedingly beautiful, and exceedingly fat. Her fme handsome 
feature* had the regularity uf un antique statue, with the roundness 
and (oitncn of infancy. Her wcll-ptoporlioned arms (iwcllcd out 
into the brgcM dimcniiions) tapered down to a delicate haby.hand. 
With such a diaadvinlage there was no want of grace or Hexihility in 
her movements. Her voice had also great swcctnees and compast. 
It eitliet sunk into the softest accents of itemulous plainiii'cness, or 
rose in thunder. The effect wa» Burprisinf, ; and one was not 
altogether reconciled to it at first. She plays at the Odeun, and has 
a rival at the Theatre Fran^iii, Madame Pirndol, who in viTy like 
her in pcmon. She i* an immense woman i when I inw her, 1 
thought it was Mademoitrllc Georges fallen away ! There are mene 
other tragic actresses here, with the prim airs of a 1''rench milliner 
foiiy years ago. the hnrditiii of a battered sou-vrrnntitt, and the brazen 
lungs of a drum-major. MadciiioiBe!le Duchesnuin I have nut had 
an opjKirtunity of seeing. 
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CHAPTER X 

Pmux it a b«a>t of a city to be m — lo thoK who csDnot ^et out of it. 

RouBuc.-iu raid well, that all che time hv wat in it, tie was only trying 

how he iihould leave it. It would ttill bear Kabchis* double eiymo- 

, lo^y of Par-rit and Lutttm.^ There if not a pbce in it where you 

can »et yout foot in peace or comfort, unlets you cmi take rcfugt in 

one of their hotels, wliere you arc locked up an in an old-fiiiihioned 

Ctladel, wttJiouI :iny of the dignity of romnnce. 8iir out ol it, nnd 

you are in d.inger of being run over every iniit.alit. Kither you must 

be looking lichind you the whole time, lo 33 (o be in prrpctua] fear of 

their hackney'COflcheti nod cabriolet*; or, if you tummon rtsolution, 

md put off the cvif to the last moment, iliey come up against you 

[vith a aoddcn acceleration of pace and x, thundering; noiie, that 

didocxtn your nervous syiteni, till you arv broi^bt to yourtelf by 

having the Bame itartling procri* repeated. Fancy yourwlf ia 

London with the footpath taken away, to that you are forced to 

I walk aloQg the middle of (he Mrecis with a dirty gutter running 

through them, fighting your way through coaches, waggons, and hand' 

card iruodled along by large ntantilf-dogs, with t)ie houses twice as 

btgh, gtnsy holes for shop-window*, and piles of vrood, grren-italls, 

and whMlbarrowi placed at the doors, :tnd the contcnit of waih hand 

kbuint pouring out of a do<zen stories — fancy all this »nd wor«c, and, 

Firith a change of nccne, you nre in Part«. The continual pnic in 

L which the paisengcr i* kept, the akrm and the eicapc from it, the 

|*nger and the laughter at it, must have an etfcct on the Pnriaian 

[.cbaracter, and tend 10 make it the whiffling, skittish, snappish, 

volatilet inconsequential, unmeaning thing it is. The coachnien 

Dearly drive ov«r you in the streeu, because iliey would not mind 

bring driven over tnemselvet^that it, they would have no (ear of it 

the moment before, and would forget it the moment alter. If an 

EngliRhman tuma round, ix angry, and comptaini, he ia laughed at aa 

a block hKid ; and you must lubmii to he rode over in your ti.itional 

charaacr. A horKmnn mike< hi> hone mrvet sod etpciolc right 

before you, because he has no notion how an ETnglMi Imj, who is 

pHBiag, can be nervous. They run up against you to the street out 

of mere heedlessness and hurr^', and when you expect to have a 

quarrel (a> would be the case in England) make you a low bow and 

^ The Erofitanf the hooKf ind of many of tlu fixifSt builflini^ nrm (la Eii tpuk) 
to hiH tmn cotnpond id moil, sad trantUwil into tlouc — so tittle projtction, 
■dirt, or uiintM hav* thtj. Thty hm s look of bcini khc* logcUut. 
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•lip on one tidt, U) shew their poltt^DMs. Th« »cry walk of ihe 
PariiiBDs that iig,hu jcrltiiiK, fiditctttn^ trip on which they pride 
thcm*clTc(, and think it j>rxcc and (pirit, ii tbe effect of ihe awkward 
conniruction of their direct*, or of the round, iSat, (Upperjr tiaiKi, over 
which ^ou are obliged to make your way on tiptoe, at over a iccoea- 
•ion of •teppiog'Btoncs and where natural ease and madincw are ont 
of (be qacaUoD. On ihc same principle, Krench women shew I heir 
leg! (it u > pity* for they are often handsome, and a ttolen ^limfMc of 
them would fometiniei be chamiing) wooer than ;:ct drajy;le tailed t 
and you tee .to old French beau ^^cnerally walk like a crab nearly 
•idewaya, from having been lo often ituck up in a lateral position 
bctwveo a coach'whoel, that threatened the wholeneu of hii booct, 
wd S ttone-w-ill that might eo>Ungcr the cleanliDcw of hit peraon. 
In winter, you are apJaabed all over with the mud ; in nimmer, you 
are knocked down with the (mella. If you paw along the middle of 
the itreet, you are hurried out of breath i if on one aide, you muM 
pick your way no Ictn cautioualy. Parli ti a van pile of tall and 
dirty nllcyR, of iilxughtct-hou*e« and barbcm' ihopa — an immeiue 
toburb huddled together within the walls no clone, that you cannot 
see ihe loftiocst of the buildings for the narrowness of the nteeia, and 
where all thai is lit to live in, and beat worth looking at, is raroed out 
upon the tjuays, the boulevardt, and their immediate vicinity. 

Parii, where you can get a sight of tl, is really fine. The view 
from the bridges is even more imposing and picturesque than ouri, 
though the bridges themselves and the river are not to compare ¥rilh 
the Thames, or with the bridges that cross it. The mass of public 
buildingi and bouses, as seen from ilie Pont Neuf, rises around you on 
either hand, whether you look up or down the rivet, in liuge, aspiring, 
tortuous ridget, and produces a solidity of impression and a fantastic 
confuaion not e.isy to reconcile. The clearncin of the air, the glitter' 
ing sunshine, and the cool shadows add to the enchantment of the 
scene- In a bright day, it daizles the eye tike a steel mirror. The 
view of London is more open and extensive ; it lies lower, aod 
(iretches out in a lengthened line of dusky magnificence. After allt 
it i* an ordinary town, a place of trade and buiineM. Paris it a 

?lcndid vision, a fabric dug out of the earth, and hanging over it. 
he stately, old-Fashioncd shapes .ind jutting angles of the houses 
give it the venerable appearance of antiquity, while their texture and 
colour clothe il in a robe of modern splendour, li looks like a col- 
lection of palaces, or of ruins! They have, however, no single 
building that towers above and crowns the whole, like St. Paul's, 
(the Pantheon is a itilf, uttjo'iMii} m:iss to it] — nor is Nairt-Damt at 
all to be compared tu Westminster- Abbey with its Poet*' Corner, that 
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urn full of noble Knglieh a«Ji«», where Lord ByioD wm anhamcd to 
Ik. The Chambcf of Deputies (formwiy the residence of the Dukr* 
of Bourbon} prcKi-ni« a bctllucc frontitipicce, but it i« a kind of 
arcbitecturd abnttuction, ttanding :in»n, and unconnected with every 
tbiu^ dbc, not burrowing, like our Houteof Comnianii {that true and 
original model of a Rcprcseni.uivc Assembly Houie ! ) almost undet- 
ground, nnd to*i among the rMlr of street*. The Tuiierits i* alw a 
rety noble pile of buildings, if noi a superb piece of architecture. It 
ii .1 little heavy and monotonoua, a babilution for the bodic* or for 
ibe minds of Kin}[>, but it gon on in a laudalile jog-trot, right-lined 
tt})etiiion of it te If, without much worth or tentc in nny lioglc ii.iri (like 
the accvmulaiiun of greatnc&i in an hereditary dynatiy). At least it 
ought to be linishnt (for the omrtiV sake), lo make the cone atcnat ion 
of idea> inviolable nnd complete ! 1'he Luxembourg, the HoBjiitil 
of Invalids, the H^II of .fuatice, and inounierable other buildtngi, 
whether public or private, ate fat 8U|*[iot to any of the kind we have 
in London, exce}>i Whitehall, on which Inigo Jonei laid hin graceful 
hands : or Newgate, where we Knglish »hine equally in architecture, 
moroti, and legislation. Our palaces (within the bilU of mortaliiy) 
are dog-holea, or receptacles for luperannuaied Abigails, and labbiei 
of either specie*. Windsor {whole jiry heights 4te placed beyond 
thcmj if, indeed, a palace for a king to inbabii, or a poet to describe, 
or <o turn the head of a proM.'- writer. (See Gray's Ode, and the 
fuDOUs passage in Burke about it.) Buonaparte's Pillar, in the Place 
Vendoiav, cait in bton;!e, and with cxccUeni nculpture*, made of the 
cannon taken from the Alliei in their long march to Paris, i* a lin« 
copy of the antitjuc. A white flag tlnpii oecr it. I should like (o 
write the»e lincK at the bottom of it. Probably, Mr. Jerdan will 
koow where to find ibcm. 




' The Doinful warrior, famouftd for fight 
Alter a Ihouond victories once foiled, 
Ii from tht bouk uf lioiiour raxed ouile. 
And all (lit rett forgot, for whtdi he loikd.' 



The new streets and s<iu3re« in thi« neighbourhood are also on an 
improved plan— there ia a double side-path to walk on, the ihop> are 
more roomy and richer, and you can stop to look at them in tafeiy. 
Tht( ii as it should be — all we aik is common tenie. Without thit 
practical concession on their parts, in the dispute whether Parit is not 
better than London, it would leem to remain a <)ue*tion, whether it is 
better to walk on a mall or in a gutter, whether airy space is preferable 
to fetid cooIiDemeni, or whether solidity and show together are not 
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better th.-in mere frippery ? But for a real W<n End, for a solid 
tobnsniial etti idio ihc hnn of i mciropolix, commend me u> the 
Streets and •quarrt oo each tide of the top of Oxford -street — with ■ 
Groeveiwr md Poitnun sauatc* »t ooc end, and C^Tcndisli itti 
HanoTer at the other, Itiikcd lof^er by Brutoti, South-Audlcji aod 
a hundred other fine old atreets, with i bro-jd liiy paverocou a ditptiy 
of comlbrt, of wealth, of laatc, and rank all about jrou, eich house 
teeming to ha*e been the residence of lonie reapectable old I^nglisli 
family for half a century oxnt, and with Portl.-ind -place looking out 
towards Hampctcad and Htghgaic, with their hanging garden* and 
lofty terraces, and Primroce-htU oestling beneath them, in green, 
poaioral luxury, the delight of die Cockney, the aTcruon of Sir 
Walter uiid bti merrymen 1 My favourite walk in Paris is to the 
Gardeoa of the Tuilenct. Pari* differs from Londoa in this teapcci, 
that it has no lubutbc. The moment yon are berond the barriers, you 
arc in the country in all intents and purposes. You have not to wade 
tbrtwgh ten miles of straggling houset to get a breath of fresh air, or a 
|iTCi> at nature. It is a blessing to counterbalance the incooTenieoccs 
of large cities built wiihin walls, that they do not extend far beyond 
them. The au]<rrfluou8 population is pared off, like the pie*ctusi by 
the circumfereDce of the ai»h— even on the court side, not a hundred 
yards from the barrier of Neuilly. you see ao old shepherd tending 
his Hock, with hit dog and hin crook and sheep-skin cloak, just at if it 
were a hundred miles off, or a hundred years ago. [t wat lo twenty 
years ago. I went again lo see if it was the same yesterday. The old 
man was gone; but there was his flock by the load-sidc, and a dog 
and a boy, grinning with white healthy teeth, like one t^ Murillo's 
beggat'boys. It was a bright frosty noon; and the air was, in a 
manner, viirtout, flora its clearness, its coolness, and hardness to the 
leeling. The road I speak of, frequented by Hngtish jockeys and 
French market-women, riding between pannieri, Indt down to the 
Bois de Boulujtne on the left, a delicious retreat, cotcrtd with copse- 
wood for fuel, and intersected by green-sward paths and shady alleys, 
running for miles in opposite directions, aod terminating in a point of 
inconceivable brightness. Some of the woods on the boiijcrs of 
Wiltshire and Hampshire present exactly the same appearance, with 
the sunc delightful sylvan piths through them, and are coveted is 
•mniner with hyacinths and primroses, iwcetem'ng the air, enamelling 
the ground, and with nightingales loading every bough with rich 
music. It was winter when I uicd to wander through the Boit de 
Boulogne formerly, dreaming uf fabled iniih and good. Somehow 
my thought* and feet still take their old direction, ihoogh hailed by 
no &iendly grcctingf :— 
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■ Whai ihoiigh the ndiiniT which wu once lo bright, 
Br nonr for tvrt vaiuihci] Ironi my tight j 
I'hoiigh nothing can bring hack >hr huur 
Of glory in the grau^^ tplcnJoiir in ih< ttotrtt i '— 

yM iIm (cter and tbv agony of hope !t over too, ' the bunJco and the 
uyatery ; ' t!ic out cirdea my bead, like a goJdeo dream ; it ia a 
fiw rr3f:Rict)t or sn unliniihed poem ur bittory ; and the * worn,' a* 
Shakapeari; layi, * rcturnB to good ! ' I cinnoi t.iy ] :tin at all 
annoyed (.is I expected) nt teeing tlie Bourboo court -curuges iMluag 
out wiib a llourii^h ot truntprtc ind n iroop of horac. It look* like a 
fantoccini proccsuon, a Suic mockery. The line moral leuion, tbe 
aoul of greaineas, is wootin;;. The IcKiiintMc puHeiMorv of royal 
|>ower Kcni lu be pluyinj^at Atiih- BtSrvr ; the upiiuts und imponon 
are tlic true Simaa rurti and genuine rcaliiie«. Botijpatte niounWil 
a throne from ihe tup of the pillar of Victory. People uk wlio 
Charles i. in '. Bui to return from thi' digreuion. 

Through tbe atch^way of the Toiletiei, at tbe end of tbe Champi 
Elytecs, you see Uie Uar rii-r of Neuilly, like n thing of air, diminished 
bv « fairy petupeciive. The effect w exquiaiiely light and magical. 
You put through the arch-way, and are in the gardens ihcmtclTnt. 
Milton ihciuld h^re written those line* abroad, and in thit lefy »pot — 

'And bring with thee retired Leiiurv, 
That in trim garden* takei hit pituurt.' 

True an i* ■ oature to advantage dreai i ' it ia here a powdered beau. 
Tlie prodigality of littleoeMi the excets of ornament, the luper^cial 
^OM, the atudied neatnett, are carried to a pitch of the ronuntic. 
The Luxembourg gardens arc niure cxteiiaiTe, and commatid a Rncr 
view ; but are not kept in (he tame order, are diUpidnted and 
driultory. Thii ii an eiMlorare of all iweet lighti and Mnelis, a 
CooccQUatioD of elegance. The rent of the world ia barbaroui to 
this ' paradiae of dainty dericea,' where the imagioadon is apcU-bound. 
It i«a pcrfectly-itaiihcd miniature aet in brilliant*. It ia a luilctte for 
naiiare to dreis itaelf ; where etery fiowci aeenis a narciMu* ! I'hc 
tmootb gravcl-walki, the hniin of water, the awani (they might be of 
wax), the golden fnhct, the beds of flower*, chincuict*, larkapur, 
geranium*, bright mj.[igold>, mignonette (*the Frenchman'* darliog') 
KenUDg the MX with a faint Iwcioua perfume, the row* of ormoc' 
tree* ia boxea, blooming verdure and vegetable gold, the gleaming 
Matnct, the raiacd terraces, the si^tely avenue* of tree*, and the gray 
cumbrons lowen of the TnileTiea overlooking the whole, gice aa 
elTect of cDcbantmcM to tbe icene. This and the man in black by 
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TituHt IB the Loanc juit by (vIk»c /cHutct form a Jtmirt pendvu 
to the g*y yanetic*] arc the two ihingi in Piri« I like hc*i. I 
iboold Dcrrf tire of walking In the one, or of looking at the other. 
Yet no two ibing* cao be more oppoiite.' The ooc i* the e»»ni« of 
French, the other of Italian art. By following the winiliDj:> of ih« 
rircr in ihi* direction, yov come lo Patxy — a delightful villaj^ balf- 
way to St. Cloud, which it situated on a rich rmincnce that look* 
dowo on Paris 2nd the Seioc, and *o on to Vcr«aillc«, wherr the 
Cogliih reside. 1 hai« not been to *rc tbcm, nor they mc. The 
whole toad i« inter eficcfeil with lillns and lined with ro>'t of tree*. 
Thi* la«t is 3 common rcaiurc in foreign scenery. Whether from the 
gnwraJ lote of pteabutable senMtions, »r from the greater wurmth of 
•outhem clim.tle) iriakinji the ulieller from the beat of the mia mOK 
neoeMary, or from the cla>cncw of the chjei iDalcbv a prometiade 
raund them more dnitable, the approach lo nlmoit a!) ilic pincipal 
tnwncahroad U indicated by ihady planunont, and the neigh houthood 
i* a succettion of groTe* -ind arbour*. 

The Chaniji dc Mars (the French RuoDymcde} la on tlic op[NMiie 
tide of the rivet, a tittle above the Champ* Illysm. It it an oblong 
•quarc piece of ground ininietliaiely in front of the Eeole Miliuife, 
corereu with land and gravel, and bare of trees or any other ornament. 
It ia left a blank, as it ihould be. In going to and returning from it, 
•foa pain the hne old Invalid Hoipiial, with it* immentc ^Idcd 
cupol.-i and outcr-walU orcrgiown with vines, and meet the crippled 
TecctMB who have Ion an arm or teg, fighting the battle* of the 
Kevolutton, with a bit of white ribbon Mtcking in their button^holeii, 
which must gnaw into tlieJr soul6 worst than the wounds io theii 
fleah, if Frenchmen did nut alike dttregard the wounds both of their 
bodied and mindt. 

The Jardin dot Plantea, situated at the other cxtrcmtiy of Paris, 
on the name side of the river, ii well worth the walk ihcrc. It is 
delightfully Uid out, with that mixture of art and nature, of the 
useful and ornamental, in which the French excel all the world. 
iiitiy plant of every quartet of the globe is here, growing in the 
open air : and labelled with its common and it« icienttfiG name on it. 
A prodigious number of animals, wild and tame, are enclosed tn 
•epatale divitions, feeding 00 the grass or shrubs, and leading a life 
of teamed leiaurc. At least, they have as good a title to thi« ironical 
complimcoi 3« most membcit of colics and rcminarics of learning; 
for they grow fat and sleek on it. 'rhey have a great variety of the 
timiout tribe. Is this iKCVSsary io Fiaocc? The collection of wild 
beasts is not equal to our Exetei-'Chaoge ; nor are they confined in 

' Tbcf ue as AfftrcM u Ml. Mftorc'i nnci uil *n epic foaa. 
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iroD caen oat of door* under the shade of their native me* (ss I wn 
told^, bat thut up in a nngc of rcry nntly-conHructcd and tttj 
iU-aircd a}»nmcat(, 

I have altndy mcDtioDed the Pire la Chai»c — the Catacomb* I 
have dot (ecD, nor have I the Icaat with. But 1 have been to the top 
of Mont M. tit re, ^d ioteod to visit il aKaio. The air there it truly 
virifytng, :ind ilic view iospartD]!- Pari* >p«cai)t oot under your fcct 
00 one tide, ' with glistcrin;; tjiirc* aod ptnnaclo adorned,' and 
appear* to fill the intctmcdiiic ipacr, to the wry edge of the horizon, 
with a tea of haxy or sjiarkling nugnificcnce. All the dilTtrrMit 
■ttikiog pointfl lie mukrd M on a map. London oowherc preieots 
the taiDC extent or inte)>rity of sppcarance. ThU it either because 
there i« no place w near to Lunduo that looks down upon it from the 
•ame elevatioa, or becaute Pari* is better cdculated lor a panoramic 
view from the loftier height and azure tone of it« building*. Its 
fbrm al«o ipproache* nearer to a regular tquare. London, leen 
either from Hjghgatc and Hampurad, or from the Oulwicb ude, 
look* like a lonehlack wie«th of imokc. with the dome of St. Paul's 
floaiiog in it. The view on the other tide Mont-Maruc ii al«o line, 
and an extraordioaiy cootrdtc to the Paris lidc — ^it ii clear, brown, 
Ust, distsnt, completely mttic, full of ' low farm* aod pelting village*.' 
You sec St. Deei*, where the King* of France lie buried, •ind cao 
&ncy you tev Monunorenci, where Rounseau lived, whote pm was 
near being as iatal to their race at the icythe of death. On this 
pictureiqne «te, which to near London would be enriched with noble 
manniani, tbcrc are only a few paltry lodging- hou*c* and tottering 
wiod-niilU. So little prone are the Parisians to extricate theroielve* 
from the sty of Ir'pkurus ; so food of raiiiieli of ntirty, of playing at 
dominoes in the coffee-houses, and of practising the art de iriBir dam 
Itt Saioiu ; so fond arc they of ihit, that even when the Atlici were 
M Moot-Mattre, tbey ran back to be the Srtt to give ao impo«icig 
account of the attack, to fioith the g^ime of the Revolution, and make 
the e&gr of the new order of thing*. They «hew you the place 
where the alTait with the Pruxtiant happened, as— a brilliAnt exploit. 
When will they be no longer liable to mch intrusions as these, or to 
such a TettJt from them ! Whcti they |^ riil of that eternal smile 
«pon their couaicoances, or of tliai needle and- thread face, that it 
twisted into any shape by every circumstance tliai happcni,' or when 

I The Ft«Hdi phj*io(nomj it lilw t lelcgnpUe mschinc, tnJjr to thifl *nil 
iwn Acw combiiutiafii cvnjr momrnt. If it commcinty loo Vigtix and vtrisUr 
for rcpnc | it it ocv Ifvi, ini]iBVr<nl, but n<jt tuttk in Jo^SalnKr. nnr ivtiI'TH Io 
VMC : )• an th* olbtt hin-1, il U rrMlm, rtpid, titraviiml, Kilhonl depth ot 
(otn. Il il ooi ibe none with their r«<liiiK«, vhich »n ilike iatapthle of ■ hubit 
VoIm U. : L l6l 
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they UQ write bucIi linet M the followiag, or tmt nadtnuad thar 
meaniDg, their force or boutjr, m i charm to purj^ thctr aoi! of 
iBwIent foci — tbcir* only, becaiue the common foci of Biaa ! 

But let thy Bpidcn that iiic^ up tby venom, 
Anil heavy-giiinl toads ^t '" their wiy; 
Doing annuyance (o Ilie fiet uf Ihcm 
ThiH wicli unii|iiQ£; ktr)H do tnntpk tht<| 
^'!e!il (litiging-netiTct to mine et)enu(« j 
And nhrn fhey rrom thy biHoin pluck a lliHfCr, 
Guard it, 1 pray ihec, viiih r liirfcinj; adder, 
WhtHc double tDni(uc may, with a moml tnuch, 
Throw death upon thy haMeil cntmiei.' 

No Parisian'! Mde« can ' beat tlic bciitiDj' uf lo Mrong a panion,* u 
the«e liaet coouin : nor lure they it io thetn to ' inidure to the end 
for libeny'a nke.' Tbcy can nerer hope to defend the political 
iirinciplea which tbcy !eamt from ut, till they under«tand oor poetry, 
Doth of which originate in the aamc cause, tiie Mrengtb of our livers 
and the xoutneM nf nor heattn. 



CHAPTER XI 

Statuakv tloc« not atTect me like painting, t am not, 1 allow, a 
r«ir judge, haring paid a gccH deal more attention to the one than to 
the other. Nor did I ever think of the tint as a profcuion ; and itj 
ii that perhaps which adds the sling to our love of exccllencCi 
hope of attaining it ouitelves in aoy particular walk. We strain our' 
faculties to the utmost to conceive of what in niuu ex^uisiie !□ any 
art to which we deraie ourselves, and are doubly tenjativc to it when 
we see it atuined. Knowledj^ may often beget inditfcience, but 
here it begets zeaL Our affcctionx kindled and projected forward by 
the ardour of purtaiit, wc come to the contcmplaiion of truth and 
brsuiy with the pawion.iic feclitig of lovers s the examples 
ackfiowlrdeed excellence before us arc the steps by which we scal^ 
the path of distinction, the spur which urges us on ; and the admira- 
tion which wc fondly cbetith for them it the seed of ftitnre fame. 

ot ^Ictccncc, Of of penevrring ■cilon or pmlan ? It Kcmt *n tn nc, Thnr 
rfEtiiam rrom iifljr icoJcncy 10 ilinokcnncii, ti> indnlfi in iti dmmy ttupnr, < 
give vsy to i<* inorrriifiblt ciccaia, ccinfirniA by amloty tbr f^nrnl view of iLe 
chinelcT. I tlo nut brini iha m an iccoution j|^inil ihtni, I itk if i( ii not tb 
fact I and if it >ill nnt account (or nuny Magt obKrijblr in them, (OOJ, bi4, 
iDil iDttilfntni i In ■ i>«rH, mobility withoui mtmeatuti lolm the wl^ rlddlcl 
of At Prtnch <hanclo. 
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No wonder (hat the youthful itudent dwttiK with dctight and rapture 
on the finished works of art, when they are lo hii hcaud fancy the 
pledge nnd forctaitc oi inimortnliiy ; when at every nuccetsful atrolce 
oT imicuion he i« rcai,1y to cry nui with Corrrggio— '1 alto am a 
painter ! ' — when every heightening flush of his cnthuaiasm i> a fre«h 
Muirance to hini of eon}>t'ntiil |iuwcfi — and when overlooking the 
million of failmes (that all the world liave forgot) or namet of inferior 
note, Raphael, Titun, Guido, Sulvator arc each another >clf. Happy 
onion of thought! and deitiniet, lovcUcr than the huen of the rainbow ! 
Why can i: not last and span our hricf d.ilc of life ? 

One reason, however, why I prefer jniniinf; to sculpture is, that 
paintin;: i* more like nature. It gives one entire and satii&ciory 
view of aa object at a paiticular moment of time, which iculpniTe 
nercrdoei. It ii not the lamt in reality, 1 grant i but it is the name 
in appearance, which is all we are concerned with. A mcturc want* 
(oiidity, a ttatur wanti colour. But we see the want of colour a* a 
palpably glaring defect, anil wc do not lec the n-ant of tolidity, the 
elfect* of which to the (pcctaior are xupplicd by light and (iiadow. 
A picture is as ijcrfcci an imitation of nature aa is conveyed by a 
looking- glass ; which is all that the eye can require, for it is all it can 
tike in for the trmt being. A fine picture memblei a real livtne 
man ; the fincii statue in the world can only resemble a man turned 
to none. The one is an image, the other a cold abstraction of 
BtiUTe. It leave* out half the viaibic impnwian. There it therefore 
loiactbing a liitlc ihocking and rcpulnve in thtt an to the common 
eye. that require* habit and nudy to reconcile ut completely to it, or 
to make it an object of enthusiastic devotion. It doe( not amalgamate 
kindly and at once with our previous f«tceptions and asiociatioai. 
A* lo the cornpoiatiw difficuliy or skill implied in the exercise of 
each art, I cannut preicud to judge : but 1 confess It appear* to me 
that matuary must be the mutt trying to the facultiei. The idea of 
moulding a limb into shape, lo a* to be tight from every point of 
view, foirly makca my heail turn round, and teem* to me to enhance 
(he dilficuliy to an infroiie degree. There is not only the extra- 
atdinaty circumspection and precision required (enough to distract 
the itfoni^it mind, as I ahould think), but if the chisel, working in 
Kueh untraetable mnterialt, goes a h air V breadth beyond the mark, 
tliere ii no remedying it. ft is not at in painting, where you may 
make a thousand bloii, and try a thousand experiments, cfTace them 
all one after the other, and begin anew : the hand always tremble* on 
the brink of a precipice, and one step over is irrecoverable. There 
it a story told, however, of Hogartli and Koubilliac, which, as fir at 
it goes, may be thought (o warrant a contrary inference. Tbeee 
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aniiu dilfercd iboat the dilficvlnr of their sevcrsl aiu. aod a^rctd to 
decide it by txcbmgiog the implienwiiia of their pioJeMMO with each 
other, aod Mtiog which could do bc«t without anv re^iUar prepara^ 
lioc. Hoganb twit a piece of day, and succceiled in mmildnig s 
very tolerable butt of hi* fncod ; but when Kouliilliac, being fiiraiiHd . 
with paimi nod bnidiei, aiicniptcd to diiub .1 likencw of » hiunto ' 
face, be could moke abtvluldy aotbioK otil, aod was obliged to owa 
hitnaelf defeated. Yet Roubilliac wa» a mao of takot, and do mtan 
artiit. It VM he who, on retsmtng from Rome where he had 
*tudied the work* of Brtnini and the antique, and on going to tee hi« 
owa pcrformaoces in WcttmiiMtcr Abbey, exclainicd, that *they 
looked like tobacco-pipes, by G — d ! ' What lio hid thi* man or 
hit poTeM* comnitlted, that he ihotild forfeit the cnalienable birth- 
right of cTery Frenchman— impcnurbaUe, ianiKiblc KlffuAiciency ? 
The rooM pleadng and natoral appUcauoo of sculpture it, perhaps to 
the embcllithmcni of churches and the commemorMMKi of the d«»d. 
1 don't know whether they were RaubillJac'a or not, but 1 remember 
MCiog maoy yean ago in Wcximintter Abbev (in the pan that it at 
preiem tiuM up) two tiguie* of angels beocuBg o*er a tomb, thn 
tSeati me much in the same nunner that thetc lines of Lord 
Byroo't hare dene tincc— 

■ And when 1 think that hii immortal wingi 
Shall one Hay hover oVt the icpukhrr 
or the poor child of clay thai to adortd hin 
Ai he adorti (he highcM, Death booonwt 
l,eB terrible ! ' 

It ;^pear* to me thai tculpture, though not proper 10 ext 
health or life or motion, accord* admirahly with the repote of tbr' 
tomb; and that it cannot be beiicr employed than in arreting ihc 
fleeting duat in imperishable forma, and in embodying a lifeless 
shadow. Painting, on the contrary, from what I have seen of it in 
Catholic couDttieti, seems Co be out of its place on the wall* of 
churches ; it has a Sx. and flinisy eFect contraxtcd with the lolidity 
of the liuildio);, and iti rich flaunting colour* harmonise but it! with 
the tuleniniiy and gloom of the luiruunding scene. 

I would go a pilgrimage to »ee the St. Peter Mnnyr, or ifac 
Jacob's Dream by Rembrandt, or Raphaet't Csnoons, or some of 
Claude't Undncapes ; — but I would not go far out of my way to teSj 
the Apollo, or ihe Venus, or the Laocoon. t ourer cared for theM* 
much 1 nor, till I «aw the l^lgin Marbles, could I tell why, except 
for the teaion juat gireo, which does not apply to thete particular 
tiatvet, but to ttatuary in general. These are Mill to be found in 
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Childe Harold'* Pilgrimage, with appropruitc dcKnplnrc •unuu 
^pcndeil to them ; ' but they arc no longer to be found io the Louvre, 
nor do Uie French ircm to know rhcy ever were thcrr. Out ofjigit, 
oai of mMu/, h 3 happy mono. Wh^t ii not I-rcnch, cithct aa 
done by themKlm, or m btlonguig to tfacm, is of coutk not worth 
ihiaking about. Be thit a» it may, the jJacr U fairly emptied out. 
Hardly a trace icmatns uj' the old Cullectioa tu icniind you of what 
i* K^oe. A *han litit iocludei all of dittinj^uiEhcd excellence — the 
adminblc butt of Viidliiu, the line fcagmcnt of looput, a clothed 
■tatoe of AugiDitut, the fiill-;:oncd V<:i»u, and the Diana and Fawn, 
whose lighi, airy grace seems lo have mocked remoTal. A few more 
arc 'thinly scatitrcd to make up a thew,' but the bulk, the main 
body of the Grecian rnythology, with ilie Hover of their warriors 
and heroes, were carried o» by the Chevalier Canova on his 
shoulders, a load for Herculet I The French sculptors have riothtng 
of their own to shew far ii to iill up the gap. Like their painters, 
their style is cither literal and rigid, or aiTcaca and burlc«<{ue. Their 
merii is chiefly coolined to the academic figure and anatomical skill ; 
iflkcygo beyond this, and wander into the regions of cxprcation, 
beauty, or grace, they jre apt to lose thentKlrct. The renl genius 
of French tculpcure is to be leeo ta the curled wigs and swelling 
foldi of the draperies in the ttatues of the age of Louin iit. There 
ihc^ «honc unnvallcd and alone. They arc the best man-mi II ioers 
ata/ritfuri in andcni or modern I^uropc. That praise cannot be 
denied them; hut tl should alarm them for ibcir oihce prctcn«ton«. 
1 recollect an essay in the Afeniirur some yeari ago (very playfbl and 
very well written) lu prove that a great hairdresser was a grcatci 
character tbao Michael Angeto or Phidias t that his art was laorc 

* LutJ fijTon hu mcnljr tikcn up the tommtra csol of eannoiHcunhip, 
milling it vith hyper boiicil ■fi'l fir-fc1che<I culogiei of hii oiVA— 41UI perceiving 
ihii th« Apolln ini inrnf whil cf ) totcDini', Ihir Vihui >oiiiewhsl Iniipid, ind 
ibit the eiprroion in ibc Liacooa ii mote of phyiiial ili.in of menu] i([uny. The 
fsccs af the bo;^ ur, howcwr, lupcrliiint* Anc. Thi^y *r< connilMd with piio, 
yet Ihnibi with fnlinf. He hat made 1 iclta hli in iBUrfrctiof tb« downaii 
looll of ihe Djixt GUdiait, » drnatini; hi> iniciiiiliilily to the nojse Md buMie 
aroutid Uim s^ 

' H( ht»ro if, but hr hwileil not — hii tjn 
Wcic with hi( helit, mil thai w** flf avay ) 
■le rT<k'<l not of ifir life he loil, nor ptiu, 
But «bicT« hit ni<lr hai by tbe DibdIc liy, 
TUn were hii roan^ barbariiot lU 11 pli]', 
TUn wm thtlr Dkko motlicr — be, ihrir lirr, 
Balthcf'd la make s Romu holydiy — 
All (bis tnb'd with his Uaod — ituU be cipire 
Aa4 wHwoc'ii f— AriM I yt Ooth* snd glut joot itt I ' 
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as tBTCBUon, idofc a cresdoD oot of aoihiagi asd few a •errile copy 
of tnj thing in ninrc. There wu a gff^ do] o^ u^emikjr is the 
rcMonifig] and 1 oupcci mote (incctity dun the wnter vat awuc of. 
It cspcrMc*, I ntilj bcticrc, the firm coAtictioo of enrj me 
Fnxicbmaii. In wluicTct rclun U tfac flunrt and caprice of 
(a*luoa» where there >« do ioipulM b«u Ttatty, no linnt W cxtnra- 
ganc^ no rde but waat of meaning, tbc; are m tbeir eletnc«( and 
qoitc at bocnc. fiejood that, they bate no ityk of that awn, aad 
arc a nation of •ccoad-haod armt*, poett, and philcwotiheia. Never- . 
ihcte«( they have Vokaiie, La Fontaine, Le bagc, Moli^ret-i 
RabeUi*, umJ Montaigne — good mco and me, under whaicTcr clasa 
they come. They have aUo Very and Venn*. This i» gnnietJ. 
I* it not cDou^ i I thoiild like to know the thing oa the hct of 
God** earth in which they allow other natioot to excel them. Not 
need tbcit Kulplor* be afraid of tunutkg their taleou to accoootsj 
wbUe they can execute piece* of derotiaa fot the abrioe* of Sainiat 
and clauical tarnhMfuu for the nloam of the old of new N«tlittt. 

The fbrejoing remaik* are generaL I *hall proceed to mention 
a few exccpliou to, or con^rmationt of them in tbcit Expw ' of the 
prtwnt year. The Oihryadat tt^mitfJ (No. 1X70), t^ Lcgcttdre 
rlcral, k, I think) the lc*U manmrtd, and moit natural. It i* a 
hage fijuret powerful and lomcwhat clunuy (with the calve* of the 
kti as if they had x^itera on), but it haa great power und cepoae in 
it. It aeem* a* if, without any ctTort, a blow from it would craahj 
any aotagointt, and remind* one of Virgi)'* combat of Dares 
Entcllut. The form of the head i* characteristic, and there i* a 
61X mixture of HcroneM and bn^uor in the cxpreision of the feature*. 
The Kulpior appear* to liaie had an eye to the countenance of the 
Dying Gladiator ; and the figure, from iia cate and maatineu, ha« 
•OBie fctcniblaiice to the \L\gia Matblcs. It ■» a work of grcai 
merit. The (tatue of Oibryadat rrMmg tl>e Trvftj to ih Cimfmimt 
(No. 1774} i* IcM impreiaTe, and aima at betog more ao. It cooteij 
onder the head of lieatrkal art, that i« of French an f*ffr- They' 
cannot long keep out of thi*. They cannot rctiic an aniiodc, a 
(igniricant effect. They do not con*ider thai the dcfiniuoa of 
ScuJ[nure ii, or ought to be, nearly like their own celebrated one 

' Wliy ia [he Friocb coafoiniJ thi woiitt itisiitim ta4 ttftttftl Qdc 
which rtfnmtt wbU ia mditablc, md the otlin lalut » 4w(nc«faL I* il 
the •tnai of vaut7 aburta every mbti ««n*M«n(ioi>,twiiiat llw acnattifabi 
in <Mt of enMura^ Into a BMrce«f trmnflitand dwcoatclon* iloglbigtaHBci 
nl8Mati*B ta ■ diqpbf of Uleni Into ■ Hiipiat ImpraprlMT ! 1 do aoi lay aandP 
tllcM oi tUi wotd-ctubiof, which a i Uwutlte (node of GtroMa crkiciini. We 
ttf, tat iMUDCi^ lodiateimiruitljr, ilial *■ thing wrfi — Jt to nt endit oc «r 
d>cnt>.' 
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of DfOth — aa eternal repoK ! Thia fault may in M>me mesuiue be 
(oDDil with ihe Hrrcuttt rmvrnug ihi ioitj of Itarai fram iht Sfti 
(No. 1901), by Rami. The body of lonit can hardly be uid to 
haTe (ouno a reiung-placc. Othcrwixe, the figure i( lincly dengnol, 
iiDd ilic face in ooc of conndcrablt? beauty uid rxpreMion. Thc 
Hefculc» ii a man-mountain. From die »ize and arraogcDient of 
tbit group, it MciDs more liic a precipice fillinit on oine's head* thao 
a piece of tculptvre. The cneci U not lo far pleaunt. If a 
complaint liea against this statue 00 the (core of unwieldy and 
enormou* me, it ii relieved by No. 17* $1 j1 Zephyr ittvariiag lit 
lavei e/a Jiutterfy and a Ron, Boycr. Here French art i* on it* 
leg* again, and in the true lignettc «tylc. A Zephyr, a Bultcrlly, 
and a Rose, all in one group—charming! Id such cases the light- 
Dcss, the prettiness, the flutter, and the atTcctatioa are extreme, and 
such as DO one but ihemtclvcs will tJiink of ntallifi;;. One of their 
areatesi and most successBil attempta is the GnUi aux Priiatimtri. 
No. l8oa, by David. It it not the Kn'rfegrinrler of the ancienu, 
thrown into a mote heroic altitude, anil wiih an impaixioned expre*. 
sion I However this may be, there is real boldness in the deiign, 
and animation in the countenance, a (eeliog of disinterested generosity 
contending with the agonies of death. 1 cannot girc much praise 
U> their religious subjects in fieneral. I'he French of the present 
dav are not HKOts, but Ke|)tict in such matters ; and the cold, formal 
■uJifference of their artista appears in their work*. The Cbriii 
eomfiuiuSi^ the 'uicrtduTtij a/ St. Thomas (by Jacquot) is not calculated 
to produce this dfect or anybody else. Xhey treat classical subjects 
miuch fflore too amare ; but the mixture of the Christian Faith and at 
Pagan superstitions is at least as rcprchcnsibk in the present Collection 
M in Milton's Paradise Lost. Among pieces of dcrotion, Tht 
flrxin and Ctiiil, and the Si. Calherhu of Cortot (No«. 1791-21) 
Struck me as the best. There is a cerLiio delicacy of linishing and 
graceful womanhood about both, which must make them very 
acceptable accompanimeotB to Catholic zeal. The French excel 
generally in emblematic subjects, or in whatever depends on accuracy 
and inTcntion in costume, of which there are sevcru! example* here. 
What I Rked best, however, were some of their studies of the naked 
figure, which have great simplicity aitd case, such as a Nymfih mati^ 
a GarhnJ ^ Fiotneri, No. 1888 (Parmentiet), and a Touih gding 10 
haibe. No. 1831 (E^sperdenx). This last figure, id particular, 
■ppeafs to be really sliding down into the bath. Cu/aJ Iwmtniiaji At 
S»iJ {i/ha Chaudet) is a rcry clever and spirited design, in bionze. 
Their busti, in general, are not excellent. There are. however, a 

fifw exceptioiu, one especially of a M.idemoiscile Hersilie de F , 

167 



NOT££ or A JOTBJCEr 

1, tiiaMfttit famaii. wab faod hn»»ii>r aad |!Dh1 o^ 

In iinci I nyc «h«gri»amfaMigiclhrF»Met SatoBBirf fiuu ^ MUK 
g[C4ti]r U) Kijggur AT oMii^ m annK tbt igmmt «f Ask vte 
hate 4 ^ rgjifcar ^gaJDW Ar t^gh* f—iB»<f r—Ji <«. IDhai 
|m>i au aMMHqwiM fi^urf aft f^iimy'i IfaMH, nor «o FtHOBBoV 
liruuol ^^«<iift^l>. «M «P the jgSkb^ dq^m of CiBPnt >■ a^ 
a(jtliJB|> ttf ibt r»i]nwi» bemij m£ mjuumuj* oT liK a mfiy c, av ^ 
tlw 1^^ Mitfyn. MBoqg wfaicl tiv TIiokh «b b inra &c « 
doai-jlo^T (Mukuc «c a giMa dsnA. Kov das -otc auddi 
afitv Fine Anifiaaiiu ^am inidH ■■ Mng y iiwi^ tfaeg — 

«r aoi ia MfuaoK aniAaa at wnentiaa m tf—ig v ^"■"""M" 
coiUMkiL WM Ahk and Kaao &e nw paia, wk am^ im 
tomachiftg in atiipMKt if we vnr hb M-t.X.« ^h| t^^ 7%e 
t-'uod^ w tMWWs nay br ibeir ddeea, canot kr darted «ndi waa 
of Idbgur aod aMhr. ?W tady cfaarge ^yaaai Ac* (a kcsay mb, 
u uuc) u viB «i taar Mid i 





ftriiab Ma>^K. Ikr aqr MiBc ■• ac I 

*H Iron tkat «4|iM( flMca itf dbMli. r 

?fcMtoiilatfnfiMirf. 

Jl lot boM ttor n^ aMc as* Anr lia^idf}^ hd I 

rAwi bf «VKS w« f lirin (hdr »1 ri r ». 7 ^j 

i**i4( W «b>B Mt •> ■• — M diB. fv rfciaHig 
pm Jit « fVtalJB^ md tm m ada* mb^-ic tkn tv k»c rvoy 
■iiitaii*Mi< it cnMo*. nn an ■* n^Me > -w ieiolaes 
■■■ttaf dK wrM «>A *r «falt fa -■ - - d 

TbMtoM ilMMtaMiiaaMd Rrvt. ff mc aack k a 
iwawrt— d</ »i<M»< If «M S^ ■ ■»gi—i»< — <b«T a nat. t^ . 
mAf » *fat l»», «■< At »■ rU« »fr —« Waifcl t — iW ikiB ti^ 
to Ik aa* w b ck stktf . Thmita k>flilitrM< t«T «< tk b^ wjcft 
■iMbbMT- TVa* h*. ihe MftM »»« tatatt W fcA.»W At ■■ i win 
■f miMvm «f Maw. Tkw ■ aa m O Imj— as4 ■ li|u< fc« m A« — il l, 
*( ku«b ^ p-iw «a«< ik^tey BMC tkr n dc ^ «HM to 1 
■MM (trifcim auitaAcL m4 witk nuj (ttof to in ftoe ^ ri |ml aa, m< r 
■bkiai <br aw, ini(l% (tree, (a4 idaacj •< ■><*■:. lie? ^v aaAa 
A> (ftMt'i A«M^ i^iidiMiiia a^ i^ aodre 4aaBlf la dM pal M 
TWfi ■ mn ftat »tiifH»ip, »a fMMI»|i^ >■ MMIft M ■ fliy li j cf Ktoat^vat 
tgt'Mtf dx farti tou aa anttcial ifiwi, hH ii it Ac nnat • hi*N* M* 
«M«ftUMfca<B«Ut,aa4laFto|i(Uaafar)nri(w«hall ill iimi i|ito|i. 
Imii, aaJ tacaraal auhtonr- It *ia mU if fllit^iMi^ Irris Am d^ 
VMfkjyry^a^Hf Mk«&B>7 btiMnnil of Ac tl|to MaiUt^AM Acy 
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CHAPTRR XII 



^^^^^ THf French thrmaclvcsihifilc tcu about their music than any other 
I oftlicir preienaioDg. li it almoit n tore •utijrct with thrrn; Inr it 

I iQtettu|]Es tiicir taikiu;;, .'Lnd ihi-y lud ratlier hear nothing about il, 

^^ except IB an accompaniment to a jig. Their earn are, lu this resjicct, 

^^m in lieir hteli, .ind it » nnly lh« light and pddy that ihcy at all ciiijure. 

W^m They ha*c no idrs t>^ caaaue in any of the arts— of the rue and fall 

of the p3Hiion«— of the cicvaiion* or dcprcMions of hope or fear bi 
poetry — of aiicmatc light or tihade in pictures — all i« reduced (a* 
nearly m powible) in their muds to the lc»cl of petty, *apid scU- 

CWiitfactioQi or to dry and sysieniatic pro«inK for the beneiii t^othen. 
But they nm«t lie more particularly ut a lo« tn muiic, which mjuirct 
the derpeit feeling, and admit* the leatt of the impertinence of 
explanation, which mounM on its own raptucci and ■■ ditaolved id 
it» own tcndcmcRB; which has no witncjs or »ouehcr» hot the inward 
KD<e of delight, and rests its faith on the speechless eloquence, the 
rich, circling intoxication of inarticulate but heart-felt soundt. The 
French hare llietefote no national niuuc, except a few meagre 
thansani, and their only idea of musical ciccllence is eitlier rapidity 
or louilnesi of execution. You perceive the effect of this want of 
enthusiacm even in the iircctt, — they have neither barrel-organs nor 
bliod Uddlcts 9* with us, who are willing to pay for the encourage- 
mcDt of the arts, however indifferently we may practise them ; nor 
does the national spirit break out &om every strolling party or villRgc 
group, at it is said to do in Italy. A French servant-^irl, while she 
u cleaning out a room, lay* down her brush to dance — she takes it 
«p lo liiiish her work, ana Uyv tt down again to dance, impellnl by 
the ligbtneM of her head at>d of her heels. But you seldom bear her 
ling at her work, and never, if there is any one within hearing to talk 
to. — The French Opera is a splendid, hut a comparaiitcly empty 
iheairc. It is nearly as large (1 should think) as the King's Theatre 
in ihe Hay-Riarket, and is in a semi -circular form. The ptt (the 

it. Thrrv if a mittuil uncltrit^nilfng an'! rr-bCtkon ihrDughouI ihc whole fnme. 
Tile Apollo lEi'l oth^r unli(|Lici arp oot equ&tly ilmpTe sflrl terFTc, The liinht 
have too much nn ippcjr-jn« of being <mti in nimrble, uf mtltlng • JupUy of 
every recottiliu beauty, ind of balancing; ami in»wcrin|[ t(i une Ancither, like the 
fbymet in wne. The Blfin Mafbtra afc liLtftiimiiuut, Aowinjf, varicii piute. In 
1 woH, thty *rt lik> <■><• ifm the tinnt nilurc. Any ci>t frorn niiun, how- 
evsr inftrior, i* an the lune iijle. Let the French ao^l Ennliib iculplon makf 
CMt* cmtinvally. The one will lee in them the paiii e^eijrwhere (iven — ihs 
Mber will see them nerywhen givea Id ■uhor'linition to, aod ai forming mataiati 
be • whale 
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errnioft I wu ibere} wat about half fdl of meat in ihcir black, 
dingy tlufyJ»tii»g dtcuc* i and there were a few plaii^j-drctsed 
wotncn ID the boxes. But wticic wv thai blaze of beauty aad 
tithion, of iptikling oomplcXKiiM and bright eyes, that lueams like 
s galaxy from the boxe* of our Opcra^ou»e — like a Hearen of 
loTrlioeu let half-way down upon the earth, and chanmng * tbc 
vptufoed eyes of wooderioit mortal*,' before wbich the thrillmg 
wuadt thai circle through the House aatiB to Ucmble with ddi^ 
and drink in new rapture from it* coDKioui pieteoce, aod to wluch 
the mimic Lotc* and Grace* aie proud to pay their dittant, wiiling ; 
bonutgc? Ccrtaioly it urat oot here; noi do I ktmw whete the h 
of beauty hides it*elf in France. I have sc«n box ihiee ray* of it ' 
met 1 came, gilding a dark and ntchy cloud ! It wa* not to in 
RooMeau'* time, for these very L<grr were filled with the mott 
beautiful woiiien of the Court, who canx lo tee hi* Dt*ia da yiffdgt, 
aud whom he heard tnormuring aiDUMl him in the tohtu accent* — 
* Teai irt tetu la voaf aa emr ! ' The change ii, 1 vupuote, Oinn|j; 
to the RcTolution ; hot whatever h i* owing to, the monk* hare not, 
by their return, baiu«bcd this convettiuaj gloom from thcic theatre*; 
nor it there any of that airy, itaunring, florid, buiicrfly, gauzy, 
variegated appearance to be found in ilicm that they hare with u*. 
Th<»c gentlemen »till keep up the farce of refuting actor* burial in 
consecrated gtouod t the mob pch tbem, and the critic* are eten with 
them by going to «ee the repre«cnation of the TartuiFe 1 

I foiuid but little at the Royal Academy of Mtutc (a* it b 
afleciedly called) to carry oif thii g«Dcral duloc*) of eifect, eithet 
through the excellence or novchy of the performances. A Made- 
moiaeUe Noel (who teems to be a favourite) made her dihat b 
Dido. I^ugh there wa* nuthiu very striking, there wa* DoUiing 
sAiKuivr in her renreaeMMon of uc character. Fot any thing that , 
■fpeaied in her ny le of (in^ng or acting, abe might be a verv pJeaaiogi 
modest, HBatFccted Hogliih giri performing on aa Eogitsn stage. 
There wm not a unglc trait of PrecKb travora or grimace. Her 
execution, howcTcr, Kidom rote higher than an agreeable mrdiocrity ; 
and with conniderablc taste and feeling, her powers seemed to be 
limited. She produced her chief rlTect in the btter and mote 
pathetic sccDci, and ascended the funeral pile with dignity and 
compoeurc. Is it not string (if contradicbons and batty caprices 
taken up at random, and laid down as laws, were strange in this centre 
of taNe and refinement) that the Prrnch should raine such an outcry 
sgainst our saaaalt* at arms and executions on the suge, and yrt sec a 
jMu^ aod bcaittifwl fcnak prepare to give herself the fsul blow, 
witbom muiiftsting the tmallest repugnance oi dissatia&ction {— 
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£n«:it and loitut were tcprcMrnted by Mctsra. Mourtiu and Defint. 
The fini wu innpid, the last a perfect Sicntoi. He spoke or soog 
all through with an unmiugated tcrochy of purpow aod nunacr, and 
with lungi* that seemed to have bcco forged expressly for the occaaion. 
Ten bulie could not b«lluw louder, nor a whole ittect-rull of froicn- 
uui gatdetieci at Chr»tiiiai>. Hin buibaroui tunic and accoutiMncnU 
put liav (truDgly tn mind of Robintion CruMic, while the modcti 
demeatiour and painted camplexion of the piou* JRaran bore ft con- 
«idcr;tb!c .inalogy In the submiuivc advance and rosy check* of tliftt 
waa\ accompanimeDi of l^nglish traiclling, who ushers himself into tJie 
room at intervals, with awkward bowii and bis iiat twirled round in 
his hands, ' to hope you '11 remember the coachman.' The ALneaa 
of tlie poet, however, vni» a thubby fellow, and had but juatice done 
him. 

I had leiturc during thin othre perfonnsoce to look around tnc, and 
aa ' it i* my vice to spy into abuses,' ilic Rrti thing thnt sirvck mc 
waa the proniptn. Any Frenchman who has that sum at hia 
difpoul, should gira ten thousand franca a year for this situation. Il 
must be a source of ccttiiiy to htm. For not ao instant was he 
quiet — ^ios»ng his hunds in the ;tir, dardog them to the other side of the 
Kote which he held before him in front of the stage, mapping his 
(ingerii, nodding hii head, beating time with hii feel ; and this not 
mechanically, or a* if it were 3 dtudgciy he WM forc«d to go through, 
and would be glad to have dooc with, but with unimpaired glee sod 
Tchcmence of gesiuic, jerking, twisting, lidgeting, wriggling, staning, 
scarapiog, as if ilic incessant motion Iiad f;kirly turned his bead, and 
etery muacle in hia frame were aaturaied witJi tlie a^rit of quick- 
ailrer. To be in continual motion for four hours, and to diiect the 
motiona of othcrt by the wagging of a linger, to be not onlv an object 
of impanani attention to the aiage and orchestra, but (m his own 
imaginaiionl to {nt, boxca, and gallery, aa the pivot on which the 
whole grand machinery of that grandest of all machinea, the Picncb 
Opera, turns — this is indeed, for a Parisian, the acme of felicity ! 
Eveiy nerve must thrill witli electrical aatiafactioa, and every pore 
into which vanity can creep tingle with self- conceit ! Not far from 
this resiIcH auiomatoo (at if cxtremet met, or th« vobtility of youth 
iubiided into a aon of suprcannuaied iiill-life) sat an old gentleman to 
front of the pit, with his back to mc, a white powdered head, the 
curia aticking out behind, and a coat of the iineat black. Thia was 
all I taw of him for some tinie — he did not once lum hia bend or 
shift his poisiion, anv more than a wig and coal stuck upon a barber's 
block — till I suddenly mined him, and soon after saw him seated on 
the oppodte side of the houM, hia face aa yellow and liaid as a piece 
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of maboem, bai vrithoot cxprcwing dthcr plncurc or pain. Nrithrt 
tfat fiddierr elbows nor ibc dknceiv' kgs morcd him ooc JM. His 
fiddH^B £uicie* aad liii dinctn|tilsyt were Aowo. Jnd had left tlit* 
Aadom, thi« profile, thb rouminy of a French gntloiuo of the old 
regimi behiod. A Prmcbman has no object in life biu to talk and 
moTC with etiiti, and when he ccnaet to do either, be ha« no heart to 
do any thing. Deprited of his livacity, hb thoughtlmnet*;, hi* 
aoitnil tpirii), he brcomci a piece of connmc, a lindj-powdcred vie, 
an embroidered coat, a pair of ihoe-buckles, a gold cane, or a imin- 
box. DriUDcd of mere acuatioot and of their youihful blood, (be 
old fellow! Kcm like tbc ghoaU of (be young ones, aod hare nunc of 
their overweening olfeanvenesK, or leaabg olficioiuine«i. I can 
hardly conceive of a young French //itrAwun, nor of an old one who 
u atberwi>e. The latter come up to my ideal of thii character, cut, 
as it were, out of pantcboard, moved on spring, amenable to forms 
crimped and aiarchcd like a cravat, without a itinglc lart chullitioo, or 
voluntary mouon. Some of tbcm may be *een at pre«ent gliding 
along the walk* of the Tuileries, and the tight of ihrm ia good for 
•on eye*. They are aim thinly «]irinkled through the play-hovw; 
for the drama and the btStt-kiirtt were in tlieir time tbe unweoMat 
and the privilege of the Court, and the cofitraat of thdt powdered 
head* and pale faces makea tbe reat of tbe audience appear like a aet 
of greasy, impudent mechanici, A Frenchman ia nothing without 
powder, an Einglithmao in nothing with it. The character of the 
one ii artilicial, that of the other natural. The women <3( Prance do 
not submit to the regular approaches and the sober diacipline of age 
so well as the men. I had r^ither be in company with an old French 
gentlemaa than a young one ; I prefer a young Frenchwonua to an 
old one. They aggravate the encroachntents of age by cooie«Klb| 
with them, and inaiead of displaying the natural ^lacea und venerable 
■norkt of that period of life, jaint .-icd patch their wrinkled facea, 
and i^ufitt and curl their grizzled locks, till thc^- look like Fricilnnd 
henn, and aie a caricature and burletque of themsclve*. The old 
women in France tiiat figure ai the theatre or elsewhere, have very 
much the appeaiance of having kept a tavern or a booth at a fair, or 
of having btwn mtstrcsttei of a place of another deacriptioo, for the 
greater part of their lives. A mannitb hardened look and character 
survive* the wreck of beauty and nf female delicacy. 

Of all things that 1 tee hctCf it wrpriso me the moci tfiat tbe 
FiGOcb should taocy they can dance. To datice i> to move wilb 
grace and harmony to music. But the French, whether men or 
women, have no idea of dandag hut that of moving witli agility, and 
of distorting their limbc in every possible way, till they really alter 
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rihe itructurc of the bunun foim. By grace 1 uodeixund ihc lutotaJ 
movcmcDU of the hunua body, hcigbtcocd into digniiy ot sofirocd 
into caar, each pocturc or »tc)> blending hannoniously into the ntt. 
Tlierc t* giacc in ihc waving of the brancli of a icee or in the 
boimdiaK of a utAj^, because then- it freedom und unity of motion. 
But the French OpeiH'<laiiceTK think it gniceAil tu *Gina on an« leg 
Of on the point! of ilieir loci, or with one leg ttretched out behind 
them, an it they were going lo be iihoH, or to raite one foot .11 right 
aoglrt with thfir bodica, ;ind twirl ihcmtcIvM round like a u-t«tBm, 
10 »ec bow long i.hcy can tpin, and then stop short all of s sudden ; 
or to skim along (he ground, flai-foctcd, like a spider running along a 
cobweb, or to pop up and down like u pea on a tobacco-pipe, or to 
Mick in iheii backs till another part projects out behind tomme ttet 
volaiis, and lo ttruc about like peacocks with infirm, Txtn-glorious 
■tepa, or Co turn ont tbeir toe* till their feet resemble ape.-i, or (o 
raitc one lioot above thejr head*, and turn iwifily round opon the 
other, till the petticoats of the female d.ioccrs (for 1 hsvc been think- 
ing of ihcrn) rise above their garters, and display a coir of ipindle^ 
•hanks, like the woodeo one* of a wax-doll, just as ahapclcsk and as 
lenptiflg. There is ndtbet voluptuounoess cor grace in a single 
■uitude or movement, but a very RuJiotii and >ucc«Mfu) attempt to 
■hew in what a number of uneaiy and difficult podiKios the human 
body can be put with the gteatenl rapidity of evolution. It u not 
dut they do all ihii with much more 10 rederm it, but they do all 
this, and do nothing cl>e. It would be very well as an exhibition of 
tumbler's irickf, or as rope^ncing (which arc only meant 10 surprise), 
but it is bad a* Opera-dancing, if opera-dancing aspires to be oim; of 
the Fine Arts, or even a handmaid to thctn ; that is, to combine 
with mechanical dexterity a senac of the beautiful in form and 
motion, and a certain analogy lo sentiment. 'The common people,' 
■ayi the Author of Wavency, 'always prefer exertion and aeibty to 
grace.* Is that tlie ca>c alio with the most refined |)eoplc upon 
ntih I These antics and vagarieii, this kicking of heels and ihaking 
of feet a> if they would come off, might be excusable in the men, for 
iliey shew a Cf nain strength and muscular activity ; but in the female 
dancers they are uopardooable. Wliat is said of poetry might be 
applied to the kx. hftn /a/ffj] nl pulthrii potnala etst, duleia tnnlo. 
So women who appear in public, tihould be toft and lovely as well ni 
■kilfiil and active, or they ought not to ajipcar at all. They owe it to 
themsclvc* and others. At 10 tome of the ridiculous extravagnnccn 
of this theatre, luch as turning out their iocs an>l holding back their 
ahouldert, one would have thought the Greek statues might have 
taught their scicntilic profimors better — if French arilils did not see 
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cmy thing with Freoch ryn, ind lamcni aII that difFcri from ihcii 
Mtablithed pTXCtice as • dcpartujc from iho line of l)e'4u[y. Tbey 
ire MM-ry ttut tKe VenuB docs not hold u)) lict lind like n boocdtng- 
tchool min — 

' And would Mk tlic Ajiollo lo ilann I * 

In three monUM* practice, nnd with proper tuition, Greek forni* 
nroald be French, »nii they would he perfect ! — MtdemoiMliea 
Fitnny and Noblct, I kiia your ii.tnds ; bui I have no pardon lo btg 
of Mithmt Lc Gallois, for she looked like a lady (very ti;T,htly 
laced) in the bnllel, and played like a heruine in the pantuminie part 
of I.a FolU par jimoar. There was a violent start at the fir« 
indication of her madne»s, that alarmed me a little, but all that 
fiillowed was natural, modeii, and affecting in a high degree. The 
French turn their Opera-«>tagc into i mad-house ; they turn their 
madhouses (at Icaw they have one constructed on thit principle) 
into theatres of gaiety, where they rehearse ballctn, operas, and plays. 
If danciDft were an antidote to niadne«8, one would think the Frcodi 
would be always tn their rtKhl ncnKs. 

I waa told 1 ou^ht tu ac« Naa, or ha Folk par Amour at tht SaQe 
LouvoIk, or It:ilian Theatre. If t went for that purpoie, ti would 
Iv rather with a winh than from any hojie of teejnj; it belter done. I 
went however : 

■ Oh for a beaker fnll of the narm Soutli I ' 

It wat to Kc the GaxKa Ladra. The bouK wa« full, the evcniftg 
sultry, a hurry and bustle in the lohbiet, an eagerneM in the looks of 
the aMcmblcd crowd. The audience seemed to he in eameiit, and lo 
have imbi'ied an iniercit from the place. On the si-ige there were 
rich drcise^ and voicct, the looei of patrion, case, nature, animation t 
in »hort, the icune bad a noul in it. One wondered bow one was in 
Parii, with (heir pa>!icboard rnaps of the paimonn, and tliin-skiritiedt 
dry-lipped humour. Signota Mombclli played tbc humble, but 
interesting heroine charmingly, with truth, simplicity, and feeling. 
Her voice is neither rich nor sweet, but it is clear at a bell. Stgnor 
Pe!lc;[rioi played ilie intri(;uing Magistrate, with a solcninity and 
farcical drollery, that 1 wotild not swear is much inferior to Limon. 
But I swear, that Brunei (^whom 1 saw the other night, and had seen 
before without knowJnR it) i« not equal to Lition. Yet he is a 
ftebic, quaint diminutive of that original. He aqueak* and gibbers 
oddly enough at the Theatre ihi VariUci^ like a mouse in the hollow 
of a munty checic, his small eyes jieenng out, and his sharp teeth 
nibbling at the remain* of lojne faded joke. Tbc French people of 
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quitlity go to the lulian Opcrti, but thc^ do not auead to it. Tbe 
laiHet of the CouR ate labbirt still ; and look no notice of what wat 
panine on the «a)tc or ihi* ucc^bion. till the tolling of ihe bell made 
a louder and more diaaer&iblc noine than ihemtelveK i this they 
seemed to like. They behave well ai their own ilieaircs, but it 
would be 3 hrcRch of etiquette to do so anywhere elce. A girl ia 
the gallery (an Italian t^ her complexion, and from her ioteretl id 
the part) was crying bitterly at the story of the JJ/aa/ am/ /A^ Magfie, 
while three Frenchmen, in the Tr^iieau Lcgr, were laughing at her 
the whole time. I »aid to one of them, * It wb» not a thing to laugh 
at, but to admire.* He turned away, u if the remark did not conw 
within his notions of Kcntlmcnl. This did not itagf;"' "'^ ■'^ "ly 
theory of thr French character ; and when one i> po»K«ied of nothing 
but X theory, one is glad, not sorty to keep it, though at the cxpcnae 
of others.' 



CHAPTER XIII 



Wi left Paris id the Diligence, and arrived at FoDiainblcau the 
fir« night. The aceonimodation* at the inn were indifferent, and 
not cheap. The palace is a low itraggling man of very old 
buildbgt, having been erected by St. Louit in the I zth century, 
wlmcc be uacd to dace hit Rciicciptt, * From my Dctcrt* of Fon- 
tatnblcsu ! ' It put* one in mind of Monkish legends, of faded 
tplendour, of the leaden spouts and uncouth itonc-cherubini of a 
country church'yard. It ia empty or gaudy within, stiff and heavy 
without. Heary it. figures on the walls with the fair GabricUe, 
like the Tutelary Satyr of tlie place, keeping up the temenibrancc 
of ald-fa^oned royalty and gallantry. They liere shew you the 
table (a plain round piece of mahogany) on which Buonaparte in 
1S14 ligncd ike ahdicmipn of ihr human rait, in favour 0/ lire hrred- 
itiiry frofritlori of the ifa'ui. Wc walked forward a mile or two 
before the coach ihe nest day on the road to Monur^s. It pre«cnti 
a long, bro.id, and stately avenue without a turning, as far as the eye 
can reach, and is skirted on each side by a wild, woody, rocky 
(cenery. The hirch-tr«B, with their grey *tcm« and liRht gltttetiog 
branchet, silvered over the daiker back-ground, and afforded a 
ttriktng contrast to the brown earth and green mosi beneath. There 
was a itillncm in the woodt, which affect* the mind the mure in 

^ For tnmr KCiiunl of MBiiamci rB4t**t acting ■** Nhu^ I take the Itbrrtj to 
wrta (e* toUoM of Taili-Taix, jiut |-ubli>httl. 
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objects wboK rcty motion i* gMitlencH. The day wa* doll, but 

Juiic mild, Uu>u{^ in the middle of Juiiuiy. The lituation of 
'ont^obleau tt certainly intcmting »ad fine. It stands in the niicUt 
of an exienaire foiett, intctse«ic<l with craggy precipice* and ragged 
nngn of hilk t anil the various toadi le-Jiiiii>; to or from it are cut out 
ofa wildemest, which i hvrmit niight iah.ibnt. The Approach to the 
dilfcrefti town* in France h.i>, in ihi* retpect, the Biraniagc over 
ours ; for, iVoni burning wood inticad of cool, they miut baie large 
wood* in the neighbourhood, which clodic the couDiry roood ihcm, 
sod afford, as Pope expresses it, 

< In Slimmer shade, in mnier fire.' 

We dig our fuel out of the ImwcU of the c.iMh, and have a greater 
portion of its surface left at our diipoaal, which wc devote not to 
oiiunicDt, but use. A copse-wood or an btcduc of trees however, 
makei a gre^^rr addiaoa to the beauty of a town than a coal-pit or 
a aieant -engine in iu vicitiity. 

When the Diligence came up, and we took our aeata b the mtfe 
(which ii that part of a French nagccuach which rcwmblea an M 
shattered pott-chaise, placed in front of (he main body of it) we found 
a rtcnch lady occupying the third place in it, whose delight at our 
enirancc was as great as if wc had joined her on some desert island. 
and whole mortificAiion was distressing when she learnt we were not 
goios the whole way with her. She complained of the cold of the 
night air ; but this she seemed lo dread less than the wau ol 
company. She said she had been deceived, for sbc bad been toU 
the coach waa full, and wai in despair that she should no4 have a 
•ou) to fpeak to all the way to Lyons. We got ou^ notwith- 
■tanding, at the inn at Montargis, where wc met with a very 
tolerable reception, and were waited on at supper by odc of those 
Maritorneses that perfectly astonish an Engliah traveller. Her joy 
8t our arrival was as exitcme as if her whole foriune depended on 
it. She laughed, danced, sung, fairly sprung into the air, bounced 
into the room, nearly overset the table, hallooed and talked 
as loud as if the bad been uhemaiely ostler and cbambec-maid. 
She waa as rough and boitierouii a* any country bumpkin at a wake 
or Btatule-fuir ; and yet so full of rude health and animal spirits, that 
you were picaacd inntcad of beiog offended. In Rngbnd, a fftl 
with such boorish TnnnneT* would not be borne; but her good- 
humour kept p.icc with her coarseness, and she was as incapable of 
Dtiog as of feeling naio. There is sonieihiDg in tbe air in France 
Out carries off the itui dnilt ! 

Tbe misUcn of the inn, bowerer, was a Itltlc peaking, pining 
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wmniii v'nh her lac« wrapped up in flanoel, and not ouitc n 
ioacc^'tuble to nervous imprciMonii and wlicn I asked the Kill, 
■What mude htr tpii;tk >oWd?' thv aniwcred for her, 'To make 
pc^<^e deaf! * Tbia side-rcproof did not in the Icuc maderatc the 
nraien tonen of her help-mate, but rithcr g.ivc a new fillip to hei 
spiriu ; thoggh the w;t« lew on the alcn iHah ihc night before, and 
appealed lo the full ae much bent on arraoging her curU in the 
loolung-glaM when «he came into the room, aa oa aitaogi&g tlie 
brcakfan things on thv tea-hoiird. 

Wi- staid here till ont o'clock on Sunday (the i6th,) wahiog the 
arrival of tbe Lyonanis, in which we had taken out places forward, 
and which 1 thought would never anivc. Let no man Uunt to a 
placard Muck on the wallx of Parii, adveniuiig the chcapett and 
tnoM expeditious mode of conveyance to kll ports of the woild. 
It may be do better than a loare to the unwary. The Lyonnain, 
I thought from ilic advcniuenieni, was the Stm/iiurt of Dili^-ncet. 
It wa« lo airive Iwi houii before any oi htr Diligence; it wa» the 
nKMt compact, the must elegant of modem vehicles. From the 
dvKription and the print of it, it iccrocd ■ a thing of life,* a minion 
of the fancy. To sn^ it atind in .1 atatc of dii^encumbcrcd abitraciion, 
it appeared 1 Klf-irn pel ling machine ; or if it needed aid, was horted, 
anlixe youx l'ari« Diligences, by nimble, airy Pcsasufies. To look 
at the fac-iimilr of it that was put into youi haad, you would 
•ay it might nin or fly— might iraretae the earth, or whirl you 
through ihe air, without let or imnedtmrot, m) light wan tt to 
outward appearance in ctnictute ■ lit tor speed luccinct* — a chariot 
for Puck or Aritl to ride in ! Thin wai the accouat I had (or tome- 
iluEg like it) from Mcuirun the Proprielort at the ^our ^a Pontalnei. 
'Mark how a plain lale shall put ihcm down.' TboAC gcnilcmen 
came to nic after I had paid for two placet as far a< Nciert, to ask 
me to resign them in favour of two Lnglislimcn, who wished to go 
the whole way, and to re-engage them ior i!ic following evaiing. 
I Mid I could not do that; but at 1 had a dill Ike to travdling at 
night, I would go on to Montaigii by tome other conveyance, and 
piocenl by the LyonnAix, which would arrive there at eight or 
oine OD Sunday morning, u far at I could that night. [ Kt out on 
the faith of this understanding. I had some difficulty in finding the 
Office tur la plate, to which I had been directed, and which was 
tomething between a uable, a kitchen, and a cook-«hop. I wai led 
to ft by a shabby SuiU or counterpart of the Lyunnais, which stood 
before the door, empty, dirty, bare of luggage, waiting the Pari* 
one, which had not yet arrived. It drove into town four hourt 
.ifterwardt, with three founderod hiah, witli the pcMtilion and 
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■■ ifcK niddle of tfe d^ lo Ljfni^ (oamamj ta ny i _ 

Ml I vMoUftd K> CM^y.or ts deer lyw Dhhi «r < 

« kM oT o^boM. We n—iiliii wcawdy. bR I cmU Mt 

Mr I»lk*«S. fef I" ■ii"iiii»iii >Mt^ ttc Bf aid K^sMMo, 

Dr. S., sad lownnn £ke mr f'^'*^ A H , at 

t'4whwgk. He nid vc ihiMld racb Lwa« the mtxt c«eaa 
wd «e got then tmtimjiam bona a&r tw aae. He told 
far ■jcoMfan.tbBRanaof fab baag h> bae waa, tfax nro cf 
faann ted &Ba down Aad on tke road. He bad 19 nnc nfay 
«f bono di tbc wsjr, m if we vcr irmHwig thtwg^ a 
EB M t f y; ^wniHiiJ wMi aO tba p w tJ caa abeat a 
aitw na*; aod finer oar bene* ««k w mwJ iaibc naddfeof 1 
■4|te bf o (anncf wfco r do wd w nn« Unit »d he bad to n^ 
b^wc tbe tfayor, m mo* aa day broke. We woe oaizied bjt tbt 
fOnAvp, tbc nn-kcepen, tfae ftMiMt aU aloaf tie road, aa a 
ibabbj csaocni t oar £«Mbr*ar bete k ^ like ■ 
We ■Offcd at all tbe wock tnat in tbe oMiktrta of tbe Hwaa^l 
whn e nocbiig wm ttadj ; or when it was wic iwe eatable. The 
fOOond rnanht we were u> bnak&a at McnfiBii when we 
«iy"*, oar g«de cold ut a wm dcfcn : tbe dock in tbe kttcbea 
ponced to ilwee. As be laiigtwd m mj face when I conpluned 
of bt* raatladiDg me, I told bin that he waa * ■> Imtuiim^ aad thia 
^ithct aobeied hin tbe reat of the way. A« we left Moolin, tbe 
crimaon dooda of evening «ueaked tbe wot, and I had time to 
tbink of Sterac't Mana. Tbe people at the inn, I m^iccl, had 
Mrar beard of her. Tbcte was 00 trace of tonuncc about tbc 
hOBM. Ccnainij, aioc wa* not a ScntiaMattl Joancy. U it . 
pforokin g to cook to a pbee. thai hat been ooawcmeil by * bnoM J 
poet'i pen,' ai a breath, a Dane, a fiiry-accoe. and fiod it a dnllf J 
dirty town i Let m lea*c tbe rcalitiet lo «failt for ibenuelvee, aatt 
tlnofc only of thow brighc tracta that ba*e been reclainied lor na hf 
tbe 6acy, «4icre the perfiniK, the aoond, tbe tioont and tbe jpy , 
Hill liogcT, like the mjt light of crening *kin ! Ii tbe itoiy en 
Maria the worw^ bccaiue I am iriTclling i dirty road in a laacally 
Dili|[aicef Or ii it an injury done iw by the author to hare 
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iBvemed Ebc iw wh« we (hould nM hare met wHb in reality? 
Hu it not been read with ptcuure bji tboaund* of readciii 
though the people at the inn had never heard of hi Yet 
Sterne would Iutc been rexed to find that the fame of faU 
lAata had ne^cr reached the Itille town of Moulint. Wc are 
alwxjr* dtMatisiicd with the good wc have, aod always punished for 
our unieutonableneat. 

At PaliMe^u (the road h rich in melo-diainatiG reci^tectioiuj it 
became ^tch-dark t jroo could not tee your hand ; I entceaieJ to 
hate ibe (amp lighted i our Cimdueuar Mid it whs broken {ctuii). 
With BMch pcriiutioo, and the or<lcTing a bottle of their beti wine, 
wtudi wvnt round among the people at the inn, we got a laotem with 
a tiuhli)tht in ii, but the wind soon blew rt out, and we went on our 
way darkling ; the load lay oter a high hill, with a loote maddy 
bottom between two hed([e«, and ai we did not attempt to uot or 
gAllop, we came lafe to the kTcl giotmd on the other tide. Wc 
brcakfaxcd at Roanne, where wc were firtt ibewn into the kitchen, 
while ihcT were healing a nitfocatinc itovc in a t^iulid raASc « 
■imx'r There, while I wa* fitting half dead with cold sod £iiigue, 
a boy came and icraped a wooden dreuer cIoK at my ear, with a 
ooiie to iplii one'a brain, and wiih tnie French nenth^atitt \ and a 
portly tuidlwly, who had men jvtC aa we had done breakfaniin^, 
nahered ua to our carriage with the air* and grace* of a Madame 
Mainietioa. In France you meci with the eourr addre^i in a 
«able-yard. In other conotriet you may find grace in a cottage or 
a wilderBew ; but it i( amptc, unconacioiu grace, without the full, 
blown pride and strut of matmirtd eoalidtnce and premmplioit. 
A woman in France it graceful by goiag out of her sphere ; not 
by keeping within it. — In crotang the bridge at Rouane, the sun 
■bone brightly on the river and ihipping, which had a bu«y cheerfiil 
aipect; and we beean to aicoia the Bourbonnois under more 
flattering autpicc*. We got out and walked slowly up the soundii^ 
road. I IbiMid that the mornine air refreshed and braced my spirit*; 
and that even the continued Utigue of the journey, which 1 had 
dreaded as a haiardous experiment, was a kind of scaaoning to me. 
[ was lets exhausted than the first day. I will vent«te to say, 
that for an invalid, sitting up all night is better than lying '" ^^ 
all day. Hardtfctpe, however dreadful to nenroui apprebe04KW^ 
by degreea give ut strength and resolution to endure them: where** 
ceeminacy M^ent and render* us less and leu capable of encountering 
pain or difficulty. It is the lore of indulgence, or the shock of the 
first privatkm or tSnn, that coolirnia almoit all the wcakncases of 
body oe mind. A* we loitered ap the long, winding ascent of the 
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iW ttret it ' 

J«S avoid fHWf HVO ifa M of tfcK 

iHMl dHt RMd tka. TaraR««M>ifcdrM«.£MMBfbrtke 
■Hi^KtMc «f KffCf tad ofieoM. Wc karf w aof Icrc Jm ifcR»> 
^«arta» cf m bow, wmm^ fcr ftcA konea; awl a «c at in tke 
'•m/ ii ty> hflfiwi MMi^ dw horan otc* oo^ the «■ jUiiit ^ 
mJ the viad ■indBg tJtfea)^ ncry cnaoj of ibe fcnLot paan h^ 
nwfag ndwwwfam^ tke pe«an oae ip sd rti-wtrrf to kanr 
if we «T» FigBA, JB then «cr two E*^*^ patkaoi «ko 
wa«U far gbd toaec «fc 1 <xc— J aywlf mm gcoiig oat, fat* 
■id I •bovU far k>^ to cpcak to tlMa. Accotdai^. lay 
Mbmau faKkoBcd to a jtmtg aoa is bh^ «fco «« W»cK^ M a 
Itule ilinaacc in a lUte of amiou* ezpcctatioB, and wlia comiiig to 
the coocfa-door uid, be ptnuaied wc were frocn Loadoit, ud that 
he had taken tbe (jbcrtf to ^y bU rewKE* to na. Ha friend, bt 
nid, who wat Kaybg wkh htm, wat tU is bed, or be wouid have 
done himiclf the tame picaaue. He had on a pair of woodeo clogs, 
turned up utd pointed at the toca in the ouooer of the cooooy 
(which he recommcDded to mc a« ntcAil for dintbii^ tbe billa U 
ever I tbouM come into thoac poni) warm wonted nittciM, and hid 
a tbfai, noieel, (hiveiing aipcct. I cxpeaed errry momcoi he 
wonld tell nic bin oaiDC or batines* t but all I leaint waa that he and 
hi* friend had been here •ome time, and that they could not get 
■way till •pring, that there were no catettaiouieMt, that trude wu 
flat, and that tbe French wemed to lum a Terr different people ftom 
the Eflglkb. The fact i>, he found himaelf quite ai a )om in a 
Kmch couDtry-town, and had no other resource or way of antiuing 
bimtclf, thnn by looking; out for the Diligcnccf ai they putcd, uid 
irjnojt to hear ncwi from Hnglaod. He (tood at hit own door, and 
w«*«d hit band with a laeUncholy air ai we rode by, and do dumhk 
I Bo 
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taiUBtljr went up Rain to commviucate to hi« nek frind, that he 
hwl converted with two Englidi peopJe. 

Our dcU; M Tmxk hod deprivM vt of nearly aa hour of day- 
light ; and, bnidn. the mitcrablc foQudcred jade* of hones, that 
\rt had lo get oa with in this paragon of Diligence, weic quite 
UDeaunl lo the Uik of dfagu^ot; it up and down the liilli on the laid 
to Lyons which u-as itill twenty mile* ducant. The night wai 
dark, and we had no light. I found h wa* qaite hopelnt when we 
iboald reach our joumcy'R end (if we did not break our ncckt by 
the way) ami that both wwc mailer* of very great indifference to 
Mods, te CunJiutfur, who wa» only bent on faring the pockcit of 
Mnm-uri hit eniployeri, and who had no wiih, like oic, (o tee the 
Vatican t He affected to nnake bargains for hotsef. which alwayc 
failed and added lo out delay ; and lighted hia lantern once or twicci 
but k alway* went out. At btt I taid that 1 had intended lo give 
bim a certain «wd for hini*elf, but that if we did not arrive in Lyoai 
by ten o'clock ai night, he might depend upon it 1 would doc girt 
hitn I single fanhing. This had the desired cfTcct. He got out 
at the next village we came to, and three ttont horses were lastentd 
to the hamesi. He alio procured a large piece of candle (with a 
KKTTC of anoiliet piece of equal length nod thickneit in his lantern) 
aod held it in hit band the whole way, only thifUng it from one 
hand to the other, as he grew tired, and liiiing hit lips and making 
wry 6ccs at this new o^<x of a fonJelnirum, which had been thrust 
BpoD him ntuch sgahtn his will. I was not sorry, for be was one of 
the most disagreeable Frenchmen I ever met wiib) havtog all 
the indifference and self-sutTiciency of his countrymen with none of 
their usual obligingness. He seemed to roe a person out of his place 
(a thing you rarely ditcover in France) — a broken-down tradetnun, 
or 'one iJiat had had mitforiunes,' and who ndthcr liked nor was 
fit for hi* present situation of Caiutiuitar to a DiKgCDce without 
fiinds without horses, and without passengers. We arrived ia safety 
at Lyons .it eleren o'clock at night, and were condacicd to the Hvtd 
dti Caurifri, whefe we, with TOmc difficulty, procured a lodginf; and 
a sapper, and were attended by a brown, grcaiy, dark'hatred, good> 
humoured, awkward gyptcyof a wench from the wnith of France, 
who teemed jujR caught ; stated and laughed, and forgot every thing 
she went for ; could not help exclaiming every moment — * Quf 
MaAamr a h pttta ilane ! ' from the coDtnin to het own dingy com- 
plexion and diny skin, look a large brats-pan of scalding milk, came 
and sat down by me on a bundle of wood, and drank it i said she had 
had DO supper, (or her head ached, and declared the English were 
frwfn geat, and that the Bourbons were f-ani eiifaiu, Marted up to 
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look thtoujth the kcf-hele, and wbupered ihraugh her broad •trong- 
Mt (eetli, that a fine Madam wu dctcniding the cuircnsr, who bad 
been to dine with a great gcMlcnun, offered to uke away the luppcr 
ihiagi, \e(t ihcm, ind called w the ocxt morning with hci hrwl and 
icn(c« in a «i3tc of ewa greater confusion th^o ilicy wcir oicr -night. 
The familiafity of comnioo wtiinin >□ Fraace iturptisea the t^nglUh 
M ftrtt ; but it hag noibine offenMie in it, any mote tliun the jtood 
natutnl f;aiiiboU and freedam* of a Newfoundland dog. It ■« ijuite 
luiura). 

Lyoni n u fine, dirty town. The ttreetii are good, but to bigh 
nnd narrow, that they look like linlu of liltb and gbom. The fthop* 
arc mere dungeons. Yd two noble riTers water the city, the Rhone 
and ibe Saooe — the one broad and majeatic, the other more c«olined 
and impetuous in tu courte, and jCna a little below the town to potir 
ilieir friendly nreami into the Mediteaanean. The •quare ■« apacious 
and handitome, md (he licighti of St. Juit, that orerlook it, comntand 
a fine new of the town, the bridges, both riven, the hilU of Provence, 
the road to Ch^imticry, and (he Alpn, with (hctr tnowy lOp* propping 
the ctoadi. The light of them elfcctually deterred me from attempt- 
ing to go by GeocTa and the Simplon ; and we were conlcDleid (lor 
this time) with the humbler passage of Mount Ceais, Here is the 
fftitrl til Notrr Dimr di P'uir, which is shewB you an the i)U) where 
RounBeau ttupped on hit way to Paris, when he west to overturn (he 
French Monarchy by the force of atylc. I thought of hini, ai wc 
came down the mountain of Tararr, in bin gold-laced bat, and with 
hii^i d'eau playing. If they could but bai-e known who was coming, 
how many battalion* would have been sent out to meet htm ; what 
a riogiDg of alarm-bcIlB, what t bcatiog of drums, what raising of 
drawbridgti, what barring of gates, what ex.-tminatioD of passports, 
wb.1t proceasioDS of pric«t«, what nicctiDga of magistrates, what 
confusion in the towns, wha( a panic through the country, what 
telegraphic dctpatchei to the Court of Versailles, what courier* 
posting to all partii of Huropr, what macifcstor* from armies, what 
a hubbub of Holy Alliances, and all for what '. To prevent one 
man from speaking what be and every olhtr man felt, and whose 
only fault was that the beaitn;ts of the human heart had found an 
echo in his pen ! At Lyons i saw this inacripliun over a dooff : 
lei an Irouvt ft sntl tt anitjui Htpit dt Fmri lani futreil el iaeemftiitf— 
which appeiirtd to mc to contain the whole secret of French poetry. 
I went tnto a shop to buy M. Manioc's Deaib af Setmut, which 1 
Kw in the window, but they would neither let me have that copy nor 
en me another. The French are not * a nauon of shopkeepers.' 
fhcy had quite as licie see you walk out of their shops as ccme into 
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tbcm. While I wm wuttnfi for an aniwer, a Freach «f*ant in 
IJTvry brought in four votuniM of ibe H'uiary of a FatmtUatg, an 
impfoved traoslaiton, in which it wax t-iid the morceaux omiiicd 
b; M. dc la PUcc wete mtorcd. I wu plesued to tec my otd 
acquainUDce Tom Joncai wiih hit French coat oa. The poetry 
o^M. Alphonw Mantnc anil of M. Ca«imir de la Vignc circuLm 
in the prai-iiice« anJ in luly, through Uie mciit of the authoii aad 
the faraur of the critics. L. H. telli roe thtt the latter ii a great 
Bonapanitt, and talk* of 'the tomba of the brave.' He «aid I might 
form fomc idea of M. Maitinc'n nttcmpti to be great and unfrtath^J 
by the froDcitpirce lo one of hit pocmt, in which a young gentlenun 
in 3o heroic attitnde it pointing to the tea in a iconn, with his other 
hand round a pretty girl't wiiit. 1 told H. ihi* poet had lately 
married a lady of fortune. He taid, 'That 's the girl.' He alio 
aaid very well, ! thoujtbt, that 'the French teenied bom to ptuik 
the Gemuna.' Why arc there not aalt-ipooai in France? 1b 
England it i« a PJ^^^ "^ barboiiam to put your knile into a lalt-cellar 
with another. But in France the diuinctioa between gronnciii and 
relinemeot i« done away. Every thing there ii rctioed ! 



CHAPTER XlV 



Thshr w.m .1 Diligence next day for Turin over Mount Ceni«, which 
went only twice a week (uopping ai riight) and 1 was glad to secure 
(at 1 ihoughtj two place* in the interior at tcventy franc* a teat, for 
I40 milei. The fare from Parit to Lyon*, a dittance of 360 mile*, 
wu only fifty franc* each, which i* four times »t cheap; but the 
diflereoce was accounted (ur to me, from there being no otiier convey- 
ance, which wa* an arbitrary reanm, and from the number and expcnte 
of horses nccetiary to drag a licnvy double coach over mountainont 
roads. Besides, it was a Royil Mcs«,igcrie, and 1 was given 10 
tudcratand that Messrs. Bonnafoux paid the King of Sardinia a 
tfiOWBPd crowns a year for permituon to run a Diligence through 
hi* terriioric*. The knave of a waiter (I found) had cheated me; 
and that fiuni Cbanibery there wan only one place in the interior aad 
ooe in the ceapc, which turned out 10 be a cabriolet, a place in front 
with a leathern apron and curtains, which in winter time, and in 
(ravelling over snowy mountains and through icy valleys, wu tiot a 
riiuation ' devoutly 10 be withed.' I had no other rewutce, however, 
having paid my four poundt in advance at the over.pretsing instancet 
of tlie Garfon, but to call hini a coqum, (whicli being a Milanetc was 
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not quite t*(e) to throw out brodid hiou (a F/tngUu) of a colhuioo 
between him and the Office, and to arrange aa well ai I couM with 
the C^njuttmr, that I and mjt fdlaw-tiaveller diould not be teparated. 
I would adnsc all Englith people tnvelltng abroad to take ihcir own 
placet at coach-of^ct, and ooc to trutt to w»lcn, who will nuke a 
potDi of trklting them, both m a principle and puiinWi and funher 
to procure letters of reoiaininidation ( in cam of disagreeable accident* 
on the rwid) for it was a koowkdge of this kiodt nainely. that I had 
a letter of introduction to ooe i^ the ProfeMOrs of the College at 
t'foat, that pcacured me even the ttilline conccsdon aboTC4ientioiKd, 
through tbc influence which the landlady of the Hotel had with ibe 
C«iidattfiir : oehefwi*e, intiead of bring muck in the cabriolet, 1 
ittighi have mounted on tbc imperial, and any signs of Texattoo or 
impatience I might have exhibited, would haie been conatrnod into 
cbnlliiionc of tbe national character, and a want of Mnunnre in 
Monneur I'ADglois. The Frencti, and fofeif>ncn in general, (as 
far as I hare lecn) ace ci>i1, poliie, e:iiy -tempered, obliging ■ but 
the nn of keeping up pLionblc appearance* alandi them in lieu of 
dowoiight honesty. They think tiicy hare a right to cheat yoa if 
they can (a compliment, a ciril bow, a shrug, is worth rhe money 1) 
and the instant you lind out the imposition or begin to complain, they 
turn away from you at a disagreeable or wroi^-headed person, and 
you can get no redress but by raatn force. It is not the original 
trantgrevior, but he who dechres he is ageriered, that is con«idcTcd 
as gaitty of a breach of good manner*, ;irid a disturber of the social 
compaci. I think one it more irritated at tbc frequent impotnJoos 
that »re practised on one abroad, because the norelty of tbc sccnci 
one's ignorance of the ways of ilie world, and the momentary excite- 
ment of tbc spirits and of ilie flush of hope, have a tendency to renew 
in one's mind the unsutpeetiag simplicity and credtiiiijr of youth : and 
tbe petty trtcLi and shuffling Exhaviour we meet with on the road 
arc a greater baulk to our warm, sanguine, buoyant, travetliitg 
impulse*. 

Annoyed at the nniair way in which we had been rrrstcd, and at 
the idea of being left to the mercy of the Coniinteur, whose ' honest, 
sonaie, bawsont face' had, however, no moie of the fox in it than 
implied an eye to hi* owo interest, and mieht be turned to our own 
ndvamage, we took our teats numerically m the Royal Diligence of 
Italy, at seven in the evening (January 20) and for some time sufTcred 
the exucmr pca-tltim of a French tugr-coach — not indeed 'the icy 
fag and seaaon's dilference,' but a rcry purgatory of beat, closeness, 
wa fo tmeot, and bod smells. Nothing can surpan it but the mcuob 
of 1 sbre-sfaip^ or the Black-hole of Calcutta. Mr. Theodore Hook 
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OT Mr. Crokci should take bd airing id ihi* way on the Continmi, 
in order to fprt them a notion oft and 1 should think, a dJaiattc for 
the bleuing* of the Middle Passage. Not unly were the lix places 
in the interior all taken, and all full, but thvy hud tuspeoded a wicker 
basket (like a hen-coop) from ihc top of the coach, atu^cd with ftrr- 
cnp, hal», OTcralla, and dilfcrcnt pacccli, no ai to make it impoituble 
lo more one way or other, and lo itop crcry rcmnining breath of air. 
bA nrsoriaaf at my riglit-haod corner, who was inclined to piece out a 
lengtheonl recital wiih a parvt ipii and a rtt tortt qut at etery word, 
bxTtng got upon ticklish ^.round, without leelnK his attdience, was cut 
short b the flower of hta oratory, by atMrrting that Barcelona and 
Sl. Sebantian's in Spain were contiguoui to each other. * They were 
at oppONic >ides of the country,' exclaimed in the same breath a 
French soldier and a Spaniard, who aat on the other aide of thr 
ti, and whom he was regaling with the gallant adventures of a 
of his in tbe Peninsula, and not linding the uaual excuse — 
* Cm fgal' — applicable to a blonder in geography, wi* contented to 
fill imo the rear of the diicoucie for the tew of the journey. At 
midnight we found thai we had gone only nine miles in (itc hours, 
ai ire had been clirnbing a gradual ascent from the time wc %t% out, 
which wai our tirei essay in mountain-tcenery, and gave on some 
idea of the scale of the country tvc were beginning to traverse- The 
heat became less insuppurtuble ai the aotue and daiknesa subaided ; 
and xt the morning dawned, we were anxtoua to remove that veil of 
tmcertainty and prejudice which the obKutity of night throws over a 
number of paascngerii whom accident has huddled togeOier in a stage- 
coach, t think one seldom find* one's^clf set down in a party of 
■his kiwi without a strong feeling of repugnance and distaste, and one 
•eldoiB ^ta it at last without some degree of regret. It was the 
case in the present instance. At day-break, the pleasant farms, (he 
thatched cottagci, and sloping valleys of Savoy attracted our notice, 
and I was itmck with the reiembinncc to England (to some parti of 
IVvonahire and Somersetshire in particular) a discovery which I 
imparted to my fellow-travellers with a more lively enthusiaum than 
ii was received. An Knglishman thinks he has only to communicate 
k'rs fL-elings to others to meet with sympathy, and is not a little 
di»concerted if (after this amazing act of eondeicenuwi) he is at all 
repulsed. How should we laugh at a Ficnchman who expected nt 
to be delighted with hit finding out a Itkcnexi of tome part of 
England to Francr? Wc Engliih are a nation of cgotiits, say what 
wc will : and so much to, that we expect other* to twallow tbe bait 
of our self-love. 

At Pnnt Beau-Voida, the frontier town of the King of Sardinu's 
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doaunioot, wr MOppcd la btcakTMt, tod to hart oar panporu and 
bn^ rxaaiiacd at (far Barrier and Csttont-hoiuc. I break farttd 
with the Snuttrd, who iitnied himadf to oar tea-party, and compli- 
(nented Madaane (in broken Eaglufc) on the excellence of her 
per&muiioe. We agreed between ourte)*c« that the SpanianU ud 
Eagliah mrc fery much lupcrior to the PrxDcb. I found he had 
a taaw for the Fine Aru, tad 1 rpoke of Mnrillo aod Vclatqucz aa 
two cxccllcBi Sjaaiah paiuer*. 'Here waa ajnpMliy.' I alio 
■poke of Don Qsixote — * Here waa note lymwthy. What a thinf 
li i* to ha«e produced a work that makes fi-wodt of all the world th« 
ha*e read it, and tbat all the world bare read i Mcation but Don 
Quixoce, and who it there that doc* not own him for a &iend, 
codntiTinan, and brother ! There i« no French work, at the name 
of wboch (aa at a talinnaa) the aolct of naiioaal prejndioe ao 
OMBplctidy fall off; toy more, I iddm eoafieu there it no Eaglith 
oar. We were luniinoaed from ow tea asd patriotic clii«ROiia to 
attend the Dmiamf. It waa ttrikiag to hare to mm and rcpaH the 
pii|ueta of toldiers ttatiooed aa a suard oa briasea acron narrow 
aMantain-nreami thai a child tnt^l leap over. After lome ilijtht 
dalliance with our grcaC-coai pockety Kid ngnificant jtestvre* aa if 
wv Blight or oiiglit not hare tfainga of ralae about ni that we ibowld 
not, we proceeded to the Cuatoni-hoiue. I had two tranks. One 
contained books. Whco it ww unlocked, >i waa *t if the fid of 
Pandora'a box Sew «(«•. Tbrrc eonld not bare been a more aadden 
(tart or expwwiea of nnmr, lad it been filled with canridge- 
pogier or faa-^ownler. Booki were the corroaive Nhlimate that 
eat oat deapotMm and prieHcrafi — the artillery that battered down 
castle and dangeoD-wall^— the (crrcta thai ferreted OH n bte i the 
lynx-eyed gaardiani that tore oif ditguinci— the icalea that weighed 
right and wrong — the thum[>i»g makeweight thrown into the bolaooe 
ihat nude force and fraud, the (word and the cowl, kick the bean^ 
the dread of luuvea, the KotT of fo<^a — the btlm and the contolaboa 
of the humao mind — the tak of the earth — the future ruler* of ibc 
world ! A box fiiU of them wa* a contempt of the cooMitnied 
Authorities ; and the oaroei of mine were taken down with srcai care 
nd »ccrccy-~Loi-(l Bacon'i ■ Advanccmcot of Learning, Miltoa'a 
'Para^ac Lo«,' I>e Stuii-Trsccy'i 'Ideologic,' (which Bonaparte 
aaid ndncd hit Ruatian expedition,) Mi£Brt'> ' French RevoUnion,' 
[which waua > chapter on the English Goremmcnt,} 'Sayingi and 
Doingi,' with pencil DOte« in the margiA. 'Irring'* Orjciona,' the 
aame, an 'Edinburgh Reriew,* tome ' Morniag Cbtoclde*,' 'The 
Literary Exanuner,' a collection of PoeCry, a Volume boond in 
cruiMon velrct, and the Pari* editioa of 'Table-talk.' Here wat 
iB6 



THROUGH FRANCE AND ITALY 

fome quotionatile matier eaougb — but no notice m» takta. My box 
WM aftenranU conkd tnd /miM with Mual grartiy and politcneai 
and h «m bm till I arriTcd « Turb ilut 1 found it wu a pritoner of 
suit, aod would t>c forinrdfd to me aaj-whcre 1 cIuik to mcntioo, 
out of hit Sanlinian Majesty's dominion*. I wai (tattled to lind 
mywlfwithjti the oaaootli polished grup of legitimate power, wiihoat 
nupectmg ti; ami wm glad to recover my trunk » Florence, with 
no other iocoATenience than the cxpenw of iu csrriagc acTOM the 
country.* 

1( was noott M wc rcniraed to the inn, aod we &m caught a liill 

' At MlUa. I ihort liau ign, i fKoUcDun kul ■ Humer, in Creek miiI LuIbi 
rniMli ha tookf. H« *■• iufIiIji itkcd to npUia what it nicinl. Upea taiOf 
M, tbc IstpMtor >hi>ok hit ha<l doubliniljr, lad Mid, ' it inifhl p«H ihii linic,* 
fcnt ftdviKil hjRi to bcHirc cf a trcoad, * Kcrv, noWf W a ttork^ h< cnntioocd, 

painting to 'i I jvet nf Ihc Popu, RinIaiBin( all the ■beminMimn (publk aaa 

erivalt) et ihtir hiilaf, 'Vou ihould btin( rach booki ■• lM( wkh you I' Tbit 
H 00* ipfcimcn of thti Itirncd eonapiiKy for ihc lupptcMloD of lifht in<! Ittttn, 
of which vn arc iIctpinK piimcn aad bonority iiiorlitci. The AUic* con^iin 
U prewnl of Mr. Ctnmag'i • fahhEnraoi.' Oh ! Ihal kr h«iiIcI iniltcd pU)> Dkb 
IU«c (Ml nrn hla title of ■di^r)' Genrne f Failhfal la ii))nhi(i|[ he tmnot be — 
hbhlCM 10 tbcia ooiild be (umelhing. The AuMiiint, il i« aaid, have lately 
Mttmfted to ilrikc Ihc name of Italy out of the oiapt, that lliat couniiy tiuy 
iwitba have a nunc, a boily, or a iodI Itft to it, and ttai to uipprcH the publia- 
tiao «f it! Anrti hiwotiun, thM it may fotttt it cnt hai) one. Go on, DUi|ia| 
owtufa I Btoi ih( liiht oet «t beiTCO, tamlih the hlut tky viih dw Ultbt and 
fpc «f JcMotitoi, -iefKC and trample on the greea euth ; for while one usee ef 
■bat b uir «c lovely la left ia the cnlh endcr ont feel, at the tky ovtt aut 
hetdt, or in the mind of mtn that it within ot, tt will remain to mock yoar 
impmencc and deformity, ami to rcAcd back laatintf hatred and cnntcmpt upon 
you. Why iort not our Eton uholar, oor elaaiic StiMimin, tivtr** to the Alljca 
aa iauUiiiblc hnil of the prDf«iely of inKritunK the nunc of Italy once Biore on 

* Like that eniiogsined Aowcr iatcribcd with woe ' — 

ol taking off the proliibitiaa on the Hixociet of Gnictiardini and Dtvilal Or 
why do not the Engliah people — the Engliah Hodic d( Cmmiani, tDfEHt (t ts 
him I !• there tuch t Ihirij; ai ihe Ent;li>h peujilF^it ta Eoflld) HoQic of 
Camnwnt t Their inltoencc 'a not (elc at pmi-ni in Europe, it cnt il wat, to ha 
abot-lnicd hope, bouihi with flat dnpair. The rntoa it, the caute of the people 
af Bacepa hia no ttbo in ihe biettlt of the Briliih public. The niitt of Kiafl 
had an ecbo in thr brciii oi a Brititb Monarch — that of Poreicn (jOTmunrata Id 
ihe brratn of Britiah Minlfttri t There in it prnent no f«wer than liftaeD 
hondrtd of the Irilitn oubilKy of the ftiit familiet protcribe-! from their cnuMTy, 
or puiiflg ia danKeunt. Fnr what? Fur tryini lo )(in to their country iode- 
penilencc and a ConcIitMiantI Cavonmcnl, like F.njtland ! What laji the 
Eogliib Hunac nf Lordt in that f Wb«t if the Raniana were tn eome arxd apply 
to ua lai to them tbt benclili and (he principtet of the Holy Alliincc — the 
bayonet and the thumkactew f Lord Bithum mji, 'Let them rotnt )' — and ihcy 
wtlt con* when we ban a icrTile [coplc, dead to liberty, and an atfaitta/y (antra. 
ncM, bating and ready to bettty il t 
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vinr of the Alpa otcr ■ pb^ meadow, (ome feathery ucm, anxl ibr 
top* of the hpytei of tine viUagr ia vrlikb wc were. It wu a 
nagntficcM t^tftt sod in truth a new woiouoii. Tbctr nuiunitt were 
bri^ with Mtow sod with the nud<Uy mib ; they did not eeen le 
tlawl mfon the earth, bat to prop the dtj t they were u a canndenible 
dalMioc from us, and j>et appeared jntt orvr onr hcadi. The «afp>iie 
(cencd to take sway onr breath, 4qc1 to lift iu from our feet. It w» 
drrnkiBg the empyrean. Ai we coold not long rctsin poMcMion of 
ov two places in the imerior, I propoeed to our guide to exchange 
then for the cahrio^ ; aod, aftcf ione Ettle chuenng and candid 
repretenuuooi of the outmb pMaeo g c r s of the cold we should hare 
to eicoucter, we were inAalled there to our great ladijaciioD, ud the 
no lei« cooiecunent of tho*e whom we Mcceeded. Indeed I had oo 
idea that wc thouU be Rccped in theae icy Talleyi at three o'clock in 
the moroiag, or 1 might hat« hcsitatnL The 'riew wat cheering, 
the ctear air rcfmiiii^, and I thought we ahodd *et off each tnomiog 
about fercn or eight. Bot it i* pan of the tfovoh- fitrr in France, 
snd ooe of the methods of adding to the agrrmnu of trareUtog, to aet 
oat three bonr* before daybeeak ia the depth of winter, aod «ep two 
bo«ra about noon, in order to anivc early in the evenJDg. Wtth all 
the diudvxntage* of prcpoctcroua haer* aod of intcnae cold pouring 
into the cabriolet like wsier the two £r«t moraingi, 1 cannot uy 
I rcpcBird of my bargain. Wc had cotnc a thouasod mile« lo arc 
the Alp* for one thing, and we £J *ee thcni tn [vifectioo, which we 
could not have done inside. The uccnt for aorac way wsa itrikbg 
and fnll of aot-elty ; but on tnming a corner of the road we entered 
■pon a oarTDW defile or rocky ledge, overlooking a ueep valley under 
our feet, with a headlong turbtd ttccam dathing down H, and fpreading 
■taelf out into a moretraoquil river bdow, adark wood of innomersble 
pior-treca coreriog the itde of the valley oppoaite, with broken crags, 
Bwraaae^ »d gtccn plou of cshivaied ground, orchards, aad quiet 
homcMesdi^ oa wUefa the ran gluccd iu &rewcll rays throngh the 
openings of the moontain*. On oor left, a predpice of dark brown 
rock* of various shape* rose absuptly at our side, o( bung threatening 
over the road, into which some of their huge fragments, k>o*encd t^ 
the winter's flaw, h>d fallen, and whi(^ men and mole* wen 
employed in removing — (the thnadering craah had lurdly yet sub- 
tided, as you looked up and saw the fleecy clouds sailiog among the 
shattered clifls, wliile another giant-maaa seemed ready to quit its 
station in the sky) — and as the road wotnid along to the other 
extremity of this nobJc pass, between the beetling rocks and dark 
sloping pine4bre«ts, frownii^ defiance ai each other, yoa caught the 
aime nky, the snowy ridge* of the nKwnuina, and the peaktd top* of 
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the Grand Charuttue, waTing to ilic right is toliory Mate ud nr- 
«bd bri^itiie«.^lt wm a *eeae daziliitg, «nch»«iog, and thn 
lUBpcd dw long-cberufaed dteuni of ihc imigiaMian upOB the 
MMM. B«iwmi thoM four crysul peak* tcood iht ndcBt noiiaAerj 
of tto BUDT, bid fiam the (if^t. moM to ihoagbt, haJf-way 
b etwe en eanb and faeaveni cnahnBcd io ha ccralcan atmoaphere, 
lifibig t)K MMil to it« oattTe home, and pari^ng it from moital 
gTOMneaa. I cannot wonder at the pilerimagca that are made lo it, 
ica cafan moie, iu towi monastic. Lite mtiti there accni a noi£c]ctt 
dream; — Death a near iraniJaiioo to the ikiei! Wintef wat erco 
an adrantagc ro ihif tccne. I'be black tbrcf ta, the dark aide* of the 
rocki {aie addiiional aod incODceiT^ik beightnca* to the glittering 
wmmiu oi the lofty tDoentains, and recrifcd a deeper tone aod a 
mwe lolemn |[loam fiOAi them : while in (he open tpace* the unraried 
theela of tnow fat^ne the ejre, which recjnirea the coctraa of the 
green tinta or Inxtirant foliage of nammer of ot ipting. '{"hii waa 
more poriiciilarly pcrceptiUe a> the day cioicd, when (he goJden 
lUDKt UTcamcd in tm owt froico TaUeyi that imbibed do ricfaoecs 
IroiB ill and repeltod ita unile lirom their poliahcd marble wriace. 
Bat in the more ^oomy and dctert icgtooa, the dtlFeretice i> lr*a 
rtourkaUe between aununtr and wioier, except b the beginning cf 
tpriiqt, when the (nmmka of the hovy rocka are covered with now, 
md ^e cleft[t] in their aide* arc filled with fragrant ahniba and 
dower*. I hope to ace thU miracle when I reiom. 

Wc came to Ivdiellea, where we changed horiea with «eM 
fornulity and prcpataiioa, m if actting out on aoinc ibnnidabk 
tzpediikin. Six Urge atroDg^boncd horae* with high bwndMi (sMd 
to aKtnd and dcaccod mountain^} were put to, the tope-tackle wa* 
examined aod repaired, and our two poatUiom mounted and dia- 
iBOvnied more than once, before they aeeiiKd willing to act olT, which 
thn did ai laat at a hand-gallop^ tliat waa condnnea for wmc milca. 
It » Doihing to ace Eoglidi Uood-horM* get ant the gronod with 
nidi pndigioDa flectneaa and apirit, but it ia rally cnriona to Mc the 
hnge c■r^boffc*, thai they mc lor Diligeocca abroad, Innibering along 
md making the miJc* disapfNar bdiiod then wilfa tkdt pooderoM 
attngth and perae r eria g actirity. 'I'hc road for *ome way rattled 
under their hcary hoofs, and the heavy wheela that they dragged or 
whirled along at a tbsodetio}; paoei the povtiliona crackol their 
whipa, and the one in ffont (a datk, iwarthy, thon-*ci tirllow) 
flonriahed hia, ihoatrd and hallooed, and tnrpcd back to Tocifeme hii 
inairoctiona to hit compomoo with the robait vnergy and wildneaa of 
expeeaaion of a imu»tet ot a leader of banditti, carrying off a rich 
booty froa a troop ofaoldieti. There waa lonaetfaing in the aceocry 
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to favour ihis idea- Night was MKag at wc rntcrcd ibc nipetb 
twooci cut throttitb die mouauifl at La Giotu (a work atiiibntnl to 
Victor -Hmaaue). witli the iiuni- uuih ihai KalstalT took to hiniwir ihc 
roctit of the death of Hutipur), and iu iroa fioor nDK. ihc «hi[» 
Clocked, and the roof echoed to the clear voice of our iniiciiid 
poitilton an we dashed ihtough it. Our path then w<iund among 
romaolic de£lcii, whcrr huge nuiim of uiow sad the gxlherjng gloom 
threatened concinujiily to hai our way ; but ii acvmcd cleared by the 
Irfdy thout of our guide, and the cart jagc- wheels, cloj^cd with ice, 
rolled aftei the lieavy tiamp of the horws> In this manocr we rode 
on through J couniry full of wild graodeui and shadowy fnts, till wc 
bad nearly reached the end of our day's journey, when ve diunissed 
our two fore-horse* and their rider, to whom I presented a uiilinft 
Jauerar ' for the ukc of his good voice «nd cheerful countenance.' 
The descent into Chamhery was the moit dangerous psrt of the road, 
and our hortes were nearly thrown on their haunches several times. 
'The road was narrow and slippery; there were a nunibei of tna/kct- 
carts returniog from die town, and ilicre wsb a declivity on one ude, 
which, ihouah not a pieciplce, was quite sufiicicni to hate dashed us 
to pieces in a common- puce way. We arrived at Chambery in the 
dusk of the evening ; and there is surely a charm in the a.ime, and in 
that of the Chaimettcs neat it (where he who relished all iiioie 
sharply than hii fellows, and m^dc ihcm feel for him as for ihem- 
seltes, alone fett peace or hope), which even the Magdalen Mute 
of Mr. Moore has not been able to amwji I Wr alighted ai the inn 
fuigucd enough, and were delighted oo beiag shewn to a room lo lind 
the floor of wood, aod Uoglish teacups and saucers. We were in 
Savoy. 

We set out early the next morning, and it was the most trying 
part of our wliolc iowncy. The wind cut like a scythe through the 
v^Ieys. and a cold, icy feeling struck from the sides of the snowy 
precipices that surrounded us, so that we seemed enclosed io a huge 
well of mountains. We got lo 8t. Jean dc Maorienoe to breakfut 
about noon, where the only point agreed upon appeared to be to have 
nothirfg ready to receive us. This was the most tedious day of all ; 
not did We meet with anv thing to repay us for our uocomfortahle 
selling out. We travelled through a scene of dciolatioo, were chilled 
■0 sunless valleys oi daxded by sunny mountain-iopi, passed froiieo 
(ireanM or gloomy cavities, that might be transformed into the scene 
of lOBie Gothic wizard's spell, or rcmioded one of some GcTinaa 
novel. Let no one imagine that the crossing the Alps is the work 
of a momcM, or done by a sickle heroic effort — that they are a huge 
hot detached chaia of hills, ot like the dotted line we RaA in the 
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nu[>. They ue a ka or an entire kingdom of mounuin*. It took 
us three day* to uiscf»e ihcm in thit, which ii the mott piacticable 
diiirctiuni iuid irfl«elling ai a good round pace. We pasted oo aa far 
ai eye could vet, and »ull we afipeared <o have made little way. 
Still we weT« in the &liadow ol' [he aame cfiotmoui tnana of rock and 
(iKiw, by the tide of the tome cieepiag itreum. Lofty mQuntaios 
reared thcmiclTe* in frunt of M — horrid abywn were Koopcd oot 
under our led. Sometimei the road wound along the side of a ttce]) 
bill, OTcrlookiag tome vilhz'^-fiit or hamlet, and as we aicended it, 
it only f^iif OS i view of remoter (ccnei, ■ where Alps o'er Atpt 
arite,' totsing about thcii billowy tops, and tumbling their unwieldy 
•hapn in all directions — a world of wonder*! — Any one, who la 
much of an egotint, ought not to travel through the«e dtttrictt; hi* 
vanity will riot Itnd iti .iccount in them ; it will be cbillcd, moitilied, 
ihrank up : but they arc a noble treat to thoic who feci thcmKlves 
rdted ID thc^r own thought* and in the acalc of being by the 
ifluncDiiity of other thingi, and who can ^grandiec and p^cce out 
theit petional intigrtiticancc by the grsodeui and etcraal fomis of 
nature! It givca one a van idea of Buonaparte to think of him io 
thc»e rituarionn. He alone (the Rob Roy of the iceoe) teemed a 
nutch for the elcmenta, and 4ble to manter * ihia furtrei*, built by 
nxiate for hctcclf.* Neither impeded nor turned anidc by inunotvablc 
barriers, he smote the mounttins with his iron glaive, aid made them 
malleable ; cut road* through them ; transported armies over tbcir 
ridgy ttecps; and the rock* 'nodded to him, and did him courteuea!' 

We arrived al St. Michelle at night-fall (after passiog throogb bed* 
of ice and the infernal rc^ous of cold), where we met with a truly 
hoipitable receptioo, witli wood-tloors in the English (aahion, and 
where they told ui the King of Hogla&d had *to^>ed. Thi* made 
no sort of dilfetence to me. 

We breakfasted the next day (beingSunday) at LaD*-lc-Bourg, where 
I obscrred my friend the Sp.tni.ird buiy with hit table*, taking down the 
name of the place. The landlady w.-iialilt]c,round,rtt, good-humoured 
blackn'yed Italian or Savoyard, t'ly'mg a number of good things to all 
her goMt8, but tforing of them othci¥(J»e. We were now at the foot of 
Mount Cenis, and after breakfast wesetouioolboi before the Diligence, 
which wa« to follow us in half an hour. We pained a melancholy- 
looking inn at die end of the town, profeiuiiog to be kept by an English- 
woman; but there appeared to be nobody about thehoutc, English, 
FreDcb, or Italian. Tbe miitrcM of it (a young woman who had 
married ao Italian) had, in &ct, died a short time before of pure ch^rin 
and di>appoiatnKnt io this solitary place, after having told her tale of 
ditireta to crery one, till it (airly wore her out. We had leiture to look 
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EM. T^ «CR hodi FfCKk. Wc 

«f ife CExm «f A* temerjt aai s k^ hfl «ffod 

■ MM A bed of M*, «[b two ridgti «c 

altm^ aflmgkmr/'—A^Mttdami MndcBCVclediw 

tte heii^ w wticfc ikr iaiipMiiB of a PnacbflHB alaayi mm^ 

fecftR nk ayfiHK, thef diHk Wte««.ari » t^ffcne «* 
»%M«rr. Ho &nbei Moce wm tafco «£ the weacry, aajt more 
tfaa if «e hid bcesnOi^ m tke Boriennla v Pani. Md ay 
y aw g FrcBdhana tiftcd of o^b dn^ bfhed, ^i^ aad ^bked 
><Mv«HfasBiwrmlG^bCKs«rkantteIcand. *WkKhn 
hMMMb' oid ite «lte oTdK Ftactac% •ofMoMMs rE^^i 
HcdenmcaHlj^HUi*^; kc «i ii oac coner, ancf look* o«. 
arl'fgapaiM to mj «6iKt,cAta «o Boacr cf s: aad wIms vm 
ciarieifaeeadoftkeMiec, arv~''Wk«i(dttnMKaf ttefbce 
«r fOHod bf ImI ! ** akn od im | i^ntiiin^. Mil mi^ii a aotscf 
k. •*Tfa>a dfoO.*" Aoimi^a. maAe k man ta,k antd am 
Am flv Sfnbfc Bind «w a fatatr, oncfaf id Roae to «ady 
dtr rat Axa ! All tkr my a «c aKcoded, tko* «m ml fata 
pfaoel m ikr cdsc of iW food, ■■ ertwcW fta io hdcb, to paw 
<M Ae fctnioi of tfer roMi ia om of a bcnj faB o^ bow. aod «itk 
c« to riKw tke depth of iW drifu. Then ««r alto 
■oaokenli, enoed at xmoM fcr Ac Gtmj Xmrmetf wbe 
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were Mmctiiuf* left here foe sevetiil dayt loxether after a serere 
■now-Morm, wiiboui betog appru3di«l by a aioRle human being. 
One of these utood near ihc tup of the mountaiHf and a* wc were tired 
of the walk (which had occupied two bouti;) and of the uniformity 
of xht tiewi we agreed to wail here for the liitigence to oTcrtate u*. 
Wc were cordially welcomed in by a joanj; peaitaat (a toldier's 
wife] whh a complexioa at ftcth aa the wiodK, and no expreiaion as 
pure *> the mouniaia -snows. The floor of lhi» rude tcoemeoi con- 
liiicd of the solid rock [ and a three-legged table «tood oa it, on 
which were placed ihrec rattbcn bowit filled with >[Kirklin^, wine, 
heated on a nove with tugar. The wonun tlood bv, and did the 
hoooura of thi» cheerful rcpa>t with a runtii: Kimplicity and a pamonl 
grace that might have called forth the jiowert of Hemnkirk and 
Raphael. 1 shuil not uoun for^^et rhe rii:)i ruhy colour oi the wine, 
aa the sun tlione upon it through :i low ^;la^ed window that looked 
out on the boundieii wantei around, nor its grateful spicy sniell aa 
w« tat round it. I wan complaining of the (rick that bad been 
played by the waiter at Lyoni in tbe taking »f our placet, when I 
wsi (old by the young Frenchman, that, in case I returned to Lyons, 
I ought 10 go to the Hotel de I'liuropc, or to the Hotel du Nord, 
*lii which latter case he thoutd have the honour of serving me.' I 
thanked him for his information, and we act out to linish the ascent 
of Mount Cenb, which we did in another half-hour's march. The 
troilttir of the Hotel du Noid and I bad got into a hriik theatrical 
ducuMJOo on the <onparati?e merits of Kcan and Talma, he assert- 
tog that there was something in French acting which an Knglish 
uaderetandtng could not appreciate ; and I insisting loudly on bursts 
ofpaation as the yorir of Talma, which was a language common to 
human nature; thai in his (EtSfui, for instance, it was not a Krench- 
RUD or ao Englinhman he had to represent — ' JHau I'ett un hammt, 
<^ttt (ESpt ' — when our cautious Spaniard brushed by u«, determined 
to shew he could descend the mountain, if he would not aacend it on 
foot. His figure was characteristic enough, his morions smart and 
lively, and his dreu composed of all the colours of the rainbow. He 
strutted on before us in the snow, like a flamingo or some tropical 
bird of rariegaied plumage ; his dark purple cloak fluttered in the air, 
his Moniero cap, set a little on one side, was of (awn colour j his 
waistcoat a bright scarlet, his coat a reddish brown, his trownert a 
pea-grecD, and his boots a perfect yellow. He saluted us with a 
DlQMial poliunca* m he passed, and seemed bent on redeeming the 
leddory di^^shnesc Ol his character by one bold and desperate 
effort of^locomotion. 

The coach shortly after ovenook lu. We de»ccndcd a long and 
TOt- tx. : n 19] 
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Mrp ddcliTityi <mtfa the highctt point ef Mount Ceni* oa ovr left, 
aod a lake to the right, like a Unding-pUce fof gecsc. Bctwc^D the 
two tTM a low, white moaaitcry, and ibe barrier where we had our 
[awport* ioipected, u)d then went formrard with ooly itto stout hocte* 
aKl one riJer. The eaow oa this nde of the movntaua wu oearlv 
godc. I (uppoaed roy*clf (or tome time nearly on lerel gnuod, till 
we came in view of ktcoI black cbatnu or ateep ravinet in the wlcj 
of the (nouniun facing o*, with water ooung from it, and uw iJiroagk' 
aome gaUtriti, thai i*, muay (toncpillan knit tojctbcr by thick rub 
o£ MrODg timber, guuiling the roaJ-t-idc, a perpettdicalai precipice 
below, and other gallerie* beyond, dinuaiibed in a bity pcitpectife, 
and dJetcetidbg ' with caucioui haMe and giddy gooiud^,' ;ind with 
ianunerable wbding* and t^u[iIicntioDi to an interminable depth and ] 
diatance from the height where we were. The men aod horae* with 
cans, that were labouring up the path in the hollow below, thewtd 
like crow* or flic*. The road we had to put wai ofica immcdincly 
under that we were During, and cut from the tide of what wai aU I 
but a preciiHce out of the rolid rock by the broad, firm muter-haixi 
(hat traced aod executed this mighty work. 'Die share that art baa 
m the tcene it an apuiling at the tceoe ilMlf — the nrong aeciuity 
againrt danger aa tuUime as the danger itself. Neat the turning t£\ 
one of the first galleries ia a beaiMt^ waterfall, which at this tine ' 
was Itoico into a sheet of green pendant ice— a nugical tmafbrna- ' 
tioo- Long afiet we caotiouca to de«ccod, now fuier and now 
dowvf, and came at icogth to a small vilUge al the bottom of a 
•weeping line of road, where the houses 6cetn«j like dove-cotes with 
the nooatain's back reared like a wall behind them, and which I 
tboag)it the tenniDauon ofonrjonrney. But bete the wonder and the 
freatacw began : for, advancing throuj^ a grove of slender trees Co 
aonther pinnt of the road, we caught a new riew of the lofty mountain 
to QUI left. It Mood in front of ua, with its head in the ikict, corered 
with MOW, and tis bare ndes stretching far away into a valley that 
yawned at its feet, and over which wc seemed suspended in mid air. 
The height, the magnitude, the immoveablenest of the objects, the 
wild coflitast, the deep tones, the dance and play of the landscape 
from tl>e change of out direction and the interpoiition of other 
tuiking objects, the continued recurrence of the Mine hagr maucs, 
like gianta following us with unieen ttridct, stunned the kuk like a 
blow, and yet ^ve the imagination strength to coniend with a force 
that mocked it. Here immcaKurable oohumns of reddiah granite 
shelved from the mouotaia's aides; here they were covered and 
stained with furze and other shrubs ; here a chalky diff shewed a fir- 
grove climbiog its tall sides and that itaelf looked at a distance tike a 
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rbuee, bnnduog ptnc-UM i bryond wu a dark, projectiog kooU, or 
hUTy promontory, tliat tbrcMcocd to bouod the pcrtpectin — but, on 
drawing ocarer to it, the cloudy vapour tkit chrouded tt (as it were) 
retired, and opened saodiM Tiita beyond, that, in it« own uoiithoincd 
depth, and in the gradual otxtcuriiy of twilight, resembled the 
DDcertain gloom of the back-grouod of tome line picture. At tbe 
bottom of this nllcy crepta »lug£i«h Kiteam, and a mooastery or low 
cutle uood upon it* bink*. I'be effect vim aliofteiher Eiinder thao 
I had any conception o£ It wax not the idea of height or elevation 
titsa was obtraded upon the mind and ataggcred it, but wc seemed to 
be descending into the bowels of the earth — >its foundations teemed to 
be lud bare to ibc centre ; and abyst after abyss, a vsta, shadowy, 
HUtrmiiuble spa«, opened to receive lu. We saw ibc building up 
aad frame-work of the world— its limbi, its ponderous masses, and 
tnighiy proportions, iai*ed stajce upon stage, and we might be said to 
bate poited into un unknown sphere, and beyond mcirtil limits. As 
wc rode down our winding, circuitous jatb, our baggage, (which had 
bevn taken off) moved on before us ; a grey horse that hnj got loose 
from the uablc foUowvd it* «nd as we whirled round the different 
tomiogs ia this tajndt HWCbsnicsl diglit, at ilic same rate and tbe 
Mou distance from each other, tliere seemed something like witch- 
craft in the scene and in our prugieia thiuugh it. The moon had risen, 
«nd threw its gleams across the bding twilight ; ilic snowy tops of 
the mounlaJDs were blended with the clouds and stars; their side* 
were shrouded in mysterious gloom, and it was not ull wr entered 
Sum, with its fine old drawbridge and castellated walls, that wc found 
oonelees oa Irrra ^firmn, or breathed comnton ait agiin. At the inn 
at S«»*, we 6m perceived the difference of Italian nianDerii and the 
next day arrived at Turin, after pasring oter thirty miles of the 
rtratghtest, flattest, and dullett road in the world. Here we stopped 
two days to rcouit our Mxcngih and look about us. 
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CHAPTER XV 



My arrtfd at Turin was the first and only tnomem of inioxicatioo I 
have found in Italy. It is a city of pdacet. After a chaoge of 
dress (which, at the end of a long journey, is a great InxoryJ I 
waUtCcl out, sad traversing several clean, spodous streets, came to a 

CroOMtudc outside tbe town, from which I saw the chain of Alps wc 
ad left behind us, ritias Ulu a range of matfalc pillars in the evening 
sky. Moote Viso and Mount Cenis rcsctnblcd two pointed coccs of 
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ootice whatever was taken of the actii^ or the tinging (which wu 
any thing bot Italian, imlati Italian at ptctttii mean* a bad imitation 
of the I-'icnch) till a comic dance attricied ill eye*, and drew forth 
butnu of enihunasiic ajipobsiion. I do not know the performer*' 
naaiMi bat > dton. Mivac Mlov (a kiod of/«JI!iv-</af tW jtieea-roomj 
dreiaed in a brown limey-wooltey donblee and bo«e, with roiuid beacl, 
round nhoulders, tbort amw and ibort legf, made Jove to a fine Jie- 
avfoj lady, drcMcd np in the hoops, lappcu and futbclown of the lam 
age, and itumpcd, nodded, |>nllcd and nigged at hw miitrcw with 
laodabtc perfereranoc, and in determined oppoHtioa to the awkward, 
ouwkiih grace* of an Adoob of a rival, with Sowing locks pink 
ribbou, yellow kerscytnerc breechei, and u intipid exprcmoa of the 
ntmoM disueii. It wa« an admirable grotet^ue and fantastic fnece of 
puComime humour. The little fellow who played the Clown, 
ccrtaicdy entered into the part with inftniie adtoitacn and tfiirit. He 
inrritcd the ttrtt ti rHanJiu of the poet. He booDded over the ctage 
like a fooc-ball, rolkd hiniielf up like a hedge-bog, HtKk hb anni in 
Int ride* like fiat, roiltd his cyvs in liit bcid like bullet*— and the 
inTotuDtary plaudits of the awlience witnetsed the tucceu of bi* 
effort* XL once to electri^ and itMfy them ! The only anooyance 
I fbcnd at Tarin was the number nl bcggirs who are stuck ag^nct 
the walls hkr ^xnirc*, and expo«r their diicascd, distorted limb*,whh 
no more temor*e or feeling tbao tf they did not belong to ihena, 
deafening you with one wtarrMMne cry the whole day long. 

We were fofiunaie eaough to Gad a voilure Rotog from Genera to 
Florence, with an EngUifa lady and her niece — I birgaitted for the 
two tematntng place* fo( ten guineas, and the journey turned out 
pleuantly, I bclicTc, to all parties; I am sure it did so to ut> We 
were to be eight days on the ro«d, and to Mop two day* to rest, oocc 
at Parma, and once at Bologna, to mt the p«ciute*. Having made 
ihii arrangenvnt, 1 wa» proceeding over the bridge tooirdt the 
OtMrvatory that comntands a view of the town and tine whole 
nirronndiajt coonuy, and had quite ibrgutten that I bad such a thing 
a* a pawport to take with roe. t found, however, I bad no fewer 
than fbor rignotiircs to procnre, be«idc« the lix that were already 
tacked \a my passport, before I could proceed, and which I had tome 
diAculiy in obtaiuog in tin>e to set out on the followiog morning. 
The hurry I was thrown into by thb circumauncc prevented roc from 
•ceing •oaw lioe Rembruixlis, Spagnoleuos and Caraccis, which I was 
told are to be fouad in the Palace of Prince Caiignani and eWewbere. 
I received this piece of information trom my (riend the Spaniard, 
who called on me to inquire my propoted roote, and to ' te*iify,' a* 
he said, ' bi* rctpeci ibr the Eo^iib character.' Shall I own it ? I 
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who floH. nil HI, aad axuia a tbc EBglitb* vm nore plcand with tbia 
eoawEaMDi paid ta mc in my BMioaal duracwr, tfan with any I cTcr 
nctmi on the Kore of p«noiu] ciTility. My fcilow'tratcllci wa*-J 
fflrGcMMand Milia i I for ftottticti bwtwe v(rt« lo meet ^E Rooe. I 

The nnct siorainK wu clear ud froMy, and the nin iboac bright ] 
iaio tbc wtDdowi of the lotture, u wc left Turin, and jarocndied 
for wne niW at a gmtic pace alooj; the banlca of tbc Po. The ' 
road wM lercl and rxocilrni, and wc met a nsmbrr of market people ' 
with nnlet and yakca of oxen. Theic were mndt hill* crowned 
with nllt* i aome biia of iraditioeal Italian octDrry dow and ihta ; bui 
ingcDcral you woiild oot knov but that yon were in Eoghnd, except 
frotn the greatei clearoeai and lightn«!>* of the air. We breaUaated 
at the fiiu town we came to, in two tepuate En^ish gtoiuw, and I 
cosid BOC tidp bdBg RTBck vHK ihc manner of oor teccpuon at an 
InEn ian, wliicb bad as air of indtlfrTencr, intolence, ami hollow 
■wauning about it, aa mnch aa to ny, ■ Well, wbai do you think of 
ui lulians? Whatewr yoa think, we care very littic about the 
toatter I ' Tbe French axe a poliief peo[4e tbao tbe Italian*— the 
Engliih are hattctter ; but 1 may aa well poctpone tbeae compiriioiit 
till my rttom. Tbe room onoked, and the waiter tnuned on having • 
tbe window! and tbe door open, in apite of my remooatraikcc* to the ' 
coouary. He fiting ia and o« of the room at if be had a gresr 
opinion of hlnuclf, and wiihed to exprea* it by a hvgg«ik<io »it- 
Tbe panridgn, colTce, cbcete and giapcs, on which we bteakbaed 
a la jiarthrtu, were, however, excelleat. I add to, but the acknow- 
ledgment teemed to be ooondered aa tuperfluoui by car atteiKJanii ' 
who received fire franc* fbt hit ma*ter, and one for himaelf, with an 
air of coodeicending patronage^ In conacqacncc of tomcthing being 
taid ilbom. our patapons, he rrtaxed in ihc ralemnriy of hit deporv ^ 
iMUtt and obtetied that * he had been once near being engagM i 
valet to an Engliah gentleman, at Onend ; thiit be had but three 
hovrt to procure hit puipon, but while he vat getting it. the ahip 
tailed, and he lott bit titnaiian.' Such was my 6nt impreiuon of 
Italian inn* and wntert, and I have seen nothing lince materially to 
alter it. They receive you with a mixture of familiarity ind lierce- 
ne«i, and iott^ of expecting any great cirility from them, they 
excite that soft of uncomfortable tcntation a* to the footing you are 
upon, thai you are glad to get away without meeting with tome 
affront. Tliete it either a fawning tieeknctt, which lookt tike 
det^n, or an intolence, which looka aa if they had you in ibeii 
power. In Switzerland and Savoy yon arc waited on by women ; in 
Italy by men. I cannot tay I like the exchange. From Turin to 
Florence, only one girl entered the room, and the (not to mend ihc 
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tiuiicf ) wu a very pretty one. — I wu told at the ofiice of Mcnrt. 
Booufoux at Turin, that iiaTtlliog to Rome by a vetturino was 
higUv daagerauai and that thcit Dili]t«nc« wa» guarded by four 
taatmeen, to defaui it lironi the: b«aditu. I >aw nonet <><v tbe 
lyprinnrr of any thing that lookiMl like a rubber, except a bare-foot 
firiar, who (uddcniy (pnng out of a hcilgc by the road-utie, with a 
•omcwlui wild and ha^M^d xppcataricc, which a liule *tartlcd me. 
IiMtod of Gndi&g s thief concealed behind each buib, of a Salnior 
Ro«a face acowltog from a niincd hovel, or peeping from a juiling 
cng at every turiit there ii an excellent turnpike-road ill the uay, 
dme-foiutha perfectly level, skirted witli hed};eB, corn-lieldi, orchards 
and Tinejarda, populous with humleta and vilk^ea, with laboured M 
work in the fields, and with crowd* of peounii in gay, picturesque 
attire, and with healthy, cheerful, open, but manly coontcoancea, 
paning along, eithc'r to or from ihc diflctent markei-iowo*. It wiu 
Carnival time; and a* we travelled on, we were (track with the 
variety of rich drctart, red, yellow, and green, the high-plaited head- 
dtevae* of tbe women, »o«ie in the shape of hclmeca, with pins stuck 
ia tbeea like ■kcwcrs, with ^old cronei at their bosoma, and laigc 
tnuA OQ their hands, who poured fiom the principal towna along the 
fal^uraad, or turned otF towards some Tillage-spire in the ditlance, 
chnjucriftg the UndiKapc with their gaily-itiiied group*. They oftm 
mrocd back and laughed a» we drove by them, or paased thoughtliilly 
on without noticing ua, bat aMuredly showed no signs of an intention 
W rob or murder us. i^ven in the Apetininei, though the toad is 
ragged and deiobie, it is lined with farm-houses and towns at small 
distances ; and there is but one bouM all the way that ii stained by 
the recollection of a trapc catastrophe. How it may be farther 
south, I cannot say ; but so far, the reports to alarm strangers are (to 
Ihc best of my observation and conjecture) totally unfounded. 

We had left the Alp« behind lu, the white tops of which wc Ktill 
taw scarcely diKinguithabte from ridge* of rolling clouds, and that 
seemed to follow u* like a Ibrmidablc enemy, and ^nio8i cncloee a* in 
a veniictrcle ; and we had tlie Apennines in front, ihit, gradually 
emerging from the borixon, opposed their undulating barrier to otjr 
future progms, with ihadowy shapes of danger and Coviglitijo 
lurking in the midst of them. All the space between these two, for 
at least tJO miles (I ibonld suppoar) is one Icrct cultivated plain, 
«ae coDtioDOui gardes. This became more remarkably the case, as 
wc CDtered the territMies of Maria-Louina (the liule .Staieii of Pirma 
aod Placeotia) when, fof two whole days, we literally iravellcd 
through an uninterrupted aucccsnon of corn-lieldh vineyards and 
occhaxds, all in the highcM atate of cultirstion, with the hedgea 
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ncady clipped ioio a ktod of udiit-wocki a»d the vian haaamg in 
fettoaiM ttom tree to tree, ot dtnj^iiig * n-iib tnarmgnble umt to«nd 
the branches ot eich regularly planted and friendly Mppoft. It waa 
more like pOMing through a number of orchard-ploa or ^deo-granndt 
in ibc nt^bowbood of totne great city (rncfa aa Londoo) thao 
makbf a jovraey liuoagh a wk& and extensive tract of co<iiUf7. 
Not a cammoi) came in tighi, nor a uof}* foot of watte or iadifiimm 
ground. It became ledkia* at last frotn the lichnew, the oeainen, 
and the uniformity t for the vbide wai worked up to an ideaJ model, 
and Eo exactly a coantcrpari of jtaelf) that it wa* like looking oat of 
a window at the ume idenucal tpoi, inRcad of pauing on to new 
objects every tnsunt. We weie utucatcd cTen with beauty and 
comforti aad w«te dJaposed to repeat the wtifa — 

* To^roorrow (■> freih licldt and pcumre* new.' 

A white aquue TtUa, or belter »ott of rarm-houMt toractimea «und 
on US from the end of a lonj;, utrait aremie of poplars, standing in 
ottcntatious, unadorned nakedocM, and in a etiS, meagre, and very 
riagnlar taile. What i* the caiue of the predileaioo of the lialiaos 
Iw rtnigfat tines ijnd unthcltcred wallt i Is it for the lake of Kcurity 
or vasity? The desire of seeing evctythiog or of being «ecn by 
CTciy one i 1'he only thing that broke the unifarmity of the scene, 
or gave an appearance of wietchedocss or oeglect to the country, was 
the ntimbrr of tiry beds of Uie lorreot* of melted anow and ice that 
came down from the moootaini in the breaking up of the winter, and 
that nretched their wide, comfonfeu, unprofitable length acroia these 
valleys in their progieM to the Adriatic. Some of them were half a 
mile in breadth, and hnd siaiely bridge* over them, with innumerable 
>rch«* — (the work, it seems of Maria Louiai] some of which wc 
croiacd over, others we rode undei. We approached the first of 
them by mooalijthi, and the effect of the long, white, glimmeritig, 
sepulchral archo was at jthastly then as it is dreary in the day-time. 
There is something almoit pretcmatDral in the tenRtioti they excite, 
partictilarly when your nerves have been aviated and harassed daring 
•neral days* joarney, and yoo arc di«posed to stank at crerything in 
a (joestioBable shape. You do not know what to make of them. 
They icMn like the skeletons of biidges over the dry booct and diuty 
relict of titers. It is as if some mighty concustioa of the earth had 
■wept awav the water, aad left the bridge standieg in ttitfeoevi horror 
over it. It it a new species of desotatioB, as flat, dull, Jiiheuricning, 
aod hopelesa as can be imagined. Mr. Crabbc shoald travel post to 
Italy 00 purpOH: to describe ii, and lo add it to hit list of prosaic 
horrors. While here, be might also try hts hand apoo an Itatiao 
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vioMge, and if he dor* not kjuctic the juice and spirit out of tt, and 
Imic nothing hut the husk and tlaliit, I vn tnuch miiukcn. As wr 
giopiKl our way uodet the stony rib« of the lir«t of ihct- •iruciures 
that we came to, one of the ufches witbm which the mootJight fell, 
prcwoled a roomenUry appearance of a woman ia a white dresi aod 
hood, atoopicg to gather >tonc«. I widh 1 had the pctrific pencil of 
the ingeniouK attist above-named, thai I might imbody thi> iiillbg 
■hadow in a permanent fotm. 

It tns tate on tlie iburih day (Saiurday} before we reached Paraa. 
Oar two blackt glowy, eaaygoini; lioi*e* were tired of the rnneneM 
or length of the way) and our guide appeared to hai« forgotten N, 
for we entered the capital of the Archduchy without hia being aware 
of it. We went to the Peacock Inn, where we were ihewn into a 
very fine but faded apaitnient, and where we Mopped the whole of the 
next day. Here, for the first time on our journey, wc found a carpet, 
which, boweter, stuck to the tiled floor with dirt and age. 'I nete 
WM a lofty bed, witli a ciimton tilk canony, a marble table, lookio]^- 
gUueii of all sizes and b erery direction,' and excellent cutfee, fruit, 

Sme, bread and wine at a moderate rate — that is to say, our supper 
e fir«i night, our brcakfaxt, dinner, and coftcc the next day, and 
coffee the following niorning, with lodgiDg and fire, came to twenty- 
three franct. Ii would have cost more than doublein b'ogland in the 
auoc circumttaoce*. We had an exhilarating view from our window 
of the street aod great square. It was full of noise and bustle, TTic 

Die were standing in lounging attitudes by theniselres, or talking 
in group*, aiul with great nninuiiiin. The expresnon of 
cbaractet teemed to be natural and unaflected. Erery one appeared 
to follow the hctit of hi* own humour and feeling* (good or bad) and 
I did not perceive any of that tmirkicg grimace and varniih of 
aifectauoa and Klf-complacency, which glitters in the face and 
manocrt of erety Frenchman, and makes ihcm so many enemies. If 
an individual is inordinately delighted w^th himself, do not others 
laugh al and take a dislike to him i Mu«t it out be e<|U3lly so 
with a nation enamoured of iticlf? — The women that I saw did 
not an«wcr to my cipcctations. They had high shoulders, thick 

' Wby have thej rach qasntilin irf lookinf-f Ijswi to (taly, uil nam in Scot- 
Imd i the din in uth country la n)uil | the finery not. N«ilh«r io ScalUoil do 
they call in the lid of the Fiae Atli, of the upholsleret anil tipiHicr, lo multiply 
ifcc lnuc» of ibr former in hjudiri ilttorMioni, an't ihut shew thai (he <ltbMen«ai 
Is Boorsl ■• mil it phjiical. They wtltc up on (ettiln f*ni ui Kome ' Inunoadliia.' 
A Florr&linr Baked why i1 w>» not wrilUn on the fmta of Rnme? An English. 
Enia mi(bl be t«nifltil to ask, why il it not wrilten an the galea or Cilan, to aeirv 
for die Tttt of the CooiiDsnt t If the peopl* lod houKi in Italy art a* ditty or 
dinia than b France, the ttteta and town* an kept is infinitely better order. 
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of rdioenwnt into effeminacy, by a oaring aftcf impoiiibiliiia, and a 
waoioo ijalliaaci' wiUi \bt iatal. Corrcggio hax piininf the wrrathcii 
■mile of iweetneM, but l>e doc* n04 «top till he has conioncd it ioio 
aiFcctation ; be has expresM-d the utmiut diMreat and dnpondency of 
(oul, but it a the nreaknen of Kutlering withouc the iiceni;!!). Hit 
|»ciuicii 3ie so perfect and dcliuie, that ' the neiue achcn at tbem ; ' 
and in his v(!on» after rrfincmcnc, he has worked himtclf up into a 
*utc of languid, nervous irriiability, which is redcctcd back upon the 
tpeciMoi. 'I'hcH reniaiki appeared to me applicable in their full 
force to i]i« St. Jerome, the Takin]; down from tl>e Crou, and the 
Manrydom of St. Ptuctde, in which there b aa execiuioocr wtib hit 
b;ick turned, in a ehiaro-itun of the mo«t marvellout clearoeH and 
bcauiy. In all thc«c there in a want of manly (innncM aod limpltcity. 
Hr might be «up]Kised Jo have touched, at aome period of hi* progrets, 
on the highest point of excel Icocc, and then to hare apoiled all by a 
with to go farther, without knowing how or why. Perhaps modeaty. 
Of an if;norance of what others had done, or of what the art could do, 
was at the foundation of thin, and prevented bjm from knowinj; where 
tu (top. Pcthapt he had too relincd and lender a nueptibiltiy, or 
ideas of t.inctily and twcctitcu beyond the power of hi) art to 
cxprrm ; and in the attempt to reconcile the mechanical and ii^iW, 
ftitfed firom an exceaa of feeling ! I «aw nothing el«c to pleaie me, 
and I waa «orTy I had come so Ear to bare my faith in great camea 
and immarcal worlu mbjiive mc. 1 wan ready to exclaim. *Ob 
paintifig ! I thought thee a lubitance, and I lind thee a abadow ! ' 
There waa, however, a Crowning of the Pcr^n, a freaco (by 
Currcggio) from the Church of St. Paul, which wat full of majesty, 
fiwceinctt, and grace ; and in this, and the head* of hoy* and mwna, 
in the Chatt of Diaoii, there ia a freedom and breadth of execution, 
owing to the mode in which tbry were painted, and which ntakea 
them aeem pure cmanatioDn of the mind, witliout anytliiug uveidone, 
finical, or little. The cupola of St. Paul's, pointed by Cotregpo b 
fresco, ii ijuite destroyed, or the £gurea flutter in idle fragment! from 
the wallti Moat of the other picture* in this church were in a 
tawdry, meretricious >iyle. I wa* bcginniag to think that painting 
was not calculated for chnrchea, coloured surfaces not agreeing with 
solid pillars and maaKi of architecture) and also that Italian an waa 
leis tctere, and more a puppeisliow buaineis than 1 had thought it. 
I waa not a little tired of the painted shttnei and paltry image* of the 
Virgin at every hundred yards an we rode along. But if my thougbia 
were veering to thit cheerless, attenuated spccuUiian of nothlngneat 
and vanity, ihcy were called back by the nght of the I-'anw«c 
Theatre — the noblest and nuM ttriluog monumeni 1 have seen of 
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dw golden igc of luly. It wu built by one of the Parocte lamily 
about the ^eenth ot xixtrenth craiuTy,&nd would hold eight ihouMtnd 
spectators. It is cold, ernjity, illent jm tlie receptacle* of c)ie dead. 
The walt»i roofi^ tafiet*, and even leus, remsin perfect : but the tide 
of popuIatiuD and of wealth, (he pomp and pride of patrotugc and 
power. Deemed to have turned another way, and to have left it a 
dctcrin] pile, that would, long ere this, hare mouldered into niin and 
decay, but that its origioAl «trei)gth and mi proponioDS would dot 
(offer it — X laatinji proof of the niajtntScencc o(^» former age, and of 
the degenetacy of ihit! The ttret i of Parma are beautiful, airy, 
clean, tpacioua t <he churches elegant ; and the walU arciund it 
ptciurct^ue and delightful. The wall* and tampann, with tbe 
g^en* and vineyard* clo«c lo ihem, hare a most romantic etTect : 
and we cav, on a flight of nep« near one of the barriers, a giocp of 
tneD^ women, and children, that for exprei&ioo, compotitioD, and 
colouriDg rivalled aoy thing in painting. We here alio obtefved tbe 
extreme ctearneu and brilliancy of the louthern aKnoaphere : tbe line 
of hilU in the weatem horixon wa» dittinguiihed from the sky by a 
tin to fine that it wan barely perceptible. 

Bologna h even nuprrioi to I'atma. If its strceu are lets natcly, 
it* pi^ic boildiogs arc more [ncturcaque and *aried ; and it* long 
arcaidea, it* porttcoa, and tileot walk* are a pnpetual featt to the eye 
and the iniaiiinalion. At Parma (at well ai Turin) you sec a whole 
itxeet at once, and have a magical and iropotiog etiect produced oocc 
for alL At Bologna you meet with a number of lurpritea; new 
bcantie* unfold thcmnclret, a pertpectiie is gradually prolonged, or 
branchea off by come retired and canul opening, winding it* heedleM 
way — the mi m ar^ — where leisure might be supposed to dwell with 
learning. Here is the Falling Tower, and tlie Neptune of John of 
Bologna, in the great Kjuarc. Going alang, we met Pioltaior 
Mezxotantt, who in laid to understand thtrty-eigbt languages Englidi 
among the rc*t. Hr was pointed out to us at a prodigiou* curiotinr 
by oar gwidc, (Signor Gatti) who has this plcaaantry at hia toogue a 
end, that 'there i* one Raphael to paint, one Mcziofanti to uniJer- 
siand languages, and one Signor Gatti to explain CTcrything they 
wiah to kiDOW to strsogers.' We went under the guidance of thi* 
accomplished perron, and in company of our fellow-traveller*, to the 
Academy, and to the cojlcctiun of tbe Marquis Zampierii In the 
lati there ia not a tingle picture worth teeing, except tome old and 
'curious one* of Giono and Ghiiiandaio. One cannot look at ihcte 
performances (imperfect as they are, with nothing but tiic high 
cndnTour, the 6zed purpose stamped oo them, tike the attempts of 
a deformed pernn at grace) with sufficient veneration, when one 
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: they ■■! kne OM thar ■■tkon, or wint they 
wmtltd cAtn w dou If Giotta co^ teic «ca the «orh> «f < 

RjfkKl erComa».*«i'<l >>« •« Ivwhii^"! « ««f«J Vet 
R»kHl >ad Cotrcno AoM have bowed the had to Ua, far 
vMdOM iBMB fint ndr bcpttncfB isd Oflnb Cfocon m Ac wt* tacr 
llxmmhtxwaM mtwa tan beni— Wk« amed « hen «m a 
MR of wiU JC7 J&rni»ef s WMB%fas mj oobw dre^vd 
villi fKf mauM fauTi tkc •;«■§ oat of « d w iy oo of a pono'a 

lodges awl ■■iriwg ifoo MiiIimp > df^^ tier hj iht inn ^ 

(he KMCHCt with iBRaniaed frstaarity aad dcfight. Wc ihoogbc 
it «M tent eoe who pruiiMml 00 old agqa a w i o ce. aad «*• otcr- 

JMd at MMg Madaair aaccMdtaBe. It «a* the tnen ^itii 

«f good fiSswrfinand theetceMof lMghaunaIa|arila. Nowommi 
n FoglanH woold dram of ancb ao ^inmiaww-*^ who waa aoc mad 
or dnok. She afie iw ai da fallowed ut about the roema ; aad thoigh 
At who dank bchiad, bciBg taoeviut abwhed bf oar cndcot with 
loah^kcbctoC the (till tccntd to watdt for ao offotnaiij to dan 
opoD MMK one. liie aa aainal wfaoac feadacat 70* caaaot get rid of 
Of repeated repdaM.' Tbete la a chidiihtaa aed wvt of iclf- 
GoaoM aboBt Ote Italiana, which haa aa a pf wafaac e of fellj or 
iiiiiiM w Wc Bontd a KTOap of wookh on the road, aai thovch 
there waa aooethiae odd in thar drcM and itunnrr, it wi* not for 
■one Qinc that we oiKOTcrcd that xhrj were inooc pcmoa, walkmg 
am ndct the charge of kcrpen, firora a gmter degree of ncaot 
nracity, or thooghtftJ abatraciioo than osaaL 

To retwB. The CoUectioa of Pictures ta the Academy b wonby 
of Iialv and of Botogna. Ii ii chiefly of the Bologoeae achool ; or 
in that finei aonbre, ihadowy tone that aeeoif r ei ec te d from ucrcd 
adHtoa or from tegeodary lotet that corrcapoadt wkh cnidfixiont 
aad Dumrdoma, that poiott to thycy glotiet or hotera roond cob- 
natad poom. Here i> ihc Su Ceciln of Raphael (of which the 
cagnving coovty* a fuihrcJ idea], aeeeral Caraccis Domenicluao's 
St. Tereaa, aad hi* St. Peter Mattrr, (a retpectaUe, not a formidabk 
tnal of Titiaa'a) a Sanpaoo, by Gtudo fan Ul-choaea nbject, finely 
colonrcd) and the Ftrc Pitroa-SaiDU ol Bolopia, 1^ the aame, a 
very ^'^v* fiady-foioinl and impre«te picture, o c c iipy iD^ tine end 
of the Gallcty. Poor oni of Kte of the Sointi are admirable old 

■ Th*7 trti ■ Mory a Pin* of ■ Booktjr it da )u^o du PIum*, i^m waa 
MtolhriHiobchinantTkbaaammaaTM (■try aw. Dr. Caa«bisi»i 
dMonM rfflubalfavnr pnticabrlTKroae in tke beMt«»J 4mtrd the hatftf 
U iMUaa lone,* ben M •fnitif ifun the Dact«T,aM baaed him town J ibc ank 
wift thtttMICTt *»■ <Mmli uti (lOiiixUtj, M tke tMeehfiBcat «( the kapcr io4 
Ik tihmJi af CT*eMotj ) Sawni mea in ■> ireabUtoinc ■* toaic niouti «ilb 
ibrir lieianmrtiioi «l bcacMicim. 
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Monlu»ti hciuls (cveo their very cowft Kcm to think) ; ibe Dod 
Chrl«i above has a 6m RMmummcal rfTcct ; sad the whole picture, 
conipared with ihts (nsMcr't general ttyki i& like 'the cathedral'* 
gWm 4nii choir,' coni|>>retl with »anny wiiile* and ihe ^epberd't 
pipe upon the mounubi. I leit thit GaJJt^ry, once more reconciled 
to my fivourilc an. Guido alto gam« upon me, hccuaic 1 continiitlly 
sec tine piciurci of his. ' Rj their workt yc »li:tll know them,' w a 
(air rale for judging of painlert or men. 

Theie h a side pavcmeat at Sologna, Modena, and nnon of die 
other la-vim in haly, no that you do not walk, u in Paris io contional 
dread of being run over. The vhopa have a neat appearaiicc, and are 
well supplied with the ordinary neccisariea of Itie, fruit, poultry, 
bread, onioiu or garlick, chccte and ausagci. The botcher*' thop« 
look inuch as they do in Irngland. There it • technical description 
of the chief towns in luly, which those who learn ihe Iialiao 
Grammar arc told to get by heart — Genoa h superia, Bei«g'M it 
d(Ma, Ravmaa FoKSira, Ftrtnie la bttia, Rama la lanta. Some of 
the*e I hav-e seen, and others not t and ihoiw tliat I have not leen 
•eem to me the Hcest. Doei not this list convey u good an idea of 
these places a> one can well hate ? It selects loinc ooe distinct 
Jeanire of them, and that the best. Word* may be said, after all, to 
be the finest things in the world. Things thenisel?es stc but » 
lower species of words, exhibiting the grosiDeues and details of 
matter. Yet, if there be any country answering to the dcKtiftion 
or idea of it, it is Italy ; and to this theory, 1 mutt add, the Alfn ai e 
also a prtnid exception. 



CHAPTER XVI 



Wb lelt Bologna on our way to Florence in the altemoon, that we 
mi^t cross the Apcoines the following day. High Mats had 
been celebrated at Bologna ; it was a kind of gala day, and the road 
was lined with flocks of country- people returning to their homes. At 
the iiitc village we came to among the hills, we saw, talking to her 
companions by the road-«tde, the only very handsome Italian wc hare 
yet seen, (t was not the true Italian fnce neither, dark and oval, 
but more like the face of an Fnglish peasant, with heightened grace 
and animation, with tpaiUing eyes, white ucth, a complexion 
breathing health, 

' And when she tpakt, 

Befniat the pewk and itil»« lottly brake 

A sihrer sound, whkh heavenly music «ein'd to nuke.' 
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One jcaatt «» Mwadiin a hiU ; and •■ Ac walked by tbc odr 
it vhh ebtticMqs lod a bloom like tbe aoftnaaof a rocy dood,! 
ti^ii of ber waa da«dil]t wefeome^ in ifai* bod of dmgy complexiaau 
wifut feanm, scowling «y^-brawt aod rawR) tbotiMcr*. 

Wc (kft St , nbc mitn fran BologBa. >od act off oHy ikc 

next moTBiig. ihat wv migbt han the wlrek day bcfecv a. Tbc 
moan, vlncli had Sghtcd od in oo oui way iIm' prrctding 
ttill bang ont the wmktii horuon. tta yeUov orb itigh dtoyp in gj 
bebtnd ^ anovy waki of the Ugbeat A |wuii q» while tiie nis 
ra liaDg wkh dazzliog tplendovr briBod a cnggj Keep thai orer- 
hn)g tli« frozen road we were paanng over. Tbe white top* of the 
Afoaiuet, corered with hoar-fnM gleaned in the tniny morau^j 
TbcfC vat a dej^btfal frnfaiieM tod noTdty in the fceoe. Th 
Apeniiie* hate ooi tbe natotas bot the luuty of edect of the Aba;^ 
bat are beokee up Into a surafacr of abnpa pto^ectiaj pmnta, uiai 
ooanBin one aootherp aod peeacntiM nev ii otb kia t ttu i aa tbe tiavcueci 
dnfta hi* poaiiiiwi, aeodaee, though a len aa Ui nie and inpoaua^ si 
■DOR varied and pctareaqoc c^Ieci. A brook fatxwled oowb Ac 
ffc dp if on the raad-«de, a pine-tree oe mo iKai c aJ t bng ora a, 
aid dtewcd the nlley bek>w iit a voon dittatt, any pcnpectm; o*i 
the poioi vi a rock half-way down wm perched MMoe nlbge«|are ctfJ 
naaed btttbotait. while hamlets awl nno-faoiMea were ■hehned ia] 
tbe beaom of the rale ht fadow : a pue-foceat roae oo the 
of Ak -"—'■" aAxne, or a Ueak tnci of brows heath or dark] 
■nrsM was contraMed with the dear pearly tint* of tbe anowy I 
io the higher Hr*a'*r-, above which aome «I! loftier peak aalgted i 
aky, tinged with ■ rocy li^t. — Sacfa wen ntarly the featana of 
laodacape all roond, aad for levetal oiilc* t and OMagb we cooMHlf] 
uceoded aad deaccaded a tery windias road> aod txa^a. aa obie 
DOW in coatact with ooe fut of tbe aceoe, now gtiiot relief lal 
■leiber, at ooe time at a e oowder a b le frtaace boxaih oar feel, j 
aooa Jbb aoariag ai hi^ above ov hradi. yet tbe ■'^"■■ii" of bcanq^J 
or of wildpiw being tbe mm^ tbe m^ if»il, tbov^ 

la H ofteM rcpcaccd, aad we at le^^th giev tirvd of ».\ 
that nil MeiMa anodxt asd the aame. One of 
op ploj It M a waa to renuik the teem * of oxeo aod carta 1 

'. wc had lidciy fOHedi w t a diog down a dedtriiy ia owt rar, or j 
' 1 oo tbe e^e of a frcc^ice, thK oo the ^ot we had 
HOUkeo fer level po^aL We bad aome dtScahy too with 
dtmc, who bad calked gaUaady over-a^bi of birit^ a ca«n)e of oxc* 
to draw o> i^ tbe uwaaLii a ; \m whea it «^ la (^ f^K baa bcKtl 
Eded ham. aod bit Swiaa e w o m y pttvailcd. In addi^ to Ut ' 
batincl efawDtw, tbe wiod&fl of tW tea Koioeas, wbidi ws* beyood 
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pectationst had whcitcd his appetite for gsin, aod be »pe>ied 
lined to make a good thing of his present j'ouioey. He pre- 
tended to bargain with Mretal of the ownerst but from hii beating 
them down to the lowett fraction, nothing ever came uf it, and when 
from the thawing of the icr in the sun, the inconvenience became 
Kfioos, so that we were srrcral limes obliged to get out and walk, to 
enable the horses to proceed with the carriage, he said it was too 
late* Tbe country now grew wilder, snd the day gloomy. It was 
three o'clock before we itopwd at Pictri Mala to hai-e our luggage 
examined on entering the ru>ic:in States ; and here we resolved to 
brcakfatt, intiead of proceeding four miles farther to Covigliaio, 
where, though wr did not choose to pan the night, we had proposed 
to regale our waking imagioaiions with a thrilling tccollectioa of the 
superstitious terrors of the spot, at case and in safety. Our reception 
at Pinra Mala was frightftil enough ; the rooms were cold and empty* 
and we were met with a ncant stare or with sullen frowns, in lieu of 
any better wclconte. I have since thought that these were probably 
the consequence of the contempt and ill'humour thewn by other 
English travellers at the dc«olatencs» of the place, and the apparent 
want of accommodation ; for, as the lire of brushwood was lighted, 
ind tlie ef^fi, bread, and coSk were brought io by degrees, and we 
expreiBcd our satisfaction in them, the cloud on the brow of our 
reluctant entertainers vanished, and melted into thankful smiles. 
There was Eiill an air of myntery, of buatle, and inattention about 
the hfluic ; persons of both icxei, and of every age, passed and 
repassed through our sitting room to an inner chamber with looks 
01 anxiety and inipotiancc, and wc learned at lengtii that the 
mistress of the inn had been, half an hour before, brought to bed 
of a fine boy ! 

We bad now to mount the longest and tteepest ascent of the 
^^ennines ; and Jai)ue<, who began to be alarmed at the accounts 
ofthe state of the road, and at the increasing gloom of the weather, 
by ■ great effort of magnanimity had a yoke of oxen put to, and after- 
wwds another horse, to drag us up the worst part ; but as soon aa he 
could fiad an excuse he dismissed both, and we crawled and stumbled 
on as before. The hills were covered with a dense cloud of ileet 
and vapour driven before the blast, that wrapped us tomid, and hung 
like a blanket or (if the reader picaies) a dark curtain over the more 
distant range of mountains. On our right were high ledges of IVown- 
iBg rocks, ' cloud'Clapt,' and the sumniits inipcrviout to the sight — oo 
ovr fanhest left, aa opening was made which nhowed a milder sky, 
cming clouds jnllowed on rocks, and a cbain of lofty peaks basking 
b the rays of the •etting sua ; between, and in the valley below, there 
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WM nodiing to be teen bat mtM and cnig and grim dewlatioa with the 
lowenag (jmptonis of ihc inipcnding Motm. Wc fclc uDooaifortable, 
for the iacrOMd violence of ibe wind or ihickcning of ibe fog would 
liave proeoicd terioiu ob«Ucles to our fjinher progrcM, which becunc 
everjF mDiDent more necnsary as tbe eveiung clo«cd in — as it wm. wc 
oalj nw a few rarda of tbe road dittincdT before vt, wbicb cleared 
at w« adnaaea ferwaid ; and at the tiae there wm (omctiine* a 
prccipic*, beyond which wc could diiiingdih nothing but mitt, co 
(hu we icemed to be travelling aloog liic edge of ihc world. The 
feeliDg was more nrikiog than agrrcjiUc. Our hotH4 were blind<sl 
by die mist, which drove furiously a^iost them, and were nearly 
eKbaottcd witli contioued excriioa. At lengtli, when wc bad arrived 
neat tbe very top of the mountain, we hud to ccou a few yards of 
verv slippery tee, which became a matter of cootiderablc doubt and 
dimcnhy. — The horscc could hardly keep their feet in ttraioing lo 
move forward, and if one of them had fallen and been hurt, tbe 
accideoE might have dcuincd us on the middle nf the mountain, with- 
out any aid near, or made it so laie that the descent on the other Hde 
would luve been daagerous. Luckily, a despetate etibri tucceednJt 
and we gained the turomit of the hill without acetdeni. We had will 
«ome mile* to go, and we descended rapidly down on tbe other side, 
congratulating ounelie* that we had day-light to dittiogtiish the road 
firom the abyis that often ikitted it. About half-way down we 
emerged, to our great delight, from the min (or AnmUiarii, as it is 
called) that had hitherto enveloped us, and the valley opened si o«r 
feet in dim but welcome perspe<:iite. Wc proceeded more leinirety 
oo (o i^a Mascberc, having escaped tlic dan|{ers threatened u> from 
precipices and robberi, and drove into a spacious covered oowtt-nrd 
Ewlonging to the inn, where we were safely housed like a dock of j 
•heep folded for the night. The inn at [.a Maschere is, like man^ ■ 
of the inns in Italy, a set of wide dilapidated hallir, without furniture, 
but with quantities of old and bad picturet, portraits or hiuorin. 
The people (the atteodaais here were women) were obliging and 
good-liumonred, ttiough we could procure neither e^i{s nor mitk with 
our coffee, but were compelled to have it l/aci. We were put into 
a sitting-room with three beds in it witliout curtaini, as they bad no 
other with a iire-placc diienguged, and which, with the corcrlids like 
boriie-clolhs, and the iitong smell of ihc leaves of Indlin corn with 
which they were stuffed, brought to one's mind the idea of a three- 
stalled stable. Wc were refreshed, however, for we slept secorcly ; 
and we entered upon the last stage betimes the following day. Its* 
exliautted than we had tieen by the first. We had left the mqitfjificd 
dewlaiim and anfcroken irregularity of the Apenninei behind osi bm 
tio 
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we were bEiU ocauutaMy ueMed with a rocky cliff) a pioe-giovei a 
mouniain-torrent ; while there was do end of tloping hilU with old 
rule* or modcra lillai upon them, of (ami-hoiucs built in the Tu«cao 
lanci of glidioK streams with brid|;cs over them, of meadow -gcoimdat 
aiid thick pIsnt»t!oiM of olire* aod cyprestes by die road ade. 

After beinj; ;'.(-Jtil>ed for aonie hour* with the cultiiated beauty of 
the acene (tendered mote striking by cootruct with out late pciiU), 
we came to the btow of the hill orerlooking Florence, which lay 
uiidcT Ds, a (cenc of cnchaatmcnt, a city planted in a garden, aod 
rcfembling a rich and raricd Buburb. l*he whole prescoied a biilliaot 
arajihitiieatre ofhill aod lalc, of buildiiiga, giove«, and terrace). The 
cirdini; height* were crowned with aparklinfi TiUat; the varyiog 
kiidtca|>c, above or below, waivd in ati codlei« tuccetnion of olire- 
gfounda. The oUtc in not unlike the common willow in ahajK or 
colour, and being atill in leaf, ga^-e to the middle oFwIater the appear- 
ance of a gtcy fummcr. lo the mid«t, the Duomo and othn churchct 
raised their head*; vincysrdR and olive^gioundi climbed the hills 
Opposite till they joined a tnowy ridge of Apennines riiin}; above the 
top of Feaule : ooe plantation or row of trees after another fringed 
the Kroui>d, like rich lace i thimgh you >aw it not, there flowed the 
Aino ; every thing wn* on the nnblcit scale, yet finished in the 
minutett part — the perfection of nature and of an, populous, splendid, 
fill! of lile, yet simple, airy, embowered, l-'lorcnce in itself is inicrior 
to Bologna, and some other towns ; but the licw of it and of the 
Ininiedijie Dcigfabourfaood is superior to any I have seen. It is, 
indeed, quite ckliciouk, and presents »a endless variety of cochaniiog 
walks. It is not merely the number or the exquisiteocis or admirable 
combination of the objecU, tbeir lotms or coJoor, but every spot i* 
rich in aisociaitaRs at once the most clauical and romantic. V rom 
my Aieod L. H.'s home at Moiano, you see at one view the vill^^ 
ot Setiniano, belonging to Michael Angelo'c family, the house in 
which Machiavel lived, and that where Boccaccio wrote, two ruined 

castlea, b whitli the rital families of the Gerardeachi sod ilie 

carried on the most deadly itrtfe, and which seem as though they 
might still rear their mouldering heads aj{aioit each other ; and not 
fat from this the t'allty nf l^iet (the scene of Tht Diiimtnti), and 
1-csole, with the mountains of Perugia beyond. With a view like 
this, one may think one's sight ' enriched, in Burns's phrase. On 
tlic asCFOi towards Fesolc is the house where Galileo lived, and 
wheie he was imprisoned after his release from tlie Inquiution, at the 
time Milton saw him.' In the town itself are Michael Angela's 

' He was o>nftii(<l in Ihc Inijoiajtion sboul six wetki, when U i* toppoKil he 
mt pat ta the lonuK ) iat he BsU >lf>ajc paint in hii limbs, mil bii<<ily diubililin 
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hoiut, tlie Biptiimy, the ffUt of whicli he thought vonhy lo be 
the gim of Pwadisc, ih« l3voin(), oldet thaa Si. Pcur's, the iiKieat 
Palace of the Medid fomilj', ihf Pihce Piiti, and licce alto Raad> 
the (tame that ■ enchncu the world.' The view alonj; tbe Amo is 
crrtnialy delightful, though (omewhat confined, and the bridge* orer 
It 9iotew)Ue HDd old, bui brauliful. 

The itrectt of l-'lorciKe sir paved coiirrlf with dsg^ooca, and k 
haa an odd effect at Grai to aec the hor»e« and arrive* drive orer 
them. You get out of their way, iMWevrr, n»o«e easily than in Pwi«, 
from Dot tuTuji tbe tltppenoew of the aooe* to coMtiid whh. Tbe 
ttrectt get dirty after a alight »howct, and tbe next day you have 
cloud< of dun agaio. Many of the ozrrower street* ure like lofty 
pared court*, cut ihrottgh a tolid quarry of none. In geoerai, tbe 
pablk building* are okl, and niriking chictJy from their mauinec* and 
the ouaintncM of the ttyle aod oraameDts. Ploreucc ii lite a town 
that naa cornTed itacif. It ii diuin^uithcd by the remains of early 
ud nide grxndeur ; tt i» left vlicrc It was tlirec hundred ycarr ago. 
[ta hiMory doe* not teem broo^t down to the preseoi ]>efioJ. On 
entering it, you may imagine yourself cncloced in a beaieged town ; if 
you mm down any of it* inlcrior ttrecti, you fee) a* if you might 
Bkcrt the jiliguc «till lurking there. Una the walkx o« ot the town 
are monly between high tiooc-wallt, which are a bad wbsiitcic for 
hedges. The be«t and mou fMhiouMc it that along the river-tide ; 
and the gay dreues aod glittering e<)ui[>age« patttsg under the tail 
ccdar-treet, and mth the porf le bilU in tbe dittaocc for a back-ground, 
produce a dclightftil cAect, jxirticnlarly when teen from tbe opposite 
side of the rrrer. The carriage* m Florence are numerouB and 
splendid, and rival thoK io London. Lord Rurgbcrih't, with it* 
six hoisc* and tall footmen in fine lirrrict, i« only disiinguishable from 
the rest by the little child in a blue vrlrct hat and coai, looking out an 
the window. The Corso on Suadayi, aod oo other high days sod 
boltdayt, is fiDed with a doaUe row of open carriage*, like the ring 
in Hyde-Park, moTtog slowly io oppotiie directtoot. in which you 
(ce tbe Bower of the Florentine nobOtty. I ice no dilTermce between 
(hem and the FaglUh, except thiit they arc dRikcr and grarrr. It 
wac Carnival -time when we came, lad the town prctentcd lonMihiog 
of the asmc scene (hat London doe* at i3anholomcw-Fait. Tbe 
aueett were crowded with people, half of them maiked. But what 
•oon took off from the gaiety of tlic motley a**eraUage was, that you . 
lonnd that the ma«k* were ail the tame. There was great obacTTance 

aharrtrit. b the Mokhid brre i* M prHcat prctoveil, ta * (Um-cim:, ■ finger 
f( OalUea, pcrintlag (O the tkic* ! Such I* tbe hlit«T of philoMfby aad mfa- 
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of the season, and great gnod-will to be plcamsl, but a dranh of wit 
and invention. Not merely the tinirotmhy of the mssks grew tire- 
»ofne, but [he *eeing An inficxible pasteboard courtenance niorinjj 
about upon a liTiug body (iod uatbout any iliinji <iuaint or extravagant 
in the actions of the person to Justify u retort to to grotesque a 
disguitc) shocked by tt« unmeaning incongruity. May-day in London 
IS a tavouiable retnion of the Ciroival here. The finery of the 
chimney-sweeper* is an ngreenble and intelligible corttraiit to iheit 
usual nqualidneM. Their three days' licmsr has spirit, noise, and 
mirtb in it ; whereas the dull eccentricity and mechanical antics of 
the CaiDiv»l are drawled out till they are merged without any 
siolent effort in the solemn farce of Lent. It bad been a fine 
MMOn tliis year, and it is said that the dilference between ;i 
good season and a bad one lu the trades-people is so great, that it 
pays the rent of thcii houses. No one is allowed lo we»r a 
mask, after Lent commences, and the priests never mask. There 
is no need thai they should. There is no ringing of bcllt here 
as with us (triple bob-majors have not sent their cheering sound 
into the heart of Italy); but during the whole ten days or fort- 
night that the Carnival continues, there is a nuiite and jangling of 
bells, such as is made by the idle boys in a country town on 
our Shrove Tuesday. We could not cell exactly what to make 
of the striking of the clocks at first: at eight they struck two; at 
twelve six. We thought iJiey were put back to prevent the not* 
of time, or were thrown into confusion to accord with the license of 
the occasion. A day or two cleared up the mystery, and we (bund 
that the clocks here (at least those in our immediate neighbourhood) 
counted the hours by sixes, instead of going on to twelve — which 
method, when you are acquainted with it, uves time and patience 
in telling the hour. I have only heard of two masks that teemed to 
have any point or humour in them ; and one of these was not a 
nuk, Init a person who went about with his face uncovered, but 
kec^og it, in spite of every thing he saw or heard, in ilie same 
onnioied position as if it were a mask. The other was a jpersoo 
so oddly disguised, that you did not know what to make of him, 
whether be were man or woman, beast or bird, and who, pretending lo 
be eqtully at a lo« himself, went about asking every one, if they could 
tell him what he was? A Neapolitan nobleman who was formerly 
in England (Cotmt Acetio). carried the liberty of masking too far. 
He went to the l^nglish Aniba&iadoi'i in the disguise of a mook, 
carrying a bundle of wood at his back, with a woman's legs peeping 
out, and written on a large label, ' Provision for the Convent. The 
clergy, it is uid« bterfercd, aitd he ha* been exiled to Lucca. Lord 
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iK^>en k mKKMintcd loodlf tt ili» m^ m • nobtioB of the 
digiiqr «Dd pfinkgM of AnibtMadon. TIk oAoce^ whatem it 
WM, «M cwwi i nd u bb borne, mi the EngliA AmbMndor** 
borne ii lypa w d to be ia Eajbad^^lie aitauert hat wen abnntdt 
for at tluc rate Mnngcti ntigbt be «M o«t of thr town at ao 
bosr't notkc fu a jcM. Tbe Coont called in penoa m the Grand 
Doke, who shook him kindly bjr th« hand — the Caantc» RiiKicciBi 
dnuadcd aa iatfrriew with the Grand Docliet* — but the clergy 
BOM be rcapectcd, and ibr Co«u baa beca anit away. Thm h«a 
been a good dni oif talk and butk about it — ad the opintoa of a dry 
Seocchnaar who jadge* of etery dintg b^ fncedtat, aad be will tell 
yoOf ' It u jiw like our j^m BtB.' It ii a tvle bere that a pried 
u never brought upon tbe it^e. How do they cantrire to act our 
Ramta aid Ja&tt i Moliire'a Tarti^ b not a priettf bnt merdy a 
miK. WbcQ ihU pl» waa fbrbiddco to be acted a tecood time fay 
ifac Archbiaboi* of Parii^ aad dtc aadicoce loodly demaadcd the 
Nana of ita being wiifadnvn, MoB^ cantc forward and wid, 
* Mmitmr FArthevi^ me ximtfoi 9»TI ttit joat > ' T\m wai a 
bsndred and fifty years a^o. With «o much wit aod aente ia the 
world one wonder* that thoe are any TartafTe* left in it ; bat hr tbe 
bat bnndred and liAy yeara, it laost be coofeaMd, tbey bare bad Ink 
an DMaiy life of ii. 

Lent i* not kep: here very Krictly. The ttrceta, bowvMf. batv 
father a * bby fame ' in coeie^utaee of ii ; and, gcnenlly tfcaking, 
tbe itK ofgartick, tobacco, clo<c« aod m1 girea a medicated taint to 
tbe air. The muabet of ptlgrimi to Rome, ai ihu reaaoo, )■ 
dininiihed froai So or 90,000 a ceatury ago, to a finr fasndrcda at 
ptvaeot. Wc paaaed two 00 the road, with their atafT and tctip and 
Botley attire. I did not look ai ibem with any particle of te^*ct. 
The imprettion wa*, that tbey were either knaTea or faola. The 
fatlher they come 00 thii errand, the more you hxi« a ri^ to 
■Ufiect their motirea, not that I by any meana anppoae tbeae are 
alwayt bad— bnt tboae who liguliie their zeal by tacb loi^ nuffdiei 
obtain not only abaotutton ft>r the patt, but extraordioary induJgence 
fot the fiit&re, m> that if a pcnon meditate any bjaeneu or BMdbic^ 
a pilgrimage to Rome ii hi* high roid to it. Tbe VafiA retigtoa i* 
a coRTeflient cloak for crime, an embroidered robe tor rittne. It 
atalcM the cateoce of good aod ill to depend oa rcwaida and piaiiih- 
mcota, and place* tbtae in the handa of the prieita, for the hooour of 
God and tbe wel&re of the dnircb. Their poth to Hcateg is a kind 
of gallen directly over tbe path to HeD[ or, rather, it ii ibe aame 
road, only that at the end of it yoa koed down, lift ttp your handa 
and cyca, tod tay you haic gone wrong, aad yoa an — '■"■"^ into 
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tbe right-lund gate, tnitead of the left-hand ooe. HeU ia taidf 'm 
the (trong liioeiiage of coniroTerniit divinity, to be ■ paired wtth good 
iRIcniioox.' Heaven, >iccordiiig to nomc fanatical ctrcdi, i^ * paved 
with mock-pcofcseioas.' Dcvoicct and proselyte* arc p>uMd on like 
wretched paupcri, with fnhc ccriilic-^iM of niciii, by hypocriiet and 
bigptt, who coanider lubminion to their opiaioaa and power a* more 
Uian equivaletit tu a conformity to the dictate* of reuon of the will 
of God. All thii it charged with being a great piece of caol and 
ifflpoHnrc: it i* not more *o than humnn nature itMlf. Popery i* 
taid 10 be a miitr-brHevt religion : nun is a iruitf^itSfVt nnimal— be 
is never «o truly himwif as when he is acting s pstt : he it ev ei at war 
with himjelf— hii theory with hit practice — what he vrould be (and 
therefore pretend* tu be) with what be t*; and Popery i» an 
admirable receipt to reconcile hit higher and hit lower nature in 
a beautiful tjjuivoquc or dauUe-ettttadre of form* and myttctie*, — tbe 
palpableneu of urniic with the dirn abntiacrionB of faith, ihc in- 
duTgcDCc of possioD with the atonemenE of coofctsion and abject 
repeBiiiDce when tbr fit ib over, the debasement of the actual with 
the clevaiioa of tbe ideal part of man'* mtuie, the Pagan with the 
Chrinian religion; lo nubiitiluie lipaervice, genuflection*, adoration 
of imagei, counting of bead*, repeating of Avii for uefol work* 
or pure intention*, and to get rid at once of all moral obligation, cf 
all (clf-contral and nclf rc^ci, by the proxy of maudlin tuperatition, 
by a (lavish Bubmisfiion to pric*!s and (ttinii, by prostrating ourselvei 
before them, and entrcaung tbem to take oar (ins and weaknestc* 
upoB them, and iupply us with a saving grace (at the expeiKc of 
a routine of empty lorni*t and word*) out of the abundance of 
their merit* and imputed righteoutmew. Thi* religion *uit* tbe 
pride and weakncM of man'* intellect, the indolence of hi* 
will, the cowardlincs* of hi* fcar«, the taniiy of hi* hope*, bit 
dispoiilion to r<4p the prnfilt of a good thing and leave the trouble 
10 others, the magnificence of his pretension* with the mcanaeM 
of his performance, the iiampcriog of his pasuons, the itifling 
of his reniorae, the making sure of thi* world and the next, the 
laving of hi* »oul and the comfoftto]' of lus body. It ii adapted 
equally to king* and people — to those who love power or dread it—- 
who look up to otheti a* Goit*, or who would trample tbem under 
their feet at reptile*— to the devotees of thow and sound, or the 
visionary and gloomy recluse — to the hypocrite and bigot — to laint* 
or sinjKr* — to fools or knave*— to men, women, and children. In 
*hon, its success i& owing to thin, that it ia a mixture of Utter sweets 
—that it i» a remedy that »uothe* tbe diaeaae it alTectt to cure — 
that it it not an antidote, but a vent lor the peccant hiunourt, the 
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follia *nd TKti of MaakHHJi wiili s nlvD in Ixtoor of j^peanoce^ 
s mcTTc of loAict Mfifatiou fw l wa t i w h U cotmncDl to reaoR to 
them), umI a fbrnul recognitioa of crniiD genenl ptindplet, u a 
oowut; of ipcecb, M 3 coiDpTDiBisc bctvecc ibr nsdencnding and 
die fmOMi Omnt luSl fmttwm. Ttirrc i) DOthJog (o be aud 
a^oM k, bttt tbxt it if cootrary to rcaton aod commoa *to»t % and 
eren were ihcy to ptmil oTct it, nbk other abuirdtiy would nan 
sp in tta ite^i], Dot lets tntKhieroM but ten amiMng ; tar roan can- 
not cxiM loDg wiihoui hating Kope j^ren co hi* pfopcmky to thr 
nufrelloii* aod contiadiaory. Mnhodimt with w ta only a bMUrd 
kind ot Popery, with which the rabble are iotoxicaied ; and to 
which evea the mHtrcMe* of Kiagt might reton (bat for iu 
vulgarity] to rcfair fided charmt wiib dtiiDc gracn, to cxcbange 
tlw ligbi of paauoB fat the lean of • bo !«• lucufkiM repentafloe, 
■od to exen one more sa of pe««r by miluDf ftomAfUm of thor 
rand poratnoun I 

The Popish calendar it but a tiaofpoiitioii of the Papn Mythology. 
The image*, (hrioei, aod pictnrc* of the Virgin Mary, that *v mett 
at tbe comer of crcry itreet or tnmbg of a road, an ikk of moden 
date, but cocTi] with tbc oid Greek aad Roman lupemiiioac. 
There were the iamc ihrine* aod imagrt formerly dedicated to Flora, 
or Cere*, or Poraooa, aad the dowcn aad the ura Mill retnain. The 
oKha of the contfooa people are to thit day mote Heathen dun 
CahoUc Thev twear ' By the eouMCDanee of BaccfatH '->■ By the 
bean of Diana. A knarith tankeeper, if yon complain of tbc bad- 
■eaa of hii wioe, iwtnn ■ Ptr Bam < ftr Dio,' * By BaccJnu aod by 
God, that ii i* good ! ' I woitder whco the cfaaage b the forma n 
imag^worship took place in the oU Ronua Sum*, aad what cfieet it 
had. I Bted formerly to wonder bow or when the peo[de ta the 
BBWliiB* ofCombcflMid and Weatmonbod, aad who live in eolinidea 
to wluch the town of Ke««ick la tit foBie mitrld, and it* lake * the 
Lemaa-Lake,' firtt paned from Popery to Prutotutinn, wbat 
diilcrence it made in them at the time, or hai done to the prt a ct 
day i The aoawcr to thU qacttion woold go a good way to ahew 
how tinic the comaoQ people know of or citr for any theory of 
(eligioD, couidered mcmy ai fuch. Mr. Southey it on the ipot, «ad 
might do tomcthing coward* a tolvtion of the dimculiy ! 

C a tt ooi t come rouad. I was lurpriaed to find, ai the Hotel of the 
Fw^ ffati»tu, where we (topped the two 6rat dayi, that we could 
luTe a padding br dinaer (a thiag that is not to be had in alj France) ; 
and I coaclnded thii wa* a bmnry which the Italtant bad been coo- 
peUed ntioftfton tiie iolhix of the EngMi, aod tlae landncta of 
thew Afwtaii for cooArt. 1 nndcntaBd it it Nute ptobaUe tint 
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thit di«h i« indigcnouit rnthcr than iMnirtJiicd ; and thai we got ii 
from ihrm in the time of (^uecn l^lizabcth, when our intcrcoarH' witli 
Italy waa more rrc<|uCDi than it w^ with i-'rance. We iDighE have 
remiinei! ai the Four Nationa ; for M(ihteen franc* a day, li»itig in 
a very lumptuouB nunner ; but wc hxTC removed to apanmenu fitted 
up in the Engliih fuhion, far ten piatire* (two guinea*} a month, 
and where the whole of our rxpensM for boiled nod roa«(, with 
Fnglith cupK nnd uucera and Mcamed poiaioei, docs not come to 
thirty shiUiogs a week. We have every t^njiliih comfort with 
clearer air and a finer country. It waa exccediagly cold when we firrt 
came, and we felt it the more from impatience and diupptiintment. 
From the thinnen of the air there nrai a feeling of Dakccinn* about 
you ; you iccmed lu if placed in an empty receiver. Not a particle 
of warmth or feeling wa* left in your whole body : it wa* just as if 
the spirit of cold had penetrated every part; one might be said to be 
vilrijttd. It it now milder (Feb. 13), and like April weather in 
lingland. There \i a balmy liKhtneas and vernal freshneis in tlie 
air. Might I oocc more >ee the coming on of Spring at cT*t in the 
tpring'time of my lile, it would be here ! I cannot xpcak 10 the 
subject of manner* in thit place, except aa to outward appearancci, 
which are the same as in a country town in England. Jud^g by 
the laahionahle Icti on this tubjcci, they mutt be vrrj bid and 
desperate indeed ; for none of that Htream of pronitution flow* down 
ihe nreeis, that in the British metropolii ii supposed to puHfy the 
morality of private families, and to carry otF every taint of grOMneM or 
licentiouraen frum the female heart. Cedtbcitm still prevail* here, 
less in the upper, more in the lower dat«eit ; and rnay serve » a lubjcct 
for the Englich to vcoi their aplecn and outrageout love of virtue upon. 
Fcsole, thai makes so striking a point of view near Florence, wa» 
one of the iwelie old Tuscan cities that existed t)cfoie the tinie of 
the Romans, and afterwards in a state of hostility to them. It is 
■uppo»ed 10 have been originally founded by a Greek colony that 
came ever with Cecrops, and other* go back to the time of Japhei or 
to Hetiod't thcogony. Florence was not founded till long after. It 
it said to have occupied the three conical I y-shaped hilU which stand 
about three miles from Florence. Here wm fooght the last great 
battle between Catiline and the Senate; and here the Roman* 
besieged and starved to death an army uf the Goths. It is 1 place 
of the htglicst antitjuity and renown, but it does not beat the stamp 
of anything extraordinary upon its face. You stand upon a bleak, 
rocky hill, vrithout suspecting it to have been the centre of a thronged 
population, the teat of battlca and of mighty events in eldest timet. 
So you pass through cities and stately palacesi and cannot be 
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pcfnudcd that) ooe day, no trace of them will be \tA. luty u wN 
fiTOurable 10 the look <»( ige oi of length of time. The ramct of 
the cliauw an Icm faul i the oldc« ptwc* Mcn tsihcr dcMtwd tbu 
moaldeting ioto ruin, and tlic foatfa and beauty of Kimwidiiig 
object* taixtt itaelf up ercn witli the traces of drrmaatm iu>d decay. 
I^e iDonuiaeiiti of antiquity appcsr to enjoy i ercen old age io the 
mdtt of the tmiling prodactioo* of modem dtUixation. The ^oom 
of the ttitaat doei not at my rate add iu wci^t to the gloom and 
anii()t)ky. It wai in Italy, 1 believe, that Milton had the (pirit and 
bsoyBBcy of iaisginaiion to write hit Latin tonnet on the Platonic 
ida of ilie arcbetj-pe of the world, where he de«iibe* the thadowy 
can m which 'dwdi Eternity ' (cWta tttniltai), and ridicules the 
apprehcDROn that Naliue could ever j;row old, or ■ ihake her taxTj 
head with polty.' It ha> been well ohieTTed, that thete i« more of 
the germ of Paradiae Lo«l in the autbor't eirly Latin poemi, than id 
hi* early Knglinh ones, which ate in a «train rntber playful and 
tender, than ataicly or sublime, ll it said thai several of Mtlton't 
Poena, which he wrote at this period, ate preaeTTcd in nuanacript in 
the libratiea b t-'lorence : hut it ii probable thai if M, they arc no 
raore tlian iluplic^tes of thoce already kDovn, which he gave to 
friend*. Hii reputation here w» high, and delightful to think of; 
■sd a volume wa* dedicated to him by Malatctia, a poet of the day, 
and a friend of Redi— *To thein^uoanand learned yoong Fngliih- 
man, John Milton-' When one think* of the poor figure which our 
OountjymeQ often tnakeabroad, andalaoof theauppoaed retervcd habits 
and puritanical aouroeH of our great Eogliah I£pc Poet, one iia little 
Id ptio for bit reception amoog foreigner* and turprited at hu nicceaa, 
lot whkb, perhapi) hit other accompliihment* (a* hia akill io niunc) 
and hii penonal advantage*, may, in (otne measure, account. There 
i* another consideration to be added, which it, that Milion did not 
labour under (he disadvantage of addrcuing foreigner! in their oaiivc 
Toagae, but conversed with tbem on equal tcrma in Latin. That was 
■urely the polite and cnviaUe a^c of Iciteri, when the learocd mke a 
common and well-known toogoe, bctead of petty, fauckttering, Gothic 
dialect* of ditferent natioiM ! Now, every one who i* not a Frcnch- 
roao, or who doc* not gabble French, i* no better than a ttonunctef 
or a changeling out of hi* own country. I do not complain of tlu* 
as n very gieat grievance ; bat it certainly prereni* thow rat-fained 
meeting* Imween Icarocd meo of dilTerent nailoBt, wlucb are recorded 
in hiuory, a* of Sir Thoraat Mote with Eraunui, and of Milloa with 
the philooopbef* and poeti of Italy. 

■ Swtet ii the dialect of Amo'i vale ; 
Though half coawraed, I ghtdly turn to bear.' 
si8 
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So Daate makes coc of hit heroes exclaim. It w pleiaant to hear 
or fpeik otw's native too^ue when abroad ; but poHstbly ihe boguage 
of that higher and adopted countr)', which was faniiliur to the kIicUc 
of former times, naunded eren tweeter to ibc ear of frieodebip or of 

gCIUIM. 
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t^t Gnt ihiag you do when you get to a town abroad i« to go to the 
Pom-ofltce in exprctatioo of leitcri, which you are »ure not to receive 
exactly in proponion as you arc anxious to liavc ibcm. Friend* at 
a diitnnce have you at a diiiadvaDiaKe ; and they let you know it, if 
they will let you know nothinj; else. There h in this a love of 
power or of contradiction, and at the name time a wnnt of imagioa- 
tioD. They cannot change place* with you, or nippoic bow you 
can be w much at a lo>s about what i* to obrioun to them. It 
seems puiiing then) to unnecessary trouble to iranscnii a self-evident 
tnuh (which it is upon the spot) a thousaad miles (where it becomes 
a discovery}. Yo« have this comfort, however, under the delay of 
letter*, that they have no bad news to send yon, or you would hear 
of it in an instant. 

When you arc disappointed of your letters at the post-olfice at 
Florence, you tum round, and find your»eir in the square of the 
Grand Duke, with (he old Palace opposite lo yon, and a number 
of colossal «tatucs, bleached in the opco air, in front of it. They 
seem a species of huge stone-masonry. What is youi surprise to 
learn, that they are the Hercules of Bandioello, and the David of 
Michael AngelD ! Not far from these, is the Perseus of Benvenuto 
Cellini, which he makes such a /u/ about in his Life.' It ia of 
bronze. After a great deal of obal, before he was employed on 
this work, and great hostility and disagreeable obxuclcs thrown id 
his way in the progress of it, he at length finished the mould, and 
prepared to cast the ligure. He found tiut the copper which be 
had at first thrown in did not work kindly. After one or two 
visits to the tiimace, he grew impatient, and seizing on all the leadi 
iron, and brass he could lay his hands on in the bouse, threw it 
feff-meB, and in a lii of desperation, into the melting mass, and 
retired to wait the result. After paasing an hour in the greatest 

' Tiu JHclkT** shops on the briilp^ in one uf uhith hf »» btou^hl up, Mill 
nroslo. The Rape of the Sibino, by Juhn of BiiUiifvi, ncir BcovrnuiLi'i Pcimui, 
it tn silmtrsble granp : notliKic can ncfid tht f7fthincn m*i softcneil ciTiifoun of 
iIm r<niile fifDir, sen in cvtrjr dir«ction. 
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sj^iOD, h« retimed ; sod HUpcctiog the cut, to hit rxinriK joy 
dkconnd it to he nnooth ana prrfeci, without a flaw io aoy pan, 
except a dint in the ]itt\. He iheti tat down to rajof bis iriiunph 
over hi« cnemiea, »>d to dcTOiu a cold cbickcD (which be tud 
profided for bit npoec) with *att c oro po w e wd relith. It n ■ 
pity thai a work ptodoccd ander inch autpicioat circtiinitwcei doe* 
not altogether amwcr the romaiuic expectariont formed of it. There 
it lomrthing petty and fotced about it ; and it imctit of the gold- 
smith's and jeweller's shop. I would rather see the large silver 
me, richly embossed by hun with groops of flowers aad 6giirea, 
which vai ordered by the P<>|>e and puced under his taUe for tbe 
Cardinali and other gusts to throw their booet into, instead of 
throwing them on tbe door (at the dog* to pick np^ as hod hitherto 
been ibc cmtoin — a fine proof of the mingled baiWbm xnd reline- 
mtoi of tlKMe days.' BcoTeniMo was ■ character and a gcniiM. and 
mmt of a cbaracier than of a geniut-, for, after all, the gfemn 
Mdases are 'men of no mark or likelihood.* Their stroagctt 
impnlse* are act persuoil, bat pass out of theRiielTes into the 
■nirerse; noe do they waite their ener^es opon tbeir peinte wluin* 
■od perrcne pecaliaritiei. In Bandinello one does not locdi foe 
Hmch ; he was ncrer much esiMmcd, and is made a butt of by 
BcavcRuto Cclliai. Bm what shrill we say to a miBmaaplait or 
barbsrotM piece of work by Michael Angelo? The Darid is as it 
a brge mats of solid marble fell upon one's head, to craih one's 
faith io great oaiaes;. It looks like m awkward orergrown actor 
U one of o«r minor theatre*, without hit dothet : the head tt too 
big for the body, aad it bat a belples* expression of dittiets, Tbe 
Bacchnt in tbe Gallery, by the same artiit, tt do better. It it pM- 
SdSai, lank, aad with a sickly, mawkish aspect. Both ihctc tiatue* 
were, it it true, done when he was very yovng ; lod the Utter, when 
finished, be bwkd nndcTground, and had it dng sp as so antique, 
and when it was proDOBnccd by the vtrme/t of the day to be toperiot 
to any thing in modern art, he prodoced the arm (which he bad 
broken otf), aad claimed il as hit own, to tbe coofution of bb 
■dTemrieiL Such it the story | aad mder tbe tafegoard of this 
tradition, it hat pasted, crickitm-proof. There are two ptcttins 
bcre attributed to ibis great anitt ; one in the Gallery, and aoothcr 
bi the Palace Pitti, of Tit Fatfi, which are three ratagrr, dry, 
fseao-looking old women. I shall not return to thit mhject till 
I get to the Vatican, aad then 1 hope to tell a diferent ttory. 
Nothing mote casts one down than to ftnd an titter ditproportion 
between the rea&ty aad ooc't prcvioct cooceptioiia ia a case of this 

' Sn hit Heouirt of hinulf, Uii.*; re-itui>laie4 by TkusH* RotcM, C*^. 
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kind, when one baa been brooding all ooe'i life orer an idea of 
greatncM. If one could tmeak otF with onc'i ditappoinuncni in one'i 
pocket, and my nothing jibout it, or whifprr it to the rccdr, or buty 
ii in a hole, or throw it Into the river (Ama), where no odc would 
Reh it up, it would not «ij;nify ; but to be obliged to ouic it in one'* 
c«mmoQ-i)Iace book, and publish it to all the world, 'tU Tillaicoui I 
It ii wdl one can turn from disagreeable thoughts liki- theic to a 
landicape of Titian'i (the Holy Family at the Pitti P.ihce]. A 
gte«« bank in the foreground pre*cDM a pantotal icenc of (hcq> and 
cattle reposing j then you have the deep gtccn of the middle diiuncc. 
liicn (he blue-topped hiJk, and the golden iky beyond, with liie red 
bnnche* of an auiunin wood rising into it : and in the facet of the 
beodiag group you see the tiuu of the e»«iin^ »ky reflected, and the 
freshness of the landscaiic breathed on their fntures. The depth and 
harmony of colouring in natural objccii, refined in patting through 
the painter's mind, mellowed by the hand of time, ha* acquired the 
iiofineu and shadowy brilliancy of a dream, and while you ga/.e at it, 
you seem to be efitran<^d ! But lo take things somewhat mote in 
order. — 

One of the striking things in the Gallery at Florence (given to 
the City by one of the Medici Family) ii the Collection of Antique 
Busts. The Statues of God> are the poetry of the ait of that period. 
The busts of men and women handed down to us are the history of 
the specie*. Yoo sec the busts of VjielMus (whoK throat secnw 
bursting with *lhc jowl' and a dish of lampreys], Calba, Trajan, 
Auguitos, Julia, I-'austins, Mtssalina ; and you ask, were there real 
beioip like these exittiog two thousand years ago i It is an exten- 
noo of the idea of bumaaiey i and 'even in death there is anintttion 
too.* Hi*tory i» TSgue aod shadowy, but iculpture gites life aod 
body to it ; the name* and letters in timc-vom books start up real 
pe<^Ie in marbJc, and you no tongrx doubt their identity with the 
prcseni race. Nature produced forms then as perfect as the doc* 
DOW. — Forsyth and others have endeavoured to invalidate the authen- 
ticity of these basts, and to shew that few of them can be traced with 
certainly to the pertona whose names they bear. That with roc is 
ooc the qnesltoD. The interesting point is not to know <i7^ tlicy 
were, but ihM they were. There is no doubt that they are busts of 
people living two thousand years ago, itid that is all that my moral 
ocnuods. As to individual character, it would be ss well somnimci 
to Sod it iniolvtd in obscurity ; for some of (be petMQS are beUer 
looking than for the truth of physiognomy they ought to be. Nero 
is as handsome a gcatleman as his eulogists could wish him to be. 
The tnHh is, that what plexKS me in these busta and others of the 
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MOK kiod ihat I h»r una 'w, tlut iliey very much tcwmble Cn^iah 
people of Knie and rJuctUoa in the prcBcnt day, oolj widi more 
regular feature*. They aie gnve, tboughdvl, anaflectcd. There 
ii not A fa>cc among tbcm that yoa could miiuke for i French hct. 
Thne fioc old h^i, in thori, ooaSrai one is ibc idea of genctsl 
humsoity : French ^e* stuggcr one's Eriih in the specici ! 

There are two loag galleries cniicbcd witli buns and ttatnea oFtbe 
tnon interefting (jcwripiion, wiili a wriea of productions of the early 
Florentine *cboo), the Fiyio]) Mercury of John of Bolognj, fee. ; and 
in .1 room ncir the centre (called the Tribune) aiandii the Vrnus of 
Medici, with tome other utatuea and pictures not nnwonhy to do her 
homage. 1 do not know whM to my of ihe VcnuF, nor is it 
nccesMty to ray much where all the world have already fomied ao 
opinion for ihcniBclves ; yet, perhapt) this opinion, whicli seems the 
mon univemnl, ti the leati so, and theopioioa of all the world mean* 
that of no line individual in it. The end of criticiini, howcter, is 
rather lo direct nttention to objects of tatte, than to dictate to it. 
Beside", one has necn the Venus to often and in so many shape*, that 
cutrtom has blinded one cqu.-tlly to iu merits or defects, lottead of 
giving an opinion, one it dispoied lo turn round and ask, ' What do 
JOB think of it?' It is like a passage in the * Hilejsaot Extracts/ 
which one has read and admired, till one does not know what to 
make of it, or how lo aftix any ideas to the wordri: beauty and 
swceincss end In an unmeaning commonplace! If I might, noiwith- 
sianding, hazard a hypcr-criiiciam, I should say, that it is a little too 
much like an exi^ujsiie marble doll. I should conjecture {for it is 
only coojectuie where familiarity ban neutralized the cajxtcity of 
judging) that there is a want of sentiment, of character, a haUnoc 
of pretensions as well as of attitude, a good deal of tnnipidity, and an 
over.gentility. There ii no cxpreiiioa of mental refinement, not 
much of voluptuoUE blandiihmcnt. There is great softncii, twccinett, 
symmetry, and timid grace*— a faultless tnmenesi, a ncgaiiie perfec- 
tion. The Apollo Beividcrc is positively bad, a theatrical coxcomb^ 
atul ill-made ; I mean compared with the Theseus. 'I^ie greM 
objection to the Venus is, that the form has not the true feniiniiK 
proportioo« t >t ia not sufficiently large in the lower limbs, but (apen 
too much to a point, so that it wants firmneBii and a tort of indolent 
repose (the proper attribute of woman), and tecmt as if the leau 
thing would ovetict ii. In a word, the Venus is a very beautiful 
toy, but not the Godde»s of Lotc, or even of Beauty. It is not ihc 
statue Pygmalion fell in love with; nor did any man cvfi wish or 
fancy his mistress to be like it. There is something beyond it, both 
in imagination and in aaiutc. NciUier have we a £nn fiixh in the 
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identity of the GoddcM ; it it a oicc point, whether any such form 
cTcr cxiitcd. Now let m My what we will of (he iiimi, it ought, 
when embodied to the sentes, (o beir the ttanip of the moat abtoTutc 
teality, for it ii only an inujte taken from nature, with crery thing 
omitted thnt might cootcadict or diitutb iu unifoniiity. The Venm 
ii not a po^ical and abstract perranijication of certain qualitic* ; but 
3ti individual model, that ha* been altered and tampered with. It 
would have had a better elfcct if executed in ivory, with gold Mitdali 
and bracelet^ like that of Phidiu (roentioDrd by Pliny), to define 
its pretentions aa bcIooKiajt to the claa* of otnaoiental art: for it 
neither carrien the mind into the regions of ancient mythology, nor 
of ancient poetry, nor ritet to an equality of ttyle with modem 
poetry or painting. Raphael hai; figure* of lar greater grace, both 
mental snd bodily. The Apollo of Medicis which is in the lamc 
room, is a very dclighiful specimen of Grecian an ; but it has ibe 
fault of being of thai equivocal uzt (I bclieie called im.iti-fi/r) which 
looks like diminutive nature, not nature diminished. 

Raphael's ForoarioH (which is also in this highly-embellished 
cabinet of art) laces the Venus, and is a downright, poim-blank 
contrast to it. Assuredly no charge can be btou^t against it of 
mrmnuni-fiiminn affcctsiion or shrinking delicacy. It is robuti, full 
to bursting, coarse, luxurious, hardened, but wiouglit up to bo in6niie 
degree of exactness and beauty in the details. It is the perfection 
of vulgarity and refinement toj^etber. The Fomarina is a bouncing, 
buxom, sullen, saucy buker't daughter — but painted, idolized, immor- 
talized by Raphael ! Nothing can be more homely and repolsire 
than the original ; you see her bosom swelling like the dough titine 
in the oven; the tigbmesi of her skin puts you in mind oi Trim^i 
story of the sauaage-maker's wife — nothing can be much more 
enchanting than the picture — than the care and delight with which 
the artist has seized the lurking glances of the eye, curved the 
comers of the mouth, smoothed the forehead, dimpled the chin, 
rounded the neck, till by innumerable delicate touches, and the 
* labour of love,* he has convened a coarK, rude mas* into a miracle 
of art. Raphael, in the height of hi* devotion, and as it were to 
inunuatc that nothing could be too fine for this idol of his fancy 
fai RouMeau prided himself in writing the letters of Julis on the 
tinesi paper with gilt edges] has painted the chain on the Pomarina's 
neck with actual gold-leaf. Titian would never have thought of such 
a thing ; he could not have been guilty of such u solecism in puniingt 
as to inlrodoce a solid substance without shadow. Highly as 
Raphael has laboured this portrait, it still shows hi* inferiority to 
Titian in the imttatitc pan of painting. The colour on the chceka 
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of ibe Foriuftfla Mcnit laid on tlic *kia ; in tlic f;irl by Tiliao st the 
Pitti PHict, it U MCD ibtougb it. llic ooe appmt UQDcd by chc 
tun i tbe othtt to have been out id the air, or ii Uke a flower ' juM 
wTubed in the dew/ Again, (he nirtacc of the flesh in Rapbiel is 
sn ■mooib, th.ii you oic tempted to touch it : to Titian, it retire* 
from the touch into x ihadnwy teccts. There n here a daplicaie 
^Taried) of hit Miurtu ai hrr ToUau (to be wen in the Louvre), 
orcawd in > ioote night-robe, and witli the boton) nearly bare. It ii 
very carefully finiahed, aod it a rich ttudy of colouring, cxpreation, 
and natural grace. Of tlic Titiiw Venu« {with her gouveroanie and 
cbett of clothei in the background) I cannot nay much. It ia very 
like the common print. The Endymion by Guercino lu* a dirine 
character of pcntive toltneu, and youthful, manly grace, and the 
imptcuion rnndc by the picture answers to that made by the fabl^— 
an excellent thing in hittory ! It ia one of the finctt picture* in 
[■'lorence. I should never have done if I were to go into the detaila. 
I can only mention u few of the priaciiial. Near tbe Foioaiina it 
the YouHR St. John in the WilderneM, liy Raphael t it it very dark, 
I'cry hard, and very fine, like an admirable caning in wood. He 
ban here -ilio two Holy Families, full of playful twcccnei* and mtlJ 
repoic. There are alio two by Corrcggio of ihc ume Kabjeci, aod a 
line and bold ttudy of the Head of a Boy. There i« a tpiril of joy 
and laughing grace cootaini^i] to thtt head, aa the juice «^ wine ia in 
ibc grape. Corregj^o b&d a pfudigioua lacinett and gutto, when be 
did not fritter them away bv Faltc relincment and a tort of fastidioui 
bypercritidtm upon liimi^elt. Hit tketchet, I suipcci, are better 
than hit (inithcd workt. One of the Holy FMmilict here it the very 
acme of the iigtiiu<ni> and Delia Crutcan style of painting. The 
figure of (he Madonna ia like a at udiou sly- involved period or uiTB 
upon wordi : the infant Christ on the ground it a diniinuiive appella- 
tion, a prettincM, a fairy.fancy. Certainly, it Ix^ar* no proportion to 
the Mother, wbosv handa are beni back over it with adiniration aod 
delight, till gtacc become* a tramf, and het cye-lidi droop and qoirer 
over the fluttering object of her 'ttiangc cbild-wonhip,* almoii a« if 
they were moved by meiAlJic tractori. The Other Madonna ia per- 
fectly free Irom any taint of affectaiion- It ia a plain ruaiic beauty, 
innocent, intercating, (.irapje, without one contortion of body or of 
mind. It it av^eetiy painted. Tin- Child it also a pure ttudy after 
nature : (he blood it linglinj; in bit vein), and hit face ban an admir- 
able expreitiOD of careleta infantine impatience. The old Man U 
tbe tide it a matterpicce, with all tbii painter't knowledge of ferc- 
»hor(eoiDg, eiiare-uuro, (be management of drapery, &c. Hefodiaa'a 
Daughter, by Luini, ia an clabotslc and auccestful tmitaCHHi oT 
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Lmoardo da Vinci. Tbe Mediua'* Head of the ban' it hardly, 
I think, CO fine as Baiiy'i dewrnpdiw o( it. it hu doc quite the 
watery laDguor — the dim obtcsmy. The eyet of the ftnule aie too 
BMch like the cyei of the nuke*, redi cruued, and edgy. I thall 
only Mxice ooe picture moic in this collectioa^lhe Lut Jidgraent, 
by Broeztiw. It ku van merit ia tbe drawinj; and cxpircttion, bnt 
iu noit remarkable qnality ii tbe anuzing rdief without any pcrcctr- 
■Ue ibadow, and the lumoit dearnc** with the •nuOcM poMibb 
nriety of tint. It looks like a Mosaic patntiag, Tbe asKilBrM of 
the Dutch and other ibretgn KhooU heic aic upon a mma Mtle^ aad 
of inferior ratue. 

Tbe Paldce Piiti wa* bejoa by one of the Stronzi, who boasted 
dut he would boUd a palace with a court -yard in it, in which anoihcr 
pdace n^ht daoce. He had oeaHy ruiool himaclf by the expeoac^ 
wbcD one of tbe Medici cook it olT hii handi aod completed it. It 
is 31 prtwni the reiidescc of the Grand Duke. The licw wiihto 
over the court-yard to the lerrace asd naonM aborc it niperh. Here 
it the Vemu of Caoora, an elegaot lyl^Iike Gguie i hiit Canora wat 
more to be admired for delicacy of finishinjtr than for expreoion or 
conceptioo of seneral form. At the Gallery there \t ooc room full 
[of cxuaordinary picturei and nattie*: at the Palace t^iiti there are 
lix or ae*en covered with >onic of the linctt portraiu aod hiaiory^ 
piecet io the world, and the walls arc dark with bcaaiy, and breathe 
an air of the highest art from them. It is one of the ridiM and 
iMMt originai ColleciioM I hare ae«n> It it not to renafkaMe lor 
nritty of ttylc or subject at for a noble opHleace and atinocndc 
pride, hariaj; to bom Bamci in the hiKticat ranka of art, and many of 
their beat works. The Palace Pitti fonaeriy tignred in ihc Catalogue 
of the Lo«TTe, which it bad cootr i bwt e d to earicb with many of iia 
moat gorgeoo* jewel*, which bate been broiaght back to their ori^nal 
iituatioB, and which now thine here, thoogfa not with unreflected 
butre, DOT in solitary state. Among these, foe iBitaace, it Titiao't 
Hippoltiodi Medici (which the late Mr. Optc ptooouoced the finest 
potmit in tbe world), with the tpirit aod breadth of bittory, and with 
ibc richoett) fittith, and gkMnness of an enamel picture. 1 remember 
the first time I ercr saw it, it stood on an caicl which I had to paM, 
with the back to me, and at I mmed and saw it with the boar-spear 
in its hand, and its ke<-n glaacc bent npoo me, it seemed 'a thing of 
bfe,' with wprmatDral force and grandeur. The famout munc-piece 
by Giotgionl was at one time in the Louvre, aod is not a whit 
iaftrior to Titian. Tbe bead lamed ro«nd of tbe man plaving on 
tbe fatrptichord, for air, etptesnoo, and a true gnato of colouriogi 
may cballenjte competitioo all the world through. There goet a 

VOL. II. : r tl{ 



NOTES OP A JOURNEY 

txadiuoa tlut thnc ut tht portruu of Lcihrr aad Cahv. Ckttg^a 
<iicd X tbe age of Uuny-Tour, hon-brokcoi it » taid, bccsuw one 
h)( KlioUn had cobbed bint of hii miatrec* — pooiUjr the verv twM , 
whoM Mciwc I* introdnced tmr. Leo x^ bjr Raphael, tsac Sae^ 
Kcn>, gtobolu hcstd, OD vhicb 'ddibcfatioo mm and public care,' u 
in ibr amc room whh the Cardiul Bcetivoglio, one of Vudyke't 
bappicat and moit tpmtva! head* — a (ine groop of ponniu bj RubeM,] 
of hiawclf, hii bfothcr, Gfoiiu* and JuMua Lip«nw, all ia ooc fr>i 
—40 odouraUe Hot; Family, in tbi* tmrtcr'i Tcry but manner, I 
JnSo Romano — and tbc Madonna della Seggb w Raphael— all 
UiCM wcfc fonnctlv in the Loane. Tbc late b patntcd od wootl, 
■ad worn, to :u lo hare a crajoo look. Bu for the groaping, tbe 
uBCOBtcioui look of iMelligcace in tbe dutdreo, and tbe rosndiDg and 
floluKMof tbc forms of their limb*, tlu* it OBc of the aititi't ibok. 
uariraUed work*. There are aUo tetvral b; Aodrea del Sarto, coo-j 
ceifed aad finslied with tbe kigtbeit ta«tc aed tnitb of feeliag t «1 
Nymph and Satn bj Giorpooi, of great gwto; Hercnle* and' 
AciTui, b* Sduafoat (an admirable ccndv of bold drawing asd 
poetical colonriag), an witiniahcd ikctch by Gnido, tcfcnl (17 Cigol! 
aad Fia. B«nahHseoi a ptl in a flowered drew, by Titian (of 
which Mr> Nonhcote pOMntc* a bcaiwiful copy by Sir Jotbiiaj ; 
anoibcr portrait of a Man ia from view aixl a Holy Fimily, by the 
mne; uul one or two fine piece* by Ruben* and Rembrandt. 
There b a Parmepano here, in which ii to be teen the origin a[ 
Mr. Fuaeli'* *tylc, a child in it* motIker*t Up, with it* bead roOin 
nray from it* body, the mother'* fice looking down upon it 
green and roi chcetn lapcting to a point, and a thigh of »n Mtgei, 
which you cannot well piece to an urn which he carries in his 
and which teem* like a Iwgc teak of the ■ kkaidbome beetle.'- ~Th 

froteMue and dbcomimioas are, b (act, carried 10 their 
{ere i* alto tbe Contfnracy of Catiline, by Sahratoi Rooa, 
look* more like a Cato-*trect Cootpiracy tlan any thing cite, or 
bargain (track in a hlacktmith't iJiopi and a Battle-piece by the amc] 
aniai, with tbe rotmd bMacbct and Aowing tiil of a whkc borM* 
tmued, >ad lome fierce face*, hid by tbe smoke and their hchixt*, 
of iriucfa yon can make neither head nor tail. Salvatot wai a gif j 
lud>ctp»p«tntcr : but bach he aad Lady Morgan have been g«Ky 
of a great piece of mi'um in Mippoting that he wat any thing more. ' 
Theac are tbe chief failures, bat in general out of bcap* of picture* 
there it tcarce one that it not of the hi^eat intcre«t both in iuclf^ 
and firotn coIUieral citcomHsocet. Thote who come in search of 
high Italian ait will bete find it in perfection ; and if they do ttoc 
feel this, they nuy turn hick at once. Tbe p:ct<L'F! in the Pittt 
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Palace arc (\aelj prcKrvcd, and hare that deep, mellow tone of age 
ufou them wliich U to the eyt» of a coDDoisacuT id painiiDg a» the 
runt of mcdxln oc the crutt on wine it to coaaoiMCun aod judges of s 

ditfcrcnt lUmp. 
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Tut, (Old between Florence and Rome by Sienna i< not very ir>ierc«t- 
icg, ihoagh it prewott a number of reUcctioni to tho«c who arc well 
acquainted with the chan)(c» dial have taken place in the hiKory and 
agriculture of ihcK dtauictt. Shortly after you Itave FlorencCi the 
way become* dreary and bartco or unhealthy. Towards tht dote of 
the firat day'« journey, however, we bad a splendid view of ibe 
country we were to tnircl, whicli lay itretched out beneath our feet 
to an iramentc diitance, a* we descended into the Utile town of Po/XiO 
Borgo. Deep vallcyn sloped on each tide of us, from which the 
tmokr of cottages occatiooaliy curled: tbebranchct of an overhanging 
bircb-tcec or a neighbouring ruin gave relief to the grey, misty land' 
(cape, which wa» Mteiked fay dark pioe-foiciti. and speckled by die 
puiing clouds ; aod in the extreme distance row a range of hill« 
glittering in the e^-cning lun, and laitccly distinguishable from the 
ridge of clouds that holered near them. We did not reach tbcxe 
hilU (on the top of one of which lundi the fort of Radicofani) till 
the end of two days' journey, making a di«tatvcc of between Gfty and 
rixty miles, so that chetr nuniaiuic aize and fairy aplcndour, as tliey 
crowned the far-olF horizon, may be easily gnesKd. We did not 
find the accommodation on the road quite so bad as we had expected. 
The chief want it of milk, which is to be had only in the morning ; 
but we remedied this defect by a taking a bottle of it with u*. The 
weather was cold enough (in the middle of March) to freeze it. 
The economy of life is here reduced to a very great limpiictty, 
absolute necctaaties from day to dny and from hand to month [ aad 
nothing is allowed for the chapter of accidents or tlie trrvgnlar 
intruHon of (tianger*. The mechanism of t^nglish ions is accounted 
for by the certainty of the uriival of cusiomeri, with full pockeli and 
empty slomaclu. There every road is a thoroughfare; here a 
traveller is a curiosity, and we did not meet ten carriage* on our 
journey, a diitance of a hundred and ninciy-ihtce miles, aod which it 
look ua six day* to accomplish. 1 may add that we paid only Hveo 
louts for our two place* in tlie Voiture (which, besidet, we hud 
entirely to ourselves) our cxpeaccs on the road included. Tbi> ts 
cheap enough. 
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SicnnR it t fine old town, bul more liico » receptacle of the 
than tbc reitdtnce of ih« liviog. 'It was.' might be writini 
the enuanCF to thUi m to mott of the towct in luly. Tbfrl 
magnificence of the batldtn^i corretjioodi but Ul u-itli the tqualtdncm 
of the inhabiunt* ; there ie«m> no icaKio for ctowilbx the streets mi 
cloac together when there ate «> few people in thetn. There i« at 
present no enemy without lo huddle them together within the waUi, 
whatever might have been the ca«c in former time* : for miles you do 
Dot mcei a human beiog, or diacem the tracc« of a human dwclliog. 
The vicfw thiough the noble arch of tbc fjatc as you Wdie Sienoa i$ 
at once cxquiaitcly romantic imd pictoraque : oiherwtw, the couatry 
preienti a mont deplur^tble aipcct for a length of way. Nature Kcmii 
to hare here taken it upon her lo play the part of a cioder-wench, ■Mi' 
to have throirn up hci Inceaunt heaps of clay and a*het, withoot 
cither digntiy or grace. At a diiunce to the right and left, ynu tee 
the stately remains ol'the ancient Liniscaa cities, cresting the heigh 
add built for defence j and here and therc> perched oo the top of « 
cliff, the ruinous hauai of tome bandit chief (the scourge uf later 
days], that might be compared in imagination to some dragon, old 
and blind, still watching for its long-lost prey, and shanog tbc 
desolation it han made. There are two of thcie near the wretched < 
ino of l.a Scala, where we iioppcd the third morning, rising in looel] 
horrw irom the t'ery point of two hills, facing each other and oaly] 
dirided by a brook, that buflle descriptioa, and require the arttst'l 
boldest pencil. Aided by the aurroundbg gloom, and *hrou.^ed by 
the driving mibt (at they were when we passed), they throw the 
mind back into a trance of former timet, and the cry of midnight 
revelry, of midnight murder is heard from the crumbling walls. '['h« 
romantic bridge and hamlet under ihcm begins the ascent of Radic<»>j 
faoi. The extensive ruin at the top meets your view and diaappeji 
rqwatedly during the long, winding, toilsome ascent. Over 
tremeodous valley to the left, we saw the distant hills of Pervgia 
coveted with snow and blackened with clouds, and a heavy sleet 
falling around ua. We started, on being told that the post-homt^ 
stood directly on the other side of the fort (at a height of I400 l«et 
above the level of the sea), and that we were to pass the night ibeie. 
It WIS like being lodged in a cloud : it seemed the very rockiag- 
Ctadlc of storms and tempests. As we wound round the road at tbej 
foot of it, we were relieved from our apprehensions. It was 
forrreas built by stubborn violence for ilieif, that might be aaid tg' 
scowl defiance 00 the world below, and to promise security and 
shelter to those within its reach. Huge hea|>R of round Mones, 
gnarled like iron, and that looked an if tbcy would breaJt the feet 
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thu united ihemKlvei unonK them, wer« rolled imo the (pace 
betveca (be hct^it and the road-iide. The middle or [irincip>l tuncl, 
which icuc hct«-cco the other two, ws* (hrown into momentary pcf- 
Kpectirc hy ihc mifc ; a fragment of u outer wall Mood bcneatli, half 
coTcfed with ivy: close to it wai an old chapcl-cpite Iniilt of ted 
brickt and a Miall ktmlet aouchcd beneath the rampart*. It re> 
(lUnded me, by itt jiicterTutaral nrength and nillen aipcct, of the 
C»de of GiuBt Deipuir in The PUgrim'i Prtigrtit. The dark and 
nern tpirit of former lime* might be conctiTcd to have entrenched 
tttdf here m in iu Imi hold; to have looked out and lauded a* 
precipice:) and iiorms and the puay auanli* of hottilc baiMlt, and 
rcning on ita red right arm, to hate wwted away through inaction 
and dkiMc in iu unapproachable Bolitude and borbaroot decolatjoii. 
Never did I tee any thine *'^ rue^ed and «a ttaicly, apparenly m 
formidable i(k a former period, m forlorn in thii. It wai a mijcuk 
ihadow of the mighty paat, tiupended in another region, belonging to 
another age. I might take leave of h in the wordt of old Bumct. 
who«c Latin gloWR :imang ibete cold hilla, y^ ai^giuUi itdrt% Sgaa 
rtgf ; valf imgiuta nipct, rrmffr mih't memoranda f — We drove into 
the inn-yjrd, which retcmbled a barrack (ao do moat of the inoi on 
tlie road), with iti bed'toonis like hotipitd-wardt, and it» large apart- 
ments for anemblagea of armed men, now empty, gloomy, md 
anfutnHhed ; but where we Ibund a hotpitabte welcome, and t^ the 
aid of 1 double fce to the wai!er» every thing very comfortaUe. The 
firat object was to procure milk for our tea (of wliich last article we 
had brought some very good from the «liop of Sieiior Pippint, at 
Klorence ') and the nest thing wat to lay in a atock for the renuiaing 
half of our journey. We were not >orry to mm a night at the height 
of 24OO feet above the level of the Kca, and immediately under thtc 
farooua fonrect. The windi ' howled through the vacant guard- 
rooms and dcterted lobbic* ' of our hostelry, &tid the uiow deiceoded 
in a heavy fall, and covered the valleys; but Radicofani looked the 
same, a* we saw it through the coach-windows the next morninga 
old, grey, dewrtedi gloomy, aa if it had survived 'a thousand stormta 
a tliousand winters' — the peaiant utill crawled along its trenches, ilie 
traveller stopped to gaxc at its hattlementft — but neither iipcar nor 
Lattle'oxe woukl glitter there again, nor banner be spread, nor the 
clath of arms be heard in the round of ever-rolling years — it looked 
back to othet times as w« looked back upon ii, aiid stood tower- 
ing in it* decay, and nodding to an eirmal repose I The toad 
in this, as in other part* of Italy, is evidently calculated, and was 

' Eicdifnt Ira ii ID k hs4 ti Rome at *n luUtB *hop 11 the ramtr of the Vii 
CoDdotti, in th( Piun *i ipt"*- 
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our Vttinrino if this dreary up«ct of the country wm the effect of 
nature or of irt. He pulled a httndrul of earth from the hedge-tide, 
and ihewed i rich blsck loam, capitblc of every improveinrai. [ 
wked in whose domioiona wc were, and recrired for anawer, ■ In ilic 
Pope'*.' San Loremo h a town built on ilie lumniit of a hill, io 
conscqucricc of the ravages of the ma/drai in the old town, titu:ite«l in 
ihe lalley below. It look* like a large ainu- house, or elie like a 
town that hat run away from the plague »nd itaclf, and nop* nuddenly 
on tlie brow of a hill to wv if the Devil i* following it. The niina 
below aie the mo«i gha»tly I ever aaw. The acattercil fragnieMs of 
wall* and houaei are crumying away likt rotten bonea. and there are 
holct in the wallii and lubternneous pattaget, in which discaK, like 
an ngly witch, teem* to lurk and to forbid your entrance. Further 
on, satA winding round the edge of the lake, you come to Bolicna. 
I'he unwholesome nature of the air from ihc water may be judged of 
front the colour of the top« of the hou»n, the mo«s on which i< ai 
yellow M the jaundice, and the grajf and corn-Gelda on its border* arc 
of a taway i!tw. The road between thii and Monte-FiaaconCi 
which you «ee on an eminence before you, liei through a range of 
gloomy dc£le», and ia deformed by the blackened conei of huge oafc- 
treea, that atrcw the road-tide, the onaightly relic* of fine old wooda 
that were cut down and half-bstnt a few yean ago at the hauott ol 
baitda of robbcra. They plant morat* in this country by rooang uj) 
ueei '. While the country ia worth tering, it is not tale to traTcl ; 
but pictumi^ue beauty muit, of courBe, f^ire place to the police. I 
thought, when I first saw tbctc cadavetoui (runki lying by the ude 
of the lake, that they were the ntelets remaicB of catgoea of ttraber 
that we had purchased of the Holy See to light iu battles, and maintain 
the cauc of tocial order in every pan of the world ! Let no Engliih 
traveller atop at Monte- Kiascooc ( I mean M the ino ouuidc the lown), 
unleH be would be atarved and smoke-dried, hui paat on to Vitetboi 
which it a hjutdaoine town, uiih the beti inn on the road. You bom 
one night more on the rwid in Uiit mode of travelling {whkfa retemolet 
walking a minuet, rather than ttriking up a country dance) at 
Itondglionc ; and the next day from fiaccano, you tee rising up, in 
a flat, hazy pUin, the dome of St. Peter'*. You proceed for tome milci 
along a gradual dctcent without any object of much interctt, pat* the 
Tibet and the ft^te .Dri Pefclo, and you are in Rome. When there, 
go any where but to Franks'* Hotel, and get a lodgioR, tf possible, oo 
the Via Gregoriana, which overlook* the town, and where tou can 
feait the eye and indulge in lentiment, without being pottoned by bad 
air. The houte of Sakator Rona it at present let out in lodging*. I 
have BOW lived twice in houtes occupied by celebrated men, once in 
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^bjhad bdoogcd to Milton, and now in Uiia, and find lo my 

'^'''WlndBfvfllit ifflagjnstion, is rnttrcly a liriag iautghiary, &nd has 

Bothiog to do with loaiter of fact, history, or the Rcii»ei. To kc an 

object of thought or fincy is Jiul an impoiHble m to feel a tound or 

hai a toiell. 



CHAPTER XIX 

' Ai London i* to the meanest country town, w ia Rook to every 
other citjr in the world.' 

So Slid afi old fiieod of rainet and I beliet«d him till I law k. 
Thit is not the Rome I exprcied lo tee. No one ttum beinj; in it 
would know he wat in the place th.it had been twice mUtre*s of th« 
world. I do not undcntanJ how Nicob,i Pouuin could tell, taking 
up a hnndfiil of «4fth, ih« it wai * a jail of ih<- Etiknal City. 
In Oxford an sir of learning breathes from the very wall* : halls sad 
colleges meet your eye in every direction ; you cannot for a monKU 
fbijiet wlicrc you arc. Id London there is a look of wealth aad 
populousness which is to be found nowhere else. In Rome yoo are 
for the niont part lout in a mass of tawdry, fulsome tBrnmen-plattt. It 
is not the contrait of pij^-ttyea and palace* thai I complain vS, the 
distinction between the old and new ; what I object to is the want of 
any such striking contrsit, but an almost uninterrupted tocoeuioo of 
narrow, vulgar -looking streeiS) wiiere the »inell of garlick prevails 
orer the odour oi" antiquity, with the dinny, melancholy flat fronts of 
inodern'built bouses, that seem in leurch of an owner. A dunghill, 
an outhvuBC, the weeds growing under an imperial arch olfeod mc not ; 
but what bat a green grocer's stall, a stupid Engliih china warehouae, 
a puirill triillorki, a barhcr'i sign, an old cl[)tbn or old picture shop or 
a Gothic palace, with two or three lacqueys in modern liverirs loung- 
ing at the gate, to do with ancient Rome : No ! this is not the wall 
that Romulus leaped over : (his is not the Capitol where Julius CacMr 
fell : instead of standing on seven hills, it ts situated in a low valley : 
the golden Tiber is a muddy stream : St. Peter's is nut equal to 
St. Paul's : the Vatican falls short of the Louvre, as it was in my 
time ; but I ibought that here were works immoveable, immortal, inim- 
itable on earth, and lifting the soul half way to heaven. I lind tbein 
not, or only what I had seen before in ditferent way* : the Stanzas 
of Raphael arc faded, or no better than the prints ; and the mind of 
Michael Angdo's figures, of which no traces are to be found in the 
copies, is equally absent from the walls of the Sistinc Chapel. Rome 
is great only in ruins: the Coliseum, the Panibcun, the Arch of 
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CcMttJUitiiie full; aniwEred my exptcution* ; and aa air famthes 
round her italcly avcnurs, tricnc, bliidul, like the miogled brcsth of 
fbring and winlrr, bctwixl life and drsiti, betwixt hope and dorair. 
The country About Rokk is chrcrlcM and barieti. There h litdc 
verdure, nor &ic any ticce pianicd, on acoouot of their bad etfcctt on 
the air. H.ippy climate 1 in which abade and mniihine ^ire ilike fatal. 
The JewK (I may add while I think of it] are shut up here in a 
<]uaiteT by themsclvet. I *ce no rcaMm for it. It it a dininction 
Doi worth the making. Therr was a talk (it being jliaie Sattio) of 
■hutting them up for the whole of the prctentycar. A toldicr sundi 
at ih« g&ic, to ull you that thii is the Jews' quartcci and to lake any 
thing you choose to give him for this piece of ChristisD infoinuiion. 
A Catliolic church stanilii oulude their prison, with a Crucifixion 
uaioicd uD it at a frotititpicce, where ibey vc obliged to hear a sermun 
10 b«h;tlf of the truth of the Christian religion every Good Fridav. 
On the lamc day they used co make them ran rnces in the Corso, lor 
the amusement of the rabble (high and low) — now they arc compelled 
to provide horses for the same purpose. Owing to the politeness of 
the age. tliey no lonf^cr burn them as of yocc, and that it stMneihiDg. 
Religious leal, like all other things, grows old and Iccble. They 
treat the Jews in this manner at Rorae (m a local courtesy to St. 
Peter], and yet they compliment lu on our iocrenaing liberality to the 
Irish Catholics. The Protestant chspcl here siaods outside the wills, 
while Lherc is a British monument to the memory of the Stuans, inside 
of St. Peter's ; the tombs in the English buryiog^gtound were destroyed 
and defaced not long ago ; yet this did not prevent the Prince Kegeot 
from exchanginj! portruiu with the Pope and bit Minittertl — 'Oh! 
liberalism — lovely liberali«m ! ' at Mr. DUckwood would lay. 

Front ibe window of the hau>e where 1 Indgc, 1 have a view of 
the whole city al once: nay, I can sec .St. Peter's at I lie in bed of a 
morning. The town is an immense mats of solid scooc-bui Mings, 
streets, palaces, and churches i but it has not the beauty of the 
eovirons of Florence, nor the splendid background of Turin, nor docs 
it pretent any highly picturettjue or comniamling points of view like 
Hoioburgh, The pleaaaotett walks I know are round the Via 
Sistina, and along the Via di Quattro-Fontxne — they overlook Rome 
from the North.F.ut on to the chutche* of Santa Maria Maggiote, 
;ind of St. John I.atcran, towards the gate leading to Naplct. As 
we loiter on, our attention was caught by an open greeniward to the 
left, with foot-paths, and a ruined wall and gardens on each side. A 
carriage stood in (he road just by, and a gcotlcmao and lady, with 
a little child, had got out of it to wulk. A soldier and a girl were 
Be«n talking together fiirther on, and a herd of cattle were feeding at 
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nf > &ia MOft^Mof a God. Co«BcherawafaM>Bl aad 
wonhn tnDC ovtt ^Tftfj tiat c» KMrd n^ m in A ham^ Ik 

falka ificadtMn Md depncd gnador a nBndr deeper ikn Aat of 
diMA vBdcnewee, ad pev fioB Ar o«-goiige cf I 
olfcMilii lowdet^M iteofaaddeoii^irfAadeit Kopbcci 
net nain xi ttii: fbcoooe v« nvr Uk Kcoe of «db povpMd 
it Nm i*t fron thiiare the BkIm of lltM; tbemMaad 
tfl£ P'lVfQr I Cnc Dover oe ooitwoi huv ots fBOOf ibo b ibc ¥o 
bdowtnej «liev yoa (b^ ibe help (tf a nrcb) foiotingi on ^e odlbg 
e^^Hees hu o dr ed yean oU, biids >Bd Muwih, • fignra of ■ date, a 
nysfb Mtd s bnaumn, ftttb taA ricgaody fbmbctfUBed, >od also 
ifac plaee where the Laocooo ««* ducorcred. A few pace* off t» 
die Cofiiewn. or AmpliklteMfc of Tina, the BoUett ran b Rocnb 
It b circular, built of red atone aod brick, with arched wiodowa, aod 
iIk pDjiower aod feooel pawing oo kt wall* to the rcry top : ooe 
rido t* nearlj nerfeo. Aa yon pota mder it, it rcdu to ruse itseif 
■hove yon, ana miagle with the tky in iti maJHtic waaf6dKj, at if 
earth were a thiog too gtoai for it ; it aaodi ahixMi ■otooicieoi of 
decay, aod msy atiil lUiid for agea-Aoogfi Mr, HoUwoae hat 
anitteD Aano mi cf Opoa it I There it a bypccri ti cal taicripcien oe 
it, to tay that it faaa been kept in repair by the Pope*, in order to 
preaenre the memory of the martyrt that nuirrcil bcrc in cruel 
eombata with wild baata. As I bnv alluded to this mbjeo, I will 
add that I think the <ioe« Raaza in Lord Byroa ia that whm be 
deacribca die Djii^ Gln£a/«r, who &llt and doe* oot hear the dioat 
ofbarbarona , - 
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It doooi'd to make a Koinaii holiday. 
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Tbe temple of Vv«u is on the Tiber. It i« not unlike sa boor- 
f^ttt — or 1 load-Mool ; it is small, but exceccliiif;ly bc^iutiful, and bai 
a look of great antiquity. Tlie P^mlieon is also ^t fine nt pomble. 
It bae the mow peifeci unity of efleet. It wa» hiirdly a proper 
receptacle for t&e Gods of the Hcaibeni, for it ban t simplicity and 
grandeur like the vaulted cope of Heaten. Compared with ibete 
admired rcmainn of former times I mu« nay thflt ibe more modem 
churches and palaces in Rome are poor, llashy, up-ttait looking thing*. 
Even the dome of St, Peter's it for the most part hid by the froott 
and the Vatican has no buviness by its side. The icuiptutes there are 
also indilferMt, and the mosaics, except two — the Tr.ionfigaration 
and St. Jerome, ill chosen. 1 was lucky enough to nee the Pope 
here on Eaitec Sunday. He sccm( a hatmlnfi, inlirm, fretful old 
man. I conlcM I «hou1d feel little .nmbiiion to be m the bead of a 

SrocCHion, at which the ignorant ttare, the better informed tmile. 
waa also lucky enough to ere !it. Peter's illuminated to the lery 
top {a project of Michael Angeio's) in the ei-cning- It wa» finest 
al first, as the kindled lights blended with the fading twilight. It 
seemed doubtful whether it were an artilicial illumination, the work 
of carpenter* and torch- bearer*, or the rcHection of an invitiblc (no. 
One half of the cro«« shone with the richest gold, and rows of Ump« 
gave light a> from a sky. At length a shower of llsiry light* bBfti 
out at a signal in all directions, and covered the whole building. 
It looked better at a distance than when we went nearer it. It 
contioued blazing all nip.ht. What an etFect it muM hare upon tbe 
counirT round I Now and then a life or no ji Iom in lighting up tbe 
huj^e fabric, but what i» this to the glory of the church and the mIti- 
tton of soulc, to which it no doubt tends ? I can easily conceive wme 
of the wild groups thM I saw in the street* the following day to have 
been led by delighi and wonder from their mountuo-h aunts, or eien 
from the btodits cave, to worship at this new starry glory, rising 
from the earth. The whole of the immense space before St. Peter's 
was in the afternoon crowded with people to see the Pope give his 
benediction. The rich dresses of the country people, the strong 
features and orderly behaviour nf all, gave this assemblage a dedilcd 
superiority over any thing of the kind I had seen in Ln^and, I did 
not hear the Miirrrrf which is cbaunted by the Priests, and «uog by 
s single voice (I understand like an angel's) in a dim religious Tight 
in the Sisiice Chapel i nor did I see the exhibition of the tejica. at 
which I was told all the beauty of Rome was present. It is locne- 
thing even to miu such things. After all, St. Peter's does not teem 
to me tbe chief boast or most imposing display of the Catholk 
religion. Old Melroae Abbey, battered to pieces and in ruin*, ai 
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The only thing nii]i!caMBi io the motley Mwmbtagc of neraofW U 
RoRw, is the niiinbtr of nlgrioM with their gicMy oil-ftVin cloak*. 
They ttt t diny, Atifotitioji Ki, with a look of Wurdy bypoctity 
aboMt Umid. The Pope (pn /crna) wuhei ibeir fret; the Nunt, 
when they come, h;iTe cren a leu delicate office to fetfona. Religion, 
in the depth o( it* bumili^, ought cmx to forget dcconuit. But 1 am 
a tranlW, and not a rcTorsKr. 

The picnre-galtcrirt in Rome diuppoimed ne <jaM. I was told 
there were a dozen at leaM, equal to the Louvre; there is not one. 
I afaall out dwell lonj; upon tbem, for they gave me little pfeaaute. 
At the RuBpiKlioii Pabce (oear the MoMe Cavallo, where are the 
famous Colosal group*, nid to be by Phidias and Praxitdes, of one 
of which we have a cast in Hyde Park) are the Anroaa and the 
Andromeda, by Guido. The first is a nxwi splendid compoiition 
(like the Dn^Mcr of the Dawa) bat paioied in fre»co; and the 
artiu hat, io tof nmd, liiled ihroagh warn of practice in the grace 
■ad colonrids of moat of the flf^re). They ate a clumiy, ;:loomy- 
kxAinS Mt, mi Aot like Cuido'i females. The Andromeda has ul 
the charm and sveeineu of hii pencil, in its pearly tones, its graceiial 
timid action, and iu lardy expression of gcntlcocM and lerroc. The 
hcCf every part of th« 6gurc, has a beauty and softmcM not to be 
dMcribcd. Thii otic figure is worth all the other group, and dw 
Apollo, the horses and the azure tea to hoot. People talk of the 
iaiipidity of Guido. Oh ! let me drink loog, reptwd, relishing 
draugbtt of such intipadity! If delicacy, bintity, aod grace are 
insipidity, I too profeu mytelf an idoltut of insipidity: I will 
venture one astertioa, which is, thai no other painter has exprcs*ed 
ih« (rmalc character so well, to truly, so entirely in its fragile, 
lovely easencc, neither Raphael, nor Titian, oor Cotreggio; and, 
after thete. it is needless to metiDon any more. Raphael's women 
are SaaMt ; Titian's are courtcaaflt; Cofrrggio's an anccted mixture 
of both t Guido'* are the true heroine* of roraaiKe. the bride* of the 
fancy, (ocb at ' youthful poeu dream of wheo they lore,' or at a 
Clarisia, a Julia de Roub^ne, or a Mm* Milner would torn out to 
be ! They arc not only aiigel*! but youira Eadie* into the barvatn, 
which u more than can he wd for any of the othen, and yet it n 
something to tay. Vandyke sotnetinxa gave this effect io portrait, 
iwt hit historical Bgote* are faiKiJnl and tprawltDg. Under the 
Andromeda is a portrait by Nicholas Poustin of hinttelf (a duplicate 
of that io the Louvre), and ao infaoi Cufw] or Bacchus, by the tame 
ariiti, fieehr coloured, and executed in the manoer of Titian. There 
w in anotDer room an unrncaning picture, by Amiiba] Caracci, of 
Samaon pulling down the temple of the Philiaiioc*, aod alto a fine 

»37 




NOTES OF A JOURNEY 



dead Chtul bjr bim; add u> these a Diana aed liodjnuon by 
Guerdno, in which the teal wfitiment of (be (torjF it thiDwn into 
the liindsopc and fi^ru. The Rtupi]{lio>i PaWlion, coniaininf> 
tbrtc and tome interior pictntes, it litnatcd near the rcmaint of 
CoQttaiititic'a fiMh in s araall raited sard«n or terrace, in which 
the carltf liokta lod hyaciotht bloMom aniidtt broken citteint and 
defaced Matom. It it a pmty picture ; art dcnysi b« natvc MiD 
(urrtTct thraDgh all cbioxn. At tbc Doria Pabce, ibere ia notfaiog 
remarkable but ibe two CliudM, aod theie are much injured in colour. 
The ucts are bUck, utii tbc waier lookt like lead. There are 
aeveral Garofelot, which are held in ettcem hen (not unjnttly) and 
AM fiikc head by Titian. The Vclat<|ucic (lanoccDt x.), to reuch 
etieetned hj Sir Jothiu, i* a ^iritcd tkctch. Tbe Boigfw«e PaWc 
hn> three line fflctitrct, and only three — the Diaoa and Actarao of 
Domenicbtiio j the Takiiig down from the Cros*. by RafJiael i and 
Tiiizn't Sacred and PtoEtne Lon. Thit bit picture h» a peculiar 
and tncxpreMiUe charm aboai it. It it tomethtng be tween portrait 
•nd allMory, a mixture of hittory and laodtcape, timple tai yet 
quaini. nmutica] f«t witfaout meaning to be so, bet ai if a tuddcn 
tbtMgiii had tttuck the paiatcTi aad be cooid not bdp ancmptiog to 
execute it out of cariotity, asd fioithisg it from the dcBght it gate 
him. It it fiiU of tweetDcwand tolrmniiy. Tbc Diaoa of Domeoi- 
chtno b juM the reverac of il. l^Toy thing here t« arrai^ed tnohodi- 
cillv, and it the effect of Kiidy aad fbrctbMghi. Dotnenichino wat 
a pointer of tenae, (ecUiMf and taHe i bat hia pencil wat hm^t^ aod 
fail iougisaEioD dttptrited and im potetiabed. In Titian, the exeoKioii 
aatpaiifd the deaign, and the Cone of hit band aad eye, at he won 
on, enriched the mo« indiAreoi owbic : io Domcnicliiixs the filS^c 
op fell ahon of the conccpcioti aad of hia own withe*. He waa a 
tcaa of great modcaty *M merits and when othen espretacd an 
admiratioM of tut taJeatit they were oUigcd to reckon vf a aambet 
of hit iitf-J'mrvrtt to coDtbce bim that tbey were in earoeM. He 
cobU bvdly faeBete that any oae dte ihoucbt owcb of fait watfc% 
wbta he tbM^ to Iktie of then him«El£. Ra{khael'* Taktag dowm 
from the Croat is in hi* early maaaer, aad the outliaci of the Gab* 
are Eke the edges of pbtet of tin ; hot it bat what wat iotepanble 
frcoi lut prodaoioD*. hrti and latt, pcegaaM ntpreanoo and catcfiil 
drawinc- I oa^ to mcndoB thai tlicre it, by tw came naiterJiatHlt 
a ^Indid portrait of Cxaar Botgia, which it an addiuoB to aiy Sm. 
Tbe oti f l exion it a tOaage mxnire of ortagf and pofle^ TIk 
hHT of hit aiiacr, Locretia Borpa (tite &iead aid nMceatofCaidiBri 
Bcaibo) b idll pmcned is loiy. lad a lock of it wa> m At mm»- 
lef Lord Byroa. I latt^iawii iaccay y w«li &at of Hihon 
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»Bd of BooaparU', lookinf; vulm, g,o\<iai, buuiifiil, a iroiling trophy 
from the ^ve ! The Dumber ind ptogmiive unptovemcm of 
Raphael'* work* in luly in ctnking. It might mch oar holiday 
utiiu th^i to do well IE to do much. E^xccllcocr aprings up behind 
D*, not befort us ; nnd i> the mult of what we hive dooe, not of 
what wc intend lo do. Many artists (e«pedaUy thoee abroad, who 
aic distracted with a variety of styles and moddi} never adrance 
beyond the contmipUtion of aonie great work, and think to lay in an 
uocxutnplcd store of accomplish men ta, before they commence any 
undcruking. That it where they ought to end ; to begin with it it 
too much. It i* at if the found^ttion-atonc thouid form the cupola of 
•St. Pctci's. Great works are the Tetult of much labour and of nuny 
failuTce, and not of pompous pretcosiont and fsstidioua dcticacy. 

The Coraini piciufea ate iiuother lar^ and very iodiiTeTent coUec- 
tioa. All I CUD recollect worth mentiooiog ate, a very tweet and 
silvery-tooed Herodiu, by Guido; a fine laniiitcnpc, by Gnipar 
PouMin; an excellent (ketch from Ariono of the Giant Orgagna; 
and the Plague of Milan by a modern anist, a work of great ioTeo- 
lion and judgment, and in which the details of the sobjcct are so 
managed a« to atfect. and not to ihock. The Caaipidoglio collection 
is better. There is a latgc and admirable Guirrcinu, nn Miry and 
richly 'Coloured Guido, name capital little Garufolot, a beautiful copy 
of a Rcpote of Titian'i by Pieiro da Connca, tcretal Giorgiones, 
and B number of antique bu«i> of the man iniercKting description. 
Here is the bronze She-Wolf that ruckled Romuliuftnd Rcnnis, and 
the Ceesc that cackled in the Capitol. I God oothing m delightful 
a* diete old Roman beads of Srnators, Wtrriors, Philosopher*, 
They hare all the freshness of truth and lutvre. They sliew some- 
thing tubstat)tial in mortality. They are the only things that do not 
crush and overturn our sense of peraonal identity ; and are a line 
relief to the mouldering relic* of antiquity, and to the momentary 
littleness of modern things ! The little Parnrsc cooiaiot the Galatea 
and tlie Cupid and Psyche. If any thing could hare railed my idea 
of Raphael higher, it would have been tome of these fre«con. I 
woutd mention tbe group of the Graces in paniculai ; they are true 
Goddewei. The fine Aowing outline of ibe limbs, the variety of 
attitudes, the unconscious grace, the charming unalfected glow of the 
expressioo, are iiumitable. Raphael never pcrhap* escaped to com- 
pletely from the itammclft of his tirsc manner, as in this ttoble series 
of designs. The Galatea has been injured in colour by the stoves 
which the Cetmaos, who were quartered there, lighted in the apart- 
ment, lo the same room is the famous chalk head, taid to have 
been sketched upon tbe wall by Michael Angplo. The storv s) 
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fnbMf » UtiodoBt ihebtmd hmceant am 

dnag CM be. RiftacT* i-aggB m the ootridon 

(cbt mUku «r «i« H cdU to BUe) mw 

fcm, wfci ^ccac< ytHi ihon iB, die ^ of E*c « tht ^^t* "" 

tV9 • Mft SfiftTH Qkr iiytif to Mc dtviw, Bon tumcuMiW 

Hcfiodant, the SdMOl of Athcttk Md tk »^*ck of BetaM, 1 

ul tK ITIIb Ittd fafCC OT tlMf >CtCT Ot XKiw 4 pOltftitt (I 

Md leAy iMonoai, «Ued to ihc». Hii oS pcnrtt theiB aic 
wvioc^ I'bc Mtw/ttgKMto^ M V voaottnl mfiw imm at ■■£ bom 
■ad fipns: dor Ut M,th« dwy m too dctacbtd nd barchB 
it it MC DM tte s cabf M O nro datiaa poiMx of linr. TW 
CTCtf fadow n geiBg OB io tfac C eiy d m wt, « tfac n«c liac ««fc 
tlie minck of ^ Trnvfigtmioa ifcevc Bat I aloKM prdbf to 
ihu the Fo&goojktisn : tbr chiliJ wiili tb otkn bda* b of aO 
ittiog* the iBoct fupfaaeln^oe, fix die » w wM ew of cxpcewioB, lad 
ll>e rich pnlpjr te-xnre of the Anh ; ud pobip I fnSti even lo tkw 
the Cmniog of tbe Virgn, with than pwv dJ^itad fipre of the 
Madoan ouiftg io ibe doadi, od that woadtraw c— ariwi of 
wa ti raeM m the crowd Mow, nor the raw of flvwen, lU whe w 
&en are bathed in one fcciing of «««atic dc«otiaa, m the ww 
of mpcfatioo Sowv over them * Tbrw la a itnguje cvMct of l oi uai - 
■Dg IB the lower nart of thb pctttrc, u if it were oaaiied oo ifaae, 
■id (rom llut cold chiUj poaod the glow of w nnma a ooHCi oae 
pcrhapa the more Kraag vn cAccnBl. In the cnae niae of vart- 
latnta (acccattble to Madeat* aad comm) arc the Dctfh of Sc 
icfoaic, by DomeoiAbo; and the Viaoo of St. Rotaoaldt hjt 
Aadna Sacchi, the lui of the loEaa fmnn. Fiw noUer or 
OMre i m pfe—ffe picture* are aot ia ihe wotU. A M{le Gtare of 
St. MidieUe (u a pitg^ci amaa^ ihe Alpe) !■ a pure rkb oAenng of 
the pcBctl to legeDoaTf derotioo, asd teniatluUe for the nmpJtcitv of 
the coloariog, « we<t pm of the expreNMo, aad the gloomT ^lenoonr 
of the backgroond. There are do othen etjoally good. The Vaticaa 
contaiaa Damberlew fine max* aod other roatiBaof aBtiqBiiy,etrgaat 
aad curiona. The ApoUo I do aot admire, boi the Lsocooa tfpean 
to me admirable, for the workmaaihip, for (he mwcahr 
of the btber'a Bpat, aad tbe dirioe expreatioo of the aeo tir neat of 
jaia aad terror in the chiUren. They ate, howner, rather anaU 
than Toai^. Casora't Ggnres here aeeni to me tbe work of an 
aceooipliihcd acnlptor, but not of a great maa. Michad Aagelo'a 
fignie* of Diy and Nighi, it the Cbapd of St. Loreeio at Floreacc, 
are thofe of a greai mail ; whether of a |>erJect iculptoT or not, I 
will aot pecteod to lay. The acck of the Night ta carrad like tbe 
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horw'f, the limtw h»ve the involution of scr]>CDtt. The«e two fiffuei 
aod bis transgwiting the Pantlicon to the top of St. Peiec't, Kave 
tettled my wavcfinf, iiieu of this mighty genius, which hi> Dniid anil 
early woik* ^l Florence hud itaggered. His Ad;im tcceiiing life 
from hi> Cteaior, in the Sittinc Chape], for boldness and freedom, 
t« more like the Elgin ThcKus than noy other figure 1 have teen. 
The JcremiAh in the Rime ceiling droops and bow» the head like 
a wiilow'iree surcharged with iihoweri. Whether there are any 
faces wonliy of iheac noble figurej I have not been near enough to 
sec. Tho«c near the bottom of the La« Judgment arc hideoua, 
vulgar cnrtcaturen of demanx and cardinals, and the whole is a maiR 
of extMvagnacc and confusion. I shall endcSTOur lo get a nearer 
view of the Prophrii and Sybils in the Capella Sinina. And if I 
can discover an expretsion and character of thought in them e<)ital 
lo their grandeur of form, 1 sIuU not \x slow to acknowledjte it. 
Michael Aogclo ia one of tliose names that cannot be shaken without 
pulling down Fame itielf. The Vatican it rich in pcturea, itatuary, 
tapettry, garden*, and in the views from it ; but it* immeotc ai/c it 
divided into loo many long and narrow compatxments, and h waai* 
the oniiy of cfFcci and imposing gravity of the Lourrc. 



CHAPTER XX 



TiHtc arc two things that an Englishman undentandx, hard word* 
and hard blows. Nothing <hon ot this (generally speaking) excites 
his attention or interests him in the least. His neighbour* have the 
benetit uf the one in war time, and his own countrymen of the other 
in time of peace. The French cxprets themselveB abtooishcd at the 
fcata which our .lack Tars have ao often pcrtormed, A fellow in 
thai class of life in FngUml will strike his hand through a deal board 
— first, to shew his strength, which he is proud of; secondly, to give 
him n sensation, which he is in want of; lastly to prove his powers 
of endurance, which he also makes a boast of. So qiulifiod, a coo. 
trovetsy with a cannon-ball it not much out of hit way : a thitiy-two 
pounder it rather an ug/y (attemtr, hut it prcsentt him with a tangible 
idea (a thing he it always in search of) — ^and, should it take on bis 
head or carry away one of hit limtu, he doea not leel the want of the 
one or care for that of the other. Naturally obtune, hii feelings 
become hardened by custom ; or if there are any tjualma of repugnance 
or dismay Icfc, a rolley of oaths, a few coarse jests, and a double 
allowance of grog tooa turn the affair into a pastime. Stung villi 
rm, IX. : q I4I 
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they caa part with. Heace ibe matttr-of-factntu oS tbcif uadcr* 
ttandingii, their tcnaciouiineM of rcatoo or pcejudicv, their tloWDcat lo 
disiingiiish, their backwfttdnet* lo yield, their mcchanicsl inpra*e> 
mmth th«r icduMry, their courage, ihtir blunt booesty, their oidilte 
to the trii-gloui aod florid, their love of liberty out of hatred to 

SpiemioD, and their love of virtue from their antipathy lo rice. 
ence aim ibeir philosophy, from their diurutt of appcar^Micea and 
unwilliagncH to he impoted upon; and even iheir [>oetry hut ita 

Srotuble >ourcc in the lamc repining, diKContenied humour, trltkfa 
ingi) (hem from cro««-grained rctilitie» into the region of lotty and 
eager imagin^uonB.' — A I''tcni:h gcntlcnan, a man of nuse and wit, 
expteued hia wonder that all (he Ifngtith did nut go and live in the 
South of Fruoce, where lliey would hare a beautiful country, a fios 
climate, nod every comfort almoil for nothing. He did not percaTC 
that they would go back in ahoalt from this aceoe of laocvBd coa* 
lentment to their tbgt and tea-coal lircn, and that no EogSahnun can 
live wiihout lomcthing to contplain of. Some pertona are torry to 
sec our couDtrymen abroad cheated, laughed at, quairelling at all the 
innt they stop ai:^while tliey are in Iml v/aur, while they think 
theniielTt* ill-uaed and hare but the aptrtt to rcMrnt it, they are happy. 
Aa long at they can (wear, they are excuKd from being com- 
plimentary : if they hare to light, they need not think : while they 
are prorokcd beyond mewure, they are released from the dreadfii] 
obligation of being pleased. Leave them to thenuclvcs, and they are 
dull : intioducc them into company, aod they a:e wotk. It it the 
incapacity of enjoyincnt that makea theni suUen ai»d ridkulosi' ; the 
mortilication they feel at not harioji their own way in cTerything. and 
at teeing othert delighted without aakiog their learc, that make* then 
haughty and dittnol. An Englishman !i silent abroad from hariitt 
nothing lo tay ; and he looks ntupid, becauae he it »o. It ia kind 
worda and gmcetul act* that afflict his sou] — an appearance of 
hapfrtncM, which he iiupccis to be insincere became be cannot enter 
iaio it, and a flow of animal Bpirita which deject* btm the more front 

' Wc hiw fin Bimci unrinllcit in mdrm limei tail In iheii iHkm\ wiy< i 
— NFvloa, LiKkc, Baton, Slufcipein, an a MiUun — ia<! if tg ihocw-r wtrr (o idd 
■ tialb (b«l could DOI be ^uetlionei! in hit linc.pcrbipi it wuuld ht Hofaiih. Out 
wit i) thtf fiAect out of gaiety, but aplrcn — the bit moil nf ■ prtioacioui rtdvcrit 
aJ tiarJiim. Oar fnaint iritt hiw brrn oui ttivtii m»n. Picliljnt utau to 
tiavr prodnmt bit Bitfj tf* FfnuUng iriih ili( umc (JelibtnlroB inJ forcthoaEbt 
that Atkwiiiht 4)4 Ilia uulninr-jrnay. The Flench haw no poetry \ that it, na 
CembinMiaa of jatmal [<Klin|; with fiicinil imi^cry. Thcif •[raiiiiiic liijlociu ■• 
ftolhy vcibii(c of a macilatc tf iceiimFfli witli.iut noiuni biMHt ot lubtlincc : 
mn coaiTBMly ctlnci la the tunctclc, tm! lui t furtlan upim maltn. Ouiwifd 
Dbjvct* interfere with and eatinftiith the fTimr i^f their im^fioitioti i with ua thry 
an tht fuel that kiadb it into a briihur aaii Uronccr bbat, 
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ntaluBg fain f<cl tint wau of rt ia iaamitt fieona thai he 6att m» 
aoAtnaai, aaue tlut be dot* doc fcc), Ivrt Uiat be camM nuke, 
no* thai alaDe out of Englaad, aad tmile* mote nduet thw thej ! 
Do mot ttiile htm with roaei: do oot lull htis with kindixH: leave 
htm come pretext to grombk, to fret, and tonneiit fainueUl Point tt 
bin a* he drim ac Bagliib mil-ooadi (boot the «««■ of Pant or 
of Romet to rciierc hi* dopair of iiiti ij afiinlng bin a Mttam 
to bonewhip tome oot. Be dJtagmaUc, anriy, Ijibk, khtoIii 
PBper tin ent out of conpudoa ; ifiti^, rob hia, aad be will thank 
jron ; take any thing from him f aav etea hi* liie) NMoer thaa hit 
OpiiMOO of binudf ind hii prejndtcci agaiiMt ocfaerc, hi* maody 
limwirficiion and hi* caotempt for cveiy one who b not to m ill > 
honom** bei*. 

John Ball i« cenaiolf a ((Bgolar aoinuL It i* the being tbc bait 
he ii that ha* made a nuDof him. irhcdonot like care what he it 
about, rbc stme unjcoremed humoor will be hb niui. He nnut bate 
(omcthiog to butt xt ; aad it matter* little to him whether it be friend 
or fee, piorided ooly he can nm-^miui. He muti have a gricTance 
lO tolaoe him, a bi^-bear of tome ntt or other to keep hinuclf in 
brettfa: otherwiie, be droop* and hii^ the head— be b do loi>ger 
John Bull, bat John Ox, according to a happy allwioB of the Poec- 
Lauteale**. ThuneccHityof John'* to be renabive (tight or wtgos) 
ba* been bteir tnrned agamti him*rir, to the deitinieni of ixhera, asd 
hb proper co«t. Formerly, the Pope, the Deril, the Inquuitiaa, aod 
the Bonrboia*, tened the turn, with all tj( whom he i* at pre teat 
tworo friend*, onlcia Mr. ConniBg *bonld throw out a tut u a ^Me 
in South America : ifacn Bonaparte to(^ the lead ht awhile in John'* 
paBic.«nick faraio ; and lonerly, the Whig* and the Examiurr new*- 
^prr have borne the bell before ill other topics of abuse and oUoqny. 
Formerly, liberty wa* the word with John, — now it baa become a 
bye-woiil. Whoerer b ooi determined to make a *bre and a drudge 
of htm, he defies, he tet* at, he toxe* in the air, he tramples under 
foot ; aixl after having mangled and ctxufaed whom he plcates, itands 
Mnpid and melancholy (ftmam im Mnw) orer the lifelct* remain* of 
hb riciini. When hi* fury u over, be repeats of what he hat done— 
too late. In hU mme fit, aod hsTing made a clear stage of all wIm 
would or could direct him rif-bt, he b led gentiy by the note by Mr. 
Croker ; and the ■ Sioui Gcolleman ' get* vfoa hi* back, makiag a 
montter of him. Why U there a taUct ituck ap in St. Peter'* tt 
Rome, to the memory of the three last of the Stuart*? I* it > 
iaiiii maim to the Pope, or a comproitiMC with legitimacy l 1( the 
dread of uanrpaiion become to itrong, that a reigning fomtly are half- 
ready to acknowledge ihcnMclve* uraipera, in favour of (fiote who are 
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Dot likely to come Incti to OMcrt their claim, and to cotrntenance the 
priociulcB that may keep them on a throne, in lieu of the paradoxe* 
that placed them there r It in a handname way of payiog for a king- 
dom with ta cpit^jih, and of satiftfying ihc ptciensions of the living 
aod the dead, but we did not expel the &Urish and tyranaical 
Siuans from our soil by the rolcaaic emptioa o( 1688, to wnd a 
v/hintnft Jeiuitical tecantaiion and •u.'rii of errtir after theni lo the 
other world a hundred yean afterwards. But it may be laid that the 
iotcription \t merely a tribute of respect to miafoiiunc. What ! from 
that qu.iner? No! it i» a ' lilyliTcred,' poliihcd, courtly, pious 
monument 10 the fears that have eo loog beset the hearts of Monarchs, 
to the pale apparitions of H-ings dethroned or beheaded in time past 
or to come (from ibat tiad example} 10 the crimson fiuah of viciory, 
which ha« put out the light of uuth, and to the reviving hope of that 
dealhleu night of ignorance and xupcrsiition, when they ihall once 
more reign a* God* upon the earth, and make of their cncniic* their 
footitool ! Foreigners cannot comprehend this bear-gaiden work of 
our* at all: they * perceive a fury, but noiliing whetefore.' They 
cumot reconcile ihc violence of our willii with the dulneM of our 
apprehcnsioflB, nor account for the fuss we make about nothio)! ; our 
coOTuIsioov and throci without end or object, the paint we take to 
defeat ourtelve* and othcn, and to undo all that we have ever done, 
sooner than any one cUe should *hate the benefit of it. They think 
it is strange, that out of mere perversity and contradiction we would 
ruhcr be slaves ourselves, than suCcr othem to be free; that we latk 
out of our most heioic acts and disaivw our favourite maxims (the 
blood-itained devices in our national coal of Arms) the moment we find 
others diapoted to auent to or imitate us, and that we would willingly 
>ec the last hope of liberty and independence exlinguithcd, sooner than 
give ihc smallest credit to tho« who sacrifice every thing to keep the 
spark alive, or abstain from joining in every species of scurrility, 
insult, and calumny against them, if the word is once gi*ca by the 
whippers-ifi of power. The t^'nglish ininf>inatioD w, not nantt : it 
inclines to the gloomy and morbid with a heavy instinctive bius, and 
when fear and interest are thrown into the scale, down it goes with a 
vcGgeaoce that is not to be resisted, and from the cSecti of which it 
i« not easy to recover. The enemies of lingliah liberty arc aware of 
this wesknes* in the pi^lic mind, aod make a notable use of iu 

' But that ino-handcd engine at the dooa 
Stands ready to unite once and smite no more.' 

Givt a J^ an Hi name, anJ hang him — so says the proverb. The 
raurtiers say, 'Give a patriot an ill name, and rtun him ' alike with 
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Whig and Tory— with the laat, becnue he ham joa a* a fritod id 
freedooi | with the fine, becaate he i* afraid of being iropKcated in 
the lame obloasy with yov. Thi* it ihc mwo whj the Magdalen 
Mb« of Mr. Thoiou Moore Koda ■ Hunt in the LAtriJ\ why Mr. 
Hobfaouac liiiu Pisa, to diunade Lord ByroB from cosnecdng him- 
•elf with any but geBtlenicn-boni, for the cradit of ibe popvlar cauK. 
Set about a fake rcpoti or iotimtttion, and the tSva u inNantanmn 
and imirenally fell — prove thai there i* Dothing in It, and yon an 
niM where you were. Something wrong (omewbere, in realitv or 
irnaginactoa, in public or in prime, i* nMoaary to the cnind* ot the 
Hngliih people : bring a charge igaiou any oDr, and they hog yo* u 
their brMfta : attempt to take it froni themt aod they retwt it a« ihey 
would an ittack uptm tbdr pertuo* or property; a okkiunaf t« to 
their RioodT, iplenettc banMMir a Irecbold ettate, from wluch they will 
not be ejected by fair meant or foul : they conocne they hate a vmW 
rigil in calnmoy. No nutter how buc the lie, bow tewcleat the je«, 
it uBi — becnwc the pablic appetite greedily nrollow* wbairter b 
nuMCona and diagnitiDg, and refuecN throng wokocM or obniaKy, 
to diigorgc it again. Therefore Mr. Croker pliea his dirrr tatk — 
and it a Privy-couactllor ; Mr. Theodore Hook calU Mr. WvihinM) 
* Lord Waithnao * once a week^ and paiact for a wit ! 

I had the good fortune xa meet (he other day at Parti with my old 

fcllow-aiudent Dr. E , alter a Upae of ihiny yc.-in; he it oJder 

than I by a year ot two, and make* it fivc-aodiucoiy. He had oo( 
been idle tince wc p^iiied. He aomctime* looked in, alter baviag 
paid La Place a rnil ; and I told him it wat atnwM as if be bad 
called 00 a star in hit war. It it wonderful bow friendahip, that hai 
long lain omiwd, accumuiatet like money at compound interest. We 
had to tcitic a long account, and to compue old time* and new. He 
wa* nnturally anxious to Icam the tiate of our politics and literatare, 
Hid was not a little mortified to hear that Eiaglaod, 'wboce boaal it 
was to pn out refonnatioa to ibe world,' had changed her mono, 
and wat now b«nt on proppiax up dte conttaencal devpotisras and on 
ladiiog herielf to them. He wai pniculirly mortified at the 
degraded uate of our public pre*i — at the cyEtemttic organiiatioo of 
a corps of gOTrnuncnt-<tiiic« to decry crery liberal teotiment, and 
proicribe evrry liberal wtiler as an enemy to the petsoo of the reigning 
•overcigo, only because be did oot avow the principle* of the Stuana. 
I bad some difficulty ia making him underttaod the full lengths of the 
malice, the lyio^, the bypociiny, the tieek adublion, tlie ntranness, 
c^uiTOcation, and tkulking concealment, of a Qvarttrlj Rrvv^vtr^ 

' A tit. Liw Uuly caoH owr ftoa Amttica to bontwhip tb* writar nl u 
irticlr is iht tlgtrtitfyf feCtniat on bit raother (Mn. Law) t* a mtm tm ot b»d 
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the nckhtt biackguardiim of Mr. Blactv/noJ, and iht obn)«c 
drivelling profligacy of ihe John Bull. He said, ' It is wonc with 
you than with ui : h«ic an author it obliged to aacrifice twenty 
momingi and twenty pair of black lilk-itocking*, in paj-ing hiB court 
to the Kditora of different journals, to ensure a hearing from the 
pnblic ; but with yoa, it fcems, he must give op bis undcritandiog and 
hie character) to ettablish a claim to taMc or learning.' He uknl if 
the icaodal could not be diiprurcdt and retorted on the head* of the 
aggreswr* : but I aid that these were penona of no character, or 
nudiouily icreened by their cniploycn ; and bendei, (he IfngliiJi 
imagination wa* a bird of heavy wing, that, if once dragged through 
the iccnoel of BillingRgRic abufc, could not well taite iticlf out of it 
again. He coald hacdly believe that under the Hanover Hynaity (a 
dynaMy founded to KCurc ua agaimt tyranny^ a ihc^tricjil liccntet 
bad Ktriick the word ' tyrant * out of Mt. Shee a tragedy, aa offcnaive 
to ejr» polite, or ai if from thia time forward there could be supposed 
to be no Euch thing in reram nanird ; and thai the common ejaculation, 
* Good God ! ' wai craicd from the tame piece, ai in a Mnin of too 
great teriiy in this age of cant. 1 told him that public opinion b 
lingland wai at pteacni governed by half a dozen miacrcant>, who 
ondcrTook to bait, hoot, and worry every man out of hia country, or 
into an obacure ^rave, with liei and nicknanKRi who waa not prepared 
to take the poltUcal ncrament of the day, and lue hts beat endeavoura 
(he and hia frienda) to banish the Ia« traces of freedom, tratb, and 
honetiy from the land. ■ To be direct and honeii is not aafe.' To 
Iw a Ket'orrner, the friend of a Reformer, or the friend'* friend of a 
Reformer, ia an much at a mao'a peace, repuiatioo, or even liJe ie 
worth. Answer, tf it ia not ao, pale abadcof Krau, or living mommy 

of Wtiliani Gifford ! Ur. M waa Dowilling to credit thb Matc- 

menl, but the proofs were too Sagiant. He aaked me what became 
of that band of pttioti that awarmed in our younger dayi, that were 
to glowing-hot, desperate, and noi>y in the year 1 794' I aaid 
I could not tell ; but referred him to our preimt Poet-Laureate for 
an account oi them ! 

'Can thew tbinga be. 

And overcome ii« tike a tummer'cloud, 

Without a ipccial wonder ! ' 

chmcici. lot iht Tory ituon thit iht wai tb* wife of a Mr. I.iw, who diflcnil 
with hit brothct (Luril EUcnkoiuuith) in pulitki. Ht txWtA oo Mr. Biiro*, who 
ka<w nQt^iijif; at ihr wrjiet ; hr <illf'i oq Mr. CjfTcTit, who knrw nothing of tbt 
trritrt i h* cjlldl un Mr. Miiniy, who laokril oM\y, bui ht (ouW gel 00 riiiriM 
ciCFpt ■ public diuoovnl o( the (ilxhoud ; knd ihcy took Am apponnnity li> 
rttract mok olbtr Amftino cilnmny. Mr. L. Mlird uB one S<crctvy of the 
Adminliy, but there art two SeertUTin of thr Adminlty I 
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I i>tu|i«ct it ii peculLtr to the Hoglish not to aniwer the kttcrs of 
tbdr friendi abroid. Tliey koow you are anxioua to hear, and hare 
R Muly, lullcn pl^uurc :n diiappaiiituig you. To oUige h a thiag 
abhorrcni to tbdr imagimitioiu ( to be untaty at not bcariag froa 
home jusi wbcD om wubO) i* a wc«kn««t nrhich ibcy cuiDot 
cocoDiagc. Any thing like a rcuKXUtbilitj attached u> tbcir wriititg 
i* a kind of mtraim upon ihcJr free-will, an taictferencc with their 
iadcpeodeDoe. Th«te i» x mbk of supetiotiiy in not letting yov 
know what you wish to know, and in keqiing you ia a ttaie of belp- 
tcM lUipenK. Betide*, they think you arc angry at theit not writinfr 
and would make tlicra t/j«a eatJd', and they ibow their retentment 
ofynur im]>atienee ind ingiatitade by coMiooing noi lo write. — One 
thing truly edifying in the acconou trom England, is the number of 
nnintcrs and robbetie* with which the ncwipspcr* abouud. One 
wonid (uppow that the repetition of the detnUi week aftei week, 
and day iftet day, might itagget ua a little a* to our tuperlatiee idea 
of the ^uodneai, hoaeRy, and iodusiry of the Englub people. No 
mch thing : whereas one nmilar f»a occurring once a year abroad 
fillt a% with attoniihmcnt, and makei at ready to Jah the Italian* 
(without any further inquiry) a nation of aasswist and banditti. It 
It not nfe to lire or trsTel anMtig them. Ia it not atrange. that we 
should pcrnst in drawing (uch wilful conclianons from such groondleas 
premiaes? A murder or a sircet- robbery in Luodun is a m;itter of 
courae ' : accumulate a acote of thete under the must aggravated 
circnmttancei one upon the back of the other, in town and country, 
in tlic course of a few weckt — they all go for nothing ; they make 
nothing ag^unut the Fogliih character in the abmiact ; the lorcc of 
prejudice io iirooger than the w«ighi of cTidencc. The process of 
the mind is thii ; and absurd as it appears, ii nanral eoottgh- We 
tty (to ourselves} we are English, «v are good people, and therefore 
the Ei^lisb are good people. We carry a proxy in our boioma for 
the national character in general. Our own motite* are * tcry stuff 
o' the conscience,* and not like thoie of bub«rinu foreigner*. 
Besides, wr know many excellent English people, and ibc nuta of 
the population cannot he affected in the schIc of morality by the 
outrages of a few rufBans, which inRuidy meet with the reward ihcy 
merit from wholesome and excellent laws. We arc not to be 
mored from this potitJon, thai the great body of the Btitish public 
do not lire by thieving and cutting the throat* of tbdr ncighbotir^ 



' CUef Jnitite Holt wed to mj, 'ihefc ««rc noK rottff k s <«Mnitte4 ta 
Bagbad thsn in StMlwi, Utmu w* iaJ hrue Utru.' The BOtllih an m aD 
lone* rtsfBtil to lamptet this liietsUv. 
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wbauia the kcouou b the Dew*|iapen might lad lu to ni^wct. 
The KTMt* are liocd with bakni', butch«TK', and habcrdwhen^ (bi^ 
iMtewl of ntght-ccllan and gaming-faoiuot ; and arc crowded witfi 
decent, MdrtI)', wrlldrctwd people, inUcad of beiag nndeicd 
impausblc by gaogs of fwindlcr* and pkkpockett. Thf a x tf^an dou 
nl mair tbf ru//. Nwhing cxa be more dear 0( proper i and yci 
if • nag}t Italian commit u murder o( a robfcerjr, we tmmcdbtcly forei 
an abtlractran of dut indrridual cue, aod becaiwe we are if^aorsu of 
tbe real character of the people or tiaic of manner* to a millioa of 
iastaocc^ ukc opofi ua, tike true Rnglithtnen. to (ill up the blank, 
which 11 left at the mercy of oiu boiTor-Mnick iniaginaiioni, with 
bugbears and mooMera of tretj deictipUoik We should extend to 
others the toJeration and the luapenie of judgrueoi we claim ; and I 
am sue we Mand m need of it 6om diow who read tbe hnponaK 
head of ' AcctDCNTf AKO OrriNCH* in our Jouraals. It is true an 
Italian baker, tome lime ago, that his wife i^i in an otet), where she 
r*i burnt to death ; tbe heir of a noble family slabbed ao oM wonno 
to rob her oi her money ; a lady of quality had hei ttep-danghter 
cbuBcd to a bed of Ktr-Jw, and fed oo bread and water till At lost 
her acnae*. Tbii translated into nlpit Eti^ith mcaas that all tbe 
bakera' wiTea in Italy ate burnt by their hiubands at a slow fite: 
chat all the yoong nobility arc common hravoes ; that all tbe step- 
meibere cxercite unheard-of aod uorcleoiing croctty on the children 
of a lorrner marria^. We only want a striking frooiiKpiecc to make 
om a tragic Tolume. Aa the tiavellei adraaces into the country, 
roJtbers and rwDovrv of ttkhvn By before him with the horizoo. In 
Italy, 

' Man icldom is — but always to be nUtJ.' 

At Turin, they told me tt was not wi*e to trafel by a vetturido 
to Fhxenoe without arms. At Florence, I was told one coold oot 
walk out to look at an old ruin in Rome, without expecting to see 
a Lazufoni start (torn behind aomc part of it with a piitol in hi* 
hand. 'There's no >uch thing;' hot hatred baa it* pfaaoioms as 
well ai fesTi and the Loglish tradece and iodidge tbeir prejudice* 
aeaioit otiter nationt in ordif to have a ptcteoce for nultreatieg tbeni. 
This moral delicacy ptay* an indet-jiuiie to their political ptoSigacy. 
I am at present kept from ptoccediog forward to Naples by imi^guarj 
bands of brigands thai infest the ro^ the whole way. Tbe fact is, 
that a ing of banditti, who had committed a Dumber of atrocidei 
and who had their haost* ia the mountains near Sooino, were takes 
op about three years ago, to the amount of two-ond thirty : fovr of 
them were executed at Rome, aod their wives aiiU get tfacir living 
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in tU* Aj by ■itoagMiBodtlttoinMMtoaicciOMiof die hiwhoHw- 
M« of ibeir feamro and the ridiMH of Uidr drcMec A« lo 
covrtnuu, ftom which one cutOM •epamc tlir nunc of Italy «*ea 
in idea, I hnc ttta hn one pcraoo aaiwniRg to thii dctcraxMa 
(iace [ came, and 1 do not etra know dm thii wu oor. But I 
nw a girl in white (^in tmanul ihtoft) •taodiax at aome dnuace at 
lh< cofOCT of one o( ibe bye-ureeti to Rome : after looking round 
b«r lor a momret, ibe ran haoiljr up the (Utet agaio, as if in ftat ol 
being diacorered, and a couturynun who waa pouiitg with a can wt 
the time, ttopf»d to took and htu after bcf. If the dtaynien to 
LoDdon were to «top to gape and hoot at all tbe girU tbcy *ee taad- 
ing at ibc cofDeia of atrteu io a dotibtfiil cai«city, they woaM haw 
cnoagfa to do. Boi tl>e tide of public proMMatiaii that pours dovn 
all ow tttnt* u oonndered by tome monlial* it a dnin to carry off 
the peccant humom of prime life, and to keep tbe inmOM rcceaae* 
of the female btcaat nvcct and pure Ironi Ucmiah t If tlut ii to be 
tbe teat, we hare indeed nearly arriTcd at the idea of a perfect 
oonunoBWcalln- 

Cathiim i* Kill kept up in Italy, tkoogh lomewlui oo the dectisc. 
I hsTe nothing (o uy ta favour of that anoouly in vice and rinse. 
The l^n^iah wvoien are particularly ahocked at it, who are allowed 
10 hate their btufaaoda, yeorided they do not like any body elac. It 
U a kbd of marrugt onAUt « nMmqpr; it begina with infidelity to 
end in conttancy ; it it not a aixie of licensed diavpatioD, but ii a 
real chain of the aiTectioiu, npcradded to the fim formal one, asd 
that often latu for life. A ny captain in the Pope't Guvd is 
•elected by a lady aa her tav^&r srrvtmie in the ptimc of life* and 
is wen dift^ojt io the garden of the family in a grey jwkct and white 
bairt thirty yean after. This does not look like a love of change. 
The huiband it of cotuie always aj&cMrr ; not so tbe eawAr tmtnlt, 
who is liable to be removed for a new favourite. In noble iaintliea 
tbe lonr nrait be noble; and he mum be apptorrd by the busband. 
A yonag officer, who the other day loluntccrcd thia tcrrice to a 
bcantifiil Mardiioaecs wiibost either of tbear titles, and wai a *art 
of interloper oo ibc intended gallaM, was tent to Voltrrra. What- 
eeer it the height to which this syMera bai been carried, or the level 
to which it baa sunk, it doe* not appear to have cxtin^uiihed jcaloasy 
io all its cxccai aa a part of the national chancter, as the tbllowiag 
•lory will shew : ii is related by M. Beyle, b bis cfaanning litde 
work, eodtled Dr FAaiour, at a companion lo tbe famous om in 
Dame [ and 1 shall j^ive the whole passage in bit words, a* ^aciog 
the Italian character (in fomer at well as latter times) in a atiiking 
point of view. 

•SO 
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■ I allude,* he Mys, ' to thow touching Imea of Uaatc i-^ 

'Dth I quandu tu uni tomato al nondo, 
Rironlati di mc, che too la Pia i 
Sienna mi ft: diufccrmi Marcrainai 
Sabi colui, rbc inannellata pria, 
Diipoundo, m'avea con la <ua gemma.' — Pargauri*, (. %. 

•The wom.iD who tpiaks with to much reeerre, had in »fCr« 
nedcrgoDe the fate of Deadcmoo*, and had it in bcr power, bj a 
un|{le word, to hare revealed her huiband's crime to the frienda 
whom the had left apon earth. 

*Nclb della Pietra obtained in rnarmgc the hand of Madonna 
Pia, fole heitcfi* of the IHolomei, the ricbcit and mott noble fimily 
of Sienna. Mer beauty, which was the admiration of all I'utcany, 
gave ri»e to a jealousy in the brea« of her huabind, that, enveoomcd 
by fiilK rejiorii and by tuipicions continually reviving, led to a fright- 
tul cat^Ktcopbe. It ia not caty to dcierminc at ihtt day if his wife 
was altogether innocent ; hut Dnnlr has represented her an tnch. 
Het hushnnd carried h^ with him into the ntarshct of Voltcrra, 
celebrated then, as now, for the peMlferoua effect* of the air. Nerer 
would he tell hii unhapjy wife the reaion of her bactihnieac into W 
daoKefou> a place. Hig pride did not deign to pronounce diber 
compliiinl or accutation. He lived with her alone, in a deKrtcd 
tower, of which 1 have been to sec the ruins on the sea-«hore ; here 
he never broke his disdainful ulence, nerer replied la the ijueffions 
of his youthful bride, ner^r listened to her entreaties. He waited 
unmoved by her for the air to produce its fatal etTcat. The vapours 
of this unwholesome vwamp were not long in tzmishin;> fnturca tbe 
nioBt beautiful, tbey lay, that in that age had appeared upon eaitfa. 
[n a few months she died. Some chroniclen of these remote limes 
(Cpon, that Ncllo employed the dagger to hutcn her end : the died 
in the nurshes in some horrible manner ; but the mode of her death 
rcmaBied a mystery, even to her contemporaries. Nello della Pictra 
(uryivcd to pan tbe rcat of his days in a silence which was nevet 
broken. 

' Nothing can be concaved more noble or more delicate than the 
nunner in which the ill-fated Pia addresses herself to Dante. She 
detite* to be recalled to the memory of the friends whom she had 
qvined so young: ai the same time, in telling her name and alluding 
to her husband, she does not allow herself the Bmnllesi compbiot 
againat a cruelty unexampledi but thenceforth irreparable ; and merely 
iniimatei that he knows the history of her death. This constancy 
in vengeance and in suilering is to be met with, I believe, only among 
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CHAPTER XXI 



Wx had somic thuughu of uking u lodging at L' AricciR, » ihc CbHc 
del Piazza, for a mondi, but tli« deep «ndy roadt, ihr cruiDcU 
poilcd every half-milr on this, which ia the nniic for Napln (whkh 
«he<vcd that it was not very MkTc to kavc them), the \ocyse, Mnjiflling 
woodt ilojting down to Uir drary inanbM, and the itory of 
Hippolitun |uinwd on the walli vf tbe inn (who, it Mem*, wm 
•naiivi; to the manner here'), deterred tu, L'Arieeia, beudct 
being, nficr Cortona, the oldcii place in Italy, h also one step 
lotniils Naples, which I had a tuong drtire to tee — itt hrunming 
shores, it" tky which glows like oix' entire ran, Veturius, the mouth 
of Hell, and Sorrcntum, like the Itlands of the Ble«t — yet here 
again the reports of robbert, exajy^erated alUe by foreigner and 
naittei, who wish to keep you where you are, the acconnui of hog« 
without hair, and children without clothci to their bicka, the vcimin 
(animal ac well at humao), the gilded ha:n« and legs of muiton thit 
ronyifa ipcaka of, gave me a diiiaKTc to ilie journey, and 1 turned 
hack lo pui an end to the iju««tioD. I am fond of the tun, though 
I do not like to tee him and the aMuun'i knife Kiaring over my beiid 
together. As to the real amouoi of the danger of trarelling thi» 
road, M far aa [ can learn, it ti thi* — there it at present a pottibility 
but no probability of your being robbed or kidnapped, if you go in 
the daytime ^nd by the common rncthod of a Vciturino, aiopping two 
nighu on the toad. If you go alone, and with a determination u> 
aet lime, place, and circumauncra at dcSsnce, like a personified 
re^rcacDiation of .lohn Bull, raainuining the chiractcr of your 
countrymen for nnrdincas and independence of spirit, you tvtaA a 
eery (p»d chance of being ihot tlirough the head : the ame thing 
miebt happen to you, if you refused your money to an Engliah fool- 
pad ; but tf you give it freely, like a gentlennn, and do not Mand loo 
nicely upon a punctilio, they let you paaa like ooe. If you have no 
iiKHiey about you, you must up into the mounisio, and wait till you 
can get it. For myself, my remittances have not been lery regular 
even in walled lovitsi bow I should fare in this respect upon the 
forked mODDtaio, I cannot tell, and certainly I have no wnh to try. 
A friend of micie «aid thai be thought it tie onfy nmanfu thing going, 
this of being carried aS by the banditti; that life was become too 
tame and inaipid without toch acddenta, and that it. would not be 
amiH to pvt one'k-telf in the way of luch an adventure, like putting 
in for the gnnd prize in the lottery. Assuredly, one is not likely 
to go to sleep in such circumetancn : one person trho was det^oed 
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in iIm DaBDcr, md thmtcncd ci^ry boor with facing d(s[aichc<i. 
wen nad in eoamjimw. A French Anui wu l^id hold of by s 
{11)2 of the ouilswi, u be wu ilutdiiiis is the K^bbowbood of 
their hiuDt*. aboot ■ jreu ago ] he did not tfainli thdr node of life at 
all agreeable. A» be had do nooey, they emplorcd him in makiitg 
(lutche* vi tbeir headi, with which they were exceedingly delighted. 
Their nsity kept him contimuJIy on the ilert when ihcy bad a 
inoiiKOt't kimre ; and, bcMdci, he wu fatigued almoii to death, [<w 
ihcy nade long ma/che« of fiom forty to fifty mik* a day. uid tcarcely 
eter mted more ihia one night b the «une place. They traieUed 
thtDii(h bye-foadi (in cacitaat ^prebenuoa ot the inthtary) in partiea 
of fire or dx, aod met at tome cocnniDn rcndezfooi at night-^L He 
was in no danger ftom them in the day-tiine ; bat at ^ght they an 
«p drinkiog and caro^ttDg, aod when they were in thit nxte of cxdic- 
Bwnti be was in coatideiable jeopardy from their noleocc oc «poni*e 
freaks : thty arautcd thccoaelvei wiib pcCTCwting tbeb loaded piece* 
at hi* bceist, or threatened to diiotcb him if he did imt promwe to 
p roc w e ran«oca. At laK he emctcd lua escape in oec of tbeir 
dnmien bout*. Their leizttrc of the Anffrian officer lut year tnt 
TOgnlai enoagh : they crept ht ^ove a mile oa tbeix hand* and 
ksM*, &ofD the foot of tbc moimtaia wUdi wa* their place of tctmt, 
and carried oS their priie in the same maaner, to as to escape the 
notice of the tcntincli who were atalioned at than ditfaaces oa the 
road ndc. Some yean dncc a plan w» laid to cany off Lucieo 
Boomporte from hi* vQIa at Fratcati, about eleren mile* from Rone, 
on the AKano side, where the tunc nngc of Apcnaioe* bcgint : he 
was walking in hi* girdco and uw them approadiiag through locnc 
ue<«, for hi* glance i* quick and fttnire ; be retired into the hooae^ 
hi* ralct canw oat to meet thcoi, who puaed biinaelf off for hi* 
mutctt they were delighted with iheit tham-ptizei and glad to take 
4«000 crowoa to rdeaie lum. Since then Lncien Buooapaile hx* 
lived in Rome. I remcmbcf ooce meeting thi« celchrated characte* 
in the MrecCx of Paris, walking arm in arm with Maria Cocway, with 
whom I had drunk tea the cresiag beftte. He was dtettcd in a 
Sght drab-colourcd greai-coati and wa* then a spirited, da*liiog4ookitig 
yonag man. I britcve I am the only persoo in Loglaod who evci 
read hi* CHAu-iKAaNa. It is at cleicr a poem a* cao be writtca by 
a man who is not a poet. It came out in two volume* tjnarto^ and 
■emal individual* were applitd to by tbc pablithen to tranilate it; 
among other* Sir Walter Scott, who gate br an*«cr, *Uut at to 
Micter Boonaiorte't poem, he iboald haw nothing to do with ii.' 
Sttch was the petty cpite of thi* aadentrappcr of peatneta and of 
liilr*. hinttclf noce titled, the Kale of vboae mtcBect can be equalled 
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by nothing but the judfuIoeM and raocovr of his ptcjudkct I The 
latt account I have heard of the cxpJoiu of Neajialitaii baii<Jittt xt, 
that ihrjr had tciz«d upon two out of three l^ngliihnwn, trho had 
determined ivoo pMring tfaioi^ Cabbria as tbcii' way to Sicily, and 
were proceedti^^ oeyviia Pntum fat thi* purpoic. They were kAA 
by the Coninundiint there, that ihie wa* running into ihe lioo't 
mouth, that there wnc no [utroU to protect them farther, aod that 
they were *ure to be Bitcrccpied ; but an Eogliihsiaii'i wUI ii hia 
law — they went forward — and euccecded b getting themtelTc* into 
iJht onlj remaamij nmauU I'uuaUen. I have not beard whether they 
hare yet got out of it. The lutional ptopcnuty to cooiend with 
dLAculty and to renH obaaclei i« euriout, pctham praiacwotthy. A 
young Englbbnw returned the other day to lulj wkh a bone that 
he had bnoght with lun for more than two tbooMfid mUea on the 
offacT ode of Graod Cairo ; and poor Bowdich g^n up the gbon in 
a aecond atwnpl to penetrate to the tourcc of the Niger, the eocooragc- 
menl to persevere being in pruportion to the impouibility of (OCCeM ! 
I aai myMlf aomewhai eficminutc, and would raibcr 'the primroac 
pth of dalhancc tread;' or the height of my ambition in this line 
would be to track the ancicni route op the talley of the Simploo, 
IcaTiRg the modem toad (much as I adimre the wurii aod the rorlt- 
man ), and clambering up the Icdjtet of rocka, and over broken bridge*, 
at the ritk of a fpraioed ankle or a broken limb, to return to a late, 
bM excellent dinner at the poM-house at firigg! 

WhoA increaKi the alarm of robbers ia the South of Italy, it the 
revtring of old itories, like the multiplication of echoes, and ihifiiog 
their date* indefinitely, to at to excite the feara of the Ibteoer, or 
answer the parpo«ct of the ^esker. About three yean ago, a 
desperate gang of rafians iofcned the paisea of the Abruui, and 
committed a number of atrocities -. bot thu gang, to the amouni of 
about thirty, were veiled and broken up, their nnglcadcn behe^ed 
in the Square di Popolo at Rome, and their wives oc miwcMet now 
live there by niting for their pictures to E^nglith artists. The 
remainder fagore as convicta in wiped yellow and brown dreMM in 
the itrcns of Rome, and very civilly pull off iheir haii to ttrangera 
a* they pat*. By the way, I cannot help teptobotiag this practice of 
employing feloM aa common labouiers in places of public retort. 
Either you miut be supposed to keep up your feelings of dislike and 
Indignation agaimt than while thus ttiixing with the throng and 
iuocestiy employed, which it a dingrreablc and forced operation of 
die tcnie of justice ; or if you rruin do lucb feelings towards these 
victims of the Uw, then why do they retain the chains on thdr feet 
and vfly bad|^ on their shoulders? If the thing is to be created 
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«no«ulr, k it paiaJsl : if li^ttly aad goed-tamoaradlj. ii 
wfaofe afiif iMoa &rcv or dmn. with ai Safe ef ifce mcU 
p fcawM in k. I kaov aotktiig oT Ukw people diat I tee i 
and laauilnl, bst that tlwy are labotuing in a broiliif Mm for mj i 
fMMBcr; if floe of ibem voe to break lootr, I tfaiMld notofc v 
(Wp hia. Wtm vc witocM the |WB«h«KTO of •—*■--■*—**. 
tbgiiU know Uuir criatn [ or at ln« tb«r pMaAHoi aad ifactf 
detinqaMicy tbould not be mixetl sp iiiitjii liininiwlj with the ardmatf • 
gueoet and faatinen of human life. It n a dafcer of libc ' 
tlac tbovld be trad apart ! AboM nx lootht a(0^ twcni]r-<wa> < 
hc^aack came^davn (racn the taotncaiD* at VeQccri, and varied of j 
6nk jKNBg womra from ibe nDage. A Vettwiao, «te widted Be 
10 rcon viUt bin to Florvscr, ipokc of thi* u bamg hijiy catd the 
week before. Tbcrc ii a bud of abow aiaetj bandiin t ci oatd 
tkmj^ the mmiMsiM ttai Ktjia. Som yean afo diejr wire dw 
tniui of mTcllen : at uftacst toey are more occnpKO ui ceosoE 
fiaai the police tfaenMckea. BoC by ilitu coafew n ding dates aad - 
HHKi| all part* of the road are eaailj £lled all ifae jear nuRl with 
Mthiag bat robben and ramoura of robbera. Id dioa, any oae I 
bcfien cao put with profxr pr ec witio B Erom Rone to NisIm aad 
back again, with tolerable, if aot with abaolotc Mnrky. If be can 
gnard ciquaHy ag^Mt petijr thjeriDg and conataiu impontioB for the 
feat of til route, i; will be wcH. 

Before [canc^ Rortne. we went to Tirolt, of which to nnach ha* 
been taid. The mormnf; waa bri^t asd dondlew ; bat a thick niiat 
TOM from the low, task, nunhy growida of ibe CaauMgpa, and 
cirerlopcd a oumber of cvriou objecu to the r^fai aad left, till we 
tfftoKhtd the Hlpharow itrcani of Sol&iara, which we cooU di»> 
tn^oth at fone diMaace by iia doIk and Mnell, aod which ciOMim 
the road Bke a bloc i^fjr raskei iafiectt the air in ita faarty prqp ea a u> 
the Ma. The bitsiiunou* lake from winch it ftinp is aboat a mile 
diMaatf and ha* the mnaiiM of an ancient temple on ita bonlerL 
Farther oa ia s roaod brick tower, the totiA of ibc PbmiaB bmily, 
ami Adrian'* villa glinMnrr* with it* Tmul groir* and nodtfiag arcbci 
to the right. In Rome, around it DOthing ttriket the eye, nothing 
rireti the atteotiaa bet tuina. the fragmenu of whii hai beent the 
Mat ii like a titia foretcr lurrotmding aad obecuriog the preaennl 
Rttis* ihould be Men in a dcMrt, fike thoM of Palmyra, and a pil- 
griau^e iboold be maile lo them ; boi who woutil ukc up his abode 
aaioog tomb* i Or if there be a cmnttry and mea in it, why hate 
they oothing to shew bni the ictic* of aa(i<{B>ty, or why are the liring 
oonrmted to crawl aboat like wornM. or to hater like shadows in the 
won nm enu of the dv»d ? Every object he >ees reminds the modem 
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r Roman that be ii nothing— the tpiritt of formc'r time* otcrahadoiw 
him, and dvAtf hit pigmy cfforti : every object he bcm rriuisdt the 
craTcllcT that grratncss \» it» own grave. Glory cannot lait ; fot 
when a thing ii once done, it need not be done 3g\iin, and with the 
energy to act, a [Krople lose tlie privilege to ir. They repose upon 
the achievement! of their anceiton ; and because eTcry thing ha* been 
done for them, link into torpor, and dwindle into the counierfeiu of 
what they were. The Greek* will not recover their freedom till 
they forget that ihcy had ancetton, for nothing it twice became it 
v/at once. The Americans will perhaps lose their*, when they 

P begin fully to reap all the fruit* of it ; for the energy neccuary to 
acquire freedom, and the eaie that followi the enjoyment of it, arc 
almoH incompatible. If Icatv ahould ever be any thing again, it will 
be when the tokcnn of her former glory, piciurcs, xiaiues, triumphal 
arches arc mouUcrpd in the dust, and nhc faas to re-tread the gradual 
sisgeii of civilization, from primeval barbaritm to the topmost round 
of luxury and refinement ; or when some new light gtrcii her a new 
impulse; or wheo the last oppreauon (such at in all probalnlity 

I impends over hct) equally contrary to former independence, to 
modern apathy, stinging her to the quick, once more kindlec ihc fire 
in her eye, and twine* the deadly terrors on her brow. Then she 
might have music in her mrccti, the dance beneath her vine*, 
■Dhabiiants in her houses, business in her sliops, passengers in her 
roads, commerce on her shores, lionesty in her dealings, openness In 
hei looks, books for the oenaorship. the love of right for tbe (tar of 
power, and a caJculation of consequences from a knowledge of prin- 
dplei — and England, like the waning moon, would grow pale in the 
rising dawn of liberty, that she had in vain tried to larnith and 
obscure ! Afnit aim, dti rtfioiiom pour uti voyi^fUr. 

Tivoli is an encbanting — a fairy spot. Its rocks, its grottos, its 
temples, its water fa Us.and the rainbows reflected on them, answer to 
the description, and make a perfect play upon the imagioatioo. Every 
object it fight and fanciful, yet steeped in claaaic recollection*. The 
whole in a fine net-work — a rare asuemblage of intricate and high- 
wrought beauties. To do justice to the scene would require the pen 
of Mr. Moore, minute and striking as it n, Rporiivc yet romantic, 
displaying all the fascinations of sense, and unfolding the mysteries of 
sentiment, 

' Where all a stitngth below, and all above ii gr»«,'— 

glittering like a sunbeam on the Sybil's Temple at top, or darting on 

a rapid anuthciis to the dark grotto of the God bcne4ih, loading the 

pritmalic spray with epithets, linking the meeting beauties on each 
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To 17 tbe tivh, if Lord Bjna kid pM k ■to Dm Jam iiiiiiil of 

CUA^ AnRbeM^IutecMBrMtd tfo pan wUdh in hdj^ ' 

■Si CBOiHi to pcnora on tui ocomM to vi csisi 

pewiig a bocilr of ife ioio a flHUer « a latcn. It I 

rfifat wr oaawoad, p*— f^ n g fci fa a d dMcnL fa » bk fiiixrad { 

AH ifce iMkacy aod cooa w fioioB ifat the oofcfc Poet 
it behncto TmSt fa«t ibes Ti«di hm mm of the 
vMnoraftbetkacripbMtBCia^ieMW^ Tfar poctrf it tev te 
MtGkc 

A> I ton g« » 6r 00 aqr «b^ I ih^ w «di jiaf tfe ii^r- 
ac&M ifoeck «d (ceoMd vith nv «mm^ kttc^ m iken «m 
'eodwrood In T int itoi art rni ■iii<fc w iaBh g, mm 

Kani (Mb Han fto« Tcni), tkr ^f(w<^ •> «Aidi firti a 

, wood*. f»g tif i io o» nUty. We ••Bfpcd m Tcni far Ac 
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exprcM purpoM of viaiting the Fall, which in fouf or five milet from 
it. The rood 11 cxcellcni, and comminilc a miccasioa of charmtng 
point* of Tirw. You muxi paw (he liiilc village of I*spiDioa pcFcbed 
Uke a i«t of pigcoo-hou«c8 on the point of a rock about halfway op, 
which has bet-D baitetcd alnion in piecei by French. Auntrian*, uid 
other* at diffetent iimci, from a fon cereral hundred feel abort it, 
and that look« directly down upon the road. When you gel to Xhc 
top of the winding atccni, and immediately bcJbre you lum o^ by a 
romantic little path to the waterfall, yoa itrc the ranges of the Abruzzi 
and the frozen top of the Picde l.upo. Along thit road the Auitriao 
troopt marched three yeara ago lo i)ie support of good ];o*erDnient 
and vocial order at Niplca. Tin- prospect of the cold blue mounuio- 
top*, and other proipecM which the «iKh( of (hi« road recalled, chilled 
Die, and I haitencd down the lidc-path to lone, in the roar of the 
Velino tumblin;; from iu rockjr haehi, and the wild freedom of 
ittture, my recoilcciion of tyranny and tyraotK. On a greeo bonk far 
bdeWi to a* 10 be jutt discernible, a thephcrd-boy was slee|no^ under 
the ahadow of a tree, surrounded by his Dock, eajoyinjt pence and 
freedom, scarce knowinjt their name*. That '« Mmieifaiog — we mutt 
wait for the rest ! 

We retumcd lo the inn at Terai too late to proceed on our journey, 
and were thrust, at a iprcial favour, into a diuigrecablc apartment. 
We had ihr satisfaction, howcTcr, to hear the united voices of the 

fiMtengert hy two ieiti;rino«, i'reoch and Italian men and women, 
iftcd up ngaJDU the supper and wine as tntoletably bad. The genera] 
complauit wa&, that liatin;; poid so much for oiu fare, we were uentcd 
like beggari — tommt dtt j^ufux. Tliis was iroe enough, and not 
altogether unreaitonable. Let no ooe who can help it, and who 
traveli fi>r plcamre, trarcl by a rciturinoL You arc treated much 
in the same manner at if in England you went by the caravan 
or the waggon. In fact, this mode of conrcyiocc is in imposition 
on innkeepers and the public. It is ihc rewJt of a comuination 
amonjt the vetturino owners, wbo barrio to provide you for a 
certain sum, and then billet you upon the innkeepers for it little 
u they can, wbo wbeo ihu> obtruded upon them, urkdcr the 
guarantee of a gratping itage-coach driver, consider you M com- 
mon property or prey, receive you with incivility, keep out of 
the WAT, will twt deign you an annwer, nioi you in the <|uantity of 
yont pravitions, poison you by the quality, order you into their wortt 
apanmcnix, force other people into the same room or even bed with 
you, keep you in a state of continu.il irritatiun and annoyance all the 
time you are in the houac, and seed you away iaded and diiiutislied 
with your reception, and terrified at the idea or arriving at the oexi 
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ifrn co^faiB u tfeVonna^k « k k the Ut«rtki» 
kMMTt '7» i ^ MW ^TW wUiibe ■atepcr, ke Mjs be hM erdcn 
froa the Vannn air ■» |n<r»k omia dii^ IiMoffafeae 
w inru i>Ar tkevHsni tkcy daitt jou ««4, m1 baidc*.^' 
■Of ttkx to lufc^o iv |Ciiu(]p 01 ti < ^i>£ \ mttni# imhev^ ai 
(ne. U M belt, '<£ ^o* tncd n tlM ■iiwiii. t» pj far yc w idf; 
sad tb^ jaa BB^ nad nae daace of dec^ accoHHodaiiafc 1 
ao) iMfali ra oa pi to tnfci twice m taiA ooaac^ aad pay tacaa 
KiyeltaM « dBf, br wfckJi I Mtk iMnvnoe peN, Md £nij ■ 

fcweeacyd Cww tfcc gwidiiitif arMeawiarb^twiaBaad fate ' 
MMfcdainaiOB Byowa acoo«K|M«a(lk>caKalVcaicr,H2a^ 
aaJ a* Flomce tvkr, I lorc bo rmo* to cda^faia ckfai of tlw 
urMiiiKiit or the npcsce. As to p c ooewy , it n ia nia to look lar 4 
k ia tnrelBBgialtdyor uaB hfltel; aad « joa accccd ta piw 

X prirate lo^Rg for a tiai^ ht wJi i tfce c ic riMtinfc trickcty uA i , 

voauv liki^ to coBC off with TCfy iac>9« bn^Qalmjoa can ctt 
laliaa dblw*. I oogbt, bovcnr, to r^tat «lu> I bdMvc I hare 
Old bdbrct tint the bread, batter, mBk, wtae >ad poidoy dot ]Poa 
get b«ie (ercB ordiforily] ire excefleat, aod that yoa maj alao 
ofxatD excdletn tea aad coiScc. 

We ptocetded next moming (in do rety good hsiaoar) oo oar 
way to Spolcio. The dajr «u brilHaot, and onr road lay threap 
«Mp and BirTOV defile* for trTcral hour*. The nde* of the hilU on 
«adi «k vcre wiU aad wood; : indeed, the whole ride wa* iotemt- 
{a|^ and the Ian UU before we came to Speleto, with a fine maaaHeiy ' 
cnfaoMowd b it* ilndc tufted treci, cromed our latjifiction with the 
jontney. Spoleto it a handaocne town, dd^tfidl* ntaated, aad baa 
aa appearance (Muuewliat ttzrtKsg in Italy) a« if liie were aot oniie 
eannct in it. It Masda od the dope of a range of ihe Apctunaea, 
meodiDg aa far aa Fotigoo aad Pentpa, and * mc* aad ii ac«a * to a 
great diaance. From Pcrsg^ in paiticalar (an interval of fbrty 
milei) yo« >eem a« if yoa cenld pat yomi hand i^>on it, (o |datn doc* 
it appnt, owing to the coMratt betwcco the tAtOx Rooe-hooMa, aad 
the (lark pine-gtorei by which it i* nraoonded. The cfiect of thii 
contraa ii not ahny* pleaast. The tingle cott^e* or TilUaicatiered 
in the neighbour hood of town* io luly, oftrn look like dominoa or 
dice aptcad on a dark green cloth. We atrired at Foligoo earl/ in 
flic eteoia^ aad at a menonble exception to the rest of our roui% 
foand ihete an mo equally deaa aad hotfrit^de. Prooi the windowi 
of onr Toon we coald Me the yonog people of the town walking out 
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in a iinc open country, lo breaihe the clear freah air, and the pricMa 
Kiunicring in groupa and rnjoying the oliua cum Jignilatr. It w» for 
tonic nionka of Foligno that Raphiicl [nintrd hii inimitable Madonna. 
We turned off at Assizi to view the iiiplc Franciscan church and 
monaitcry. We aaw die picture of Chrtit (shewn by some nun*), 
that uted lo smile udoq S(, Francis at his deroiioni : and the liitic 
chapel in the plain below, where he preached to his followers six 
hundred years ago, over which a large church ii at prcient built, like 
Popery surmouniing Christianity. The church on the top of the hill, 
built soon after liis death in honour of the saint, and where hit heart 
repaset, h a curiosity in its kind. First, two churches were raised, 
one on the cup of the other, and then a third was added below with 
some difficulty, by means of excavations in the rock. The last boast* 
3 modern and somewhat linical mausoleum or shrine, and the two 
first arc omamcnied with fresco paintings by Giotto and Ohirlandaio, 
which are most interesting and valuable specimens of the early history 
of the art. I sec nothing to coolemn in them — much to admire — fine 
beadi, simple grou]>icg, a knowledge of drawing and forc**hortening, 
and dignified attitudes and expressions, some of which Raphael has 
sot disdained to copy, though be has improved upon them. St. 
Francis died about i iio, and this church was liniihcd and ornamcitKd 
with these designs of the chief actions of his life, within forty niootbf 
afterwards ; so that the pictures in question must be about six hundred 
years old. Wc are not, howeier, to wonder at the maturity of tbeae 
productions of the pencil ; the art did not arise out of baibwinn or 
nothing, but from a lofty pri-eonception in the minds of those who 
first practised it, and applied it to purposes of derotion. L^Tcn ihe 
grace and majeity of Raphael were, I apprehend, but emanations of 
(he spirit of the Roman Catholic religion, and existed virtually in the 
minds of his countrymen long before and after he transferred them, 
with consummate skill, to the canvass. Not a Madonna scrawled on 
the walls near Rome, not a baby-house tigurc of the Virgin, that is 
out of character and costume, or that ts not imbued with an expression 
of resignation, benignity, and purity. We wete shewn these diffeteni 
objects by a young pnesi, who explained them to us with a graceful- 
ness of manner, and a mild elo(|uenc«, characteristic of hi* order. I 
forgot to mention, in the proper place, that I was quite delighted with 
the external deportment of the ecclesiastics in Rome. It was marked 
by a perfect propriety, decorum, and humanity, from the highest to 
the lowest. Not the slightest look or gesture to remind you that yon 
were foreigners or hereiicii — an example of civility that is fsr from 
being superfluous, even in the capit.-il of the Christian world. It may 
be said that this is art, and a desire to gain upon the good opinion Of 
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mnagv*. Be it mh t« k miM be aUovcd ihM it H eslcabud lo 
thk ctxL Good imHtets have tliii adrnitaj^ over good moraiit tliM 
they lie raore npoo the MtHaee ; and tbere b Dottung, I own, tint, 
inclise* me to think to well of the uodentuidingi or dicpoutiou < 
Otbctt, 1* a ihotough ^Kncr of all unprnjocncc. I do ooi think litjt ' 
aa be the worst people in (he world who b^ittully jaj laou atien-j 
lioa to the Eeeliiif* of otben ; oor tho«e the beit who ut endearavtiag . 
ncry metneiM to hurt ibem- At Penigia, while lookieg at Kwne ' 
paaeia in a churcli pahMed bj Pieuo Pcni£ino, we tnet with a jmuM ' 
Ifiab print, who cliiined K(}uaintance with d* m coar.(Ty-folk>, and' 
rc w minwded our laying ux days, to tec the ceremooio aod fincrjr 
atundiog ibc iramlaiion of the dcceasnl head of hi* order front the 
cbuch where he lay to hti fiaal rctting-flace. We were obliged by 
this propoui, b«t declined ii. It waa curiou* to bear Eiagtiah tpokcn 
by the inmate of a Benedictiae Moaaitery. — to aee the minocit of an 
Italiui prieu engrafted on the Iriah accent— to think that diatant 
countnei are beonght together by agreement in relijtiorv— tbat tbe 
nunc country !■ rent atnader by difference* in it. Man it certainly 
an ideal being, whom tbe breath of an opinion waft* frocn lodui to the 
Pole, aod wbo i« (cady to ucriSce the prcMOl world and crery object 
in it for a rcrrraioa in the ikies ! Pcmpa ii sitiuud on a Mty hill, 
and in in ap^arance the moit kolid niaa* of buJIding I ever beheld. 
It comnianli a most exteniivc «icw in all direciioo*, and the aiccnt to ' 
it i* prectp«tou« on erery ode. Travelling this road front Rome lo 
Florence I* bke an caglc'i flight — from hill-top to billtopi, from 
towered city to city, and your eye drvoun your way before yoo otw 
hill or plain. We uw Cottona od our tight, looking over iu wall of 
ancient renown, cooscioui of its worth, not obtrading itfclf on luper- 
licial notice ; and poHed through Am:to, the reputed binh-place of 
Petruch. All the way we were followed (hard upoo) by anoUicr 
Vetiortno, with an English faniilv, and we had a vcramble wliuwrcr : 
weitopped formppcr, beds, or milk. At Inciu, tbe latt *tage bdbttl 
we airiTed at Florence, an inlimatioo waa conie>'cd that we dioald] 
H<e up our apanment* In the inn, and eeek for lodgings eltewbere. 
This mude«t proposttioo could come only from l^ngliah people, who 
have tuch an opinion of their dormant Rock of pretended good-nature, 
that they think all the world must in return be ready to give up their < 
own comfnru to oblige them. We had two French gentlemen lO the 
coach with us, equally well-bcharcd and well-inJoriiKd, and two 
Italian* in the cabriolet, a* cood-tiatu.'^ and * honeu n* tbe tkin 
between their brow*.' Near rerogia we patted the celebrated lake 
of Thraaymene, near which Hannibal defeated the Roman coomI 
Ftamtniu*. It ilmck me an not unlike ^Vindcrmere in character and { 
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tccncrjr, but I have »ccn oihn lakes tincc, whJch lufc diivea it out 
of my head. I-'lomcc (the city of flower*) teemed to deaem h* 
(ume »a we entered it foi the Mcood tiaie mote than it did the Cm. 
The weather bitd been cold duriag part of our journey, but nnw it 
had changed to lahty heat. The people looked excndiogly plain 
and hard -featured, atier hating pWKd through the Ronun Staiet. 
They hiTe the look of the Scotch peopk> only fiercer and laore 
iU^tempercd. 



CHAPTER XXII 

I HATK altcady de«aibed the road between Florence and Bologna. 
I found it much the umr on iciurnin^ : fot barren lock* jjid 
mounuiiu undergo tittle alteration either in aununer or winter. 
Indeedi of tlie two, I ptefer the effect to the nioR dieary tcatoo, foi 
it i* theo niMt complete and conaiitcnt with itaelf : oo Kime kiiKl* of 
•cenery, at oo tame charatricta, any attempt at the gay and pleaain;i 
■it* ill, and ii a mere piece of aii'ectatioo. There is m fat a diuinc- 
tion between the Apeoninea and Alpt.that the latter arc often cohered 
with wooda, and with putche* of the richett rerdute, and are capable 
of all the gloom of winter or the bloom of apring. The »oiI of tbe 
Apeoninet, on (he contrary, ti at <lry and griliy ai the rock* tbcn- 
aelvea, being nothing but a collection of tand-hcap* and aihc*, and 
mock* at every idea that is not of a rcpQlaiTc and diugrecablc kind. 
We atopped the lint night al Tnveraa, a mitcrable inn or almoat 
hovel 00 the road aide, in the moM detolate part of this track ; and 
found amidtt accoei, which the imaginmfnfi and the pen of travellers 
haic peopled with ^hattly pbiMoow and the ataauio'a midnight 
revelry, a kind but limple reception, and the grcatctt (wectneaa of 
mattncK, prompted by the wiih, but conacioBa of being perhnM 
without the mcani to picaac. Coiutcxy tn citie* or pcilacea goea for 
little, mean* little, for it may and mu«t be put oo ; in the cottage or 
, on the n>o<intaio<*ide it i« welcome to the heart, for it comca from it. 
It theo haa ita root in unaophuticated nature, without (he glo«s of art, 
and ahewi ua the original goodnesa of the auil or g^rmi fioan vlucfa 
human aifectiooa onu tocial totercoursc in all thett ramificBIMOt 
speing. A little boy dung about tia mother, wondering at the 
■traoger* t but from the very tboughta of novelty and diiciaiice, 
■e athn g more loodly in the boaom c^ home. What it the map of 
Europe* what all the glorica of it, what the po«MS«ioa of them, to 
that poor little fcllow'a diean, lo hia udelong ^aoce at ihtt «nde 
WMld of fancy that cirdea hi* native rock* I 
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The wcood inennD^ wc loched tbe Ust of the Apensiaet that 
overiook BologUt aad uw ttietcbed out bointh our ket a diiTeTetu 
•cesc, tbe rut plain of LooilMrdy, and almo*! the whole of tbe North 
of Italy, like a rich *ca of boQDdlctt vcHnre, wkh towiu and villu 
ipotting ii like the uiJi of ship*. A bxzj iolci of ibe Adriatic 
appeared to the right (probably the Golph of Conuchio). Wc 
ntattd our «yea in nio lo caich M doabtnl ricw of the Alps, but 
ihcf were Mill tunk below the borizoo. We prcscatlf de*ceaded 
into Uut plait) (which fofmed a perfect cootrast to ike country wc bad 
btely pawed), and it aiuwercd tally to tbe pfomitc it had ^jitm tu. 
We trareUea for day*, for week* through it, iiod found oothing but 
ripencH, plnty, and beauty. It may well be cdlcd the Garden of 
luJy or of ibc World. The w^olc way from Bologna to Venice, 
ftom Venice to Mit&n, it ii li(er^ly w. But I antidpiie — We 
went to ouf old inn at Boloeoa, which we liked better the aecocid 
time than the (imi ; and bad just tine to toatcb a gbiDpce of the 
Guidos and Domcnichino* at the Academy, which gleamed dark and 
beautiful ibroagh the twilight. Wc tci out early the next moniiag 
on out way to Venice, tutiung off to Kerrara. It waa a fine apring 
moraiog. The dew was on the graa, and iihone like diamonda it) 
tbe mn. A refreihiag breeic fanocd the light-green odoroui brxncbe* 
of the tree*, which ipcvad tbeir ihady screen on each aide of the rood, 
which lay before ua a* (traight a* an arrow for milct. Venice waa at 
tbe end of it; Padua, Fetrata, midwiy. The proijircl (both to the 
Kfiae and to the imagination) waa exhilarating; and we enjoyed it 
fiar some hourt, till wc stopped to breakfast at a snurt-looUag 
detached inn ai a torning of tbe road, called, 1 think, the A&rrjo di 
ytartia. Thii was one of the pleaaantest places we came to duriag 
the whole of our route. We were ahewn into a long saloon, into 
which the aun thone at one extremity, and we looked out upon the 
green fieldi and tree* at tbe other. There were dower* in the room. 
An excellent brcakfwt of coifec, bread, butter, egg«, and slice* of 
Bologna sausages waa served up with neatneas and atteotion. An 
elderly female, thin, without a cap, and with white thread-Mockings, 
watched at the door of a chamber not far from ua, with the patience 
of an caatero alai-e. The door opened, and a white robe was baoded 
out, which she aired carefully OTer a challing-diib with mechanical 
inditfcrence, and an infinite reduplication of the lamc folds. It waa 
our young landlady who was dressing for church within, and who at 
length bnied out, more remarkable for the corrcctDcia of her costume 
tban the beauty of her person. Some rustics below were playing at 
» game, that from the ioceasaot loud jarrbg noiaes of counttog that 
MeodD|Mued it, implied ei]ually good lungs and nerrei in tbe 
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pcrtbrniers and by'itaDdrrt. At the tiokling of a vill3{;e bell, all wu 
in a moment silent, anj the eniriince of a little chapel w«» crowded 
with old and younf;, kneeling In posturet of mote or lets earnest 
devatioo. Wc walked forward, dclighird with the appearance of the 
country, and with the simple manner* of tlie inhabiunt* ; not could 
we have proceeded letR than four or fire mile^ along an cxcclleDl 
footpath, but under a broiiing aun, before we law any signs of our 
Vctturiiio, who wai willing to take this opportunity of eaainji bU 
horse* — -a practice common with thoae tort of gentry. Inttead of 4 
fellow-feeling with you, you lind an initinciiTe inclinniion in peraona 
of this class all through Italy lo cheat and deceive you ; the more 
ea«y or cordial you are with them, the greater is their opinion of your 
folly and their own cunning, and the mote are they determined to 
repel or evade any adrancen to a fait underitanding : threaten, or 
treat them with indignity, and you have *ome check urcr them ; relax 
the rein* a moment, and they arc ture to play you some scurry trick. 

At Fcrrara we were put on shon atlowiince, and a* wc found 
remonstrance vain, we submitted in silence. Wc were the more 
iDoitilied at thi» treatment, as we had begun to hope for better thing* ; 
but Mr. Henry Wainter, our Commistary on the uccition, wa« deter- 
mined to miike a good thing of his three Napoleons a-day i he had 
ttrained a point in procuring u« a tolerable supper and breakfiuR at the 
two last stages, which must serve for some time to come ; and a* he 
would not pay for our dinner, the landlord would not lei us have one, 
and there the matter rested. We walki^ out in the evening, and 
found Ftrtara enchaoiiog. Of all the place* I have seen in Italy, 
it 18 the one by far I should mott caret to live in. It it the 
iJeal of an Italian city, once great, now a shadow of titclf. Which- 
ever way you turn, you arc struck with pictureM{uc beauty and 
faded splendours, but with nothing ><)ualid, mean, or vulgar. The 
grass grows in tlie wcll'pavcd streets. Vou look down long avenues 
of buildings, or of garden walla, with summer-houses or fruittrees 
projecting over them, and airy palace* with dark portraits gleaming 
through the grated window* — you turn, and a chapel bounds your 
view one way, a broken arch another, at the end of the vacant, 
glimmering, fairy perspective. Vou are in a dream, in the heart of 
a romance ; yon enjoy the most perfect solitude, that of a city which 
was once filled with ■ the busy bum of men,' and of which the 
tremulous fiagmenta at every step stiike the sense, and call up re- 
flection. In short, nothing is to be seen of Ferrara. but the remains, 
graceful and romantic, of what it wai — no sordid ohieci intercepts 
nr fullie* the retrotpcct of the post — it is not degraded and patched 
up like Rome, with upstati improTcmcnti, with carihcnwarc and oil- 
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a«l caottM ifat w^ </ Jafin. ta tfe 
titjidwiy fftce dog a« haif ipos iwiMi, wnr ka«o w J Im 
ravad tkotr of Fonnf Biiuis M adkM l u iW i. hhI 
Femta, riik it ■■• m iadcpadcM Matct WK a 
_ and wtabkj dty, vd r o M w wnl 7tv>00 bhiNl mti i bat 
&«■ tbc tine it &U iaia tkt hndt o^ iIk Pofo^ ■■ i$97t *t 
dtrfinJ, aad it lui tow lioic anrc tfaa m ygcritJ aad ptrtirat 



Frooi Femra «v prKreded tkim^ Rotico to P«dn dr Ltmnmd, 
VHfc vv vtrc more rortustfc ts ocf ttOt and vkti!.* fs tw ■■< ofim 
•qaue a the enmacc, 1 fint |) e nB i wl the fw for nilp t aa 
iiMtaig atMurjTi whidi diaiagiiilx* the Lanrisrao-VoietBB Simb 
Tlw mvcUtr to Vcihm {who got* Ihci* to «m the DMteqMcc* of 
Tidn AT PsUadio** adtaovd doigpt), ibm the pnutct sU the vkv 
aloag M c?nT town or v31> be pimi, of the no* choacy, tfieoed, 
auTyt fnvaa^ nfUK#f cat at icooe« iim evef dugiMixo the caMci* 
Ef » ttwir cnidfcui loid coaiaioB Madoean ire ia bad tane and 
popartioo. TfaU tna}itinde fer the rep rae atatioo of fbm* in a 
MOple, whoic ejre for cotoon traetccaded that of all the world besidei, 
M ttriluDC aa it i* carioa* : and it wodd be worth the ttsdjr of a naa'a 
vholc life to give s true and taiia&ctofy lolalioo of the Bij«ery. 
Padiu, thoogh one of the oldcM towa* b ital;, if niU » |dace 
of toBic reaort >ad baule ( ataoog other cauoet, fron the aaiabcc of 
Veneuaa frmilica who are ia the iMbfl of «f«aditig the tusuiMr nootht 
there. Soon after katiog it, yon be^ to croM the caaal* aad rivcra 
which tnteraect ihii tort of the conntry bordering upon the tea, aad 
for wise mile* you fallow the coune of the Brentn alone a Aat,(hiHjrt 
■ad sapoAabfe load. Thi* ii a period of «oaudctmc and puanl 
w wpeai e , i3l yoa arrive *t Fueioa, where yoa are pat ioio • but aad 
rowed down one of the Lt^gmet, where orcr banks of high rank grasi 
■ad reed*, lad b e l wcea Military teatry-boxet at diHeteet loiervabi you 
•ee Venice naiog from the te*. For aa boor and a half, that it take* 
von to croM frooi the [ut point of laod to tfait Spoote of the Adriatic, 
Its loM lioc of fpin», towers, churchn, wharfs it ftmched aiong the 
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water'* ed«c lod you view it whh a nuxture of awe and inctedaliiy. 
A city built in the air woald be somcihinj; tttll more woodetful ) but 
aaj oUief miMr yield the palm to ihii for nnjjularity and impodoft 
eficct. If it were on die brm laod, ic would r»nk a* oae of the GrM 
citie* in Europe lar maEntliccace, size, and beauty ; a* it is R ■* 
wiiiiout a rtral. I do not know what Lord Byron and Lady Morgan 
could mean by (juarrrUing about the qucstioQ wbo lim callnl Venice 
' the Rome of the tea ' — since ii is perfectly unique in it« kind. If 
a paratlcl Riusl be found for it, it it mote like Gcooa tboved inio the 
aea. Genoa ataadt en tbc nea, this 'a it. Tbe clTect i* certainly 
magical, daziHnfCi perpIexiD}),. You feci at lirti a little giddy : you 
are ooi quite sure of your footing ai oo the deck of a t«ucI. You 
enter its narrow, cheerful canals, and find that initead of their being 
(cooped out of the earth, you are gliding amidiit low* of palace* aod 
under brood-arched biidges, piled on the Ma-^teen ware. Yon bcgii> 
(o think that you must cut your liquid way in i)iii inanDcr thraugh 
the vholc city, and uw oari toitead of feet. You land, and viiit 
quay*, squxre*, market-place*, theatre*, churches, ball*, patscc*; 
aiceod tall tawet>, and iiroll through thady gardens without being 
once reminded that you are not on itrra Jirma. The early in- 
habitant* of ihit tide of Italy, driven by Attila and hi* hordes of 
Hun* from ilie land, »ought thclter in the sea, built (here for aafety 
and liberty, I^d the first foundationii of Venice in the ripplbg wave, 
aod commerce, wealth, luxury, arts, and crimion conqneft crowned 
the growing Republic; — 

■ And Ocean croird. 
Well pIraHd to we his nonibom dutd/ 

Man, proud of hi* amphibious creation, apaied no pataa to aggiaodize 
and embclliih it, even to cxtraragaace and cxcett. 'Ilic pilet and 
block* of wood 00 which it Hands are brou^bt froni the huge forc»ta 
at Tieviao ami Cadoce : the htones that girt it* circumference, and 
prop it* wall*, are dug from the mountain* of Ittria and Dalmatia; 
the marble* that inlay it* palace-door* arc hewn from the quairies 
near Verona. Venice i* loaded whh omsmeni, like a rich city- 
hcire** with jewel*. It teems the natural order of things. Her 
origin wat a wonder : her end is to surprise. The strong, implaotrd 
tendency of her Renius must be to the showy, the singular, th« 
fantMtic. HeiscU an anomaly, the reconciles contradiction*, liberty 
with aristocracy, commerce with nobiHiy, the want of title* with the 
pride of birth and heraldry. A riolcni birth in aatnrc, *bc layi 
greedy, perhapt ilUdvued, hands on all the ariiBcial adfantage* tlttt 
can supply her original defect*. Use turn* to gaudy beanty ; extreme 
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Innliliip ta iDMSpmace ia plcann. Proa die tcrd laiifbiiB 
cxpuN tbM formt oidrdn ber, wbit would obviealT «ftct t&e 
MiriBf in bnatf the qvauii, the t o nipBcmd , nStf aad pcojectioa. 
Tw ricfaaew xA fo^ferj of bcr srdiitectnR ariw fraa tfaia: itt 
■ofaaKty anci exeelleDce probably from anotber arcBoaaaee oomlBet- 
aciing lU* CRNleacy ta tbe booyast and ftaneringt vis., die sccewty 
of ning wild «U6cn ort neb t&fftrj Conad^oo*, ud of cot 
playiag trick* with KOoe-walU upon tbe water. Her tje (at coloora 
and couune *he wo«Id brinjt whb cooipett fma the Eau. Tbe 
«irit( iatdligciKie, and actmlj of ber idch, (he would derm fran 
Indr aaceHoci: tbe gnce, tbe Rowing aniraalioii aod bonndiag itep 
of her women, Axm the mm aod iDOOHtaiB-brecse ! The want of 
nmtf&ekj and tererity ia Vcoctian uatc accxii oviog to thu, that all 
hen ia factiiiooa aod the wofk of an: redoidaacy ^ain b aa 
attribute of commerce, wboK cjre i* pott aad Utgt, and don not 
adnit of die Ma nmdi and as to irtegnhrky and waat of fixed 
principle*, we may aeooont by analogy at leaat for thae, fioa that 
elemeot of which Vnucc ii the oommal bride, to wfaicli ibe oma ber - 
all, ud the very eMcnce of wluch it oprke^ nacertaiaty, aad 
vicutinide! 

' Aod now frooi out th« mtaj fioor 

A city rmc, and *tll ibt wtxe 

Htt bmay, aod Mupradoui walk. 

And toorrn that toucfard the Man, aad hall* 

PilUt'd wiib whitnt marfalc, nbaec 



Matt OQ Wty pabcc t|««agi 
'1 lia gardem hung. 



And over all i 

Whne, amooni wVrcr I 

Colan and ncc-aee^ and gram bo*tn, 

Aad sweet wvmu plan^ff inm all the Howfri 

or Pmia Mid of Aiaby, 

Walked princely ikapes ( wnc with an air 

Like waRioni mat like ladio fait 

Luttsing 

Ia wpteiac augaificcnct^* 

This, which ii a det e r i p ti oa of a dream of Babylon of old, by a lirii^ 
poet, •» rcsliicd aliDOd literally ia modem Venice. 



CHAPTER XXni 



I xma uw pabccf anywhere bat ti Veaice. Tbote at Rome arc 

drngeooa to a i|ia rcd to tbeat. Tbey geaerajly come down to tbe 

wato't tipt aod a> then are caaala oa each aide of tbero, yoa mc 

368 




THROUGH FRANCE AND ITALY 

Ut<ni>«*ifW}Mry. The Ticw» by Ciadcui arc wry like, both Car the 
tSeet of 111* iMildtag* aod the hee «f ibc witer. The prindpal ac 
by FaHadiOi Loii|beai, lod Ssmotuo. Tbey ve nuu*y, elcguu, 
««B-prO|NKtiiHied, coitljr in inaiensli, proliue ot onuxncnt. Perfaapa 
if (hey were raised above the watet'i edge on low lerrece* (is eorae 
of them are), the appearance of comfort and security would be 
gmter, thoogh liw archncctura] daring, tbe poetical miracle would 
ifftu let*. Ai k it, tbey teem literally to be nupended ia the 
water. — The ridheti in bterior decoratioa that I taw, wat the 
Grinuoi Palace, which amweted to all the imaginary conditioBi of 
du tort of thing. AladcUa might hare exchanged hie for it, aad 
givcB hit lamp into the bargain. The floors ue of msiUe, the 
oUm of prectooi hobm, tbc duun and cnnaifli of rich nlk, the 
mOt covered with lookiag-glaiKt, l*d it coeuio* a cabinet of io- 
ealuable antipqae tculpture, and tome of Titun't lioeM portrait*. I 
never knew the practical antotui to the poetical, at fiinuiurc teem CO 

rr doqaeot bat in thii inetance. The loom* wcr« DOl too br ge 
oomlint Deither; for tp>cc ii a coDtidentioB at Venice. All 
tlut it waKcd of aa Eaticm Palace wa* light and air, with diiuot 
vittst of hill and grove. A genealogical tree of the family wat bimg 
up in one of the room&i begiacicg with the founder in the ointh 
ceatary, and ending with the prctent reptetentative of it ; and one of 
the portraiit, by Titian, wat of a Doge of tbe ^rnily, looking jnK 
like an ogly, ipiteftd old wonun ; bat with a traih of nature, and a 
force of chanacr that m one ever gave but be. 1 saw no other 
WMMJon C^ul U thit. The Pifasi it the next to it for HegMce and 
almdou; aad firoai itt titiution on tbe Grand Canal, it admiu a 
Mod of bright day through glittering otctakw of nea-green dlk, imo 
» aoble lalooo, «mch«d with an admirabte &aily-ptcturc by Pad 
Veroaete, with beadt eqnal to Titian fw all bM the character of 
tboaghu 

Clote to ihit it the Borbetigo Palace, in which Titian lired, and 
hich be died, with hit poinung-tooai juai in tbe ttace in which he 
it. It it hoag rouad with pictitret, tome of bti latetc work*. 
Mcb at the Magdalen and the Salrator Mucdi (which are comnMO in 
ftintt), and with an unfioiihed sketch of St. Sebactian, oo which be 
was emtiloyed at the time of hit death. Titian wax niDciy«ine when 
be died, and wat ai latt carried olf by tbe plagae. My guide 
who w« cmhuiatcic oa the tubject of Venetian an, wo«ld not ^ow 
uy Cmin^off ia tbete Utett efforu of hit m^bty peodl, bat rem- 
leated hini at ptaaatardy cat off ia the height of hit career. He 
kaew, be laidi aa old maa* wlio had died a year ago, at one huadred 
and twentr. Tbe Venetiant may tiill five to be old, bot they do aat 
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hg firioo. The two laa pjoare* are dovbdnlly MoSied to 
G i ocpoM, ud thi) critiol M«iToqw «m a «Mtrc« of CMricMttf sod 
waaiet. Giotgiooi U tbe oal; pAuietr with mpect co wfaom thk 
CO«ld be node a qnotion (tbe dnUactioD betB-«n Titiaa and ibc 
Other poiMcn of iIk Vaeaao tchool, Tbtaret and Paul VgfOBlW, 
it bread aod [olfable cnan^b) — and for myicU', I incliiie to aunbott 
the Ust of (he thm el// ^tnvrti abotc ctmtncntcid to GMrgMoi. 
Tbe differracC) it appnn to sic, nuy be thw Kated. There i* more 
glow and arrimatioo to Ciot^ooilliaiiili Toian. He t« of a fnnkcr and 
more senial iptrit. Titias baa nore nibt3t<r aod fneaning, Giorgioni 
more Rie and youtb^ biood. Tbe teeliojc to the ooe n BuppreMed ; 
in the other, U u overt and tranaparent. Traaa'a aie aet pottniia, 
with the iRuJIest powible deviatioo from the ttrveht lioe : tbey look aa 
if tbej were going to be thot, or to tbooc (ooMbody. Giorjiooi, in 
what I bare aeea of bit pacturta, aa the Gaaioo de r oix, the Moac^ 
piece at Flotence. &c. i« full of indectioa aad cootn^i there ta 
tcldom a panicle uf it in Titiu. An aopeaiaacc of alettes a 
tcndeocy to uiU-lite, pcttadei Titiaa'a portmta ; in Ciorgjooi'a ifaet* 
ia a hryj'rg attitude, and a ilitintii^ mt, m if Soatinj; in goodolaa or 
liitiaiim to miuie. Pot alt thcie rcaaoa* (perlupB aloidetlf pot 
tognbcr) I am ditpwed lo think tbe portmi of the ^roaag man in 
tbe MCtorc alluded to ia bjF Giorgioni, from tbe Aaahcd cbcek, the 
Booa-Baiured tmBe* aad tbe csRkaa auitvde ; and for tbe aune rcaion, 
I tUnk it likely that eren tbe punrak of the Udy i* oripjiDally bia, 
aad tbat Titno copied and enlarjjed the dengn into tbe one we aee 
in the Loovrc^ for the head (toppoaed to be of himaelf, in tbe back* 
gtovad) ia middle-aged, and Giargioiu died while Titiao wai yet 
jonag. Tbe ({ncaboo of priority in ibii ca«c ii a very nice one ; 
aad it would be miiou* to aiceruin tbe trutii by traditioa or private 
decumentaof aay kiad. 

1 teazcd my wiirt dt fLxt (Mr. Andrew Wycbe, a Tyrottae, a 
tery plcaaant* ooa^mioaable, and nuriouc un of eeracm) the whole 
of ibe &« iBoniiBg at every freih Laodiag or ewbarVatioo by asking, 
* Bat arc we going to ice the Saint raer Martyr I ' When we 
reached tbe Cburcb of Saint Joha and Saint Pad, the light did not 
tene, and we got reprimanded by the pricai for taming oar back* oa 
tbe bcMCt ID oar aaaieiy xo &nd a proper point of view. Wr returord 
to tbe chaige at fiie b the aftetaeOD, when tbe light fdi upon it 
tbroo^ a b^lwcbed Gothic window, and it came oat in aU iu 
prii tin e glory, with tti rich, embrowsed, overshadowing treea, ita 
Bobly'drawB heroic figure*, it* blood-stained garmenia, iti floweti aad 
UaiBiag piaan. and that cold convcot-ipire ri*!og in the diitaoce 
aoiidil tac atppkire neoMiB* and the goldeo *ky. 1 found every 
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atwi iwear, to the wilden Kcnei of the A\y», that the St. Petei 
Mutyr U tiner. That, and the Man in the Louvre, are my itaodard* 
of perfection t tnj tatte may be wrong ; nay, even ridicoloiu—yei 
■uch it it. 

The picture of the Aitmiminion, M the Academy of Paiittiog M 
Vcaice, which uat di«coTerciJ but the other day under a load of dirl 
arkd varoish, n cried up as evco superior u> the Si. Peter : it it indeed 
a more txtfaordinary picture for the atiitt ti> have pinied ; but for 
that *ery reusun it is neither >o perfect cor »o valuable. Raphael 
could not puint landtupc; Titian could hardly point hiiiory without 
the help of Undicapr. A background wa« oecoury to him, hke 
mutic (o a melodcame. He bad in thifl picture attempted the style of 
Raphael, and ha* succeeded aod even failed — to admiistioo. He 
has given the detached figures of the Roniun ichool, the contraattd, 
uniform colour* of their drapvrieit, the nuiie detetiiiined outline, no 
breaking of the coloum or play of light and «hadc, and hat aimed at 
the tame elevation and force of cxprcMion. The drawing ha* 
nearly the name tirmnc^R with more leopc, the colouring is richer and 
>lfnon u hard, the atiiiudes are imposing and signilie^nt, and the 
feacnrci handsome — what then t« wanting ? That glow of heaveiv- 
ward devotion bent on idejil objects, and txkiog up in abode in the 
human form and counteaaoce m in it ihrine ; that high and abnracted 
expremion, that outward and visible ai^n of an inward and invinible 
grace, which Raphael alone could give in its uimoii purity and 
intendiy. One glimpK of the Crowning of the Virgin in the Vatican 
it wonh it all — lifts the mind oigher to the subject, diuolves it in 
greater sweetness, sink* it in deeper thoughtfuloew. The eager 
headlong enthusiasm of the Apo«tle to the right in a gieen mAOtle is 
the beat i the lambent eyes and suffused glow of the St. John arc 
only the indications of rony health, and youthful animation ; the 
Virgin ia a well-formed rustic beauty with a little aifectation, and the 
attitude of the Supreme Being is extravagant and dtiioiicd. Raphael 
codd have painted this subject, as to it* essential (qualities, better ; 
he could not have done the >>t. Peter Martyr in any icspcct so well. 
I like Titian's Martyrdom of St. Lawrence (not with Mending the 
horror of the subject) better than the Asiiuniption, for its cbanc- 
tcriilic exprestiun, foreahorieoing, and fine mellow mamet of light and 
ihade. Titian could come neurer the manner of Michael Angela 
than that of Raphael, from an eye for what wa* grand and impres- 
sive ia outwnid form and position, as hi* freKoe< of Prometbeii*, 
Cain and Abel, and another grotesque and gigantic subject on the 
Ceiling of one of the churcheK, ahcw. Tfiesc. in picturesque group- 
tiigt in muscular relief, and faotneM of contour, tarpas) Michael 
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ni^ in the vomI* in tbr bay. DaaMU'a Hotel, m wUcIi we woe, 
»d » wUdi I tnM Kcommcod <ir«fy En^idi tnt«lkr, camimiKU 
a cofcrb new of tt, sod tbe Koe (ptmcnhrij by woonlight) « 
dtficioM- I beard oo mmue at Voice, neitbcr ntcc aor nci 
■nr •» gro«9 of dianocn or nntkcn. lod the joadolM mar to iw 
to rarniblc hmwe» nore ihui pleMore-boats. I mw uk Rialto, 
shich ii no looctr ■n Eichaagr. Tlw Bridge of Sigbi, of wlitch 
Lccd ^Too flpoki, is Dot a tlioroagk&rr, bot m arch xupended at 
» coaadcnUe bei]^ orer ooe of tbc camb, md coaorciiag the 
Doge** r^aoe with the priaoa. 



CHAPTER XXIV 

Wk )c& Venice witli nb^cd tirf a ct io n md regret. Wc had lo 
TOnce onr asp h &r aa Padna, oo (mt way to IdUas. For (bv 
JMp^ jo u rn ey , (tore Padu to Vmoa, lo BmcU, to Trevigiio, to 
luba, the vhole waj wai culUTaicd beasty aoJ uniling tegctaiion. 
Not a rood of laod by neglected, nor did ibrre lecm ihc tnullea 
■Wiiin^iiai to tbc bosBiy of natvc of tbe bdonry of naa. The 
inaaiiitf vetdare &dgDcd ibe eye, bat Mwtbed rcdectioB. For niika 
Iidate yoB, faduDd ym* and oo each tide, tbe tntGng nan Img 
arc* wa*ii^ eom-fieUa* or dear atreanu nMaodered tfaroqgh rich 
aadov-poMKl^ and paMsie*. like alhe we bad ocofly left 
Mund n ID Twcxoy, and were oot tocry to pan with ha balf- 
■cw ni a g aifcataace aaiidn more Inxoriui (ccnen ud nrkm 
CbSagc The eeaetry u ^uitc level, and the road* qniw tuaicbl for 
nearly fbor hoDdrcd mile* thai we had travelled after leanag 
Bol ugaa } and every foot or acre of thi* tmBxnie pLiia i* wrongbl 
ap to a pilch of ■*«— — and prodnctmaeaa, e^oal to that of a 
godevart kitchen-gadin, or lo the iwiKiy -gro ii nd a in the 
■q^Aovrfaood of Loodoo. A^atef^ or a farzc-faoah by tbe 
tMdadc » a rcGef to tbe eye. There ■• oo percrpdfale difecscc 
in tfjftmtWM the grcni tomt, (hon^ tbcir aooBda of gmn catth 
and the aHUering remaiat of fisctificaooei gin an agreeable and 
lOanibe variety to ifae ictoe ; the wboic of tbe intennediate ipncc 
ia EiaalT, and witbant any kind of exaj^^attoB, one cot in ned and 
ddqbtftJ garden. Wbetbet this cflect i* owing to the frSdry 
of the toil and cfaiate, or to the an of naao, or to fomcr good 
gOTcnuacot, or to ail tbcae tont ta oc d, I *hall not bert ioqmre i b« 
tbe fact it ■«, and it it tuiScinM lo put as end to tbe idea that there 
it ndibrr indnAiy nor krwwlcdge of agricvhsre nor picirty oot of 
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wall that Romro leaped okt, and ukc> you to the ipM in tbe 
garden where hv fcU. This )tivc» ao air of (rick and fictioo to the 
whole. The tradiiion is a thousand year* old: it t* kept up with 
i icndct and pious awe : the inteccEt takeu in the lEoty Of a pauioo 
faithful ro death ihcwo not that the feeling io raret but GomiDon. 
Many Italian wonien have rend Shakipmrc't tragedy of Romeo a&d 
Juliet, admire and criticitr it with great feeling. What remaina of 
the old monaatery it at prewrti a Foundling Honpital. On returning 
from this spot, which la rathfr low and gloomy, wc witncMed the 
miM brilliant lixhi we had Been in luly — the too setting in a flood 
of gold behind the Alpt that urcrlook the lake of Garda. The 
Adige foamed at our icct below ; the bank opposite wai of pure 
cnwtald ; the hills which roir directly behind it in the rio«i 
ftniaaiic formn wctc of perfect purple, and the nrchct of the bridge 
to the left seemed plungnl in clxin darknr«i by iJie tlamci of light 
that darted routid them, Verona haa a lea* dilapidated, pcntnrc air 
than Ferrara. Its streeti and iqvarec are airf and spaciou* ; hui 
the buildirigt hare a more modem and embelliihed look, and there 
i( an appearance of greater gaiety and fathion amoo;', the inhabitants. 
The t',ngli«h tometimci come here to reside, though not in tuch 
crowds as at Florence, and thing) are proportionably Icm dear. 
Tbe Amphitheatre is nearly at fine and quite as entire as that at 
Rome : the Gate of Gilicnas tertninates one of the principal rtreeta. 
We in« with nothing remaikable the teat of the way to Milan, 
except the same rich, unraried face of tbe country i the diiiant Alps 
baRgjnj like a thin film over the horizon, or approachtoj; nearer in 
lofty, solid maucs as we advanced ; the lake of Garda emboaonwd in 
thcoi, and (he line fortrru of Pcschiera buried in it* almost 
nibternnean fastnrsiics like a mole ; the lomaniic town of Virti, with 
a rainbow glittering over its vetdani groves and hills; a very bad inn 
at Brctcia, and a very excellent one at Treriglio. Milan wan alire 
and fiill of visitors, thick as the * motes that people the sun-beim ; ' 
it felt the presence of its lord. The Emperor of Austria was there ! 
Milan (at Icut on thit occasion) was ai gay at Bath or any town in 
England. How times and the charactet* of countries change with 
thcni! In other pan* of Italy, as at Rome and at Florence, the 
buaitteta of the inhabitants seemed to be to hide themscties, neither 
to aee nor be seen : here it was evidently their object lo do both. 
The streets were thronged and in motion, and the prorocnadw fiJl 
of carriagci and of elegamly>dtc*ied women, as on a festival or gala- 
day. 1 think I never taw so many well-grown, well'made, good- 
looking women as at Milan. I did not however see one face 
strikingly beautiful, or with a very line cxpmsion. In this respect 
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nop here for the tumtner \o a mite of apartmeoU (not ill fomUhcd) 
that command a panonunic ricw of the lake hidden by wood* aod 
tincyiirdii from »ll curioui cjm, nr in a umilnr nci o( room* nt Intn 
on the other iidc of the lake, with a garden and the conieniencca of 
a market-town, for six guineas for the half year. Hear thii, ye who 
pine in Llnjtland on limited incomes, and with a taste tor the 
picturesque ! Tile temptation wan great, and may yet proTc too 
strong. We wiahed, however, to paM the Simplon iir<i. Wc 
proceeded to Doroo d' 0«(ola for thi* purpose, and the next day 
began the ascent. 1 hate already attempted to describe the pasuge 
of Mont Ceois: thin in said to be finer, and [ believe it; but ii 
impmBcd rac less, 1 believe owing to circunistaocef. The road 
does not wind ii» inconcei»able breaihleii way down the nide of the 
■ame mountain (like the circuni^-.iraiioiit of an eagle), gallery neeing 
gallery lunk beneath it, but maken longer reache*, and patseR aT«r 
tiom one tide of the valley to the other. The Mcern in nearly by 
the ride of the brook of the Simplon for tcveral miles, and you paw 
ilong by the edge of precipices and by slender bridgct over 
mountaiD-torceoti, under huge brown ragged lockt, hanging over tlie 
road like mighty ffiMwi of rains or caitle walls — tome bare, otherv 
covered with pine-trees to the top; some too ateep for any plant to 
grow on them, othcri diiplayiag spotn of verdure, the thatched 
cottage, and the winding path haif-way up, and dallying with vernal 
(lowers and the winters snow to the last moment. The fir generally 
clothes them, and its spiry form and dark hues conibtoe well with 
their ' star-y pointing pyramids/ and ashy paleness. The eagle 
screams overhead, and the chamois looks ststtled round. Half-way 
up a little rugged path (the pathway of their life) loitered a young 
jie.isant and his miatrean hand in hand, with tome older people 
behind, following to their peaceful humble home — half hid among 
the cliffs and cloud*. We passed under one or two sounding arches, 
and over some tofty bridgef. At length wc reached the village of 
the Simplon, and stopped there at a most excellent inn, where we 
bad a supper that might vie, for taste and elegance, with that witli 
which Chiliinch entertained Peveril of the Peak and bis companion 
at the little inn, in the wilds of Derbyshire. The next day we 
proceeded onward*, and panEed the commencement of the tremendous 
glacier of the Klech Horr. Monterofo ascended to the right, 
shrouded in cloud and mist, at a height toaccessible even lo the eye. 
This mountain is only a few hundred feet lower than Moot^Blanc, 
yet its name is hardly known. So a difrecence of a hair's breadth 
in ulent often makec all the difference between total ohtcuciiy and 
endleii renown ! Wc aoon after patted the barrier, and found 
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We left the inn at Brifr^, atter haviaj:; Hopprd thrre above a vttk, 
ind prOL-eeded <mi our way to Vetey, which had ilwaya b«o U 
imemting point in the horizon, and a remng-place to the imnjiiitt- 
lion. In travelling, we vinit aamti a well ai place*; and Vrvey it 
the ncenc of the f/rui Ekiu. In spiie of Mr. Burkc'« philinnic 
agsiinai this perfornunce, the cootempt of the Lah School, »nd Mr. 
Moorr's late Rhynui on ibe Road, I had still tome orermatteitng 
recoltectioni on that luhject, which I propoxMj v> indulge at mjr 
leisure on the n>ot which wat lupjxNied to give them birth, xoA wbicb 
I accordingly did. t did nni, on a re-pcrusil, iind my once Eiivoiirite 
work quite so vnpid, quite no loid of eloquence or (eniiment at toine 
cttticii [it IE true, not much bc-holden to it) would iiwiBUSie. The 
following jiasaage, amonj; others, »eemed to me the perfcctiixi of 
style : — * Mau voii la rapi/£tc dt ttf ailre, r/ui •voir rl nr t'arrrU 
jamaij ; If lant full, Foccaiirm rtbaffirt la trimle, la beanie mtnu aura 
son icrme, rlU Jail _firlrir tt fftrir uiijoar tamme iinjieiir qui lombe laiu 
aveir ilr curiUi!' What J difference between the lound of lbi( 
panage and of Mr. Moore's verxe or proir ! Nay, there U more 
imagrnation in the single epithet aiirt, applied as it if here to thit 
brilliant and Heeling scene of things, than in all our ^shionablc poet'* 
writinf**! At least I thought k>, reading St. Pteux's Letter in the 
wood neat Clareni, and tiealing occuiocLal glance* at the lake and 
rock* of MeiJIerie. But I am anticipating. 

The mountains on either nide of the Valley of the Simplon present 
a gloomy succession of clitTs, often covered with snow, and contraadog 
by no means agfreably with the nurtliy grounds hctow, through which 
the Rhone Wiinders scarce noticed, scarce credited. It is of a whitish 
muddy colour (from the snow and Band mingled with ii* courte, very 
mudi as if h.^d been pouted out of a wa»hiog4ub}( and leiy diCerent 
from the deep purple tint ii asiumeo on ooning out ftom the other 
lide of the Lake, after having drank it> cerulean waters. The 
wood* neat the lofty peak* of the Cliie-Honi, and bordering on 
Monteroso, are said to W ttil] the fre<|uent bauni of bears, though a 
wice it set upon their head*. As we advanced farther on beyond 
Tonomania, tnc whole breadth of the valley wa» wmetime* covered 
with pioe-fore«t«, which gave a relief to the eye, and afforded scope 
to the ima^ation. The fauJt of mountain scenery in genetal it, 
that ic it too bafTcn and naked, and that the whoUr is exposed in 
enormous and unvarying masMt to the view at once. The clothing 
of trees is no less waiited as an oroament than partially to conceal 
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object*, and tbw pmcm ocoiiODiI new poino of mw. 'Wlihoot 
tometbng to iatcnxpl and break the a^jresue extent of air&ce, jou 
gain BO tiyantagf by dunfte of ^c« i ttie Mine delation aod groiuid- 
plan of hill and Tatle]r arc itill befoce jroo — you might a> well carry a 
nap or laodtcajw in your hand. la ihi« |nn of our jomrnc;, hovmr, 
bendc* the oaiural wildnrm asd grsodcsr of the Kcoery, the rood 
wu rough and BDrTeD, and frc<|ueDtly craned twk bridge* orer the 
Rbonc^ or ortr rirulets poariaic iaio it : the J^oomy re cm e a of tin 
forett* nt^t be the abode of wild beact* or of tfae krltiag rabba-. 
The hoge fragments of rock that had tumbled frooi the afatimtpag_ 
precipon often made a ttimtng in the road neceMary, aad fo( a 
nMOMfit Bitrmpccd the new beyond ; the townt, boilt on the 
of the hills rcKtnbled thaiccrtd hops of rock, scarcely <B«ii_ 
froai the grej peaki and crags vuh which they were (■rrouBdcd, 
giving an agreeable play to the fancy : while Ux raowv top* of the 
SinptoQ mouDtaias, now conuog to tight, now hidden behiod the 
nearer lummiti, threw oi back to the Kcne* we had left, and meaMtred 
the diitancr wc had traTeraed. The way in which ihe«e mighty 
bodflufk* of ibe Alpine region* atcenain tlu« point it, howcrcr, 
coatrary to the gnal one : for it is by apwariBg pUincr, the bnlwr 
yon retire from them. They lowcf wnh airy ihtpe aad darjliat-j 
vhiicnna above the leiq[thesing ti et ap c cti ie i aad it ia the iniermui^ : 
object* that dwindle in the compamn, aad are kM a^ of in 
incoeaiion. In the tnidft of the moat lonely and (ingular part of thi* 
aocn^ JBK M we posacd a looae bridfe of roe^ fip^bi^Li orer a 
branriiDg brook, and ax a norm aceoied to thrraren ct, wc met a patiy 
of EngliA gcDiIemcn in an om> carriage, tboogh their conrteoiu 
looks aad waring aalntation alraoat * forbade lu to interpret them 
aDch.' Cenaitdjr there ii no people b whom uriwmty t* more a 
daty than the English ; for there is do people that feel il nwtc 
TtaveBii^ oonANvidt oar ideaii not of dace only, but of time ; and I 
coald not help maktag a sodden traaotion from the party we had by 
chooce enconairred to the Chmlier GnndifOD and hit fiicada, 
paipag their laat riiit to Bologna. P^w ! Why do I iadnlge ift 
•adt idle &neie*? Yet why in troth iboakl I not, when I am a 
''"——* nrilea from home, and when ctery object one mrcta ii like 
a dream ? /'•urr/ov cda. 

Wc reached Sioo that crvniog. It i* one of the dirtieM aai least 
comfortable towat on the road ; aor doc* the chief ian deaerec the 
. ao appficabie to Swiss ima in cenetai — nm $i r^ ■— Ja i ii i . It 



epithet 



was brrr thai RoasMau. is utie of his early pwegrioatioaa, «m 
recoameoiled by ho* badlotd to itn iroo-fbandry ia the ndgUMwhood'' 
(the smoke of which, t bdieve, we saw at a little dittaaoe), where 
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^H he would be likely to procure employment) mietaktiig 'the {lauper 

^^K lad ' for a journeyman blacksmith. Perhnpt the author of the 
^^M Rhymes on lot Raail will think ii a pity he did not embrace tbU 
^^1 oropoul, initcid of fury.in^ thunilvibolti fur kingly crownii. Abi i 
^^1 Mr. Moore would then never iuve hud to write his ' Fablet for the 
^H Hoty Alliitnce.' Haunted by tome iniliniinci recollection of tbi« 
^^» adveDture, I Mked at the Inn, • If Jean Jacnue« Rousjcau had evet 
^^m KBided in the town f ' 'I'he waiter himsdr could not tell, but soon 
^H after btoujtht bnck for answer, < That Montieur Kousteau hiid never 
^^B lit-ed (here, but that he had passed through about fourteen year* before 
^^K on hia way to tt.ily, when he had only time to nop to take ten ! ' — 
^^P Wat thin a mere «tupid blunder, or one of the refriciions of fnmci 
^^ founded on hi* mission an Secretary to the Venetian Ambassador a 
I hundred years before '. There is a tradition in the neif[libourhood of 

Milton's house in Yofk-stteei, Wesiminsier, that 'one Mr. MllferJ, 
a celebrated poei, formerly lived there ! ' We let forward the next 
] niDTning on our way to MartiKny, through the most dreary rallcy 

I possible, and in an absolute straight line for twelve nr fifteen miles of 

lerel road, which w.-is terminaicd by the vilUee-spire and by the hills 
leading to the Great Si. Bernard and MoDt-IlUnc. The wind 
poured down from these tiemeodous hills and blew with unabated 
lury in our faces tJie whole way. It was a most uupleaiant ride, nor 
did the accommodations at the inn (the .Swan, I think) make us 
amends. The rooms were cold and empty. It might be supposed 
that the desolation without had subdued the imagination to its own 
hue and <)ua!ity, to that it rejected sll tiiempts at improvement ; that 
the more niggard Nature had been to it, the more clHirlish it became 
to itself; and through habit, neither felt the want of comforts nor a 
wish to supply others with them. Close to the bridge stands a steep 
rock with a caatle at the top of it fattributed to the tiroes of the 
Rom^ni). Al a distance it wa* hardly discernible ; and afterwards, 
when we crossed over to Chamouni, we saw it miles below us like a 
dove-cot, or a din-pye raised by children. Yet viewed from beneath, 
it fcemed to present an imposing and formidable attitude, and to 
elevate its ptgmy front in a line with the stately heights around. So 
Mr. Washington Irvine binds uji his own portrait with Goldsmith's in 
ihe Paris edition of his works, and to many people aeemi the.fm/ivAr 
man I From the dclinite .*ind dwat^sh, we turned to the snow-clad 
and cloud'Capt ; and strolled to the other side of the village, where the 
road pans to St. Bernard and Chamouni, .inxioufily gazing at the steep 
pathway on cither side, and half tempted to launch into that billowy 
SCI of mist uid mountain : but we reserved this for a subsequent 
period. As we were loitering at the foot of the diziy ascent, our 
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ncurcaqoe put of ttie borders of ihc Lake of Gcdtts. I w<n<kt 
Koiuscau, who wa» a good judge aad »a adauiMe d««cribtt of 
rocnaxiuc *>nutioM, (bosld hare fixed upoa it u the kck of tbe 
* Nrw KImm.' You lute puwd ih« rocky lad preciptiont ddite* at 
the eattttact imo the valley, and hare dm yet come into the opca and 
more agreeable port* of it. The inifnediatc ncioity of Vcicy it 
codreltr occupied with nBcjranl* denting to the »outb, aod ioclowd 
between ttooe-walU withoni any kind of t^ricty or relief. 'I*he walk* 
are uocTra and bad, ud you to general tee littk (ibr the walb oa 
cacli iidc of you) buc the glaety turfice of the Lake, the rocky 
barrier O^ the Sa*oy Alp* opponEc fooe of them crowned all the year 
rottod with «now, «ul wliicb, tbongh it it twenty mile* dt, tcemi u 
if yoa ceold taoch it with yonr haao, (o coom letd y doe* dze Beuualiu 
tbe efltct of diataace), thcgrecB hilbof aa mJcrior clan orcr Clarnw, 
with the Deet de Janum iticking obi of them like aa iroo tooth* and 
the winding nllry leading notibward lowaidt Berne aad Fribourg- 
Hcrc sund* Gelamooi (the ointc of the Cai^tigaa which we took), 
on a bank tlopbg down to the brook that paMc» by Vci«y, and lo 
ciitifely emboM>R>td in tree* and 'upland *well*,' that it might be 
called, in poetical phratc, 'the peasant'* neit.' Here every thii^ 
wa* perfectly dean and conunodiooi. The firmtfr or vineyaid- 
keeper, with bit fanuly, lived below, and we had tix or wkh room 
OB a floor f IWniibed with ercTy article or coaveiucBce that a London 
lodging affbrdi) for thiny Napoleoot for filer raodith^ or about 
Uiiny alulliDg* a week. Thia fint cxpenae we found the greaiett 
during 0«r May, and neatly equal to all tbe re«t, that of a lerrant 
inclnocd. The luimber of Eogliih (cttled bete had made lodging* 
dear, and an English f^cntlemao told me he wa* ac<)uaioud with not 
leu than tbree^and-tweety Englitfa familica in the neighbourhood. 
To give tho«c who may feci an inclination to try foreign air, an idea 
of ^ compafaiirc cbeapon* of liiing abroad, I will meiKion that 
nOBoo (equal to the be«i Welch mutton, and fed on the high groniKU 
near Mouaoa) ti two batz, that it, threepence Ei^th per pouad ; 
and the beeffwhicb ii aico good, though oot of ao line a qnauty] ii 
the nme. TroM, caught in tbe Lake, you get almott for nothing. 
A coiqile of fowl* is eighiecn-pcoce. Tbe wine of the country, 
which though not rich, U exceedingly pdatabte, ii three peace a 
bottle. You may hare a bcuket of grape* in the aeaMM for one 
*hilli&g or fifteen pence.' The bread, butter and milk are equally 
cheap and excellent. They haw not the art here of adulieraiiDg 
erery thing. You find tbe tame thiogi a* in England, Ecrred up in 
the Mme plain aad decent manner, but in greater plenty, aod generally 

' The (irit «ha wvfc ta Ika rincpr^ we fsM thne h«n ■ tUy. 

■8s 



NOTES OP A JOCBNEY 




THROUGH FRANCE AND ITALY 



I (nkI treatment. While you arc trying to digril a taogh bMf-4ttak| a 

I lellow comes in and prrcmpiorily tkmandc yout fair, on the aMunnee 

I that you will gn your baggajjc froD] the clutches of the CiuEoim-tiause 

io time to go by the aix o'clock coach : and when you find th*i this 

U impobjiiblc, •tad that you are to be tiundl«(i olT it two in the 

morning, ot by the next day'i coach, ^it it aoi/uH, nnd coinplutn to 

that personification of blind ji»ticc, an Englith mob, you heai the arch 

\ slaag reply, ' Do you think the Geotlenufl nich a fool a* to part with 

hit moDcy without knowing why ? ' and ihould the natural rejoiodcf 

rite to youi Ii]>«— *Uo you take inc for a fool^ because 1 did not take 

you Tor a rogue ? ' the defendanl imniediutely utaodi at bay upon the 

national cfaarnctec for honrtty and molality. ' I hope tbeie are no 

roguea here ! ' ii echoed through the dense atmonphcre of Engliah 

intellect, though but the mometii before they had been bughing in 

their slecTet (or out loud) .it the idea of a stranger haTing been 

: tricked by a townsman. Happy country I e«]ually and stupidly 

', laiisticd with it* vulgar vices and htunted virtues ! 

I ' Oh I for a lodge in soinc raM wiMerncM, 

Some boundlcM continuity of ihadc 1 ' 

Yet to what purpose utter such a wiftb, since it it impossible tt) stay 
there, and the moment you are separated from your fellows, you 
think better of them, begin to form cfaitnerag with which you would 
fain compare the reatitics, find ibem the same ai ever to yoi;r cost sad 
ihamc — 

' And diuppoinled Mill, are tiiJI ilcceircd ■ ' 

I found little of this tntcauirit at Gelamont. Days, weeks, monchs, 
and even years niij;ht liave passed oa much in the tame manneT, with 
'but tbc season's dilfcrence.' We breaklasted M the same hour, aod 
the tea-kettle wia always boiling (an excellent thing in liouscwilery) 
— a loungr in the orchard for an hour or two, and twice a week we 
could sec the tteam-boac c[rci:4ng like a spider over the surface of tbc 
lake : a volume of ihc Scotch ooicls (to be bad in every library on 
the Continent, in i£nglish, French, Gernun, or Italian, as the reader 
pleases), or M. Galignani's Paris and London Oiurvtr, amused u» 
till dinner timet then tea and a wulk till the moon unveiled itself, 
' apparent queen of night,' or the brook, swoln with a traniiMit shower, 
D-as heard mote distinctly in the darknes*, mingling with the soft, 
rustling breeze; and the next morning the song of petsaiKs brt^e 
upon relVcshiiig sleep, as the tun glanced among the clustering virtC' 
leaves, or the shadowy hills, as the misu retired from their summit*, 
looked in at ovr windoirt. Tht ooibrmi^ of thiii mode of life wu 

187 




CHAPTER XXVI 

Wi cfOMd om ■ a bM » St. C^cdpfc, a Kak I 
Vn«7, ad f n u nit d tm At ttka adr cf ikr I^e u 
&«■ ^idi vccodU paM ofv other M fiiM « br tkchdpofi 
IB HeK-Bbac k v» a mtm itj kvwvd* tW bear «ad Of 
, ad Ac bak bdoR H ifaew tkdr dsr mSm, and ilw MM 
: A^ nml tUr m u b j up (ti>eHl «itk {oUa Hmhide) in 
Ifcc gady wiiil»iwg nv&cc at the 07*^ l^e. As «e ayyuMihMl 
ifac Bner «*^ Ac BBtMi m Bmt, wUch faw Vcnr VxA Oe 
a kagc tMOcrror tm >pn^ «ii,otKaed ■!« weodjr nctmet,9t 
mnd tfarir ctot* <n hq^ ; ricfc awakactf dM wo« uty iwi n rgdatr 
BnMtd M tiMir feet^ ttd oc« G^woidIi case sADCtlT n vicVt vitB 
& d^tf^otAmf hama md «nUaf fhJMryi. It ■ a anaU 
aMinctBwc tovi^ rail o> iofjEs aad vQcsBopt Aod cnc lan n uocv 
a^ diamcAlb Tfcr comnm. to Vnn «w Mxikiac. Bk Uim 
■de of tfct E>k* ii is the rtnwiiJnii oT tk Kiif oT Smliw, av] 
Mm 10 bt is MMrd ihrvvtac of rcywHici, or of ftgt 

ihr iMtam roa ctom the wattr* eoo^and with the bckkh, activity, 
frittUriiT, md cheer&hna of the Pap de Vaad. We walked oat to 
Cake a *>ev o£lheiitiaioB,aaMiaa at we had fae^ok^ov nam aad 
a rapper. It wa* a tnlBaot RSMct; nor do I rcenHect having e*cf 
bchdd to tna^stk and rich * Kesc, wt otf" to tech adnao^ A 
Nccp fMifawwivd 10 a rilhgc cnbsjvd bctwnn two nowaaa, whooc 
tof* t«wtnM iMO the iky; eoncal hill* me is Aovt hitf then 
btignt, covenu with ffixn copw* ; nddi asd cot t ty* were Mew 
cfinUot a* it were the ddc* of othen^ with ottle fteding ; the hu ge 
preieclipy rocki gaic new coinhinstiaai and a ikw aiptct to the no$t 
ptctorcwjuc ubjccu; uti bnndiiRg trcca (aib, or bMch, or chetwa) 
huag mm gnea ttofi^ bank* om the raad-aid^ or diffml their 
toBagc la the tmnuttt ware below: their bold [ukibm fonat. 
threw th« rodu ana namtam into finer rehef. aad e l e taie d 
into a b^het aUBU i y h e wv m thit they Memed trenblitig (anocbs i 
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worldj OTcr our heads. Th« lake thoat tike » broad ftoldcn nnrror, 
rrflccttog liie thouKuid dyes of the fleecy purple cloucU, while Saint 
Gtngolph, with itn clunering habitatiur^ *hewcd like a dark pitchy 
■pot by its lidc ; 2nd beyond the glimmering verge of the Jura (iJmoit 
hid in iu own brighinc**) hovrrcd gay wrcaih* of clondt, fiiif, l«««Iy, 
Tigiooary, thu teemed not of this world, but brought from loioe dfcam 
of fancy, treasured up from pasi years, cmblcois of hope, of toy and 
■miling regret, that had conie to grace a scene lo heavenly, and to bid 
it a luEC, lingertog farewell. No penron can dexribe the eJFect i but 
■o in Cluude'i landicapet the evening clouda drink up the roty light, 
and (ink into M)fl repo*c I Every one who iraTcli inin SwitierUnd 
ihould viiii ihii lecludcd upot, and wiuicw *uch n nintct, with the 
hcRveo stooping it* face into the lake on one tide, and the tnountaiD*, 
Tockt, and wood*, lifting earth to heaven on the other. We had no 
power to leave it or to admire it, till the evening *badea Mole in upon 
ua, and drew the duaky veil of twilight over it. 

We hiid a pleaunt walk the next morning along the side of the 
lake undee the grey clitfs, the green hill* and axurc *ky; now pajiiog 
under the open gateway of lome dilapidated watch-tower that had in 
fortncr time« connected the rocky barrier with the water, now watch- 
ing the sails of a boat slowly making its way among the trees on the 
bank* of the Kfaone, like butterflies expanding their wing* in the 
breeze, or the anowy ridges that seemed close to u* at Vevey receding 
farther into a kind of lofty back-ground ai we advanced. Tbe 
tpeculatioo of Biihop Berkeley, or >ome other philosopher, that 
aiitancc ia meuurrd by motion and not by the night, it veriiied here 
at every step* Atter going on for hours, aod perceiving no altera- 
tion in the form or appearance of the object before you, you bc^ 
to be convinced that it is out of ordinary calculation, or, id the 
language of the Faiuj, an 'ugly customer:' and our cunouty once 
excited, is ready to magnify every circumstance relating to it 
to an indciiniie extent. The literal impreaaion being discarded na 
inautlicient, the imagination take* out an unlimited letter of credit 
for all that is po*Hbtc or wonderfiil, and what the eye tees is coo- 
(idercd thenceforward merely a« an imperfect hiat, to be amplilicd 
snd filled up on a colossal scale by the underitaodiDg and nues of 
proportion. I'o say tlii; truth, you also lutfer a change, feel like 
Lilliputians, aod can fancy yourselves transported to a different 
world, where the dimensions and tebtioos of things arc regulated 
by some unknown law. The inn where we stojipcd at Vionnax i* 
bod. Beyond ihiE place, the hills at the e;»tcm end of the lake 
form into an irregular atid «tupcndou« amphitheatre ; sikI you paas 
through long and apparently endless viitat of tall ftourtthing trees, 
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witbcwt bemg c«uc!au> o^ making ouicli prc^mt. Tbere it a 
gbx-flunubctory at Vionux, which I did Dot go lo k«; othcn 
who have oiore cnriociij may. It will be there ([ darcny) next 
ym for tboM who choo*e to riut it: I liked Mtiher iu gWc nor 
its bnc Tlie cold icy cragt that haag raap«t>ded otct it hi«c bees 
there a tboviaad yt*n, and will be there a tboamid jean to come. 
Short-(i*cd ai we are, let ut attach ouneUe* to the iminona), and 
tcale f atoned by earth'i giant brood) the einpyreao of pare tbot^fat ! 
Bvt the Eoglttb abroad tsni out oi their way to sec erery petti- 
fbg^ftg, hBck«cti« object thu they conid tec better at bouc, oad 
are u /my and bdgctty, with their Mookc-jack* and mechanical 
iflTcntioM amoQg the Al{«, a« if they had brousbl Manditatcr and 
Sheffield b thrit pocketa I The fiocu effect aloiig ihii raad i« the 
new iff the Uidge at yoo come near St. Maurice. The cootoitajtia , 
on either tide here deKcnd nearly to a point, boldly and abr«ptly ; 
the river Bowi rafndly through the tall arch of the bridge, on ooe 
dde of which yoa icc an old famattic turret, and beyond m the bill 
called the Sugar-loal^ rinag op in the ccnm of immcue range* of 
moontaioii, and with feililc uid vsnovily-nurked plahii ttrctdui^ 
OBt in the intervening qiacc. The landtcapc piintrr hat ottly to go 
there, and make a picture of ii. It >• already framed by natnre to 
hit hand ! I niention thin the nwre, because that kind of /rpy^o^ of < 
objecti which it esaeDtial to the piciureaqt>e, is not always to be found 
in tbe muct tublime or ercn beautiful Kene*. Nature (to to >peak) 
Btet a larger canvau than man, and where the it gmtett and moM 
prodigal of her wealth, often neglect* that principle of conoramtioa, 
and coMrau which it an inditpetttable preliminary before the can be 
mMlmd with effect into the ciTCsm*eribed Isogaage of art. We 
wpjped U Martigny, at the Hotel de It Poatc (formerly a cooreni},, 
and the next morniog proceeded by the Valley of Ttie and the Cm 
lie Peaume to Cbamourj. 

Wc left the great St. Berruid, asd tbe road by which Boooainrtr 
patted to Marcsgo, on our left, and Martigny and tbe Valley of the 
oimploo directly behitid ue. Thete latt were alto toon at ao im- 
meatorable dqith below uk; Imt the tummitt of ibe mooiuaiiM that 
rnvirootd lu od all tides, frccmed to siccod with us, and to add oat 
elevatioo to their own. Cragi, of which we could only befixe 
ditccm the jutting topt, gradiully reared iheir full ttatuic at o«r 
tide; and icy maiaea, one by one, caiue b tight, emerging from their 
lofiy recetaei, like cloudt floating in mid-air. All thit while a greco 
valley kept nt company by the roacl-«ide, watered with guahing rilla, 
iniertpericd with cottagc-t and well-^iockcd farmt : Goe clnu and aah 
grew on the <idei of the hillt, under ihc thadt of one of which we 
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saw in old putant atleep. The road, however, vim long, rough, 
and ntxv ; and from the heal of ihr lun, and the coDiinud iDlcrrap- 
tion of iD0»e (tone* and the atr^ggling roots of tteca, I felt my*elf 
exceedingly exiiauatcd. Wc had a mult, a driver, and a guide. I 
W« adTiicd, by all means, to leitstn the fatigue of the ascent by 
Itking hold of the jueve of Moniitur It Mviet, a mode of travelling 
partaking as little of the nibiime ai potsibic, and to which 1 rcluctaolly 
acceded. We at lait rcnched the top, and looked down on the 
Valley of Trie, bedded in rocks, with a few wooden huta in ii, a 
mountain -siream traTening it from the Gladrr at one end, and with 
an apjicaiancc aa if summer could newr poxi a footing tliere, before 
ii would be driven out by winter. In the raidat of chta almoit 
inacceasible and detolate niot, wc found a litde inn or booth, with 
refreshmenta of wine, bread, and fruit, and a whole drove of rngliah 
traTeller», mounted or on foot. 

• Nor Aip« nor Apenninrs can keep ihcin out. 

Nor fortified redoubt f ' 

At we mounted the itecp wood on the other Hide of the valley, we 
met aeveral mulen returning, with their driveta only, and looking 
extremely picturenjue, aa tJiey were perched above our heads among 
the jagged pine-treca, and cautiously felt their perilous way over the 
edgea of projecting rocka and itumps of ircca, down the iig-ug 
pathway. The view here ta precipitous, cxleonvc, and truly appalling, 
both from the size of (he objecii and their rugged wildnciui. The 
■mell of the pioe-trtes. ibc clear air, and the goMeo niaahine gleaming 
through the dark foliage refreshed me i aod the fatigoe from which 
1 had suffered in the morning completely wore oC I had coDciuded 
that when we got to the top of the wood (hat hung otct our heads 
we should lia»c maatercd our diiliculiiea i but they only then be^ian. 
Wc emerged into a barren heath or morasa of a roost tuiUome aicent, 
tenBthening as we adranced, with berda of twine, iheep, and cattle 
feeding oo it, and a bed of half.melted tnow marking (he nummit 
over which we had to pas. Wc turned aaide, halfway up thia 
dreuy wildemeaa, to atop at a cbalri, where a boy, who tended the 
(tragglbig cattle, was fast asle«p in the middle of the day ; and bein;; 
waked up, procuted us a draught of moat delicioua water from a 
founuin. We at length reached the Co! de Peaume, aod >3w Mont 
Blanc, the King of Mountains, ttrctching away to the left, with 
clouds circling round its tidei, and maws forever resting on it* head- 
It was an image of immensity and eternity. Carih had heaved it 
from iia boaom ; the ' vast cerulean ' had touched it wkh ita breath. 
It wat X meetinit of earth and sky. Other peaked clifFs row per- 
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pndicubtly l>y ita Mde* and » aagt of rocks, of ivd graniie, fronted 
n to the north ; but Hoitt-BUac itttlf wai rouDd, b*ld, skiniog, 
aai|ile, and equal in lU (welling proponioa* — a kiige dumb heap 
of inatter. The raUey below wa* bam, whbom ao object — do 
oroameot, no cootran to ««t it otf— it repotcd id tileDoe aad in 
kotitudc, a woild witbin iudf. 

* Retire, ih« vrorlri Am out. Ay (hooghtt call hooie.' 

Tbcrc i* in end here of ntihj and littkont, and all tranntofy jattti^ 
intcKata. You uand, m it were, in thr presence of the Spint of the 
UniverM, before the majcny of Nanirc, with bet chief cietncot* about 
fO«S dood and air, aod rock, and iircam, aixl mountsin are brought 
me inmcdiue contact with primeval Chaw and the great I-trsi 
CauM. The mind borcrt oret myaterin deeper tbso the abysm 
at OUT (eet ; it* (peculations raar to a bei^ beyond the viiible f6na» 
it Met around tt. A* we dciccnded the path oa foot (for out 
Rivletcer WBi obliged to return at the barrier ixtweco the two *tatc* 
of Savoy Mui Swtturland reatked by a wliury luihcwn none,) we 
saw bmtc m the tfaioglcd roods of a hamlM, siiUMcd on a patch of 
verdure near inaccesnble columna of grsoite, and could hear iW 
tinkljeg bells of a oumbef of cattle pawurinit bdow (an image of 
patriatchil tiinca!)— we alto met ooe oi two peaaanu telKnnqg borne 
with load* of fern, and still Eatther down, timod the ripe baireata 
of wheat and barley growing close up to the leet of the glacien 
(those huge masiics of icr artrnrd in their passage from the monotatos. 
and collected by a thousand winters,) and the violet a&d gilliAowcr 
■asding in the clitTs of the haidcsi rock*. There ut four of ibcsc 
ybo«f% that pour their solid floods into the valley, with rirulets 
iMunDg from tiiem into the Arhc. The one next to Cbamouni ia, 
I think, the finest. It faces you like a broad iheet of congealed 
snow and water about half-way up the lofiy precipice, and thoB 
mreadi nut its arms on cjch side into seeming batteries and fertifica- 
tioos of uodisiinguish.ible rock and ice, as though winter had here 
' built a fortress for itself,' sealed in sterD aaie, aod amidst frowniDg 
horrors. As wc advanced ioto the plain, and before it became duak, 
we could discern at a disuuce the dark wood that aktns the glaciers 
of MoDt-fihnc, the spire of Cbamouni, and the bridges that crosa the 
stream. We alto discovered, a little way on bclote us, stragglers on 
nuks, and a cabriolet, that was returning from the valley of Trie, 
by taking a more circuitous route. A* the day closed in and was 
followed by the moonlight, the mountains on our right hung over ks 
like a dark pall, and the glaciers gleamed like gigantic sbraods 
oppoiite. We might have &ncied ourseKes inclosed tn a vast tomb, 
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but for the tounding cauract* uid the light clo<edt that flttud om 
our headi. Wr urivrd at Chsmouni at lut, aod (outtd ibt three 
tnnc crowded with l-lnglith. The eotriiRoe to ttut to which we had 
been recom mended, or niher wete conducted by our guide (ihe 
Hotel de Loodre*,) wm besieged by E^n^liih loungen, hkc a bauar, 
or ail hotel at tome faihiouable wa^cricg-pUcc, and utc were gtad to 
•ecure a tntall but comibrubic roam for the night. 

We had an exccllcni Nppcr, the maieride of which we doderstood 
came from Getieia. We proceeded the next morniog to Saltget, on 
o»ir way to ihia capital. If tlie entrance to the valley of Chamouni 
ia grajid and ainiple, the route from it towardi Geneva unitei the 
pnctnresque to the tublime in the moit remarkable degree. For two 
or three rotlea you paw along under Mont-Blanc, looking up at it with 
awe aod wonder, derived from a knowledge of its height. The 
tnterctt, the plcanure you take in it ia from conviction and redeciioo ; 
but turn a corner in the road at a homely village and a little bridge, 
■•d it shoots up into the »ky of ttt own accord, like a fantailic vition. 
lu hei;',ht is incredible, ita hrightneia da^zlinj;, and you notice the- 
iDow crusted upon ita aur^ace into round hillocki, with pellucid 
•hadow) like ahirting pavtliont for ihe tpiriti: of the upper regions 
of the air. Why is the effect ao differcm from ita former dctolaie 
and lumpiah appearance ! Tail rocks rite iioni the roadside with 
dark wavbg pine-trees i^ooting from theni, over the highest top of 
which, as you look up, you see Mont-Blinc ; a ruined tower aerve* 
aa a foil to the cercne imiler in the clouds that roocki at the defence* 
of art, or the encroachments of time. Another mountain ojipoiite, 
part hare, part clothed with wood, intetcepti the view to the tcA, 
giring ciTeci to what is icen, and leaving more to the imaginatioD ; 
and the impetuous torrent roars at your feel, a hundred fathoow 
bnlow, with the bright red clusters of tiie mouniain-ash aod loo« 
fragmeou of rock be^dinj; over it, and into which a single step woald 
preei|ntate you. One of the migbtiest objects in nature ia aet off bjr 
the mott apprnpriaic and uriking accident* ; and the impretiion it cm 
the moEt romantic and enchanting kind. The scene has an intoxicat- 
ing effect ; you are relieved from the toil of wishing to admire, and 
the imagination h delighted to follow the lead of the Kcnsen. We 
polled thia part of the road in a bright morning, incessaoily turning 
back to admire, and lioding freah caiMe of pleasure and wooder at 
every step or pause, loth to leave it, and yet urged onward by 
continual diiplays of new and endless beauties. Chamouni aeems to 
he low enough ; but we found that the rircr and the road along with 
it winds and tunable* for miles over steep bank* or sloping ground ; 
mi » yon revert your eye, you 6od that which was a flat convened 
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Saroy Aip« teat oo oee ndc. isd Uw Jon oa tbr other. 1 «« 
tcnick with the fine formt of minj of the womni h«v. Though 1 
was pluuvd with my hte, I «u not diogtthn drlightcd vrtb the 
manlier* and appeanoce of thr inhabitxnto. Tbtii ktoki may be «aid 
to be iDcwIded on tbe Rpnblicaa maKiw, tbat ' yoa are oo tcttci tfaaa 
diey,' and ob the nanml infrrenoe from it, that * they irc better ihaa 
yoa.' They jam yon with that kind of tctvasaz-mg aod ca|>uoui air, 
XI if tome comvttny wai depending bctw ta you a* le the fonn of 
rdigioD or goienuneDt. I here law RooMcau's bowc. aad alio read 
the EAiimrjA Jtroirar fot May. Tbe next day wc paated aloow in 
tbe DiSgcnoe tbrongji Kcncry of excjuinte bemity and fofea cnlnra- 
tioii— vtneyarda and &tmt, asd tillai and kimlett oC tbe matt 
enviable de*cnp6oa, wcceeding each other in imieicrnifncd conncxiofk, 
by the Mnooth margin of ibc tikcr lake. We taw Lieuone by 
mooDlight. Itt atiutioa, a« Ear at 1 could jodgc, aod tbe cDTiroa* 
were tuperb. Wc armed tiut mgbt at Vevey, ^ier a werk'i abaence 
and an exceedingly deiightful tour. 



CHAPTER XXVII 

Wa reamed down tbe Rhine through Holland. I wai willing to 
•ee tbe ccnirait betwr«o fiat and lofiyi and between Vemce and 
Anaieidam. We left Verey oa the loch of September, and arrived 
in Eoglmdoa thr i6th of October. Ii waa at &nt exceediiiglybati 
wc encaoMered tercral dan of terere cold oo the road, and it after- 
ward! became mild and pleamnt ^in. We hired a ikxr-aax-iaaa 
from Verey to Batlc, and it took m fomr day* to reach ihit Utter 
place 1 the expcaie of the conveyance wa* tweniy-four fnnc* a day, 
beaidet the driver. The firai pan of our jooraey, aa we aacended 
from tbe Lake on the way to Mondon, wa* Eke an aerial voyafe. 
from tbe ete*atiea and the deamet* of tbe atmoapbere ; yet iaU 
tfaroo^ tike moat lovely conMry ima(iDnUe, and with glimpac* of tbe 
gmti object* behind oi (aeeo ocer deJiciont uscurc*, and throagh 
gfittering foliage) that were truly magicaL The cotnbirLacioo* of 
tangs:^!^ however, anawer hot iU to the virictiea of nature, and by 
repeating tfaeac deacripboni » often, I am a&aid of becoming tire- 
aomr. My cxcuae IBIM be, that I have Gtile to relate but what I 
aaw. After monntiBg to a connJerable hcigbl, we deaceoded to 
HoDiion, a amall town rituaitd to > rooK ramandc valley. Tbe 
aooommedaboaa at dm inn here were by no memia good, thoogb it it 
a place of aome petcnrioiM. lo proportioa to the au of the Ikkmp 
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aad the miiwf m of tbc Ainiiciirt, die pronNOoi of ibc kuch^j 
appeared to be 4aidcr, and tbc aiteadance (kck. Tbe ImluieH ofl 
the ait the next iiKimuij!, aod the •ttDuog beauty aod rapid chaagaj 
of the Kenery, looa nude «■ forget «ny dmpponmneiu we bad' ' 
eKpericDced in tbt» retpect. Ai we acccnocd a deep hill oa this tide 
of Uoodoa, and looked back, fir*i at tbe green dewy valley hkIct 
Mir feet, with ihe diuky town tutd the Uae toioke riiing (lotn it, iheo 
at the road wc had tnvetatd the prectding creniBg, winding among 
thick gToret of trcet, and Um at the Savoy Aba Mt ifae Other Hde of 
Ute Lake of Geoeta (with which we h^ beea &iniiiat fot foar 
month*, and which Kemnl to have no mind to quit ui) 1 petcdfcd a 
bright speck cloK to the top of one of the*e — I waa debgbtcdt aad 
•aid it wai Moot Bboc. Our driver waa of a diSerent optnioiw waa 
powcive ii wu ooly a cloud, and 1 accordingly nippotcd I had taken 
a anddeo fancy for a reality. I hegxit in *cciet to take mytcif to tMk, 
and to lecture tnywtf for my proocima to build tbeorici oo tbe 
fonodatioD of my coDJccturci aad wiahet. Od tiuTMBg round occa- 
nooany^ however, t ohierved that th>» cloud remained ta the nine 
place, and t noticed (he circiuiutance to out guide, u favouring my 
fitit augcection ; fot clondi do oot usually remain loog id the (aine 
place. Vfc ditpated the point for half a day, and it wat not till the 
afternoon when wc had reached the other side of tbe lake of 
NmCchatcl, that thi* aamr cloud riuu like > canopy over th« pooR 
wlMte it bad hovered, • in tbape aM StMWa proudly cnafMtt,' be 
adtnowledged it to be Mont Btaoc. We were then at a diMaace of 
about forty miles from Verey, uid eighty or nitKty from ChamooBi. 
TUb wiO give the reader aome ide^i of the Kale and nature of thia 
wgndcdbl iccnery. We dined at Iverdun {a pretty town), at tfar 
bead of the lake, and poiwed on to Ncufchaiel, aloog it* eDcbantiiig 
aad almoat onrivalled bordrrt, haviog tbe long luiaspiriag range of tbe 
Jura OD o«r left (fioni the top ofwhicfa St. Prenx* oa hit retara 
from hi* wandering* round the world, 6r*t greeted that country, 
where * torrenu of ddigbt bad poured ioio hi* heart,' and, indeed, we 
could diatingsiih the Demi Jt Jamani right over Claico* almost the 
whole way), and on our right wat the rippling lake, it* low cultivated 
bank* on the other lidc, then a brown rocky ridge of mounum*, and 
ifae calm golden peak* of the toowy paMe« of the Simpton, tbe Grot 
St. Beroard, and (a* I was fain to Mieve) of Mooieiow riaag into 
the eventng eky at intervals beyond. Meanwhile we lodeoo ihroi^ 
a coDDtry abounding in farm* and tioeyardiand every kindof combn, 
and d e aer wi ng the epithets *verd et riant.' Soinetime* a tall rock 
roae by the road «iac ; or a rainoua turret or a well^ompacted villa 
attracted our aitcntioD. Ncufchatel ia larger aod faaBdiooMr tbaa 
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Inrclun, nnd is lemsrkable for a oumber of ibow ^ntc«l atid qsiet- 
lookiog habiutioDs. where people iccni to have rcured (in the midat 
ofaociety) to epcnd the leit of their lives in euc sod comfnit : thejr 
iue nut fur tiiew, nor an thvy rtrf itriking from ijtiuiioo ; ibcy arc 
neither faihiooable nor romanuc ; but the decency and sober orw- 
inentc of their exiciior evidently indicate fimide rojoymenis and 
cultivnied ustc within. Tbix kind of retreat, where there ts nothJog 
to surpri»r, noiliing to disgust, nothing to draw the atientioD out of 
iisclf, uditins the ndvantages of society and tolimde, of limplicity and 
clc^snce, and where the mind can indulge in a ton of hahiiuJ and 
net I- cent led Haiitfaction, in (he oniy one which I should never feet a 
wish to quit, ThtgolJen menu is, indeed, an exact diicriptjon of the 
mode of life I should like to lead— of the wyle I ihould like to write ; 
but alas ! I am afraid 1 shall ocvet succeed id eithet object of my 
ambition ! 

The next day being cloudy, wc lost sight entirely of the highest 
range of Alpine hiU^, and «aw them no more afterward*. The road 
lay for tome niilen ihiougb un open and somewhat dreary couotry* in 
which the only objects of curiosity were ihc tall peasant-girls working 
in the licids, with their hlnck gauxe headsliirtaes, slicking out from 
their matied hnir like the wings of a dragon-fly. We, however, had 
the Lake of Bienrie and I sle ot St. Pierre in protpcct before us, which 
are so admirably described by Rousseau, in hi* ■ Reveries of a 
Solitary Walker,' and to which he gives the preference orer the 
Lake of Geneva. The effect from the town of Biennc where wc 
Mopped to dine was not much [ but in climbing to the top of a steep 
iandy hill beyond it, we law the whole to great advantage. Evening 
wan just closing in, and the sky was cloudy, with a few led streaka 
tiear the horizon : the lint range of Aljis only was discernible ; the 
Lake waa of a dull sombre lead colour, and the Isle of St. Pierre 
was like a dark spot in it ; the hills on one side of the Lake ascended 
abrupt and gloomy ; extensive forests swept in magniliccnt surge* over 
the rich valley to our left i towns were scattered below us here and 
there, as in a map ; rocky fragments hung over our heads, with the 
shattered trunk* of huge pine-trees; a mountain- lor rent rvshed down 
the irregular chatm between Di and the base of the mouniaio, that 
ro>e in miity grandeur on the opposite side ; hut the whole was in the 

?catcst keeping, and viewed by the twilight of historic landscape, 
et amidst all thia solemnity and grandeur, the eye constantly reverted 
to one little dark speck, the lile of St. Pierre (where Rou'srau had 
ttkea refiige for a tew months from his sorrows and hU persecution*) 
with a more iotente intcreit than all the reit ; for the wiaeat prospects 
arc trivial to the deep reccuM of the human heart, and its anxious 
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wat Bt during the whole time I wu abroad. AmoDg other thing*, 
we hud fhyfrmit for luppcr, which I found on inquiry were wood- 
[lartridgci, which urc much more highljr cticemed than the field one«> 
So delicately do they diRtingui»h in Germany! Manhcim i« i 
splendid towa, both from its admirable buildiogf snd the gloMjr 
neitDni of the hou«e». They are too fine lo li»e in, and seem only 
nuute to be looVed it. Would that one of the »ti«t« eould be »et 
down in Waicfloo-placc ! Yet even Manheim ii not cquul to the 
lownx in Italy. There the houici arc n.ilacc*. 

Mayeoce is a disagreeable town. We half miii«ed the $ccncry 
between this and CoblcDtz, the only pan of the Rhine worth seeing. 
We »aw it, howeier, by moonlight (which hung ovet it like a silver 
veil], wttli its nodding towers ind dt»m;intIc>J tortrcMes over our 
heads, the «ee]) woody bank» on the opposite side, and the broad 
glittering nirfacc of the Rhine, reflecting the white cloudi or dark sail 
gliding by. It was like a biilliant dream ; nor did the mellow 
winding notes of the horn, calling to the warder* of the drawbridge* 
as we passed along, lessen the effect. lilireobreitMeia overlook* 
Coblentz, and crowns it with magnificence and beauty. The Duke 
of Wellington, I umletMood, had been here, and being asked bj- 
a French officer, ' If it could be taken ? ' answered, ' Yea t in 'wo 
waya, by hunger and gold.' Did the Duke of Wellington make 
thii artowcr ? I cry you mercy-~it waj the Frenchman who gave the 
answer : the Duke said nothing. 

Cologne is the birth-place of Rubeos ; and at ooe of the churcho, 
there is a Cnujfixmn by him, which we did not see, for it being the 
lime of diTinc scfviee, the back was turned to the spectator, and only 
a copy of it was exhibited. The road from Cologne to Neuia i* the 
only really bad one we found on the Continent ; it it a mere land- 
bank, and not likely to be kiod mended, from it* vicinity to the 
Rhine. 

Prom Neusa to Cleves we went in the Royal Prussian Diligence, 
and from thence to NimcgueOi the first town 'la Holland. From a 
•null tower bete wc bad an admirable view of the country. It was 
otajly a perfect Bat all round, a* far as the eye could reach : yet it 
wai a ttcFi and an!matc<l, a* well at a novel scene. You taw a greater 
extent of nirface than in pottible in a hilly country ; all within the 
circumference of the horizon lay cxpotcd to the eye. It wat like 
*cei»g a ncctioD of the entire globe, or like 'striking flat ii* thick 
rotundity.' Ii was a fine clear afternoon, and in the midst of this 
muformily of surface, you saw every other variety — rich meadowi, 
with flocks and herd* feeding, hedge-iowt, willowy banks, woods. 
com-fielda, road* winding along in dilTefent directions, canals, boau 
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of ifae coMKryt the ey« it 

rfihc«aaiMi«rfaJh' t 11 TtaK 
rf CBMuy m CamA m Ftmat; Im&m Ae guMii 
aid a aon ]bx««i w gcM Oca (kxn^ die hare 
I vwBVf} tlwnwv bsdvci^ tvcavH 4oc f^ov«afta tac 
c^ icovn ocli^uled ovcf v^viuf povu sMo pvpfa nKiaco* lac 
te*n* aad tiOm in HoUand are anrifaBed fiKBcatDcM^ Md ■■ ^pcar- 
MCCcfwealtkaMlcaaifan. All d ie w a y bam Upacti f Awwpd— ^ 
le tbc Kagnc, lo RoBCtdaai, yoa migta bmcf ywxlf oa Oayban 
Coaimwii Tht caaali air linrd «itli tamt md i^MPgf-hoaKi, vritb 
orchard* aad gvdna of Uw Btao« bcaaEy, and ia ncdkat ia«e< 
TW «xitrior of AA haidngt b a* do* m Ait oMrior of ears ; 
ihaJryrtlic-bBti look aaoieeaad wdl-erdRed a> oar fcnate oan. 
U Tos w vp uilji i m ID & uMjiiiiB^ you fcc a smvtf vmui itDC 
doaiadc Naiad,) vhb a laAtn pw, Hke Aai ana^cd to a m- 
wyne, drcodMsg the walls Bd wtsdov* wfc pail-hUf cf waw. 
Wn dl du^ ilt^ w fe u w yon widi tobacco mbkt ia dtcir «a0B- 
ocacbMMd c aa al h oa ti , aad joado not aec a act of ckaaUcA ftan 
aor cad of HoQaiKf w the other. AcMterdam did hoc attawer av 
•XMCtadoBii it b a kind of poJirjr, mbbuhly Vance. TbetaovB 
of Kmfaraadt here (mnd* of which lutr Ihilr (hade) aiv tnKtior to 
^tai we hare m Enf>lai)d. I wu unrcd h«rc thai Rembnadt 
the greatcK patetcr i* ibe world, and ai Antwerp thai Rubcw 
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The inn at Anutcrdani (the Roualnad) is one of the hot I bare bcrn 
u i and an inn i« no bad lett of the civilixatioD and diAnoD of 
c«>mlbn in a country. Wc law a ]itay at thr theatre beie; and tbc 
action wai excn.'dintily Rraceful and nawraL The chiin« at Amtifr- 
dam, which plav every <]turtei of an hour, at £nt sermrd f,3y and 
didi{[htfiil, and in a day and a half became tediout and intolcriible. 
It wa» an impcirincnt as if a servant could not come into the room to 
aniwcr the bril without dancing and jumping over the chair* and 
tables cTcry time. A row of lime-trees grew and waxed their 
branche« in the middle of the atreci faciog the hoicL The Dutch, 
who are not an ideal jHropIp, beitow aJI their tane and fancy on 
practical thinj^a. and Jnntead uf crediting the chimera* i>f poetry> devote 
their lime and thought* to embctliKhing the objects of ordinary and 
familiar life. Ario*to (aid, it wai eaticr to build paJaccx with wotdt, 
than common houieii with "tones. The Hague in Hampton-Couit 
turned into a Urge town. There \» an excellent collection of pictures 
here, with some of my old fa(ourite» brought back from the Louvrv, 
by Kembraudi, \'andyke, Paul Potter, Sec. Holland is, pethapa, the 
only country which you gain nothing by teeiof;. It ti ex;ictly the 
same at the Dutch laodncapea of it. I was ihewn the plain and 
village of Kyawick, cloie to the Hague. It struck me I had seen 
KMneihing very like it before. It h the back-ground of Paul Potur'a 
Bui/. From the views and modeU of ChiDcse scenery and buildiogi 
prcwrvcd in the MuM^urn here, it would seem that Holland ia the 
China of liuropc. Delft ii a very model of ooadbn and polished 
neatnets. We met with a gentleman belonging to this place in the 
traciiebuyl, who, with other civilitieB, shewed i» hi» house (a perfect 
jHctuie in its kind,) and invited u> in to rest and refre«h outaelvev, 
while the other boat was getting ready. These thing* are an cxtCD. 
tioB of one's idea of humanity. It is plcai^ani, and ODc of the uki of 
travel, to tiod large tracts of land cultivated, cities biult and re|>air(<d, 
all the conrniiences of life, men, women, and childico laughing, 
talkiog. aad happy, common sense and good maooers on the othct 
itdc of the Engliah channel. 1 would not wish to lowet aay one's 
idea of England ; but let him enlarge his notion* of exintence aad 
enjoyment beyond it. He will not think the worse of his own 
country, fipT ihiokiog better of human nature! The inconvenience* 
of travelling by cxnsl-boats in Holland is, that you make little way, 
and ate forced lo get out and have your luggage ukcn into soothei 
boat at every town you come to, which happcna two ot three timci in 
the course of the day. Let no one go to the Wuhiogton Anne at 
Roneiiium -, it is only lit for American tea captains. Rotterdam la a 
handiome bustling town ; and on inquiring our way, we were accosted 
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to ace foreign countrin to enlarge one's speculative knowledge) and 
diapel faW prejudices and libellous views of human nature ; but our 
alfections must settle at home. Besides though a dreain> it is a 
splendid one. It is fine to see the white Alps rise in the horizon of 
fancy at the distance of a thousand miles ; or the imagination may 
wing its thoughtful Htght among the castellated Apennines, roaming 
from city to city over cypress and olive grove, viewing the inhabitants 
as they crawl about mouldering palaces or temples, which no haad 
has touched for the last three hundred years, and see the genius of 
Italy brooding over the remains of virtue, glory and liberty, with 
Despair at the gates, an English Minister handing the keys to a 
foreign Despot, and stupid Members of Parliament wondering what 
is the matter ! 



The End. 
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Of th( raiyt on tht Fine Artt which (bllaw, none were <oUcctt-l for f ablio- 
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a« htad of th« Noiti referring to each owj. 
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Ifulilt, EkiV "^'* rcpubliihc'l in Edintairth bj M«Hn. A<lun It Clurlrt BlMk, 
in a pott Svo. volumt. Set the nrticU in the prcitnl volume »« note) thmto. 

In 184 J sppdrrd > fup, tlvo^ vulumc of 'Cnliciimi <jn Aft : ind Skctchn of 
tlu Pictuic Gtllerici of Ennlnni). By William HailiK, With Catilotan of the 
Principi] Gillcriee, now Arii coUeclcil, Edited by hii Son,' and pubtiihfd bjr 
Juhn Templemtn, i4t,Retcnl Sirett. A Second Sei id tp^rcd Iheyai fallowini, 
publitheil by C. Teniplrinan, 6 Gmt i'ertlind Strtrt, t.on<lon. Thrir Tolanw) 
contiio tht ntayi ptiatcd in thr prcHDl volume, toj:(thir with othcn on An 
wbltfc uc to be rovnil in TMt Tt/i, Tht Rnnil TtiU, Tit PU» ^f^aktr lad 
volume X. of ihc prrwol edition, where the EJmburik fUvirai iniclei vrill bi; 
Found. Thoy itio <anliin (wo ippendiin of eitilofuei of pictorii in the wiog 
galleric*, compiled by Hnrlitl*i lon^ and not here repiiaie<l» In the AdverttKn 
lo time voluniei Mr. W, Haxliii (the Kconii) ilalci t 'I bavf cartfoUy ooireotetli 
■11 the refercDcet to the pittare* dncribed, tteordini to the tatnt ■rrancement of 
each particular giUcry ; and I have here and there veaturcd la append an illuatn- 
live or toirectivc note, where meh »tetiied lo be required at lo a mutlcr of bet.* 
In the pTcaent eilliinn ihc Buairt ars |i»a i* Ha^lllt pobliihe^i them, and ill the 
order of their liril pubiicalion. 

A 'New Edition' oT •Eanya en the Fine Arta bjr William HaditI,* «n 
publiihed in on* rolome by Meiifi. Rcevei ft Turner in 187], edited by Mr. 
W, Carrw Harlilt. 
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ESSAYS ON THE FINE ARTS 



ON HAYDON'S SOLOMON 

Tm Tenth ExhibiiioD of the Society of Painter* in Oil and 
Water Colours opcntd on Monday latt. The pioduction* of Clorcrt 
Crisull, De Wim, &c. ptiocipatly fill and adorn the Water Colour 
Departmenl. — Amoag the oil p«cturei in the room, the principal ue, 
Tht Judgment of Salomon, by Mr, Havdoo, and Don QaUele rtceiving 
Mambr'ittoa Htlmtt from Sancha, by Mr. Richter. The former ii a 
work ihii evidently claims a place in the higher dcpanment of an ; 
and wc arc little di«powd to reject that cUim. It certainly >hew« a 
bold and aspiring mind : tn iQany paru (that which we hold aboTC 
all other chicg* to be eviicoiial to the painter ) an eye for tlic piciurei^W 
both in form ud colour ; coatidi-r^ble nriely i>f exprewioo, atUtodc 
and character, and great vigour and rapidity of execution thronghotit. 
It would, at the tame time, be in vain to deny, that the mcccm u not 
alway* in proportion to the dFort made ; that the conception of 
diaractcr is wmctinw* crroneouti that the dcirr to avoid innpidiiy 
aod moootony has occasioitally led to cxtTaTaj;aticc and dinortion ; 
that there are gtcai inequalities ia the style, and aome inconstMencies 
in the coaipontion ; aod that, however unking and admirable roMy 
of the parts are, there is a want of luaioD aod complete bariaouy 
between them. Wbai was said of the £tjrtia membra patu is not 
inapplicable to this picture. It exhibits fine studies aod original 
fraflMitt of * great work — it hM many powerful itaru of genius — 
mihott coBveyiog that iaiptMnoB of uoifonn couiitency and combiacd 
dectt which ia foaieiimcs attained by the systematic mcchaaisR) of 
well^lucipUaed dullnetu, and at others is the uuncdiue enusatioa 
of geotu*. 

Thai which ttrikes the eye roost on entering the room, imd on 
which it dwells with the greaieit admiration afterwards, are the 
figures of the two Jewish Uocton on the left of Solomon. We 
do not recollect any figures io modem pictures which hare a more 
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nrikiBg ciTrci. We ny thit, not onljr «riih mpcci to the •olid mac* 
of colour whkh thry project on thr eye, ifac duk di&perie* cootncuBg 
fiitdy with the ptleoen of the couDtcoaacti, but ako with tetpcct to 
tbe force, ttntb, and dnnuiic oppoaition of dufactcr di^tlaynl in 
tbem. Tbe Gkc of tbe one it turned m saxmu e x aect a don towards 
the principal actort to the Kene : tbe other, lookittg downward*, 
appeari Im in inwud incdiiatioa upon it. The one it eagerly 
wMcfaing br the cataam>pbc-~^hc oiber leem codcaTonring to 
aBlicipatc it. Too much praiac caonot be giren lo the conceptioo 
of the figure of Salomoa, which u tMtA above tbe rc«t of the 
pcturet and placed in the centre — the face frootinf;, and looUug 
down, the action balanced and cutpcoiled, aod the bxc ioiendcd to 
combine the different cbanicten of yotitb, beauty, and vriKloin. 
Such i« evidendy tbe conception of tbe patmer, which we thinit 
equally itrikiog and ju« ; but we arc by no laesM latisiied that be 
ba* aocceeded is embodying thi> idea, except at far a* rrinet to the 
dcngo. Tbe expre«uoa of the countcoance of tbe yoothlvl judge, 
which onghi to coorey ilie feeling of calm pcQcttJtioo, we think, 
degeoeratet mto niperciiiouf iDdinerence; tbe action ^iveo to the 
musdee is cuch ai to destroy the beauty of tbe faturea, without 
^ving force to the character, and tnitead of tbe majetty of cofucmia 
power and intellect, there ii an appearance of lon^id tndecirioa, 
which stciiK lo (brink with repusiunce from the dilficoltiei which 
it hat lo enceuBicr. The colouring of the head U unexccptionablr. 
In the face of the good mother, the artist has, m our opinion, 
lucceeded in OTetcombg that whidi ban been alwayi comideted n 
tbe greateM diiliculty of the art— the union of beauty with ttrong 
exprettioft. The whole ftct exhibit* tbe intemal workingt of 
maternal lo*e and fear; but itt death-litte palencM and arany do 
not dcMroy the original character of femrntoe beauty and delicacy. 
The atlinide of thit figure ia decidedly bad, and out of oatiue m 
w«U as decorum. It is one of ilioee ^rawling, exiravajfui, theatrical 
French ligure«i in which a common action h uniiwd to the extremity 
of caricature. Tbe action and exprescion of tbe executioner vr 
liable to the tame objection. He is turbulent and fierce, toRcad of 
being cold and obdurate. He tbonld not bluttcr in tbe part heroic- 
ally like an actor — it is hii office. — On tbe whole, we think this 
pictmrc decidedly superior to any of this Artist'i fonncr nroduction*, 
and a proof not only of geniu*, bm of impioi-ed taate and judgment. 
In speaking of it with freedotn, we truat we shall bett aerre both him 
and the an. 
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THE CATALOGUE RAISONNfe OF THE 
BRITISH INSTITUTION 

Wg will lay oddt thai this is a fellow * damned in a fm f^ce;' 
with white eyn and «yr-b[owR ; of the colour of a Slircwibury cake i 
a smooth taliow-HktnDtrd raacal, a white Gvrman aauaiK'^. a well-fed 

ehitterling, froin whose fate Madame dc would have turned 

away in disgust, — a ttaotcendennl atulfcd man ! Wc have no 

fiatiencc that the Artu ahould be catechised by 3 piece of whit- 
cathei, a whcy-facc, who thinks ihat pictured like ihc mooOt 
should be made of greco-checec ! Shall a roll of double iripc riae 
up ID judgnicot on grace; ihatl a piece of dough talk of feeling? 
'Tis too much. 'Sdeaih. for Rembrandt to be demanded of > 
cheene-curd, what replication should be make? What might 
Vandyke an«wer to a jack-pudding, who«e Rngen are of a thicknew 
at both end* i What ihauld Rubcni; tny, who ' lived in the rainbow, 
and played i' th' plighted clouds,' 10 a swadd ling-clout, a piece of 
•tockioei, of iieccy hosiery, to a squab man, without a brad in his 
body? What might Raphael answer to a joint-ttool? Or Nicholas 
Pouatin, charged in tlie pt«CDCe of his Cephahi and Aurora with 
bciiij; a mere pedant, without grace or feeling, to thii round-about 
machine of formal impcrtineoce, this lumbering go-can of dulncH 
and spile \ Wc could have wished that a> the fellow nood belbte 
the portrait of Rembrandt, chattering like an ape, maktag mocks 
and mowa at it, the picture had litrcd up iti grtnl x""*} J"^t ^"^ 
knocked him down. 

The Catalogue Raiionnr of the Britith insiitution h only wottti 
DOtice, an it is pretty well undemood to be a declaration of the 
viewt of the Royal Academy. It i) a tery dull, groK, impudent 
attack by one of it* toad-eatcm on human geniu*, on permaneot 
reputation, and on liberal art. What does it »ayJ Why, in «» 
many words, that the knowledge of Art in ihis couocry is inconsistent 
with the existence of the Academy, and (hat their success as a body 
of men inaututed for promoting and cocouragiog the Fine Arts, 
require* the destruction or concealmeDt of all work* of Art of great 
and acknowledged excellence. In this they may be tight ; but we 
did not think they wotild have come forward to lay ha ihcraKlve*. 
Or that they would get n fellow, a low buffoon, a wretched Merry 
Andrew, a practical St. Giles's joker, a dirty Grub-Street critic, 10 
TCDt his abomtDations on the thrf-d' aavrti produced by the greateu 
natnters that have gone before thtm, to paw them over with his 
bleared -eye*, to amear the filth and ordure of his toogue upon them, 
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6wi 



trana^ ■ oc naracr 
vteiAca to OMua hm 



of thtat tfirmK 



, n> Inot « tboBa , 

bvpw oc cwjy <■< K nffCi ttk [DC fcrect i 
tkB ■HH« okii af MB of Sstfi'i Taboo*— 
fix «faK* Aiovcdb iiir tW aarme af dmrtiaf the p«fafic 
■^ faM ^ aautmfbum vt Ji tfas nHwImcM (kmi n 
dK hfm ef afe*. and to prrnwit ih» worid tte tkcn ■ BoA^e i 
An iliat faM beta er ntr wfll be pradaotd vonk loofciag « bMdwl 
^ fnM* J^ rad csuM at ilw ExUfaiMa ^ tte RvralAcKfewy f 
Wc luKw bcftRilM dttykad aopMi gtaniiiKihr Am; bat wt 
Aaa|)« they aii^ haw Mac love of ikia ia liar beutt. Tfaef. 
htte now dwir nailag jeiiaaty, hased aad team, flf all Art sd 
of all the ficac naawa in An, aod aa a bold fm mieei, n^m Hm 
of Uw f^Ac taato aa ihe oolj anaa of ke^iBB V'l 
rftfcgriiianiiija TWy taa* tkat tfcrir ody hapa dF j 
metm»ii»at aad aMon «tt a J i n raiy Jaifc m i 
bood^iakat d« prtfic. ■ r "i H, ihdr U^^km. mm af An 
U Unr o«a grcM M M^vrfcbl (tylc of daaiaa^ lad ia vUfpataU 
worfca of aa a da d gtaiai — ^Thii a tigla Eajlkh. Tbc Ee^iUi are 
a dMip-kecpi^ nauo^ aod the Rapt Acadmy are a apoe i y of 
bocknen id the Fiae Am* wke are bor rmiripaa of tkdr |tio£u aa 
cbapmra and dcalcn, that of the boaoor of the An. The <1it afetr 
tlM GrJttCgar Rmtmml vat jaba A od. ibr Prieoe Rcgeot. ia ifac 
aaow sad OQ bcbalf «f Ui F«ba, iboaU hair dinaed it to be ' 
boraed by tha hwda of tht haagMia of tfatir Coomitwi^ or, ^oa . 
RJiualt hair tlrat ■}> tfaeir thop. A (ode^ lor (hr coManfoaa 
and HMBOttoa of An tui do t^tt to cant at aD, fnm the momb 
that It ptofcnn to cxiii only in wraog of An, hj the layianuoa of 1 
the kaovicc^ of An, ia coamapt of gouns la An, ia deCm 
of all Maah and libcnl mtuncnt ia An. Bat ibit U vfaai iha 
Reral Acadnny proAaan to do is the Calalagiu Rmnmm, 

"Vht Actdanj, fron iu commeBceawBt and ap to the {acaoK hoar, 
u ia IJKt, a metcanitle bodjr, liLe aay otb« raercaotilc bodj, oob> 
HMiag dntAj of mHui&ctuten of potttaita, wbo bate 2^ a ttjalar 
moaopd J of thi* farasch of trade, wuh a ccnam nok, Kfle^ aad title 
of thor own, that ia, with the Kii^a privilege to be thtxighl Aniata] 
aad n>ca of gcnin*, — aad wbo, with the jeahmqr niata] to neb tioJica» 
OMpo n cd bf antikorit; from mbocn, aad by cabal witbia, think thcaa- 
•civaa bonad H> eraifa all geacront tirw* aad libcnl ptiodplea of An, 
lc« ih«T thoald hMtHm with tbtir moaopoly aad ihtir pRvilm to 
ba tho^ht AniKa and oico of fCMaa. The Acadoajr •* iht mmti n 
rood to An. Tbe whole atjic of Eagliib An, aa ianaof Sum ami 




THE CATALOGUE RAISONN^ 

Aciideroy, u founded on a principle of appt-al to the ptrtonal vanity 
and i;;iiorancc of ihcit littcrs, and of itccommodation lo the lucratiK 
pur«uit» of [he I'ainter, In a swccpinjt atu-DtioD to effect in painting, 
by which meane be can corcr to tnany tnote whole or half length* in 
each sea^n. The ArtUt* have not tunc lo fimab their picture*, or 
if they hail, the effect would be loR in th« superficial ghit of that 
hot room, where Dothtng but rouged chc«k«, naked ahouldera, and 
Ackermann'i drcMc* for May, can catch the eye in the crowd and 
buatle and rapid (ucccHJOQ of meretricious MtractionR, at they do io 
another hot room of the aaroe cquiiocal detcrtpiioD. Yet they 
coRiplain in one part of the Cataluj^ue, that ' ihcy (tlie AoidertiiciaiM) 
are forced to come into a hatty competition every year with works 
that have slood the te«t of agct.' It it for that tery reason, iiniong 
other*, that it waa proper to cxhibii the worka at the Britiih 
Iiutitution, to fihow 10 the public, and by that mean* lo make the 
Acadcrniciana feel, thai ihc accuriog ihc applause of podcrity and a 
teal rank in the An, which that alone can etvc, depended on the 
uumbcr of picture* they finished, and not ott llie number they begao. 
It it tliis which excite* the apprcbcntion* of the cabal | for if the 
eye of the public ihould be once apoiled by the Old Maater*, the 
Dcceicily of doing tomcthing like them might considerably banlk 
the regularity of their rctuio*. ^Vhy should they complain of being 
forced into tiu* premature competition ! Who force* ibcm to bring 
forward m> many pictures yearly before they are lit to be •ecu f 
Would they haie taken mote puns, more time to (mth them, to 
work then up to thai fatlidioua standard of perfection, on which tbey 
hare set their mind*, if ihcy bad nut been hurried into thi* unfair 
competition wilh the Britiiih Inntitulion, *«cnt to their account whh 
all their impcrfcciiont on their head*, onhoutcled, un anointed, 
onuedcd i ' Would they have done a *inglc «ctoke more to any 
one picture, if the Insiitutiou had never been opened? No such 
thing. It it not then Uue, that this new and darnuDg cotnpCtitiM 
prevents them fioni finiahtng their works, but it pmeaia thetn Iram 
impoting ihetn on the public at finttbed. i*iiigo in eurnUaiem, is not 
their mouo. There are three things which conttitute the art of 
painting, which make it inteteiiting to the public, which pvt it 
permanence and rank among the clfotts of human gcniui. They are, 
lirst, puio or eKprcstioo : i.e. the conTeying to the eye the im- 
presuons of the toul, or the oilier tente* connected witli the seate 
of tight, tuch at the difFetent patiioni vinble in the countenance, the 
romantic intercti coooecied with scene* of nattirc, the character and 
Itcliiigt associated with ditTercnt objccit. In this, the htghett and 
tirtt part of an, the Italian pabtcrs, panicularly Raphael, Correggiot 
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the Royal Academy. A c«rUtD dexterity, and a knowledge of tbc 
prcv^linj{ fashion, ate all that it neccMary to either. An ExliibltioD- 
porttait ii, therefore, an eMcnce, tint of character, but of common- 
place. It dinplnyx not high thought RQd fine feeling, hut phyucai 
wcU-being, with an outtidc label of he^tb, case, and compeictKC. 
Yet the Chi aloguc- writer lalki of the dignity of modern portrait I 
To enter into a general obligation to paint the paaBioos or character* 
of men, niuat, where there are none, iie difficult to the artist ; where 
they ;ire bad, be ditagreenble to hi> employer*. When Sir Thomaii 
Lawrence painted Lord Caitlcrcagh tome time ago, he did not try 
to exhibit hid character, out of complaisance to hi* Lordthip, not 
his undeiftaoding, out of regard to liimMlfi but he painted him in 
a fashionable coat, with his hair dre«»cd in the fashion, in a genteel 
posiurv like one of his footmen, and with the prim, stnirking aspect 
of a haberdasher. There was nothing of the noble Jii'mvtltiira of 
his Lordship'* manner, the gr^nd centaur of hia features, the pro~ 
fiindity of denign hid under an appearance of ioditTerencc, the trace* 
of the Irish patriot or the I^oglisli Matesman. It would ha\e puiiled 
Lavater or Sparzheim to hare discovered there the author of the 
Letter to Mob Prince. Tacitus had drawn hini before in a different 
Kyle, and perlnjts Sir Thom.is despaired of riTalUng this great master 
in his own way. Yet the picture plcjicd, and Mr. Perry of the 
ChnnicU swore to the likeness, though he hul been warned to the 
contrary. Now, if this picture had erred on ihe side of the 
chars ctcriniic exprcssioo as much at it did on that of mannrred 
insigniticancc, how it muM have allocked all parties in the Stale! 
An in«ipid mitrepresentntion was safer than a disafirceaWe reslit;^. 
In the glotses of miKlern art, as in the modern refinement of law, it 
is the truth that makrt the libel. — Again, the fi-ilureigat ii nccesurily 
banished from ihr painting rooms of the Acadcmicisnt, and from 
the Great Room of the Academy. People of fashion go to be 
painted bccauac other people do, and they wish to look like other 
neoplc. We nerer remeniber to have seen a memorable head in the 
Exhibition of the Royal Academy. Any thing tliai had any tbbe 
singular or striking in it would look ^uile monsltouH there, and would 
be stared out of countenance. Any thing extraordinary or nriginal in 
nature ii tnadmittible in modem art ; any thing that would siiike the 
eye, or that you would ever think of again, would be a violation of 
decorum, aa iafriogement of prolethional eticguette, and would disturb 
the uniform and well^arrangcd monotony of the walls of the tixhiliition 
'with most admired disorder.' A man of any originality of mind, 
if he has also the lean common sense, soon find* hit error, and 
reforms. At Rome one must do as the people at Rome do. Tbc 
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him and hi* ttaan ttmr« into the shide prcwotljr. The critic profcMM 
to 4idmire Sir Joihua, though ill hi* cxccllcncict are Gothic, |k>lp>bly 
borrowed from the Old Mattrr*. But he i« wrong or iuconntCMit 
in rrcryihing. — The imiution of the dctnils of fisiure is not com- 
patible Willi the profewiooal avarice of the painter, u the two fotawr 
CMCOtial* of the art arc bcooiitteat with the vanity and rf>nonnce of 
hi* employers. * Tht<, this b the unkiodest blow of all.' It i* that 
in which the undemanding of the multitude it moit likely lo contpire 
with the painter't * own gnincd knowledge ' w make him di«»Bti*iicd 
with hi* di«proportioncd profits or under ihe loai of them. The Doicb 
niaMert are iniuuctive enough in thib way, and ahcw the value of detatl 
by ahewinp. the value of An wherp there is nothing else but thia. But 
thi« ta not all. It nughi be pretended by our whotccale manuficturcra 
of cht/iTituvrrs in the Fine Arti, that no much nicety of execution 
it ludeii or improper in work* of high guato and grand rtfect. It 
happcD* unfftftunaicly, however, that the work* of the greatcu guno 
and most picturesque rtfeci have thin fidelity of imitation often in 
the highcK degree (j8 in KaphacI, Titian, and Kcmbrnndt), generally 
in a very high degree (as in Kubent and Paul Veroncie), ao that 
the moderns ^ain nothing by thia pretext. Tbia is a teriou* Iom of 
time or reputation to them. To point a band like Vandyke would 
cost them a* much time an a dozen hilf-length* ; and they could not 
do it after all. To paint an eye like Titian would com them their 
whole year'* labour, and they would lose their lime and iheir labour 
into the bargain. Or to take Cbude'a landacapea aa an example in 
thia reapcct, a* they arc in almoct all otbera. If Turner, whom, 
with the Catalogue- witter, we allow, moat heartily allow, to be the 
greatest landnc ape- painter of the age, were to finish hin tree* or hia 
plants in the foreground, or hia distaoceti or hii middle diuaocea, or 
hit iky, or hin water, or his building*, or any thing in hia pictuica, in 
like manner, he could only paint and sell one landscape where be 
now pinu and sell* twenty. Thia i« a clear Iom to the aniat 
of pound*, ahillingB, and pence, and * that 's a feeling ditputatJon.' 
He would have to put twenty time* a* much of every tiling into a 
picture a* he now haa, and ihai ia what f if he is like other pertoo* 
who have got into bad hatHts] he would be neither able nor willing 
to do. It was a common cant a abort time ago to pretend of him 
at it formerly wa« of Wilson, that he had other thing* which Claude 
had not, and that what Claude had betide*, only impaired the 
grandeur of hi* picture*. The public have Kcn lo the contrary. 
They tee the <]uackcry of painting tree* blue and yellow, to produce 
the ctfcci of giccn at a diauncc. They sve tfw alfeciatioo of 
deipinog the mccbanem of the Art, and never thinking about any 
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opinion, which ihoic who Are not its dupe* will tctcnt ucordiogty, 
und eadcavour to repel b; >cu of ptccaution or hostility. An 
uQKucctiiiiful effort to cxton admirstioD \» sure lo inToIre iu owo 
puniihment. 

Wc ihould not have made these reiaarkBi if the ' Description of tlie 
Picture of Death ' h^ been i lolit^iry toatance of the Icind ; but it u 
one of a nerics of descriptions of the mme aort — it it a part of • 
syeccm of »clf-3duiation which cannot be too much discouraged. 
Perhaps Mr. West may say, (hat the Descriptire Catalogue ia not bit t 
that he hat aothing to do with its composition or abiurdittes. But it 
must be written with his consent and approbation; and this is a 
sanction which it ought not to receive. Wc presume the artiit would 
baic it in hit option to put a negative on any undue cessure or 
flagrant abuac nf hit picture ; it must be equally in his power, nod it 
is equally incumbent upon him, to reject, with dignified modesty, the 
gross and p&lpabic flaticries which itcomains, direct or by implicauot). 

The first notice we received of this picture was by an adnnite- 
ment in a morning paper, (the editor ol which it not apt to hazard 
extravagant opinions without a prompter,) purporting that, <in con- 
nequence of the President's havmg devoted a year and a half to iU 
completion, and of its having for its subject the Ttrritle SuHimf, it 
would place Great Britain in the same concpicuous relation to the 
lest of Europe in arts, that the batUe of Waterloo had done in arrasi' 
We shall not stay to decide between the battle and the pacturc) but 
the writer follows up the same idea of the TtrriiJe SMmf in the 
Catalogue, the first paragraph of which ta conceived in the fallowiag 
terras : — 

'The general effect proposed to be excited bv this picture is the 
terrible sublime, and its various mod ifi cations, until lost io (he opposite 
cstremes of piiy .ind horror, a leniimcni which painting has so seldom 
attempted to awaken, that a particular description of the subject will 
probably be acceptable to the public' 

•So shall tny anticipation prevent your discovery.' Mr. We« 
here, like Bayes in the ' Rehearsal,' ini'muaM ite ptot very pro- 
foundly. He has, it seems, opened a new walk in ait with iia 
alternate ramilications into the opposite region* of horror and pity, 
and kindly takes the reader by the hand, to show him bow uium- 
phantly he has arrived at the end of his journey. 

* In poetry,' continues the writer, 'the same elTcct is produced b^ 
a few abrupt and rapid gleams of deKription, touching, as it were, 
with fire, the features and edges of a general mass of awful obscurity ; 
but in painting, such intlisiinctaeM would be a defect, and imply, that 
the artist wiinted the power to pounray the conceptions of hii fancy. 
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Mr. W««i wu ttt optdim tlu* to tfeUncMe a physical Ibnn, wbich in 
iu motal impranoo would approximMe to thit of the TUMwiry Death 
flf Miltoo. it ttM nccnury to endow k, if poMiUc, with the appcar- 
•ac* of mipcrhunun (ttcn^ih and esergf- He has, thefcforr. exerted 
the nBBMt fisrcc sod pcrfpicuitr of hit peocil on the ccDtnt) Ggure.' 
Thii k *ipokea with authority, and not m the ecrihe*.' Poetry, 
according to the defioitbo here introduced of it, metnble* a caadie- 
ligbt picture, which fpTet laerdy the rim and ontlinei of thiogt ia ■ 
Tirid and dazzling, bat conliueij and impcr&ct tnanocr. Wc cannot 
tell whether this account will be conndeted at «attificu>ry. Bat 
Mr. Weal, or hU commeotator, duwld tread cautiauily on thia 
pood. He may otberwiie commit himtetf, not only m a com- 
pcriioa with the epic poet, hot with the iniptrcd writer, who only 
met marJt. It will furdiy be contended, for insuoce, that the 
aeeooM of Death on the Pale Hone in the book of Rertlatioaa, 
never prodoced iu doe cflcct of thr lewriUi rui&nr, till the delSciCDCKS 
of the pen were Ripnticd by the pencil. Neither do wc tec bow the 
eadewiDg a phyikal (brnt wub wpcrfatiinan wengih, haa aev MCtaiary 
comectioo with ihcowiW imfrmim rf At viiitimy DeM ef AfUtm, 
There aeemt to be here tome radical miuakc in Mr. West's theory. 
The moral atttibate* of death are powcn and cAect* of aa inSoitely 
wide and geoeral deKriptioa, which no individual or phyucal brm tsm 
poariMy repreaeot, but by coorteiy of tpeech or by a dbtant analogy. 
The moral inipretMon of Death ii cMcntially Tiaionary ; it> reality i« 
ia the mind'* eye. Wordi are here the only ihiog*; and thinga, 
physical fomu, (he mere mockeriea of the uadericaDdiBg. The kaa 
oefimtc the conception, the Ic«a bodily, the more vaat, uatbrtnecl, and 
lauubMantial, the oearer doe* it approach to aonw resemblance of that 
ominpreMnt, laMiog, cini(eTtai, trresirtible priocipte, which e*ery- 
whete, and at HBie time or other, exert* itt power orer all things. 
Death it a mighty abttraciioo, like Night, or Space, or Tinw. He i* 
■n ugly cuttomer, who will not be iorited to topper, or to ni for lua 
pictare. He is with us and about ut, bot we do tKM tec him. He 
ttaUa on before b*, and we do ooi mind him ; he fbllowa ut behind, 
and we do KA look bock at him. Wc do not see him □uiktiq> facet 
at ut in our lifetime! we do not feel litm tickling ovr tnre tibt after- 
wafdi^ tior took at him through the empty grating of onr hollow eyca ! 
DtKt Mr. Wett really mippoK that nc ha» pot the rery image of 
Death upon hit canvat ; that he hat taken the fear of him out of our 
heartt ; that he hat circumtcribcd hit power with a pdr of compaMCt; 
that he hat meaau/ed the lenj^ of hit arm with a two-foot rule t that 
be lUM ntprnded the itroke of his dart tnth a Mroke of hit pencil ; 
that he hat laid hit handa on the univenal principle of dcttructioD, 
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and bemmed htni b viah liatt and Korainenu, and nude ■ giziag- 
nock *oi a thow of hintf * uikdet the potrooage ot the Princr RcgeM ' 
(a« that ilhutnoiM ptrMn ha* taken, aod confiDcd, sod made a ahow 
of anoibcr nunr ^ '^ AumdM met) — m tfaai the work of decay «nd 
diuolniioa ii no longei gowg on in oituie ; that ill sr hare beard or 
felt of death i* but a fable command wtili tiiii diaiirKrt, living, ud 
warranted Ukenew of hini ? Oh no ! There i* no powrt id the 
pencU actaally to embody an abitmction, to tntpound the im^m»- 
tioo, to circiuni-eot the powe'Ct of the toul, which hold conmn&ioM 
with the uniicTtc. The ptiniec cannot make the general pankular, 
the iniinite and imaginaty de&IMd Md palpable, that which tl only 
bclined and dreaded, an objea of tight. 

Ai Mr. We«t xppeua to hate wroag aotioei of the oower* of hU 
art, 10 he teeRi* not to pM in jir-jctice ijj tbtt !t ii capoUe of. The 
only way in which the (tuncer o^ geniui can repre*cnt the force of 
tiMta] truth, n by tranmunj; tt into an artificial fasgtutge of hit own, 
— by •ubttimtiDg hieroglyphici for word*, bkI preacndng the cloteft 
aod moa nriking affinitir* hb fxncy sncl obdtcrvation can ttiggen 
between the general idea sad liie vitibic illuarauoo of it. Here wc 
think Mr. Wett ha« fatkd. The aitist hat repreaented Death riding 
orer hii |>ro9traic rictimi in all ilur ra^ of impotcBt detpair. He it 
in a great iplulter, and tMim making a la«t emm to frighten hit fbet 
by an exploMon of red-hot draoderbottt, and a porapotu ditplay of 
hit allegorical parapfaamalia. He hat not the calm, 9UQ, nujettic 
form of Death, kUting fay a look, — wrthering by a toocb. Hit 
pcttcacc doe* not make the ttill air cold. Hit dofa it not ttony or 
CMtttttOut, bn U CDMicd oTcr with a yellow elwiMU paiie, at iJ it 
had been baked id a pye. Milton makn Doth *grin hoftiblr a 
ghastly uiiile,' with an evident allottoD to the common Death 'i head t 
but in the pictiuc he teemt gnoniog for a wager* with a full row of 
looae rotten teetb ; and hit terrible form it covered with a long black 
dr^ry, which would cut a fignre io an midertaker't tho{ik ana which 
cntt a figure where it it (for it la finely paiurd), but which icrrct 
only a* a dUguitc for the King of Tcrrort. We hare no idea of tuch 
a twaggeting and bliMctiDg I)eBib ai this of Mr. Wew't. He hat 
not invoked a ghaitly tpcctre from the tomb, birt htt calkd up an old 
squalid tu£an from a rngbt ccUar, and crowned him * mooatch of the 
aniTMMl world.' Tbc bone on which be ride* it not ' pale,' but 
white. There it no gnrio, no imagination in Mr. Wcit'i colouting. 
A* to hit bgorc, the deacriptioa gtvet an accurate idea of it enough. 
■Hit hone raafcca £6r«srd with the iinirerMi wildnru! of a tcrn- 
peatoont dcmntt bnntliiog livid pcMilcnce, and rearing sod trampliag 
with the vehemence of unbridlt^d ftiry.' The aiylr of the l^re 
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I «itli tbe a>iae *ni i 
B« B «« BOt im Savvvk IiwIm tmA amAr ^mg the 
tbe snk Md kwlr Jnof, bwac viih mt^iriii the 
hMnd e( tke MofiiS Biifciaid^ tfc« w » be I 

tfeKJ^ of Kkyt^<°«*'f *>?■"■* *^» niniu. He i> 
litr^mt pkied «U a tekmm tamnmmou tXfUftmtt of a aad 
Oed wiA t^ iboBglM of > ipoc cMKfOKi wd far lAfMcn 
onwd ■hw ir orwwithtfafwaelfaWy.'Ac. No« 
dli ii iwdj M iBvnnKible aM^^doa of pific vpmam ■ s 
■MKT of OMt. Qria b BOt w p Mf «J m tlii pens* ai fcr «m is 
Hr. Wcm'i two fwmtf fiearei ; bw ia >B ihnc k pva jam ta 
— 4^«— I that be hm nitcttd tbe trae ceMBisaace sad Aifae 
cbatKMi of tbe Ifcwsb. JIUm ^AbA ^^^ TkCbtnti ■ 
^aut avctote ntre a dtfletcat < iHf icter ttoeev* bat tber our pcicacot 
a Tanuji m scMaeM mmI iMifimty. nR tbe aBwaiT ipectiear, wbs 
loob at tbe CMilogae to koow «bx be it to tfaak ot tfe pcnr^ i 
ttada III iboe tmti^nr at jMOB^>t jmaM^ fin^ ftc. 

Mi. VfcK bu beat toltnfaljr toecMrfal ia ibc d riia ta ri o n of tbe 
w«nl cbanderof tbe 'Mas oa lh« Black Hoiw ; * b«t*lbe two 
vRttsod rwMinJtPii Inum of s flMB sdq vdbis sCMr Ih^^ 
' ^ aorted in tbe feelbp of tbek awa prtica lar aMery/ are aot 
fikdy u cxdte sd^ w/wfat k j m tbe b eb nid e n . Tb^ cxbAit tba 
Io«m ftafe of meaf^ ind f fcy d cal Mfciiliii, tbat oaaU oner bf 
aoj poMiUSty coaw to ny {ood. Ia tbe d«Bntic g p a^i ia tbe 
tui e pauud , • ihc painter hM Mita i y wd to exdtt tbe torn 
of F^^ V61C& htft cabinet adibi c d , aaa to 1 1 w i lit tbe 
L of tcodetocii j 



object* VTib imafta 



. bo*;;' atdit b here tba be 
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livid aapect, borrowvd from tiic i&Tant wbo ii (alttog oat of bb 
mother'i Isp oTcr the btidgct in Hojtvth'a Print of Cin-Laoe. The 
Hmbanii'* feiturci, who u ^ac«d in to pathetic an attitsde, are cut 
out of the haidcK wood, and of the deepest dje ( aad th« nrriTiog 
Dwghtcr, who h «aicd * to be wnabic only lo the ton ihe has lut- 
taiMd by the doth of fo kind a parcai,' i» ociihcr bciccr nor wont 
tb>n the figures we meet with in the cle^nt frontifpjece* lo hiuofy- 
boelui or family Moriea, ioicndcd at Otmtma* pfetecit to f;ood little 
boys and fpth. The foresboTteniag of the lower exirenutie*, both 
of the Mother and Child, it wretchedly deftctire, either in drawiog 
and coloaring. 

In dc»cnt)tn£ 'the anarchy of the combat* of men with bcatt*,' 
Mr. West hat atuined thai ton of excetltnce which alway* ariaea 
from a knowledge of the rules of compositioB. His lion, boweecrt 
look* n if bit 6ice and velvet pawi were covered vnth calf's skin, at 
Imber gloves pulled careftilly over them. So Utile it the appearance 
of hair given ! The youth m thtt group, whom Mr. West celebrates 
for hi* mutcalar nunly courage^ hai a nne rustic took of health and 
ttrcQgth about him ; but wc think the other figore, with icowliog 
swarthy facei atriking at an animal, is supetior in force of chartcter 
and exprnuoD. In the luck figBre of (be man holding his hand to 
hit head, (with no very digmficd action), the artist han well tmitaud 
the bud colouring, and ttiff inanimate drawbg of PouAun. The 
remaining (igurc* are not of much im por ta nce, or are striking only 
frocn ihcir dcfrcta. Mr. West, however, omitt iw opportunity m 
dtscrtctly soonding his own praise. ' The uory of thii group,' it it 
said, 'wottU have been incompilctc, had the lions Mf bceo shown 
cofl<)aerors to a cert«n extent, by the two wooBded men,' .^c. At 
it is, it is oerfect t Admirable critic ! Again we arc told, ■ The 

eTamidal fotm of this lar^ diviuoo is frr/ntnt by a furiovt biallt' &C 
ay, indeed, the form of the pyramid it even preserved in the title- 
page of the ciialogiie. The prettiest tnctdent in ibe picture it the 
don bmcDiiDg over its mate, jutt killed by the terpenc We do not 
deny Mr. WeM the nraitc of inventioa. Upon the wbofe, wc think 
ihit the ben colootea aad mon picitire«que of all Mr, West'* prodac- 
tioot; sod in all that relates to compoiiiioo, and ibc iotrodactioo of 
the adjoDCl* of historical denf;n, it shows, like hit other works, the 
hand of a matter. In the tame room is the picture of Chritt Rejected. 
Alai ! bow changed, and in bow short a time ! Tbe colours arc 
KStccly dry, aad it iJrcady feokt dingyi Bat, aad &ded. 
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.Ot jm fmi HcRk b ow caner of ^ 

tte faflTche kten, Mi Amk a p«>9 oT Gfsen wfar kt 
Tknc flqFcd dw Nm oa OHMnil Ipo, aad ktn m iIk cribc^ 
fa« atamc SnOMh Air. wafc Ike aadi«w M iMr taadi, Tn^ 
tfa^MoaaMfiaatvfd Brraa** MfM* wiA iMd crn a^ ividy 
vcHMM %i — «a^ ite tfan iy«kc EcfEtt, or m^ tk^ bK 
Seoicbl— roMtttbkinwTl Vhs llw Mia^ to moBcac SmiA 
%■«• vkk Attic Kcntrr! What bod en mal Gmot? Wt^ 
canli^ iawtr* cid oompwe with the co Iob h ib ifae ikfl Wks 
Briig bfaMr cxn real) tbc dad ? For in that «ard, Gaoo, tlMfe 
ImMJw tbrcc th w M«n d fcsn of fame thai bM eo dMc W cobb! 
0*«f ite bod hovcn a lij^t, bri^ter tfaM thu of mm, loAa tkn 
dm wtiek nml rion ifacd OB bderoa la^ dM IUk tihoi riis froa 
A«taaibefvtalMbS«M,Hic»rl Oh! th(MUn»aVt>w.tbo« 
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ON WILLIAMS'S VIEWS IN GREECE 

tlut never »n, but wmC ind art to be ; thou that the eye aeet not, but 
tb«t livc«t for e*eT in the hmn ; thou whom men believe and know 
to be, iar thou liwcllcn in the dnitrii and longings, and hiineer of the 
mind ; rhou that art ji GoddeM, and we thy worthippcr^ tiy dost thou 
not t mile tor cTer OD this Ixnd of Grcec(.'>and «hed thy purple light om 
it, and bimd tliy choicevi blaadiahmentu with im laagk oanief Bvi 
here {tfl the Calton ConrenitiB Rtiom, in W;ilct!oo place, cloic under 
the Mi-lritle monuracnt— Krangc contMdiciion ! ) another Greece 
j^rowi (itt the wall* — oihrr *kics arc to he seen, ancient temples rite, 
and modem Grecian ladies walk. Here tower* Mount Olympun, 
where Gods once sac — that ii the top of a hill in Arcadia — (who 
would think that the eyes would ever behold a rorm so nuonary* that 
they would erer tee an image of that, which secmi only a delicious 
vanished sound?) this is Corinth — that t* the Parthenon — there 
stands Thebes in Dceotia — that i« tbc Plain of Platxa, — yonder it the 
city of Syracuie, and the Temple of Minerva Snniaft, and there the 
scitc of the gardens of Alcinoiis. 

' Cloie to the jcatt a ipaciout garden lici, 
From rtormi cWVniitd. and inclement ikiei| 
Tall thriving ttrn vouftia the fmitful mould. 
The tcJdcniiig apple ripeiii hcrr to goIiL 
Here the blue lie nitli luscious juice o*tdlow*, 
With deepet red the Aill pome||;nuiaie glows ; 
The btanch here hciutk btnraih the imghty pear. 
And verdant bliio floiiiidi round the ycst. 
The baJmy tpiiii of the wntem gale 
Eternal bitainct on fruits, untaught to ^i 
The Mne nillil Koson girts the blooms to blow, 
The bod* to harden, and the fruit tu grow.' 

This is Pope's description of tbem in the Odyitey, which (we 
must say) is very bad, and if Mr. Williams had not given us a mote 
distinct idea of the places he profcstes to detctibr, we should not have 
gone out of oui way to notice them. A* works of art, these water- 
colour drawing* dcacm rery high praise. The drawing is correct 
and characteristic: the colourio^, chaste, rich, and peculiar: tbc 
finishing generally careful; and the selection of points of view striking 
and picturesc|ue. We hare at once an impressive and satisfactory 
idea of the country of which we have heard so much ; and wish to 
visit places which, it seems from this reptescouiion of ihcm, would 
not t^Iy all chat we hare beard. Some splenetic traveller* have pre- 
tended that Attica was dry, llat, and barren. But it is not »o in 
Mr. Williams's authentic draughts; and wc (bank him for restoring 
to US our old, and, a* it appeartt true iUusioo^fix crowning that 
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Elyaum of oat «dtoot-bay Haaa oitb tnjmic bill*, and KOopiDg h 
inu lorely wtndng Talkjrt ooet iDorc. Lord Bjtob is, mt bclirrci 
Mnoi^ thoM who have cpoken ill of Gnecct caUinK h a 'Nmd-baak*' 
or •oiDcihing of thit lort. Every iU-mtnrcd trarclter ovfbt to bold 
2 pencil M well a» a pra in bb hand, aad be forced to produce a 
ikctch of hU own lie. At to tbe (objccu of Mr. William'* pencil, 
notfains can exceed the locsl ieteicit thai beloog* to tbnii, and vfakh 
be baa dooe notbiiiK, either ibnwgh iajudiciioiM KleakMi, or n tg l igcw . 
cxecutioa, to disunnfa. Qnere. I* not ihit ifiieien h fresl Ib 
Loodoo a* it ii h Edjoborgh! lo other word*, we meao to aafc* 
wbeibcr this exhibition wonld not m«wer well ta LondoD. 

There are i Bunher of otfaei icry interetiiiig iketcbe* intervened, 
and MOM very pJeanng ioai view*, which Kcm to «faow that oatare ia 
every where herielf. 



ON THE ELGIN MARBLES 

< VFho ta th( IA » CBCt pine vmM mk* 
ttml D»t tnm otbtn* irak ■ ecfr takt | 

H*k vat 6*a Rabea* « VandTln i 
Ibcb IcM ntnoK faiDSttlf to oakc it like 
Th' Itei m4 the iaMpa whidi Ik 
la hit o«a Ptacf «c Ui Hcawry. 
Ms : b Wdtc bk ^fat oat pb» 
Tbc omnl aai tinm fon | 

The real «t y« dok him il 

Bach js>l(B(« of U> C7t a«< nMioo af Ui h»*4.' 

Tub trae leMon to be learat by our Kudenti and proftMo 

the Elgin Biublec, it the one which ibc b^eiuou and liODeat 

hu expieMcd in the abote tpirhed IiiK«. The grm aecm ia ta 

reou aa etery *cep to nature — 

•Toltani 
Hrt manner, and «ith rqiCure taitc hei Kyle.' 

It •• eeidem to any one who view* theae admiraMc retouni of 
Aati^y (nay. it la acLnowle<^ed by oat artift* tbeimtlw i, in 
dopite of ul the melancfaoly aopbtstry which they have been tas;^ 
or hare been tcachn^ other* foe half a century) that the dacf 
excellence of the £gum dcpcndi oe ihrir hatiDg been copied fioai 
nature, and wx froni snt^utioa. I'br connnuiiicatioo of an with 
nature ii here ctcrrwhcre naiMdiaic tadrc, ptlpabk. The anifi 
give* hicuelf do faxidion ttrt of •opetiority over vbat he ices. He 
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hM not arriTcd u thai itagc of hit ptogrnt described tx much IcngUi 
in Sir JcMhua Rc;rno)dt'« Ditcoonc*. b which haTbg wmd OM 
hia apprnticnhip to nature, be can m up ibt hinwelf in oppoaitioa lo 
her. According to the old Greek form of drawing up the tixlenturts 
in this case, we apprehend they were to latt for life. At Irui, we 
can compare thcie Marble* to nothing hut human dgftvet peiri^cd : 
they have every appearance of xbtolaie /ae-tmilrr or £»«<« taken from 
nature. The detail) are (bote of nature ; the nuuea are thoK of 
nature ; the forms are from nature t the action t> from nature ; tlw 
whole u from nature. Let any one, for instance, look at the leg of 
the Ilitaun or Rivcr'God, which i» bent under him — let him ob^erre 
the swell aud undulation of the calf, the inter-lexiacc of the muscle*, 
the ditiinccian and union of all the parti, and the effect of action 
every where imprcMedon theexiemal form, at if ihe very marble were 
a flexible tubiiaace, and contained ihe various »prirtga of life aod 
motion within iiaelf, and lie will own that art and nature are here the 
game thing, [i ia the tvame in the back of the The»ciw, in the tbijths 
and knees, aod in all thai remains unimpaired of these two noble 
^urcs. It is not the *amc in the cast (which waa ahown at Lord 
Elgin't^ of the Ikmou* Torso by Michael Angclo, the style of which 
that anm appears to have imitated too well. There every muscle 
hu obriowly (he {reaiett prominence and force given lo it of which 
it is capable in iiscif, not of which it is capable in connexion with 
othera. Thi* fragment is an accumulatioa of mighty parts, without 
that play and re-action of each part upon the rest, without that 
'alternate anion and repose' which Sir Thomaa Lawrence speaks of 
as characteristic of the Theseus and the Ihtsua, and whicli arc as 
I'tnaeparable from nature as waves from the wa. The leatixd, 
however, here make a dininaion, and mpposc that the truth of nature 
is, in the tlgin Marbles combined with ideal form». If by icina/ 
formi they mean fine natural formi., we have notliioK to object ; bnt if 
th«y mean thai the sculptors of the Theseus and lUsrai got the fomu 
out of tbcir own heads, and then tacked the truth of nature to them, 
we can only Siay, * Let them look agun, let them look again.' We 
consider the Elgin Marbles as a demonstration of the impowibiliiy of 
separating art from nature without a proportionable loss at every 
remove. The nttcr absence of all setnets of appearance proves that 
they were done aa studiea from actual models. The separate pans of 
the human body niay be fj\ca from scientific knowledge: — tbdr 
modifications or m^ections can only be learm by seeing them in action ; 
and the truth of nature ia incompatible with ideal form, if the Utter 
is meant to exclude actually existing form. The mutual action of 
the parts cannot be determined where the object itself is not wen. 
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DOtlunf u aade out bj negxtiqa. The tcint, the wimkle* ia die 
ilu^ iJbe JodiotioM of die iniMck* noder tbc (kin (which afpeai u 
fiaiaif to the amioiiiiu aa ifac expert SMicr know* troni u uadola- 
tion on liic tia&ct of the water what fiih Ja plajing wkh hia bail 
beticiih it], the fingct-jointa, the naila, crtry the •tnalltBt pan oognizafale 
to the ubtd c]rti ti ginn h«re with the nine eaae aad exoctae**, 
mth the ttnie prominence, aod the aanie luhordiaatkm, thM it would 
be in a cut frcnn nature, i.^., in nature ttidf. Tlttf e fec c , ao liu the 
thing*, tvs., BMuic, a cut iTom it, lad tbc Elgio Mvble«, «e the 
(Knc; and all ihrre are oppmcd to the liabiokable >ad fauklions 
theory cf the iJnoL Look at Sir Jothn'a picture of Puck, o«c of 
hit im w cdoored. and mm ipirited pafonaaacf. The Bat/m *n 
mete ifaJi, aod w« doobt wbetber sny one an niakc out wbedier 
thcfc are four toe* or fire allo««d to each of the Icet. If there lai 
been a yom^ Stieniu among the Elgin Marble*, wc don't know that 
tn aomc particulan it «-ocld hiTr mpMacd Sir Jortiai'* maKcrlf 
iketch. bui wc ur van ihai (he extretnitte*, the nail*, &c. wovld 
haie btflKtudios of natural hUtoiy, The Iii«ithe iparii, the character 
of the grotcaqnc aod Jnuginajy little btatf^ would not hair made >n 
abotiioD of any part of hu naittral growth or form. 

Farther, in a cut from oatnre there would be, at a matter of 
courae, the «amc play and fiexibility of limb and mtudc, or, a« Sir 
Tbooni LawrcDcc expreaac* i^ the tame * altenuic action and repoac,' 
that wc find m admirably ditplaycd ta the Elgin Mvbles. It tcvmi 
here a« if Mooe could move : wheie oec miMcIe n (trained, aaother it 
rdned, where one piR ia railed, aoothet ainka itk, iMt a* in the 
oocnw where the watt* are hhtd urn in one pboe, they snk pro- 
poniofiaUy low in the next : and nil thii nodnbtioa aod aSectaoa of 
the different pam of the form by oihen ariae from an attcntiK aod 
co-iostintjoeona otaer*3tion of the put* of a ftexiblc body, where the 
mntcia and faooe* act apon, and communicate with, ooe aoothef like 
(he ropca and p«ltie* in a oucliiae, and where the action or podtion 
giTvn to a pniliculaj limb or nvembtaBC nanirally exteoda to the whole 
body. Thi» harmony, thit coabieatioo of inotioB, this unity of ■puit 
diffuicd ihtoo^ the woodroui mau and cTcry part of it, i> the glory 
of tbe Elgin Marble* ; — pot a wcllformed human body in the avoe 
potkioa, sad it will ditfJay tbe tame character throughout ; make a 
UK Gtom it while in that po«!iiaa and aiCtioD, and wc ihall still aec 
tbe *ame bold, tree, and comprehenntc tnxh of dctign. There it no 
alliicratioo or aodlbem in the oyle of the KIgin Marble*, ao Mtoeai, 
•quaieiMM, affectation or fomaliiy of apfinnocc. The difftrrai 
amcka do aoc pmnt a wcc m ioa of UnmuS, e*cb bearing with big 
throe* to riral the other. If me w raited, the other falU qnieily into 
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from Gtttk bkkIcIi wouM lival the common GredL ttiutt* w 
surpass tbem in Use tame proportioo and nuuuter u the Glgio Mirbh* 
do. Or if this coikIuskni should be dovbud, we arc tradt *t uijr 
time to pcodece at leaai ooe can from Imog luture, which il it doc* 
not fnmish piactical woof of all that we have here advanced, we ate 
willing to forfeit the last thisg wc cm atTord to |xul with— Ji theory ! 

If then the Clgin Maibin are to be conudered as authority in 
nib}eci» of art, we coDCciTC tbe following piiDci|ile«. which luve oo< 
hiiberiu been generally icceiTcd or acted upon in Great Biil^Bi will 
be fouod to tcnik from ihcra : — 

I. That art ii (tint and last) the imit.itiot) of nature. 

1. That ihr highctt art is the imitation of the finett nature, that ii 
to say, of that which conteys the strongest tente of pleasure or 
power, of the miblime or beautifuL 

3, That the uira/ h only the tclectinf: a particular form which 
expretaea muit completely the idea of a given character or quality^ aa 
of beauty, ntcngih, actiiity, volopnoufness &c. ai»d which pteserm 
ihu cbaracter with the greatest conrisinicy throughout. 

4. That the iutoricat is nature in action. With icgard 10 the &cc, 
it i» cxprewion. 

;. 1 hat grandeur coniiau in connecting a number of porta Into s 
wbule, and not in leaving out ihc jwirti. 

(1. That as grandeur ii the jirinclple of conocxioti between dii&rent 
parts, beauty is the principle of afltnity between different forms, or 
rather gradual conrersion into each other. The one hamonizcs, the 
other aggrandize* our itnpresttont of ihinj;!. 

7. l*hat grace is the beautiful or harmonious in what tcUt«t 10 
positioo or motion. 

8. That gnicideur of motion ts unity of motion. 

9. That strength iithc giving thc«xtTcmc«,tnfinc«t,tbc uniting them. 
to. That truth is to a certain degree beauty and grandeur, since all 

thing* arc connected, and ail things modify one another in nature. 
Simplicity it also grand and beautifiJ for the atme tcatoo. Elegance 
is caw; and lightness, with precision. 

All this we hare, we belwrc, laid before j we shall proceed to such 
proofs or explanation* aa we arc able to give of it in another article. 

At the conduiion of a former article on this aubiect, we Tcnttned 
to lay down some general principles, which we shall here proceed to 
elucidate in such manner at we are able. 

I. The first was, that arl ii (Jtnl anJ latt) lie imilalien efnittare. 

By nature, we mean actually esitcing nature, or tome one object to 
be found tn rmtm natura, not an Idea of nature exiittng solely in tbe 
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altogether, by mixing up the colour* on hi* palette id ihc unic dulU 
leadeo tooc, snd call ihii the true principle of epic landtcapc-paiDiiitf? 
Would Dot the thing be abominable, an aboftioiit and wotde tliaii the 
worst Dutcli pictured Variety tbeo it one principle, one beaucy in 
external nature, and not an everluttinK tource of pettioeu and 
deibrmity, which mutt be fpt rid of M all et>cnta, bcfoic ta*tc can Bet 
it* teal upon the work, or fancy own it. But it nuy be uid, il it 
different io thinga of the tame tpcciei, and particularly in nun, who 
it ca«t in a regular mould, which mould is one. What then, are we^ 
00 this pretext, lo confound the difference of kx in a lort of hernia* 
phrodttc toftnete, as Mr. Westoll, Angelica KaulTiDaa, and otiiert, 
liave done tn their eifeniinuie peifornuincea i Are we to leave out of 
the Kule of legitimate art, the extremes of infancy and old age, at not 
miiUle lermi in man'i life? Arc we to (trikc off from the list of 
availnble topics and toutcet of inicrcit, tbe varieticc of cluractei, of 
paision, of strength, activity, Sid Is cicrytiung lo wear the tame 
form, the tame colour, the same unmeaning face J Are we only to 
repeat the tame avcra^^c idea of perfectioo, iliat i«, our uwn want of 
oWfvntion and inujiin^iion, for ever, and to melt down the 
ine<|ua]ities imd excrcEccncet of individual nature in the monotony of 
abstraction? Oh no! An well might we prefer the cloud to the 
rainbow ; the de.id corptc to the living moving liody ! So Sii Joshua 
debated upon Rubens's landscapes, and has a whole chapter to incjuire 
whether atciiUntt ra nalurr, that is, rainbows, moonlight, tuo-sett, 
clouds and storms, are the proper thing la the clattical mylc of an. 
AjtuQ, it 11 urged that this it not what is meant, vh. to exclude 
different clastet or characters of thbgs, but thut there ia in each cIms 
or character a midJ/e point, which is tbe point of perfection. What 
middle point ? Or liuw is It atcertaine*! ? What it the middle age 
of childhood? Or are all children to be alike, dark or fair? Some 
of Titjan'i children have black hair, and others yellow or auburn : 
who can tell which is the most beautiful ? May not a St. John be 
older than an infant Christ ? Must not a Magdalen be different from 
a Madonna, a Diana from a Venus ? Or may not a Venus have more 
or leM gravity, a Diana more or lets tweetnett ? What thco becomei 
of the abstract idea in any of time coiei? It Tarici a* it does in 
nature; that it, there it indeed a general principle or character to be 
adhered to, but modified ererlaitingly by various other given or 
umtlcM circumstance*. The highest art, like naiute, it a living 
opriog of unconstrained excellence, and docs not produce a continued 
repetition of itself, like plasiec-casts from the Kanie bgure. But once 
more it m.ty be inatted, that tn what relate* to mere form ot organic 
itructute, there t* oeceiMrily a middle line or central point, anything 
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model, the beat in all tU part* you can get ; to that, if jruu haie to 
alter, you m»f alter a* little a* potiible, and retain nearly the whole 
>ub«t3ncc of nature' You may dejiend upon it that what i* to 
ret<uDeiJ, will alone be of any tpccilic value. The rest may baTe a 
DFfiative merit, but will be positively good for nothing. It will be 
to the vi:»l truth and beautj of what i« taken from the btrt nature, 
like the piecing of aa aDtitjue itatue. It lilli a gap, but nothing 
more. Ii is, if) fact, a menu! bl.ink. 

I. Thiii Icadu m to the iccond point laid down before, which was 
that llil hitbejl arl ii the inutalion ef thtfiittt KtiJurr, or m alhtr tvariti, 
if itai wich cwiyi tbt ttrvngnl trtue »f pUojurt or fati-vr, of iht 
tuNimt or imutifitl. 

The afiiiii <i(x» not pretend to invent an aluolulely new c!aM of 
object*, without any foundation in nature. He doei not tpread hia 
palette on the canvai, for the mere lioery of the thing, and tell ua 
that it mnkei a btifthter ahow than the rainbow, or eren than a bod 
of tulips. He docs not draw airy formii, moving ;)bove the esrth, 
• gay creature* of the element, thai play i' th* plighted clouds,' and 
acorn the mere material cxiticncca, the concrete descendant* of thoie 
that came out of Noah's Ark. and that walk, run, or creep upon 
it. No, he doc* not paint only what he ha* aeen in iii mn<t$ tye, 
but the common object* that both he and other* daily me«t — rocka, 
cloud*, tree*, men, women, bcaics, fi«he*, bird*, or what he calls 
tuch. He ia then an imitator by profestion. He give* the 
af^caraoccs of ihinga that exiii outwardly by ihcin«rlvc>, and have 

dUDDCt and indepcndcni nature of their own. But these know 
' own nature beat ; and it ii by consulting them that he can alone 
trace it truly, either in the immediate detail*, or characteriaiic 
ewencc*. Nature is consistent, (injected, powerful, lubtle : art i* 
forgetful, apish, feeble, coarse. Nature is the original, and ihercfoec 
right : art ii the copy, and can but tread lamely in the aame itcpa. 
Nature penetrate* into the pan*, and move* the whole masa: ii acta 
with diversity, and in necestary connexion; for real caueca never 
forget to operate, and to contribute their portion. Where, tliercfore, 
time cause* are called into play to the utnioat extent that they ever 
£0 to, there we shall have a strengili and a re&nemcnt, that art roay 
imitate but ouinot turpis. But it ia said that art can lurpau thu 
moit perfect imi^e in nature by combining other* with it. What! 
by joining to the mont perfect in its kind noraething leu pcriectJ 
Go to, — this argument will not pats. Suppose you have a goblet of 
the linctt wine that ever waa lasted : you will not mend it by pouiiog 

' 1 belieTc (hi! rule vill tppi} to ill ctecpt potts^on, which m cvidcMljF 
Isken ttORi oppotitc Rstnrei. 
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denooo. Yob najr bdd a bo^ as high a* jon can lift 9f i 

aad Icren, bat jiga caaMt raiK ■w oatitrn into tfae tky 
' 1^^ tbc pcaci). Thcjr low pro hi t flk y wd c»ct by nmiDg 
M MO MMCb ; aad, mb their c ta w ltw throe*, of>pr»i the in^eioiiioa 
«f At accuUH. ■■d buy tfac jmK'i fame BDdcr them. Thr ooly 
tnarof OMWpictmeii^ hp w ^w t. thxtiyt here pjMoabtfKTrea-la g w 
hootf, aod ihJBk* it pomAte to Meal a nurcb upoo satore. Mr. Uaitia 
n^fat nuke Artfaur't Seat wMime, if be cbote u take the thkg 
aaiii>; bn be wooU be fix ■^■arng it acoordiBg to tfaeaoaU is 
fait own ■*— gr"'*?* . aad for duoDg taothcr Artfaar'i Sc« oa tke 
i«f of it, U Hake the Cahoa Hill man ! Apia, wA rttfta to 
the baonn fifm. Thi* hat aa internal itractwc^ — efa^ baOH^ 
Uood-raKlit ftc br meiDi of vbicfc the exund Mboe ii 
o uatu i OHM acconJii^ to oertaiB hw*. Doe* the atM^ with all 
hM ffffilii iiiiiiM. "If t" -T-i ifaeK, at well a* naure doe* ? Can be 
|f«£ci, with all hi* leaniob that i a ccnaiti iniuclc it dn^ta «p iD 
a mnkslar nsnarr, it «u fnatat a panJcahr ■ fyaraa c e ia ft 
difacaa pan of the inn or 1^ or fariag oai otb«r mKka, whifdb 
««n briore hitl. with certain nwtifcjti o— ? Boi in satara aO llin 
H bcDufbt about bj necaoar; b«>, and the eflWt » nimble to tboM, 
aad tboae oolj, «bo look m it in actaal object*. Tbi* i* the great 
aad qunr^xoelkacc of the Euuk Miftt, that tbej do not teaa 
to be ibe Otter mxftct of a hird and namofafale blod( of atarUe, 
faM to be -*— "f* hf an iaccraal macbioerj, and campMed of the 
one mk sod Stxilil ausRidi as the bonun body. The ikia for 
the oaiade) aeeaa to be ffomdcd or tigftnoed by ibc aanr ' 
of a oande bentatb it. Tbk rcaak ii aaracaloai ■• art: 
it it caiy and utmraidaUe. Thai n to nj, an hn le ' 
iModace certain eoecta or i|ipur^ace4 vitBovt the tiiwrat catto: 
bat the bnnan wMl e iKj a d wg can baldly be •eirae tethoMcano 
a> the came* toifaenadm; aad heace (he neceaniy (in tbi* MR of 
■) of r c cur r io g at ei er y nep to the actnal objectt aad 
of Bsart^ Hafiag ibovo to £ir how JadiiytBMblt it 
it for art lo idtcci^ iudf with bkbr, cd order to prcenw the indi 
of iMitwioo, wTtboac wUcfa it is deititnte of raloe or mra aiafc it b» 
br cad to ftflow aa a neeganry oawe^aeace, thai the osly w^ ■ 
wtach art can liw to gTcater di^itr or exceilence b by fadag oM 
m od el i of greater di^aty aad excdleaoe in nature. W3I awjr on^ 
loofciag aa the Th r ae aa , ior example aay thai it codd ifriag aerdj 
6oa the ani«'* bnia, or that it coald be doae frosi a < 
made, or aOMted body ! The htt ia, (h« it* i g p eriof ity < 
thi*, that it ii a perfect conbinatioa of art and natoret or aa jdtaiittl, 
and aa it wee i[iiittMiiiai cofty of an iodividul picked ooi of a 
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decidedly fart mJ parttl ilxrtef. What connkiitn fioc kuuic, wt 
■hall inquire oodct another head. But wc would remark hcr«, that 
a can hardly be the mMlt firm, sioce thit priad)ilet howeier h 
might dctctmine certain georrd propoctioM and oucUari, could nervr 
be intcUixibie io (be detMl* of oature, or appltcable to ihoic of art. 
Who will Kij that the form of a finger luil i« just midway between 
a ihouund othcri that he baa «N remarked : we are only airack wiib 
it when it is more than ordtnarily beautiful, from tymmetrj, an 
obloDg shape, tec. Tbe etanflch paitisanB of thif tbeory. howeier, 
fct om ibe difficulty here ^ken of, io practice, by omitdnjt tbc 
dctula sltOKe^ieft wd making tbirir work* eketcbe*, or ratber what 
tbc Ftcocli call tiantha and tlic Englith Jmht. 

]. Tht tiw.tL it ottlj lie ftbttii^ a farOesIar firm vriich a^rrj/ft 
mo// t«m^atlj ikt iJtit »f a givta tharatter ar miaHtj, ai ofotaatf^ 
ttrtuftb, oitivilj, vahifimajatii, i^t. unii woUi freitrvtt tbM 
thdnKttr wth Ibe greattil (oiuutauj ihrvughoul. 

lofftad of it« being irae in general thAt the idrtU it the nlJJtt pmit, 
it ii to be found in the rxirtmtj ; or. it ia carrying any ulta as Cat ai 
it will go. Thus, fur ioMaocei a Siic□u^ » aa much aa Um/ thing u 
an Apollo, at to tbe jirinciple on which ii is dooe, mc, ^nng to 
every feature, and to the whole form, the utmoH degree of grossocM 
aod tCBtualiiy that can be imagined, wkh ihii exception (which hat 
DMhmg to do with the undcrii.-inding of the <]uesiion), that the tdnU 
iDexna by cottom ihi« extreme on the aide of (he good asd beauiiAil. 
With this mcrvc, the ideal mean* alwayt the i«atrtlmg m«re of 
uytluog which mty be aodcipsicd by tbc faocy, and wkkb muu be 
(emd 'm Daturc (l^ looking long cDOogfa for it) to be exwened as 
h ought. Su|ipo«e a good heavy Dutch face (we iiieaK by the 

?ove(b)^~<hii, you will tay, it gross ; but it is not groM cnouf^. 
ou hare an idea of tometbiog grosser, that is, you have teen 
•omcihing grotfCT aod mutt aeck for it again. When you meet with 
it, aad have lUmpcd it on the canras, or carved it out of ihc block, 
thia is the true idea/, namely, that which answcTs to and taiisfiea a 
preconceived idea; not that which it made out of an abetract idea, 
aad answers to nothiag. In the Silcout, alto, according to the 
nouon we have o( the properties aod character of that iigure, there 
mutt be vtvaci^, tlynevs, wantonness, &c. Not only the image in 
tbc mind, but a real lace may expresc all these combined together ; 
another may rxfd'eis them more, mi aoother most, which Ian it tbc 
kW; and when the tnuge in nature coalesce* with, and gives a body, 
force, and reality to tbe idea in the mind, then it it that we we the 
true peffectioa of art. 'I'he forehead should be 'villaiiiout low;' 
the ere-brows bent is : tbe eyes small aod gloating ; the nose ftggtd, 
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. f BW W d M the lad, wiA rtiw a ifl lattnMi 

«f lobamf dawsk of 

J flat a HM* /r^^artii 

Ik tokt flbjtCt ■ to w^ttB^y ' 

lew ii •» o'cntcp ibe ■aifaay of : 
TUaaMbenwfadt faKifestit kfl^M np *on flT ikv. 
He BMt Mt o«n^ pBfaati&> We hu )b«c wa a d>M flT i 
ncetf flf tescnttf w ■uny s|fcVK3Mi^ » to werotf tae 

. DOB JiiiijIuA^ tffitA tae^t IMC I c fttie id SHtt be luv^ ns 
M) kv M CO loK dw ckuMMT o^ hMHMr B dK bnte- It 
bte aB itt force lad ■aM«. For tki wUcfc m 
ideal isflaeifeaca ia MNfcia^ i^ b^ bciag pwkcd too 
far, k ii Bcrgcd in aaoiba. Afaon iHt tfaoe ifamld be fa/i'^' v 
^ ^tole nd e«ccy pan. In tbe P^ ike hatm mi goars feet, 
M lie t ffneck to e nHC «mm/ rrpFwiwi tfasi 
oihenritcbeallewUtiaikbMHfaHKa; bv yet il» 
tcadcac7 to exocM bbk be nmi liiwd ntUo ottnia li w rti , If Pm 
■tM*dciMoabta«,lK«aaMetobeaG«dI Let Uobob «Kf*d 
bb inn wiib babbler, m ht m im^^tut cm ttntA iham, bat ae 
fafticrt « tbe cxftcMSB «31 be tu of pain Md aot of) 
BmIc^ tbe oTcTc&argiag the i n^i ■■■! or actias of atj < 
■3 avfcad ibc actioaaf odwn. Tbe wbale &BE«t8 no 
faa^ B« Om MTcnal MfniM of broad nittk ad 
ibe coBacMacc ii my d iitma fhaa » HKid Malc^ midway 
Ut a tia gficf mi pj, Ytt > chwicti Moaiai, by ■odoa thcaiici 
of tbe adba^ oucbt to be tadi a a oata ti t j ia exprenioa. Tbe 

VOW of 'ill v« iutc/ wlule dxy lek the poiat bcyoad «lw& it 
itMwn aot be crgod ^nih wopCK'Vi '■'^ win tracftf cowvncjf^ iBd 
caaM^wat cCeo. Thtw itao^faeace. ia ■bilcititinl riiioiiifr 
bctvcca lae aiode cf att befv lavittd 00* tad tbe wiMf fCfURtttjr ^ 
lacb figvc* at tbe ApoUo, tbe HefColMk Ae Vbntrj, tbe Vc 
&C. All theae at** m it were, frrm^e^mi, tutmat, 
of GOtaB aaiBtKa of 111 too n '-'""" BatarCf aat of 1 
pacnl, vbkb avoid Bike oob bi ib . laaead of beo^ . 
of aO nrti of ijnafitiea ^nnbkd togohcr ia a at^nl cbanctcr, the; 
are in tbe opfionie oeaae al ut r mlimt of naie angle ^aGi; or 
CBi to oMiy ooaibioKiaB of qailiiia. iam^ ou ^ otben aa aiadi aa 
pOMifale, mi imbBBg every port vitb tbat oae predaOHnaM '*»*-i-^t' 
to the otBott. The AmUo ii a mMiaiiiilifiii of paocAl dipa^ 
aad OMBtal power i the Heradn of boditjr Kreagdi ; tbe Mcnaiy of 
lai rtuu wi me Vamt of fenale lowBaiM, lad ao oe. Ib dMW, ia 
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the Apollo i* rarely implied aod found more gnce than mu>I ; 
in the HmcuIci mor« ttrength than gtu»l ; in ihc Mercury man 
lightncu than uaiial ; in the Venus nwrc toftnem than usual. la it 
nai so ! What then bccomcti of the pretended midJlr farm ! One 
would think it would be «ufficicnt to giiove this, lo aA, ' Do ooi iheie 
st-ituM lUffcr from one another? And i> ihii difference a defect?' 
It would be ridiculous to cill them i>y ditfemt name*, if they were 
not suppnicd lo rcpreient diffFreni and peculiar character* : scuipton 
should, in that ca»e, never carve anything but the «utue of a maa. 
The «t3iue of a tuoman, &c. and ihi« would be the name of perfectiaa. 
Thii theory of an is not at any rate juniiied by the history of 
art. An extraordinary quantity of bone and muicle ia at proper to 
the Herculea as hii club, and it would be tirange if the GoddcM 
of Love had not a more delicately rounded form, and a more 
languishing look withal, than the Goddcxa of Hunting. That 
a form combining and blending the properties of both, the downy 
'•oftness of the one, with the elastic buoyancy of the oiher, would 
be more perfect than cither, we do mote we than that grey is 
the moBi perfect of colours. At any rate, this i* the niarch neither 
of nature nor of art. It is not denied that theie antique aralpture* are 
model* of the iJeal; nay, it ii on themth.it this theory hoattt of being 
founded. Yet they give a flat contradiction lO its insipid mediocrity. 
Perhaps some of ibem have n slight bias to the false iJta/, to the 
amooth and uniform, or the negation of nature : any error on this side 
is, howeier, happily set tight by the Elcih Marbles, which are the 
paragons of sculpture and the mould of form. — As the ideal thto re- 
quires a difference of character in each figure aa a whole, so it expect* 
the name character (or a corresponding one) to be stamped on esicb 
part of every figure. As the le^s of a l>iana should be more muscular 
and adapted for running, than thote of a Venus or a Minerva, «o the 
skin of her face ought to he more tente, bent on her prey, and 
hardened by beiOK exposed to the wind* of heaven. The respective 
L-haractera of lightness, softness, strength, Ac should pervade each 
part of the surface of each figure, but still Tsrying according to the 
texture and functions of the individual pan. This can only be 
learned or practi«ed from the attentive observation of nature in thoae 
form* in which any given character or excellence u most strikingly 
displayed, and which ha* been oelrcted for imiialion and study on that 
account. ^Suppose a dimple in the chin to be a mark of voJuptuou*- 
neia ; then the Venus sliould have a dimple in the chin ; and she hat 
one. But this will imply certain corrcepondcni indications in other 
paru of the feature*, about the comers of the mouth, a gentte 
undulation and sinking in of the cheek, as if it had just been pinched, 
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ibdoRVM; Arfan-i* Steal 

If Ar 6nhn4 ii taiiiiiuifcii. At awfa; 
If a idbw iMM BM fcMnUr, *e toe «f fc« face b 
laBrfd9>n9t«»a,«ttka«wv9*,« Aci 

ritlbr m«nrof jtf %t Tbmki 

of oar mii bh f«i ^^ soAat m Aor ii 
ta tfar EuH» M'-— *■ if ;d> pd tbr Knag of a faov, ifac tow 
indf ii bcs. So ii k in tke Kn(» ^d nm Am MBfr tbe fcama 
Aaab The actJoa of aay cae pt. tbt ulmiiua or ryfaTaPoo of 
Mv oac ^HKlCf * jTami* n o n ov lew tu fc^p ppiy to cvctr iittcf i 

• Tbib 10 oA Mnc, »^ &n> abi( tkt Ew. 

IfeM OM otMsnttd lo of Covnn^ m ■■bbbov ^^^firi i 

whole (na^ ad oowHaiatti tfw iofc^oa id ikc im, ifac 
ndtbendkcdpoMioaefdKhcad. TIm b tMocj, doc < 
work. S oi l fmaaut ftacy tka tfcej paiai Ummt, if dcf "get tlK 
aMMBroBcst fiaa Ar bet M die bve aad M jw faoaes whcte 
Acn ar* few bean. Tlw m aotoar idea of K) !>■ «e da^ it it 
t* A0W bow oae pan of ibe bodjr nnj* aBotbcr io aoiaa aad ia 
fimem. Tlw lartnfaiscbtcirtotbccxpeaMaofdK bocvibo^ 
■ot ■fcofOher. PaMioa aoy be Ao-n m a el(*cbed fat m weO h 
ia dracbed leab. Tbe her, bewvrcr, ii tbe tbnae of cxpc^naa. 
CbanctcT tnplic* dtt ficefing, wUcb ■• fixed aad wrraiaiia % cx- 
preMioa tbat wfaicb it ocfwional aad m o mn a r j, at kaM, '-■^■ihiM T 
(pcaki^ Portrait inau of obJMtt u tbe^ »e [ fatKocyof the neao 
■id chinpi 10 which the; arc liable. And tc fu taaatj baa a 
doable Mpcriotitj i or a doiUe difficnhj to w * e T Co a>f . en. ia tbe 
faptd ijaace orei a ■HnafaeT of pans act^ca ta ibc MB^taaMM actkn 
S4* 
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of the tixnt law, uid io th« Kope of feeling required to fiympstbiic 
with the critical and powerful moTemcnl* of paraion. It rrqnirci 
greater capacity of musculiir fnouoa to follow the progres* of a 
c.-irria^e in violent motion, thuo to lean upon it itarKlinit >tiU. If* to 
dcfcribe pnsiian, it wne merely necnsary to obccrve iti outward effect*, 
thcie, perhaps, in the prominent poiM*, become more risible and more 
tanjjihlc at) the patsion iit mote interne. Qui it it nol only oceciMry 
lu »ce the ctfectB, but to diaccrn the couie, in order (o make (he one 
true IO the other. No palmer give^ more of intellectual or impasuoned 
appearaocei tlian lie ucdciniands or feeU. It is an ixiotn in painting 
that lympalbv it indiapvnBibie to Iruih of expremion. Without it, you 
get only cancaturea, which arc not the thing. But to n'mpathUe 
with paBsion, a greater Fund of tennibility in dcm.indcd in proportion to 
the Btrength or tcndcmciiii of the pawiion. And .■» he fccli mo« of 
this whote face cxpre4«ea moat pa8«ioD, so he a]»o feels moit by 
ajmoathy who«e hand can describe tnoat passion. This amonnt* 
nearly, we take it, to a demonstration of an old and very ditputed 
point. The lame reasoninf* might be applied to poetry, but this ■■ do< 
the place. — Again, it it eaiiet to pntm a portrait than an hioiorical 
face, because the head ihi for the mK, but the cxpretsioD will hardly 
tit for the last. Perhaps those passiotis arc the best subjects for 
painting, the cxpteasjon of which may be retained for some time, »o as 
to be better caught, which throw out a son of lambent fire, and leave 
a reflected (;lory behind them, as we tee in Madonnas, Christ's heads, 
and what is understood by sucred lubjecls in general. The riolencei 
of human pairion are too toon over to be copied by the hand, and the 
mere conception of the internal workings ii not here sufficient, a* it 
is in poetry. A portrait is to hiitury what nilMife is to poriraiiurc: 
that is, the whole remains the same while you arc doing it ; or vhik 
you arc occupied about each pan, the rest wait for you. Yet, what 
a difference is there between taking an original portrait and making a 
copy of one! This shows that the face in ila most ordinary tute ia 
continually varying and in action. So much of history it there to 
portrait! — No one should pronounce definiiircly on the superiority of 
history o»cr portrait, without recollecting Titian's head*. The line« 
of them arc very oeatly (^ay quite] equal to the Anest of Raphael's. 
They Iiaie almost the look of siill-lifr, yet each part is decidedly 
influenced by the rest. Hvcrything it rthi'mr in iliem. You canoot 
ptit any other eye, nose, lip in the bame face. As it one pan, to is 
the rest. You cannot fix on any p;)nicutar beauty ; live charm is in 
the whole. They have least action, and the most expresaion of any 
portraits. They arc do'mg nothing, and yet all other buidDeM secmt 
insipid in comparison of ibctf thoughts. Tliey are silent, retired, and 
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certain charKtcr Uampnl B]>on the dilTietent Ininre*. In tht Hiffo- 
Iho dc Medici the eye-brows we asgtiUr, the dow ia peaked, tbe 
motnh lat tfaarp content tbe &ce ii (lo to tfoV.) t pointed Ofal. 
The drawing io each of tbete n m cwcfuJ aod diMinct m can be. 
But the unity of intentioo in nutute, and in the artist, doe* not tbe lew 
tend to produce a general grandeur and impreMivcDeM of clfedi 
vhich ai 6nt tight k i» not ctty lo account for. To coiabtnr a 
annbef of pAniculan to oec cod i« not to omit them atiogethet ; and 
b tbe bcM WSJ of proditeiag Uw gnod uyk, becm«e it doe« tbii 
witbont either aActsiioD or •hvrcnliHM. 

6. Tbe nxUi nile we ptopoaed to lay down u-u, that n/ jfr<Wnir 
M titfinatuJi vf coanrxnn ittwt» ^firaU farlt ,- hcanlj ii tht pr'aKifi< 

Then it ft hanMny of coloara and a harmoBy of aomda, ■»- 
qwKioiMbly : vby thM tbete •hoold be all ihii aqtieamiibncM alxrat 
adnittiog an ori^mal harmony of forma aa tbe principle of beauty aad 
woroe of pleamre there we cannot latderaiMd. tt ia true, that there 
it in organized bodio a certain ataiulard of form to which they 
approximate more or leta, and from which they cannot very widely 
dcTWc without ahockiag the ictiK of caHOOir ^ "^ aetiJed expectft- 
liOM of what ibcy ooght to be. And bencc il haa been pretended 
that tbere li in all rach cmc« a aii^& mtr^ferm, obtained by leaitog 
Mt tbe pecidiaiitiea of all the otbertt which alooe u the pare standard 
[.of intib and bcaoty. A coofbiaiit^ to cnatom ia, we grant, ome 
condition of beanty or aoorcc of aatwCictioD to tbe eye, becawe an 
ahnmi traoNtian abockat but tbere i* a conformity (or correapond- 
cnoe) of colouit, aocnda, line*, araoog ihefMehrea, whtch i* aon and 
pleanag lor the ume icaMxi. The arer^e or cvuoinary form merely 
Bi III mill a wbai i* maimral. A thing cannot pleaae, anlcaa it ia to be 
food is nanirc ; bat that which i* ttatsral ia moai pleMtng, according 
at it bat other propcrttea which in tbonaclTca pleaae. Thnt the 
coleot of a cheek muai be the onural coouilexiao of a humaa face ;— 
it wcrald not do (o make it the colour ofa flower or a precioua auike ; — 
bat ainoi>g complexioBa ordiiurily to be found in natotc, that i* moM 
braniiiiil which would be thought to abciracicdiy, or in itself. Yellow 
bau is not the moat conuoon, nor is it a mean fnif«r^»n betwwa the 
diftrmt coloun of women't hair. Yet, who will aty ibat it it not 
tbe meat baaiiiid i Blue or greeo haJr wodd be a defea ami aa 
a aoaalj f itot becauae it ia not the awoSew of naure, bat becinse it ia 
MM in ootare at aJL To say that there ti no dilTcrence in the sense 
of form except from custom, it like saving that there i* no dilfercnc* 
in the aensaiion of smooth or rough. Judging by analogy, a gndatioR 
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7. J'ial grprr u lit itaulifui or barmaanat a vehal rtiatrt le 
poiilien or mol'iBn. 

There needi nut niuch be (aid on this point ; m we apptcbend h 
u-i!] be granted thni, whatevec beauty ii m to the fonn, grace i* the 
nmc thing in rrlaiion to the use that U made of it. Grace, in writing, 
icUtea CO the transitions ihat are made from one robject to >noiber, 
or to the moTcmcot thsi is given to a pasM£e> If one thing leads to 
another, or an idea or illuatiation in broujtht in without efTect, or 
without making a toggle in the niind, we cal] this a graceTuI nyle. 
Trantitiona must in general be gradual and pieced together. But 
lometimet the ctiom violent arc the most graceful, when the mind li 
fairly tired out and exhausied with a subject, and is glad to leap 10 
another as a rcpote and relief from the liru. Of these there are 
frequent iDstaoccs tn Mr. Burke's writings, which hare something 
Pindaric in ihem. That which is not beautiful in itself, or in the 
mete form, may be made so by posiiioe or muiion. A 6|jute by no 
meanii elegant may be put in an elegant position. Mr. Kean's ligure 
is not good ; yci we have seen him throw himself into attitude* of 
inlinite spirit, dignity, and grace, .lohn Kemble't ligure, on the 
contrary, is £ne in itself; and he has only to show himself 10 be 
admired. Tli« direction in which anything is moved has evidently 
nothing to do with Uie shape of the thing moved. Tlie one may be 
a citcle and the other a tc^uare. Little and deformed people seem to 
be well aware of this distinction, who, in spite of their unpromiting 
appearance, usually assume the most imposing attitudes, and give them- 
selves the must extraordinary airs imaginable. 

8. G rait Jnir of molten it unily of moihn. 

This principle hardly needs illustration. Awkwardness ■« conin- 
dictory or disjointed motion. 

9. Slrrnglk in nrl it shying iht fxlrtmrt, teflnut tit mnhiiig 
ihna. 

There i» no incompatibility between strength and softocti, as is 
nomctimes supposed by frivolou* people. Weakncia i» not relini^nsent. 
A shadow may be twitx at deep in a linely coloured picture at in 
another, and yec almost imperceptible, from the gradations that lead 
to it, and blend it with the fight. Corteggio had prodigious «treDgih, 
and greater softness. Nature is strong and soft, beyond the reach of 
art 10 imitate. Softness then does not imply the absence of consider- 
able extremes, but it is the interposing a third thing between them, 
to break the force of the contnutt. Guido is more soft th;in strong. 
Rembrandt is more strong than soft. 

10. And lastly. That truth it, M a ctrltnn dtgrn, Beauly and 
granilfur, titiff all liiagt art emnttttd, and aU ibingi motSff mu another 
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SaafSa^ ii aim grdmd and itml^tl for dr 

Thit Im head appon to comiB « Bunbrr of grsiu Jitta, got 
togpha for the sake of compleuog a dnade of pro^iioofc Ttey 
hart, bownrt fcme ibov of tntU^ >nd we dmlil add fiitle chiif 
■CM to them by aaj rfawoning b]nw llie nana. So w will 
dude bete foe tfae pretcttt. 
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Tn old nrcani — Omat ffMtm /r* my^fiw «rf C M M W be JBSlj 
apolitd hne. FomrHiu, Aimv, after bong cDteioped in ■apeae> 
traUe tDptcry ibt a lofth of }ean, ba* beeo uMX]>rct(dly tfamni 
open to ihe ntl^r gux, and ha* Icict nooe of iti rcpotatios (at 
nugnilicencc — tbcmgh, perbapt, iu ruiotury glory, ict datdc renown, 
han Taaiihtd rroni the pablic mind for crrt. [t it, is i word, a 
dcaan of mflifiecacc, a glhtfriog watte of Uboriou idJcnew, a 
cathedral ntscd iwo a uy-ahop, an imawaie Muanun of aQ that 
b moat curioM akd OMdy* and* at the tane time, mod wonUeaa, 
io ibe pcoduciiaiit of an and oatiue. Wpa of pead and ma of 
anbo' are acar«e a &fale h ew— a BantOw** tbell rarmoviued with a 
ffk irimnph of Neptaap table* of afiate, cabioet* of eboinr aad 
precious iiooea, paioud windov* ' theddiog a gaudjt, criiuoo B^t*' 
taiin border*, marble floor*, and tanpi of tolid gold — Chmcae 
Mgodaa aad Per*ian tapcMry — all the mioiatiuc fplriidour of Soloraoa'* 
TciBple U difpUyed to the new — whaterer it fv -fetched and dear- 
bosghi, rich ID the material*, or rare and dificult in the worluoaoafatp 
— bnt «cuce one f^tnoc work of art, one tolid proof of taite, one 
loAy rcUc of lentnncnt or imwiaatioD ! 

The difBcnit, the rauttaituble, the cxcIuNv^ are to be foood boe 
in profuiioo, in perfection ; all else ia waniiag, or it broiaght in 
mcKly aa a toil or at a *to[>-g». to dils n«pect the coUccUoo it 
a* tatit&ctory aa it is mii^. The tpecineiM exhibited ate the beat, 
tbe moat highly finiibed, the nioit cocdj aad curioot, of that kiod 
of ottentatioiia magptfiooice which it cucnlated to gratify the aeate 
of p roper ty in the owner, aod to excite the woodeting curiooty of 
tbe *ira>ger, w^ it pcmiiitcd to Ke or (at a dtoicc prinkge and 
farour) crm to touch baublet lo dazzling and of anch exoww 
Dicety of execution ; and which, if broken or defaced, it WvM be 
next to impouible to repbce. Tbe aamc cbamcter extendi to tbe 
pictures, which are mere furottore-ptcture*, renurluhle chiedy for 
tbt»r aotiquity or paioiol fioitluDg, witboot brasiy, without i n ae t m r 
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lod with (bout the tune pmeouoot to snraa the tjr w delight Um- 
fancy a* a wctl-poliifced oiahogaiijr table or a wax«d oak-fioor. Not 
one great work by one |teat oaiae, Karce ooc ur two of the worn 
u«cimnw of the firat nuuten, Leecurde'* Laasbii^ Boji or a copy 
from Raphael or Corteggto, at if to make the thing remote and fiiucu 
— but hcapn of the moii dahomc piece* of the worat of the Dutch 
maiiert, Breughel's Sea-hoiie* with coat* of moibrr-of-peatl, asd 
Roueohammcr'a mcmenutaroedintoa Flowrr-piccxr. The CatalognCt 
ID diort^ i> ytiihlew of the name* of any of thoK works of 4n 

' Which like a trampti make the ipiriti dance ; ' 

Mtd is sacTcd to tfaoM which rank do highcf ihaa reneeriDg, and 
where the painter is on a preciie par with the carver and gilder. 
Such it not our taite to art : am) we confess we should haic beeo 
a little diiappofnteil in newing Foothill, had not our expectations 
been diaabnted befoechaod. Oh 3 for a glimpse of the EkutuI ! 
where the p«!e« of Titiaot lie; where nytnphi, fiiirer than lilies, 
rcpo«c Id green, airy, pasiotsl landscapes, and Cuwdi whh curled 
locki pbck tbe wamoo vines at whoae beauty, whose splendour, 
whoK u«th and GresbaeM, Mei^ cosld not cootun his asiooialuaciK, 
nor Cumbetbnd lus rajAure*; 

■ Wbik {ravci of Edm, ranlih'd now so long, 
live in deicriptkin, and lii^ greeo io rang ) ' 

the Tery tbixight of which, in that mnoaitic teclusioa and low dell, 
surtOUHled by craggy precipices, gises tbe mind a calenmre, a 
longiag desire lo ptunge ibroagh wattes aad wilds, to visit at the 
thnDC of such beauty, and be buried in th« botosD of mi^ vcnlaiit 
■««Aness.— Get thee behind u^ lemptaiioa; or doi all China and 
Japan will detain us, and ibii article will be left uofiinilicdt or fband 
(as a volume of Kcats's poem* vras carried out by Mr. Ritcbie to be 
dropped in the Great Desart) in the lottieit inn in the fanbcst prt 
of Spain, or in the marble bath* of the Moorish Alhambca, or atnkfst 
tbe riuBa of TacUnor. or in barbaric palaces, where Bruce encouaiered 
Abyssuuu ijueens ! Any thing to get ail this fitippery, aod linery, 
and tinsel, and glitter, and enibostiob md systen of lafualizadon, 
and fret-work of the unaginaiion ooi of oar bcMlt, ami take oik iiecp^ 
loi^ oblivious drao^t of the romantic and ntarrellou*, tbe thirst 
of which the fame of Foothill Abbey has raised in as, but not 
satisfied! — 

Mr. Beckfbtd has undoidiudly showa Kr.scif an indunrioBS 
Ajmtfirr, a prodJgiODS virtuoso, an accomp' shed puroo of uopro- 
iIuctiTe bboor, an eiith«aiai*tic collector of expensive trifles — the 
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<tf tmm {ta am Hufti^y te^hMahM* » dM . 

be Mb iBl ir ifl tin of d t Wbr i iiiwlBiiiim potibt fae 
iftcad 4«a^tW«d>! WtMC ■cfintat'iMMtT- JMi pUMopbv 
tf^ bnaAr cfefR-l Wtat » la fc — gtooai, whx gtr (mm irf 
tecV, lik» dbiyw d lifte lad Aadr, nir^ jjiBiw. gaaei bv in^ 
iM ikmhI* IV Mtter«f VMkcfc s a «tniv: tte ptc ifj i imM. 
of FoMlril hx tnn^tltd jifaraad. j^ hM «ss aU ite nex na^dv 
of nH i^v sj ad hnfi'rf ipsntaa tt andna nt. ^Vfa• imk bf bfa 
h«Mj« oa imnr of (hc^f He tod fMPcr u csry then z««*. Oae 
wight faMcrxpectMl »> ok, >* i«M, a &« CbBdU pKfvra, ouriile: 
CNiM oT (hr cvMmcd mom, dir A}Btla. dw VnM, tte D;^ 
CrMitmr. ihr Aw b b u w s ani^** imec «idi tkar 
or cam fram dim, eMMb atdth, Iwi iiJiifii, 
wtih dw beaMiM Anvb of rxMnal tum^ or «iifc < 
tlv nAnd or laononUp ia tte Imoit of i^wy— Ejj|»iM 
(hrphta, or Chddrr in^wnripw, or paper nade ri ifae reedt a« tfae 
nth% atf' rn w ii iW i lra« ifer PynMnd* I N«c »; a>c i. '.isce (oc- 
«evc«l7M>) ofjny of tlM*p; — a* liule m nwf-beot ■feasni ~ 
or mraonn^ cb ut^ iniig^nitift» rtom ^moc 
pRindier ; hatdly a »tkfe of «i]r c a iwuu i uci. tfan <iaw ose «cn 
to brIaMled totlivfoUoMii]t«4Mi — '7%v hinme^jmiiA^ririm»^ 
flrr m Af -arMr vrmid » v4mm k i^i iiufiit (Ar Uait lafiii il. nr ^^ 
firing lieyemd a mtmniurj imrfrur!' To ahw* atfatr j»t p t o p my 
it n aa in itactf uyd oai, nr mil wat mid. It rxcitei oo phaiste 
fron iyiii|ulny* Ewcy on? Avn baw nvmrlad dv ^Rwacc s 
hr* ferlmp <m cnieriag a *cnmfale old cnfwdnl, fbr iMoaa^ ^if a 
ntodrnv-bmli arnwe tnaanan. Thr ow ttra* n> bII th* Bnad aod 
exjiMMf (hr mrai, wfiilr die otlwr only pndoai a ^dk df 
nrairy, and ilitpM» m v Arink imo our own Ikdcani^ 
il due, bM line in dir fine am mil iwiiiBiiiiii of pnacc^ ef imcihm^ 
are jifBfral. and (Md es igpandiiK die ifeciei; and dnc is tfac 
blwr (iHs. die ca« df printe property) din are exdnne, and toHt 
to ajgnadbe MMf bitf ihe incfifiddai? TUa omk be dbc ^bct, 
anlMB ihrre b •omeibing pand or bnenfid in dw ali|R» tfaoBechcs 
tfac aek<« oa fergrt die Jiaitatiiiai of on* pn >| w i y , w from the 
oeUe arelriiMtiire or g^tat a ii^ufc y a( a laiililiii|, . or oaina tlwy 
rvmiad as of comneo aad oorMnal nattoev » f i c mw, «bnes 4a» 
nt# M imuiy onrrort, wfee iM g dw emnnal iM & Mpi. aod l^i i mh 
w Ml </ the majtk arcle of arif-love. B« d woria of an oone 
eiWci dv h^ad Of property or Jbttfwj MnncerVf wnd ar^ oafl^cr 
(MfingDMlwd ti^ aAnnty nor besetj, and are eM^HUd ooly bf tfe 
Umir MHfmtA to prodoce what m triing or awifcihw md are 
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COHMurnily nothing more than obcnuiTe prootc of the w««lth of the 
iflimtaiitic poMcf«of. The moiiTf for the production or audi toys is 
mercenary, and the adminiian of (hem chililith or wrvile. Thai 
which pleoso mweljr from ita noTtliy, or beciumr it wai ocrer jcen 
before, cannot be expected to pleate twice : ihzt which u rcmarlubli- 
fot the di/!icu]ty or CMtlinetB of the execution c;in be interexiing to 
no one but the maker or owner. A shell, however rarely to be met 
with, however highly wrought or quaiotlj cmbclliihed, can only 
flatter tlic scntc of curioeity for a moment to a number of pcrMOs, 
or the feelinjt of vanity for a f-rciiier len^h of time in a ainsle perwa. 
There are better things than thia (wc will be boU to tay) in the 
world both of nature and art — thing* of univerul and lasting iott-mt, 
tbingt that appeal to the imagination and the atTeclioni. The rilbge- 
belt that ringt out it* sad or merry tidings to old men and maidcnn, to 
children and matrons, goes to the heart, because it is a sound signilicant 
of weal or woe to all, and has borne no uninteresting tnielligcncc to 
you, to me, and to thousaiids more who have heard it perhapt for 
ceniurie*. There i> a Kntiment in it. The face of a Madonna (if 
equal to the tubject) has alio a sentiment in it, ' who«c price it aborc 
rubies.' It is a shrine, a consecrated source nf high and pure liMling, 
a weil'hcad of lovely expression, at which the soul drink* and is 
refreshed, age after age. The miud converses with the miod, or 
with thut nature which, from long and d^ly intimacj. has become a 
of second lelf to it : but what sentiment lies hid in a |utcc ol 
elain? What soul can you took for io a jpldtd caUiKt or a 
rble sbb .' Is it poenble there can be any thing like a fediDjt of 
littleness or jealouiy in this praneneai (u a merely ornamental taatc, 
that, from not sympathising with thi- higher and more cxpannR 
etnasadoo* of thought, shrinks ftnm thctr display with conccioiu 
weakness and inferiority i If it were an apprehension of an isfidious 
comparison between the proprietor and the author ot' any signal work 
of geniuji, which the former did not covet, one would think he must 
be at least equally mottilicd at sinking to a k-vcl to ta^c and pursuits 
with the m.ikcr of a Dutch toy, Mr. Beckford, however, has 
always had the credit of the highest tante in works of art as well as 
in tvr/k. As the showman in Goldsmith's comedy declare* thai 
" his bear dances to none but the gcntccl««I of toocs — Ifitter parted 
from ikt Sra, or Ttx Miaurl in Jiriaiinr ; ' — so it was supposed that this 
celebrated collector's money went for none but the lincM Claudes and 
the choicest specimens of some rare Italian muster. The two Claudes 
arc gone. It is a* well — they must have felt a little out of their place 
here — they are kept ia countenance, where they are, by the very 
best company ! 
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We have tried id ru luua wayt ; we can make nothiog of it. Look 
here — this it the Catalogue. Now what can we uy (who are not 
auctioneer!!, but ciicic<i) to 

Six Japan hcron-palieni emboucd diihct; m, 

Twrlvc bumi'in di^hc* in compartmrnK ; or, 

Siiiten ditto, cnamclltil irith inierti ind iMrdij or. 

Seven cmbowd noup-piain, irtih plgnii and rich bntilcnii or. 

Nine chocnlatc cupi and taucrrt of «);K'^'"" China, blue tntui pattern ; or. 

Two butter poci on f«i, and a baion, cover, and iland, of Japan) or, 

Two baioni and coven, sea-gieen maudarini or, 

A very rare specimen of the buket-nork Japan, umamented with flowrn 

in nliel^ uf the fioeM kind, ihe intidc gilt, from the Kagland 

Muteuni ; or, 
T<vo tine enamelled ili>hc>' •cilloiied j oi. 
Two tiut balllei and tvtn red and gold cup* — cKlri line ; or, 
A very curimii ef^-ihell lanlcm ; or. 
Two verj' nrc Japan cup* mounted ai milk buckets, with lilrer rimi, pit 

and chaied; or. 
Two matchlcu Japan diihei; or, 
A very lingular tray, (he ground ^ a furieui teoed arlifiti^lj ittotW, 

with tturks in variutii altjItiiJet on tlic nhurc. niotait^ border, and 

avanturinc back i or. 
Two eatremcly tare buttlea with chimieraa and pluiti, mounted in (ilvtr 

gilt i or. 
Tweniy-four Ane oto «tvt dntcn plMM; or, 
TVo prcciout enamelled bowl diihu, with tilver handlet ; — 

Or, to ttick ti> the capital lettcn in thi« Paradiie of Dainty 
Dc*ice>, lc(t we thould be tuapcctcd of singling out the mcaneit 
article*, we will juKt traiucribe a tirw of them, fer the utiniactioo 
of the curioui reader : — 

A Rich aiul Hichlt OkhahintedCaikit of the very rare gold Japah, 

compleicty covered with figures. 
An Oriental Sculptured Ta(*a op Lapi» Lazdli, mounted in lifvrr 

gill, and «ct witli lapis latuli iniaglim. From the Gantr Meuble of 

the late King of France. 
A Pehsiah JaI> Vaik and Covkr, inlaid with Howert and omamenis 

UDiiipoMd of eritnlat rutin, ami muraldt an iltmi itffinc f^di. 
A LARce Oval Enoraved Rock Crtstal Cup, with (he figure of a 

Syrrn, camd from the block, and embracing a part of the rmel with 

her wingt, m) u to form a handle \ from the Roval Collrctioh op 

PRANCF. 

An Oval Cup and Covir op Oriektal MAUiLLATtn Acati, richly 
marked in arboreicenl moeoa, etaborsiely cliaaed and rngtared in a 
very luperior manner. Ax maqnt arUcU, 
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niorul ! Fancy bote cway in him. Bud to vivid were hit impieniooi 
thu they iocludrd the reality in tbcm. Tlic af-rce^iblc and tbe true 
with him were one. He belicvnl in Swedenboigianutiu— he 
belieied in uiima) cnagoeticm — be had coafcited with more than 
one pcnoD of the Trinity — he cout4 talk with hi> Udy at Mbdiiui 
through »omc fine vehicle of Kn*e, m we apeak to a femnt down 
Eiair* through an ear'pipe. — Richard Cotway wa« not the nun lo 
flinch from an ititat propokitioD. Once> at an Academy dinoeTi 
when some <)uesiioo was niade, whether the Mory of Lambert'* leap 
was [rue, he ttarted up, lad aaid it wad, for he wai the man that 
perfurnied it ; — he once unured ni, that the knee-pan of king Jamet i. 
at Whitehall wat ntne Icet acroci (lie had mcaiured it in concert 
with Mr. Cipriani): he could reaid in the book of Reielntiont 
without »pecuclcf, and foretold the return of Buonapane from Blba 
and IVom St. Helena. Hi* wife, the n)o«i lady-like of Logliab- 
wonicn, being a»kcd, in Vint, what lort of a man her husband wm, 
answered, Toujaurt rian/, lenjoun gm. This w»4 tree. He mutt 
lisre been of Ficncb extraction. His mmI had the life of a bird; 
and «uch wa« the jauntincM of hi* air and manner that, to tee him 
tit to have hit haif.bootii laced on, you would fancy (with the help 
of a figure) thai, instead of a little withered elderly gentleman, it was 
VcDui attired by the Graces. His miniatures were not fashioDablc 
— tlicy were fathton iiaclf. When mote than ninety, lie retired from 
his profession, and used to hold up tbe pained right hand that had 
painted lords ^nd ladies for upwards of sixty year*, and smiled, with 
bated k^khI huniour, at the vanity of human wishes. Take him 
ith all his faults or folliei, *»e icaxce shall look upon his like again ! ' 
After (peaking of him, we are ashamed lo go bock to Pontbill, 
Int pne drop of gall should fall from our pen. No, for the rcu of 
our way, we will dip it in the milk of human kindness, and delitrr 
all with charity. There arc four or lire very curious cabtnets—a 
triple jewel cabinet of opaque, with panels of traasparent amber, 
dazdes tbe eye like a temple of the New Jerusalem— the Natititus'a 
■bell, with the triumph oF Neptune and Amphitrite, ia elegant, and 
the table on which it stand* sopcrb— the cups, vases, and sculpture*, 
by Cclliiu, Berg, and John of Bologna, are as admimhle a» they arc 
rare — the Berghcm (a *ea>port) is a fur specimen of that master— 
tlie Ponlirrct's Shop, hy G. Douw, is pfissablc — ^here arc some 
middling Bawana — the Sibylla Ltbyca, of L. Caracci, is in the 
grand style of compontioa — there is a good cony of a head by 
Parmcgiaeo — the painted windows in the centre of tbe Abbey have 
a mrpnnng effect — the bfra of the building (which was rai«cd by 
torch-light) is faniaatical, to say the leaat — and the grounds, which 
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^H it had &llcD tnlo > very common error under which fac had oftea 

^H nfTcreci — the confDunding, namely, hit pictures with bit brother'*. 

^H < Now, my dm air,' continued he, * what n uid of me in all very 

^^t well, but here,' lurning lo the high-wrought paoegyric on hii brother, 
^^F 'thii h all in .illusioD to my style — this is i\\ mih reference to my 
I pictuieti — this i> &li nicani for me.' 1 could liardly help exciiiminj! 

^^ before the man's £ice. The pruiie which was giveo to himself wa« 
^H (Uch as would have called a bluih to any but a painter'* fiice (o (peak 
^^ of; but, not content with thii, he intiitL-d on appropriating hi* 
I brother** alio : How iosstiare is the pictorial man ! 

^B But to come to the more general subject — 1 deny in Mo and at 

^^M once the exclusive right and power of painters to judge of pictures^ 
^^1 What is a picture meant for ^ To coavey certain ideas to the mind 
^^B of painieti : that ia, of one man in ten thousand i — No, but to make 
^^ them apparent to the eye and mind of all. If a picture be admired 

by none but paintcrn, I think it it strong presumption that the 
picture is bad. A painter in no more a judge, ! suppose, than 
another man of how people feel ^nd look under cctiain painons and 
evenK. \i\ety body sees as well as him whether certain figures on 
the canvas arc like nucb a man, or like a cow. a tree, a bridge, or a 
windmill. All that the pointer can do mote than the lay spectator, 
ii to tell wiy and hew the merit* and defects of a picture are pro- 
duced. I aee that such a figure i* ungraceful and out of nature — he 
*how* me that the drawing ia faclty, or the fbreihortening incorrect. 
He then point* out to me whence the blcmtih arise* ; but he i> not 
a bit more aware of the exiitcncc of the blemish than I am. Id 
Hogarth'* ■ Frontispiece' I see that the whole busioe** is absurd, 
for a man on a hill two miles off could not light hi* pipe at a caodie 
held out of a window close to me — he tcllt me that it is from a wast 
of perspective, that it, of certain rales by wbicb certain efleas are 
obtained. He shows me why the picture is bad, but I am just aa 
well capable of uying ' The picture is bad ' a« he i*. To take a 
coarie illuairalion, but one most exactly apposite, I can telt whether 
a made diih be good or bad, — whether its tame be plcaunt of dis- 
.igrceablc. — It is dressed for the palate of uninitiated people, aitd 
not alone for the disciples of Dr. Kiichcaer and Mr. Vac. 13ut it 
Deed* a cook to tell one wiy it is had ; that there is a grain too much 
of this, or a drop too much of t'other — that it has been boiled rather 
too much, or stewed rather too little — these thing*, the wherefore*, 
ai 'Squire Weitem would say, I require an artici to tell me, — but 
the point in debate — the wonh or the bad quality of the painting 
or potage, I am as well able to decide upon as any he who eter 
brandished a pallet or a pan, a brush or a sk imming- ladle. 
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of liand ami eye all power of judgtog that which ie coDveytd through 
the pliyiicnl viuon iota tiit iawaid soul. 

On lookiaf: i>ver what I have writim, I Bad that I have used 
tome exprcEiiont wiih rcfiard to painter* a* a body which may make 
it appear that 1 hold them in light cnccni ; whcteai no one can 
•dmirc theii an, or appreciate their pursuit of it, more highly than 
I do. Of what 1 have taid, liowcicr> with rejard to their paltry 
deoial of each other'* meritt, I cannot bate them as aoe. 1 appt«l 
to all those who ate in the baint of anodattng with painten to aay 
whether mv aaaertioD be not correct. And why «boilld they du 
tbiaJ — *uiety the field ii wide enough. Haydon and Wilkie can 
trarel to fame together without ever joctling each other by the way. 
Surely there arc parallel roada which may be followed, each leading 
to the Bamc point — but neither cioMing or trenching upon one 
another. 

The Art of Painting ia one equally delightful to the eye and to 
the mind. Il hat very nearly the reality of dramatic exhibition, 
and ha» permanence, which that it wholly without. We may gaze 
it a picture, and pauie to think, and turn and gaze again. The art 
U ioierior to poetry in magnitude of extent and luccessioo of dci;ut~~ 
bat it* power over any one point is far lupcrior : it tcizct it, and 
figures it forth in corporeal rxittence if not tn bodily life. It givea 
to the eye tlie physical lemblance q( ihote figures which have floated 
in vagucneu in the mind. It condeoseB indininci and gauzy vitiont 
into palpable foimii — ai, in t)ie atory, the morning mitt gathered into 
the embodying a ipirit. But iball it be caid that the enchanter alone 
can judge of tlie enchantment — that none ihall have an eye to *ee, 
attd a heart to feci, unlets he have alto a hand to execute ! Abu, 
QUI inbercni perception* give the lie to this. At I used to go to 
the Lomrc, day after (Sy, lo glut myacif and revel in the coo- 
grejjRtcd genius of pinorial ages, would any one convince me that 
it was neceatary to be able to paint that I might duly appreciate a 
picture? 

THE VATICAN 

J,. The Vatican did not quite answer your expectation ? 

ff. To say the truth, it was not tuch a blow as tlie Louric { but 
tlien it caroe after it, and what t* mote, at the distance of twenty 
ycart. To have made the tame improsion, it should have been 
twenty timet at fine ; though that was icarccly potsible, lince all that 
there it fine in the Vatican, in Italy, or in the world, wai in the 
Louvre when i first *aw it, except the frescoes of Raphael and 
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wanting, the ^rtiuM pariieula dnr* : there i« prodigious and mighty 
prominence and grandeur and «implidiy in ihc feature*, but they are 
not turchargcd with mtaoing, with ihoughi or piif>Mon, like Riphacl'i, 
'the rapt loul »itun;t in tin- eye».' On the contrary, ihry •rem oolf 
to be balf-infomied, and might be almost thou|{ht aiicep. They art 
fine mould*, and contain a capacity of exprewion, but are not butttinsi 
teeming with it. The outward nuccrul chrtrK, or tabenucle, i* 
Boexceptionablc ; but there ii not tuperaddcd to it a revelation of the 
workings of the mind within. The forms in Mkhact Aogelo are 
objecu to admire !n themselTes : those of Kaphacl arc merely a 
language pointing tu lomcthing beyoodi and full of this ultimnc 
import. 

L. Buldoeanot the difTerence arise from the nature of the lubjcctaf 
M. I ihould think, not. Surely, a Sibyl in the height oif her 
phrcniy, at an impirnl Prophet — * tcer l>Ie« '--^n the act of receiting 
or of aniKiuDcing the will of ihc Almighty, it not a Icat fit tubjea for 
the moci cxalied and impassioned cxpre»flion than an Apoatle, a Pope, 
a Saiot, or a contmon man. If yuu say that (hose persons are oof 
represented in tiie aa of inspired communication, but tn their ordinary 
quieicent slate, — granted ; but such preternatural workings, aa well as 
(he character and frame of mind proper for them, muit leave their 
shadowing* and lofty tr:ices behind them. The (ace ibat has once 
held communioo with ihe Most High, or been wrought to roadnem 
by deep thought and pasMoo, or that inly brooda over iu sacred or iu 
magic lore, must be * as a book where one may read strange matters,' 
that cannot be opened without a correApondent awe and rererncc. 
But here is * neither the cloud by day aor the pillar of fire by ni^i : ' 
ndthcr the blaze of immediate iatniratiim nor the hallowed radiance, 
ibc mystic gloomy light that follows it, so tar as 1 was able in 
perceive. I think it idle to uy that Michael Angela painted man in 
the abnract, and so left the cxprruion indctermin.-iie, when he painted 
prophcta and other given characters in particular. He has painted 
them on ■ larger scale, and cast their limbs in a gigantic mould to ^vc 
a dignity and command answering to their situations and high calling, 
but 1 do not ate the same high character and ioienaity of iliought or 
pttrpoae impresaed upon their countenances. Thus, nothing can be 
noUer or more characteristic than the figure of the prophet Jeremiah. 
It is not ibnttacced, but symbolical of (be history and function* of the 
individual. The whole Hgure bends and droops under a weight of 
woe, like a large willow tree surcharged with showers. Yet there i* 
no peculiar exffeMion of grief in one part more than another ; the 
head hang* down de^oodingly indeed, but so do the hands, the 
dothcs, and every pan seems to labour under and be involved b a 
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cvBwIicaiioB of ^tirew. Again, the prophet Ezra U repreaenttd 
KMOOg IB > nrikktt aniiedc of anctttioo, ud with Uic book held 
dowu him «i if to MM m pan of iucoucnu in empty *p*cc: — «U 
tfaii u fiady im^aed sod dedgMd, but iheo U>c booc red«ct« back 
oooe of iti pn^mni, hieraclypbic nrnusjE on tbe hce^ «lucb« thoofb 
Urge snd cutely, u an ordiiurvt unimpasriODed, and trwat muieal one. 
Dnairl, agaic, it mrant for a &cc of ienrd tiiaughi and mcuing, but 
tt might mm at if ibe comprcoioB of the fcaoim were produced fa^ 
cxtcroa] force u much as by iiiToliuittiry pmJcxity. I might extend 
tiKtc rcmarkt to thti arust's other works ; lor iimaocc, to the Moaea^ 
of which (lie foiBi ami atiitiade e.xprcM the uimou digniiy xod 
energy i>f purpote, biii the &ce wanti a •omethiog of the ioteUigeocc 
and cxnmuTc view* of the Hebrew Icgidator. It i* CK from the 
•ame block, and by the Mmc boid awoeiaog hand, aa the nndala or 
the drapery. 

L. Do yoa think there ii Hty tniih or value in the dUttociion 
which auigns U> Raphael the dramatic, and to Michael Aogclo the 
epic dcpartmeat of the an J 

U. Very little, I eotJxu, It >• w fu trae, that Michael Aaselo 
painted nogle fifiuie*, and Raphael duefty gnwpti but Mkbact 
Angelo ff.ie life and action to hit figures, though oot the aane 
eitprewion to the face. I think thia aroic from two circwmRracet. 
Pint, from hit habit* aa a tculptor, in which fnin predooiiaate*, and 
in which the fixed lineamcota are more attended to than the paacing 
inflecuona, which are neither so caiily caught nor ao well fiireD in 
•culpture ai in pdntinj'. Secoodly, it iirikea me that Michael 
Angelo, who was a *troag, iroo-huilt man, lympuluKd more with 
the organic ttructnre, with bone* and muacln, than with the more 
nihtJc and •ciuiiive workingi of that fine medullary nibvtascc called 
the brain. He compounded man admirably of braic or clay, but did 
not succeed coually in breathing into hi* ootirili the breath of life, of 
lbo<R^ or feeUng. He hu lew bumaniiy than Raphael, and I tUak 
that he it >lso leu divine, nnleaa it he auciud thai the body ia le« 
allied to eattb than the nuad. Expceuion ■>, aftet all, the pnocipal 
thbg. If Mkbael Angelo'* form* have, aa I allow, an intelkctual 
^araclei abom them u»d a gteatoe** of guno, u that you wosM . 
almoat tay ' hi* bodir* thoo^i ; ' hi* facta, on the other hand, ha*e ' 
adiOHy and material one. For example, in the 6gnie of Adas, 
coming from the hand of hit Creator, the compoiidon, which goea oa , 
the idea of a bang ttaning into life at the touch of Omnmotcocc^ is 
Bubliinc : — the figuic of Adam, reclined at ease with nunly freedom 
and independence, t* worthy of the original fonnder of our race ; and 
the exprc*uon of the iace, implying patsive reaguatioo and tJie 6rK 
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oooKKMuaeM of existeoce, i* id tliarougb keeping — but I kc Dotking 
is cbr coiuiicniRce of ihc Drity dcoobag tiuimiw mighi aad majnty. 
1'hc trc, loo, tying cxic-diIkI i: the foot of (hir Farb«cl<lcii Tm, ba* 
an eluticitj and booyiBCj about it, that K«(nt a* if it coold bouod ap 
from the earth of it* own accord. lik« a bow thai bai been beat. It 
U all life aad grace. Tbe actioB of the be»d dtrown back, and the 
upward look, conevpond to tbe res. Tbe ani«t wai here at hooie. 
In like manaer, in the aJkgorical £«iret of ^^ht acd Mora at 
Florence, the face* ane ngly ot diuorted, boi the cootoar and actwn* 
of tbe limb* txfta* dipiity and power, is the very highen degree. 
Tbe less of the figwv of Ifigbt. in paniciilar, arc iwiucd into the 
tiiToJottoo* of a aeipcu'a folds I tbe atek it cuired like tbe borw**, 
aad it dodwd with thmdcf . 

Z,. What, then, ii the prcciee dit&rence between htm and Raphael* 
accordji^ to roar cooceptica i 

H, /u far H I can explaio the nuttCTt it accmi to me that Micbael 
Angelo'a form* are fiMr, boi ihM RifibMi'a >re more fran^ vitb 
ntning ; that (tie tijid owtlinc and diiyoafei e humm io ih* Sni arc 
more grand and impOKag, but that Raphael puts a frcaicT (TDponiOCi 
of tentiment into hi>, and olU into play ever; laniky of mind and 
body of which hi« character* are wtcepciblc, with greater (nbdlty 
and intefiHty of fcchng. Drydeo'i lio 



'A liery wul that KorfcinjC out in way 
Fretted the pigniy body to decay, 
AkI o'cT-inMm'd dw tratneMof day*— 

do not exjctly answer to Raphacl'i character, which i* nuki and 
ihougbtfii] ratlwr than fiery i not it then any want either of grace or 
graoaear io bit figuret ; bolthe paaiagedeacribetthe 'o'er-infomung' 
WfBi that breathe* thraueh tbem, and tbe nBec|iial tm^le of the 
afntaioii to Tent iaclf by more than ordiaary pbyiical meant. 
Raphael lived a moch thoncr time than Midiul Aagclo, who alto 
lived loag afier him: aiod there it no c«aipari«M between tbe 
manber, the variety, or tbe fioiibed elegance of their woA*.* 
Michael Angelo poniblv loit huBaelfin tbe material and iminunemal 
p^irt of art, in cnbodymf a techmcal theory, or in acqaifing the 
gcvnmar of dilTercDl brandte* of aidyfCxcd&ng in fcnowl^ge and in 
gravity of pmcoiioD; whcrca* R^ihael gave hinuclf op lo the 
diviner or lovciaer impnltr that bmftbet itt tool over the (ace of 

' Tbe oiUpictun >ur>biitcd to Mkhael AnfTte n SKapc tat. ptUfat ; aBCh •• 
dot tH Ih* Fien M FtoRBd. Aonlhcr of Winhii. M Ordin^ F<Kh% U Raat, 
ii Ifte >hit tbe l*tr Mi. Binf wealil hai« Wmn^ lod \vi$Mti Jiogy, COBK, 
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tbiagt, bcisg ffxnnti by a »n»t of ttiVttj tad of gciwnl tnuh. ' 
There i* noibbig exchiltTe or reptiluTe in Raplttcl ; he ia opea to all 
imprrnioni xBke, uid •Kiai to ideodfy htmKlf wtih wliatercr ht nw 
ihat UTCited hii atteoUaa or oould intemt others. Micluel Angdo 
uodied (or himself, xod rtited object* to ibe standard* of hit con- 
oeixioa, by ifinnula or (;r*Km : Raphncl inTFOi«d for ochcri, aad 
wat guidod only by lympLithy with them. Midioel Angelo w« 
piiawr, icuipior, archtiect : but be might be uid to make of ocb 
an a shrittc in which to build up the vutrly and gigantic statarr of 
bn own iniDd : — Raphwl wa« only a paiDter, but in that ooe art be 
Mcmed lu pour otit all the Iratures and tarioui excellence of nature^ 
grandeur and Kope of dctign, ex^uintc finiihiog, force, grac^j 
delicacy, the ttrengih of man, the tofuictii of woman, tbc playruloew 
of infancy, iboughi, fccting, inTcntioo, imitatioo, labour, case, . 
crery ijuality that can dittinguUh .i picture, except colour. Micba 
Angelo, in a word, stamped liia own character on hit workt, or reca 
Nature tn a mould of bit own, leaTiog out much that waa esc«Uentij 
Raphael receited bii intpiration from without, and hi* geniua caug 
the lambent Hamc of grace, of tmth, and grandeur, which arc reflected ' 
in hii work* with a Ughi clear, trsuporcni ind cnfadiDg. 

/.. Will you mention one or two thing* thit particularly (truck 
yoo? 

H. There ■« a liguir of a man leading a hone in the Auila, which 
I think peculiarly characteriitSc. It i* no ordinary &ce and figure. 
in a tomewhat awkward dre** : but he leemt a« if he bad literally 
walked into the picture at that inttant; he i* looking forward with 
a mixture of eamntoeit and curionty, ai if the tcene were pajang - 
before him, and every part of hi* 6giire and drew >i flexible and iat 
motba, pliant to the painm's plaiiic loucfa. Thii ^gnre, to iio- ' 
conauuDcd and free, animated, wlieot, put me tn mind, compared 
with the usual uiiTDeH and shackle* of the an. of chain-arraottr uMd 
by th« knightt of old inhtrad of coatof-tuail. Raphael'a fre*co 
figure* teem the leatt of ill others taken from pkiter-cana t thi* ■■ 
more than can be i»d of Michael Angclii'i, which might be f' — 
from, or would wrve frir very noble onc«. The borte* in the 
pcture alio delight me. Though dumb, they af^car at though 
could (peak, and were privy to the import of the •oeoc. The 
inflated nostril* and tpecklod *kin« are like a kiad of proud lle«fa ; or' 
they are animaU spirit oaliied. In the Miracle of BoUano i* that 
group of chiMren, round- Eaced, uatling, with large-orbed eye*, like 
iufancy nenliog in tlie arm* of afltclion ; the studied elegance of the 
choir of lender oo*ioe«, witb all their aenae of the Kodltnest of tbeitj 
function and the beauty of hoJineis ; and the hard, liny, indiTidui 
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ponruu of ptictu aad cardJiula ofl At ii{bi-luDd, which han the 
Mflw Itfei (pirilt txridocM, and BUik«d divacur^ a* if yoa coold kan 
looked in vpeii ibc anemUed cendaTC. Nehbei painting nor popery 
Cfcv pcoduced anylfatng finer. Thnc ii the uimon hardaeM and 
BUtcTuBty of ootline, with a tpim of lite. The School of Athen* U 
fiill of MTiking paru jnd iogcnioiu cootratt*; trai I prefer to ii the 
CoDvocition of Saints, with that Doble circle of Prophets and 
Apoidea in the akj, oo whoK beoi foreheMla aad downcaM tyt* ywi 
wc written the City of the Blc«^ the bcatl&c preMtKe of ilie MoK 
Hi^h and the Gkvy hereafter to be revealed, a toiemn brightneM 
and a linriid dreaxn, and thxt tcarce let* intntred drcle of taget 
caaoniMd here ooi earth, pocu, hcroe*, and philosophett, with the 
paiotcr bimidf, cniering oo one lide like the recording aogcl, smiling 
■ yonthfal beauty, aod tcarce conacious of the scene he has embodied. 
If ibnc is a failure in any of these frescoes, it is, I thjak, in the 
PWnaasus, ia which thrtc is somcthinK (juaict and al!ccied. In the 
St. Peter deliteteil from priaon, be has bum with Rembruodt into 
the dark chambers of night, and thrown a glory round tbcm. In the 
story of Cupid and Piychr, at the Little Farncte, he haa, I think, 
«T«ii nipuacd himself in a cenain swclliog and loloptuoDs grace, as 
if beauty grew and ripened under his touch, and the rery genius of 
andeiM bUe hovcrtd orer hit enamoured pencil. 

I,, 1 beliere yoa when you praise, not always when you condeiBD. 
Was there anything else that yon saw to giie you a higher idea of 
him than (he ipccimens we have in this country ? 

ff. Nothing wpetior to the Canoon* foe boldncM of detiga and 
cxecotioa ; but I think his best oU psccurci ate abraad, thovgh I had 
Kcn iDOat of them before in the Loune. I had not, howercr, se«n 
ibe Crowoiog of the Virgin, which ii in ihc Pictuit~-gallery of the 
Vaiicaa, and appears to me one of hi* Tety higbcM-wronght pictnra*. 
The Virgin in the clouds is of an admirable Mdatenew and di^iity, 
asd orer the throng of bcrathing facn below there is poured a stream 
of joy and fervid demtioo that can be compared to nothing but the 
golden light that creoing skies pour on the edges of the aurcbig 
waves. • Hope clerairs, and joy brightens their crery ieatore.' riic 
PoIttDO Virgin waa at Paris, in which I canaot say I am tjuiir 
miwed with the Madoona ; tt has rather tpramut cxprctsioa : but 
I know not enough how to admire the ionamcrable heads of chcniba 
mnounding her, to«ched in with such care and delkacy, yet so as 
scarcely to be perceptible except on dose inspection, not that figure 
of the winged cherub below, oncting the casket, and with his round, 
chubby face and limbi as full of rosy health artd joy, ai the cup is 
fiill of the juice of the porplc ■ine. There ia another picture i ' ~ 
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will iBCMioa, the Leo i. in the Paltee Pttti, ' oa hit froot engraven ' 
tboaght and public circ ; * ind 'gun, that little iiottniit in a cuti in the 
Lourfr, muin«d io thought aad borird in a kinil of menu) rtiarv 
ititrt. When 1 (hink of thcw >nd to many other of hit ioiiniublo 
wofki, 'icittcreil like urajr-^fu o'er ibc evth,' meeting our iboagbu 
biif-way, and yet ntrytnj; tfaen) fortlicr thin we ihould bare be«nab)e 
of oanelircft, enriching, reltnio};, exalting tU wound, I ;un at a loM 
to find motivci for equal aditiiniKMi or ermtude in w\ax Michael 
Aneclo hai Icit, Uioueb hii Prophet* and Sibyl* on the walU of the 
Simnc Cbapcl arc ibumping mah-meighii ibrown into the oppofitc 
Idle. Itu nearly impoHibIc to weigh or mcamrcthcirdillcrentnirritt. 
Pcfhap Michael Aogclo's wofka, in thcii vasiACN and unityi may 
pvt a greater blow to aomc tmagtBaiioa* and lift the miDd more ool 
of ittelf, though accompanied with leaa delight or food fot reJIectkmi 
rctenibiing the tucky precipice, whoae *ttatc!v height though hare' 
overlooks the nfiuui excellence and beauty of tubjectcd art. 

/.. 1 do not think yout premitea warrant your conclouon. If 
what you hare *aid of each it true, 1 iliould give the undoabud pte- 
fcrcncc to Kaphacl ai at Irakt the greater piintcf, if not the gr«Mtr 
man. I tniut prdcf the (ioeat face to the largest mask. 

H. I wiah you could ace and judge for yourself. 

L. I prythee do nut mock mc. Proceed witli youj accouM. 
Wat there nothing elie worth mentioning aitct Raphael and Michael 
Angdo? 

//. So much, that it ha* alipped front my memory. There are tbt 
Uneat itaiucs in the world there, and they arc scattered and put into 
nichcH or aeparate Uttle roomt for effect, and not concregated tofiether 
like a meeting of the niaibli- j^od* of mythology, as wan the caw in 
the Louvre. There are aome of Canova't, worked up to a high 
pilch of perfection, which might jutt ai well have been tcfi alone^ 
and there arc none, I think, equal to the Elgin nutfalea. A hath of 
one of the Antonincn, of nolid porpyhry and aa large at a good-Hzcd 
rooo), atrock me aa the ttrongcai proof of ancient magniticcDCc. The 
boat* arc innamcrablc, inimitable, have a brcaihiog clearneaa sad 
lianiparency. revive ancient history, and are very like actual Ea^uh 
heads and characters. The inicriptioni alone on tragmenta of antM|ue 
marble would furniih yeoin of Rtudy to the curioua m learned in that 
way. The va<es are moat elegant — of proportion* and maieriai* 
unrivalled in taalc and in value. There arc aomc tapc«try copie* of 
ihe Cartoons, very glaring and unpleaiant to look at. The room 
cantaining the coloured map* of Italy, done about tlirec hundred yean 
ago, ii one of the longest and moat striking t and the paaaing throiigh 
it with the green hittocks, rivers, and mountains on ita spotty aides, ia 
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lilie gmng » delightful and wiuiu journey. You ttcall or xnticipate 
the inott ioterecting tioenc* and object*. Out of the windows of 
thcK long (iraggling gillcHc*, yon look dawn into a labyrinth of 
inner and of ontcr coun*. ot caich the Dome of St Pcier'» adjflining 
(like a huge thadow), or gaze at the disiant amphtiheauc o\ hilU 
nirrouodiDg the Sacred City, which excite a pleatring iwc, whether 
cocMtdcred as the hauDtB of banditti or from a recollection of the 
wondroiui Kene, the hallownl spot, on which they hair overlooked 
for a;>CB, Imperial or Papal Rorac, »r her comraoDwealtb, more au;!Uei 
than cither. Here aUo la one chamber of the Vntican ii a room 
ttulfcd full of irtinti, copying the Trantfigiitauot), or the St. Jerome 
of Domenichioo, jpitiing, ehrugging, and taking tnutf, admiring ihcir 
own performances and unccring at those of their neighbours ; and on 
certain days of the week the whole range of the rooms it thrown open 
without rcBerYe lo ilie entire population of Rome and its environs, 
|iriot« and peasants, with hcadi not unlike thoie that jtleam from the 
walls, perlect in e\pre«»on and in cottumi-v and young peaaant sirU 
in clouted ahnes with took* of pleasure, timidity and wonder, men as 
ihoK with which Raphael himtelf, from the portrait* of him, might 
be supposed to have hailed the dawn of heaven-bom art. There is 
also (to meotion small works with great) a portrait of George the 
Fourth in his robes (a present to his Holiness) turned into an outer 
room ; and a tablet erected by htm in St. Peter's, lo the memory of 
James in. Would you believe it? Cosmo Comyne Bradwatdine, 
when he naw the averted looki of the good people of Hngland a 
ihey proclaimed his Majesty James in. in any of the towns through 
which they passed, would oot hare believed it. Fergus Mactvor, 
when in answer to rbc crier of the court, who repeated * Long live 
King George 1 ' he retorted, ■ Long live Kin^ James ! ' would not 
b»e belicTcd it possible 1 

L. Hang yout politics. 

Jf. Never mind, if they do not hang me. 
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'No Kticr so bar * nso ai hr iher n'ls, 
And fct h( maud bwitr llua be wu.' 

Rome is of all places the worst to siudy in, for the same reason 
that it is the best to lounge in. There is no end of objecu to divert 
and dtsttact the mind. If a person has no other view ibac to pae* 
:iwav his time, to lill his portfolio or common-place hook, or to 
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idte fuKj, they are Mhaaicd to contmk thennehn io rcafitj, bcouue 
loy thifig they cmiU do u firtt rasit unsToidably fall than of iliai 
hi^ ttiDduii of excel l«Dc«i which {if at all) can only be attained by 
the labour and experience of a whole life. Their ical incapadiy 
tJu'inki Troin tbe pomp of (heir profeuooos. 'I'he mafBliicencc of 
ihc air-drawB edUice of their repuutioo preTents ihtm from laying the 
firat Mone in downrighi eaioett; nod they luve no oiher mode of 
excouns the dcby, aed (be indcciatoa ti bctokcua, tliao by auuming 
•till greater delicacy of taue and loftincM of ambntioo, and by tfaiH 
aggrandianf! thnr lut&undcd (ctieniea, remlertne ihdr execution naort 
hopelcM and impoMible. Should they begin aomething, a oev 
thought iiriket them, and they throw ande a very ftotaitktig ttcetch 
to enlarge their canraM and proceed opoo a Kale more wotthy of 
ihctn : to (his cnlttrged design tonie object i« iodispeniably occeMuyi 
which i* unluckily wanttog : — thus time is gabcd, a new Icaac of 
credit is granted, and initead of putting the bat hand to the origiiial 
aketcbi they uke merit tu ihemselTC* for the enlarftenwnt of their 
Tiewt and the determined puriuit of the higher walk of art. Mean- 
time, the (mailer focturc tundt unhnithed on the catel, and ■("I'-nil 
commisMoni pour in for new and more extended projccK. ThCD 
comes a ricw secret of colouring, a new principle of grouping, a DClr 
theory, a new book — alwayc someihing to draw off the attention from 
its proper objeci, and to «ub«tiiuic Isborious idlcneu for true pains 
and ptoiitable study. 1'hen a picture is to be copied at a ptcparatioo 
for undertaking a gitcn subject, or a library (o be tanoacked to 
aicenain the pi-ccinc truth of the hiatotical facts or the exact coocep- 
tien of the character* t and aticf a year thus lost io desultory and 
scrupulous researcbea, the whole plan i* gi>en up, either bc<^u(e no 
one comes forward c^ectually to patroniie it, or becaufe some isore 
tempting protpcct is opened imo the realms of art and high renown. 
Then again Iriends are to be conaulinl; some admire one thing, 
some another : some recommend the study of nAtiirc, others are all 
for the antique ; tome insist on the utmost tiotthing, others explode 
dl atteniiun lo winuM ; artists lind one fault, the unioMructed spectator 
another : and io going b^ckwxtils and forwards from ooe to anoihct, 
listening to new reatuns and new objectiunt, in reconciling all fonies 
and pleasing none, lile is pasted in endless doubts aitd dilIicoJli»i 
and we discover that out most valu.tble years have lied in bow 
ptcparniions lo do — nothing. It is then loo Uie, and we cooai 
the remainder in vain regrets and querulous rejHniugs, as wv did 
(lowei and marrow of our time in fanciful speculation and egregic 
uidiog. The student should of all thinga steer cleat of the character' 
of the diletunti — it is the rock on whiclt he i« nsost likely to split. 
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Pli-usuie, or cxusiagHQcr, or poridrc idlmtMt uc ku (Uneerotu; 
for thcBc he knows lo be faul lo hiB tuccns, and he indulRcs in diem 
with hi* eyes open. But in the other case, he i« thrown off hiii guard 
by the most pl.iuiible appe^iancei. Vanity here put* on the ga/b of 
hurtiiliiVi indcciiion of long-iiRhK-d pcrserrtanco, and habiiiul sloth 
of constant induMry. Few will rcpro-tch u», while we are accumu* 
latisg the means of ultimate success, witli Degkctiog the end ; or 
rcmtDd us [hat though art is long, life is short. Il h true, that art if 
a long and Eieep aaccat, but we must learn to tcale it bv recular, 
practical itagei, and not bj a baXy wish or still more futile calcula- 
tiont and meatuicments of the height. We can only indeed be 
sensible of its real height by the actual progreis we have made, and 
by the glotiotis licws that gradually dawn upon us, the checrcis of 
our way, and the barbin^rs of our success. Ii is only by attempting 
GumethinK that we feel where our strcnj^th hei, and if we have what 
traTcller* call a /orif jaumet to perform, il is the more inditpenjiahlc 
that we should set out betimes and not loiter on the road. What \s 
well done i> the consequence of doing much — perfection ia the reward 
of numberless Bttcmpw and failures. The chief reauisites are a 
practised hand and eye, and an sciiTC imaj^nation. Indolent taste 
and passive actjuircmcou are not coough. They will neither «upjp1y 
our wants while livinjt, oor enable ub to IcaTC a name behbd ut aher 
we are dead. Farther, the brooding over excellence with a feverish 
impoiianily, and stimulating ourselves to great things by an abstract 
love of fame, can do little good, and may do much liarn). Ii is, no 
doubt, a very delightful and entiable stale of mind to be in, but 
neiihrr a very arduous nor a very profitable one. Nothing remarkable 
was ever done, except by following up the impulse of our own minds, 
by grappling with dilhcuitint and improriog our advantages, not by 
dreaming over our own preniaistc triumphs oi doatiog on the achte*e~ 
menta of others. 

If it were nothing else, the having the woiki of the great maaters 
of former times always before ui is enough to discourage and defeat 
all ordinary attcmpti. How many elegant design* and metilorious 
conceptions must lie buried under the high arched ponicoes of the 
Vatican ! The walls of the Sistine Chapel must fall upon the head 
of inferior preteoMons and crusli them. What minor pencil can 
«and in competition with tlie 'petrific mace' that painted the l.aat 
Judgment? What fancy can expand into blooming grace aod 
beauty by the side of the Hcliodorus? What is it vie could add, or 
what occasion, what need, what pretence is there to add aoytluitg to 
the ait alter thin \ Who in the ptcxence of auch glorious work* doe* 
not with to shrink into himfelfr or lo live only for them \ I* it not a 
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pre&notioo to thiok he can bopc to do aaj thing like them ? And 
who, baTii>g oBcc teen, can think wHh commoa puicocc or with 
zealous CMhututm of doing aogbi bui treading in thnr foouteps? 
If ifae anui haa a graio* a&d iiijd of mind at all *tmibr, they haolk 
and dsnqt him bjr tbrir impotiDx tuitlj height : if hU ulcBt lin in a 
dtffemit :iihI humbler walk, thry dirtrt aad mwttle hi* mtiMl. If be 
t* dxttcntciJ to luok 00 aod *dmire, a vague aod naattainable idea of 
cxcdlvncc Ro*U before hti imagination, and lantaliae* him with 
rqoaltj Tiin hope* nod wiihc*. If he copica, be becoiDn a mechanic; 
and bendei, idiu another tiik. He find* be can with ease produce 
in three day* an incomparably li»er etfect than he could do witb alt 
hit efforts, and alter .tny length of time, in working withoot assi>UBce> 
He is therefore disheartened and jwi out of covMeoaoce. and retumt 
with tcluciaoce to original com|>o«itioa: for where » the tenae of 
uking ten itmci the fiuoi and undecj^oia;', tea times the anxiety to 
produce not one hundredth put of the elTect } When I was young, 
I made one or two ctudies of itrong cootraxi of lighi «nd shMe in 
the tnuoer of Rembrandt with great care and (as it was thoa^t) 
Willi tome mccest. But alief I had oner copied some of Titian't . 
portraits in the Louvre, my nmbiiion took a higher flight. Nothing I 
would Mr*c tny Turn bin hcad« like 1'iiian — Titian exprewions, Titian 
cemplextonB, Titian dccsies: and m I could not (rod these where I 
wa4, after one or two abortire attempi* to eogtaft Italian an oo 
Engliih nature, 1 flung away my pencil in dt«Ku*C and dcnwr. 
Oiherwite 1 might have done a» well as others, I dare say, boi froa 
a desire lo do too well. I did not connder that Nature is always the 
great thing, or that ■ Pan ii a god, Apollo it no more ! ' — Nor is the 
twdent repelled and daggered in his progress only by the degree of 
excellence, but disitaaed and puzzled by the variety of iiKonipatible 
claima upon bis ingenuous and sincere enthusiasm. ^Vbile any ooe 
atiendi lo what circurastaoces bring in his way, or keew in the path 
that ti prompted by his own genius (such aa it may be), he ttaod* a 
fair chance, by directing all bis elTorts to one point, to compau the 
utmost object of his ambition. But wh.it likelihood is there of tltia 
from the moment thai all the great ichooU, and all the moM predous 
thrfii'anvrrr of art, at once unveil thnr diverti^d aitraaioos to his 
aatonlslied «igbi ? What Protestant, for inuaocc, can be properly 
and permanently imbued with the fervent devotion or saintlike purity 
of the Catholic rtU^ion, or hope to transfer the pride, pomp, and 
piMantty of that detc«ed lupentitiun to his own canvass, with real 
feeling and an amort J What modern can enter fully into the tpirit 
of the ancient Greek mythology, or rival the symmetry of its naked 
forms i Wh3i single individual will prcninoc to uiuec * the colouring 
J7« 
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of Titian, the drAwins of Raphael, the ain of Guide, the Itrarninj of 
Pouisin, ihc purity of Domcnichino, the tonvggiacity of Corteggio, 
■nd ihc gmnd contour of Michael Angelo,* in the aanic compoiiuon ! 
Yet thow who i(e familiar with all these diffetent «tyles tnd thcii 
excellences, re<iuife them all. Mere origiiuliiy will not tufficc, it it 
<iuaim and Gothic — com man -place pttfcction ia Hill more intoleiable, 
it IE intipid and mcchnnica). Modem Art ia indeed like the fabted 
Sphinx, thnt impOM-' impOMiblc tuki on her votarien, and as the 
eliips them lo her boiom pierces ihem to the heart. Let a man haie 
a turn and laetc for landscape, »he whispers him that tiothing h truly 
intcresiin;; but ilic huiiiao face : if he maket a succeiaiiil Jriut in 
portrait, he soon {under the tame auspices) aspires to history i but if 
painting in its highett walks seems within his teach, she Chen play* 
otT the solid forms and •hining surfaces of sculpture before his eyes, 
ur^ng him to combine the simple grandeur of the Antique with 
CanOTa's polished elegance i or he is haunted with the majcnic cffecti 
and scieiitilic rules of architecture, and ruined temples and broken 
fragments nod in his bewildered imagination I What is to be done in 
this case ! What generally is done^Nothing. Aniidsi so many 
pretensions, how is choice possible i Or where all are equally objects 
of facte and knowledge, how rest satisfied without giving some proofs 
of our practical pioltciency in all ! To mould a clay-figure that if 
fmislied might surpass the Venus i to make a pen-and-ink drawing 
jiiei a splendid piece of colouring by Titian ; to give the pictDrcii<)ue 
clfcct of the arch of some ancient aqueduct as seen by moonlight ; 
some such meagre abstractions and flimsy te^nements is art are amoog 
the ipoSa tfima and patch-work tropliies offered to the preudiog 
CodocM of spleett, idleness, and affectation 1 — 

Nothing can be conceived more UDpro]ntious lo ' the high endeafour 
and the glad success,' than the whole aspect and character of andcnt 
Rome, both what remains as well an what is lost of it. Is this the 
Ktcrnal City^ Is this she that (amuon or votaress) was twice 
mistress of the world? Is this the country of the Scipios, the 
Cincinnati and tlie Gracchi, of Cato and of Brutus, of Tompey and 
of Sylla, is this the Capitol where Julius Cacser fell, where Cicero 
thundered against Catiline, the scene of combats and of triumphs, and 
through whose gates kings and nations were led captive br the side 
of their con<)ueror>' chariot -wheels ! All it Tunishcd. The names 
alone remain to haunt the memory : the spirits of the mighty dead 
mock us, as we pass. The genius of Antiquity bestrides the place 
like a Colossus. Ruin here sits on her pedestal of pride, and reads a 
mortifying lecture to human vanity. We sec all that ages, nation*, 
a subjected world conspired to build up to niagniliccDce, orerthrowD 
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with «luch «c lu*e Ikde ac^HitfMEC nd la* hmiaiw. All tfaw 
jama the omit, asd reBcm tfecuad citbcf dm Uw fioigKor b 
the tha a w of iihr wriaoa k^j. Tba thm u to b« an Atadtiay 
J « ligk, aod a dcfaue ia to lake pbce wbetfacr ifa« AcadcBijr 
•M K> hart a Prttidait, aad if ao, vbetber t)>e Pmideat of 
the Acadcnf at Rocoe <Mcbc aot (out of reapectl to be a Rc^al 
*■—'—■■■'"■, ilnu exxcndkig tfae Imlu ia ibe dum of profeaaiaaal 
■trigne aad oU from oae tide of tbe Coodont to the ocfaer. A 
apecdi ia aK w di n g ty ra be nade^ a bmmioo accoadcd, wluch rc^ru 
tiac Md m f mcio n — or a aaddat Uioachi atnkn tbe mora raw aad 
hndlnt *dicBam, b« it loM fcr waot of wonls to exmw » — f^ 
fmaimi Amc, and the cMt of the Theana look* <iail aod tanfith aa the 
oMnBomea oodidate ue potteia r apoBBae urfeyi tt b^ tbc li^tit of 
hia kBp is retiriBf id hia diaaifaer, St^ MfC&r Thtirv, bx. So 
the next day Gtbhoo ia tmght aod ttadied wnfc great aridity »«ie 
him a cowmanH of trope* aad figwc* k their acat medDg. The 
arrini of loaie bcw load or w^n ti high dcgn* m dtcial < ~ 
b a i ir iO M i ni . and a cAaJ imwcdiairiy c o w r tw ^ who b n i 
hb p«KiBit% who b topnde U* taete, who ■• to abow bin the Aw, 
wdo la to Boaonttaoe* csifraoiHetite or cancacare ns^^ aod sx lu* 
prticDauo* to taMe and iipy rjfifT ^a i niiifiiiiTiiif Itovd ^Be if inffn 
or Hoik bdov arrot. Cvetytbmg here ■* mnapoRni aad maner of 
tMtaoe ooteri CT y : MfUog am be done b a cmet. The Eo^iah 
i>c covferaovtlj iew is ■■d^, nd fron their bebg in a meig* 
GOaaayareabjccnof ii^enaieeioooeaaothetMWcl) a*af oariMiiy 
to the Bitivea. Alt r^ka aad e b ii e i aw Uaadcd together Jiir — fl 
MtKkordrGmcc The paeroo abha ioio the cofioai dw^ 'mpf 
■i^a on the great mm noo oocmbb* Ipd ted the gnsd abs attd 
h^^ feaerrc of Eo^n oaaaoirs are a Sole ridacdna* a«d oat of 
place K Rome. Yoa m gbd to aees with any ooe who wil faeatow 
hiii coaspiAioo aad 'hi* te£on^Bew' noo yon. ITon wa^ aone 
ihefcer ma the iaaoleoce and ndiftensoe of the Johrf a r a nr*, whach 
are very Bodt cakvlatcd to repel dke (celiog^ aad throw poo boct 
OB your rctouict* id comnoa hanaity or the penialiiy of yo*r 
feUov-conarymen- NotiathJa thelea«ia c on» eai eac*ofaatt a a g Tr'« 
loidace at Rone. Vou hate to K^iubble vith e*ery eoe afaovt yoa 
to prevent bcioj[ cbested« tA dnve a hard bargais in order to oref to 
ke^ yonr huidi lad yoor toofTBe within Mnct booad«, for &ar of 
faeiog iTt>^*'rHi or ihrawa iaio the Tower of St. Angdow or r **~**"*— * 
Yoa hove Bocb to do to avoid the coona^ of the inhabi- 
if jiie fanrj ynii rin inyiiiaii jiairiilf with ihrm id |iay idT 
rArMBoM^yon haWsacai oMcc chatmag peraat od hat 6r aniqr 
aad idleoea*. Yoa nan tm. the giBtkt M larcaaiic word* or bokt 
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OiMKn «r THi Amcu. — !■ dw Fmj\kfm£§ then 

!Mni aMff 



i^i. fCMnl. 



ATCHttCtW* IBB KfVg ta AA VUUt B^fiCMSO^ VDHB MM 

tmtnet Mmc^ nrin. Tkoaiol FxUwriaat 
aB tfcoM am, m viack dM p^wot of ■Mann « 
UUn«l,dMcly mh a virv to tW pfod tl iaa of pIcMBv, by iIk 
jmmwHMe iayc u i i cB vhidi ibfj aafce oo tlK mmL TW phnar 
Ml o< uc^ wv uMiik ^ bwQ rvitnGlnl to a nanwtf atto mm^ 
tecbaicai M g rifo rioBt wMtlT, to Panda^ Scalpw^ E iyaiia g, 
jaa AiuMaciai^ vmcv a^ycu to Cac eye aa tlw Meda^B av pcaiMv ^ 
aad by «3]r of iMJatacL, n the two fini «f tbne ana. [« ibe 
prvatM arack. wr rfttS adofc dna Saritad ataar «f ihe tena; 
mi *UI «adM»0ar todndofc dwpnad^ wfoa «Udbtbc9«ai 
HMCcn nvs fcoouoedp asd alM to M^aiKt m a MOn povticaMf 
Maaaer, iaco Uk Kate aad prabiUe advascnncat ot tboe «ns m iIm 
Contrj. 
I ftvuac Pancwu or tm> Pns Anw— Tk grcac wka of art* 

at HcacH czua^ aMl wladi M»r be ir garf ad aa MaJah o( yar- 

^(MtN■ ia tbcv anvnl kiada, an At CnA «atan — tfe fictarca of 
Aa Mkfanud ItaiiM Ha«>n-4bc« of ifae Dvufc »d Fkaaili 
w fc ech to abicb «c may add ibe contic pcodaoiaM of oa vara 
cvuaujTMMv nogtftA> Tacaa ail Man aanvaRd m toe a Htof r 
of tft; and thtf o«c tfaatr pra-emiacaGE aad ft tb aaan la oae 
aid tto aM» priacqfc ,— dt ' f I ' I l" y aMwr. TUt 
aad in tte y o taagut Ggnre* of Hoj^rtfc ; tba ptffcictiow «f tR ia 
each amaa han the trath lod idrany of iW iaaadea vitb tbc 
reaCqr; tkc dtSmacc wa* in the wbjtcu ; ifaetv «n aeaa ia tbr 
■ode «f iw i w iBB. Yet tbc ulTocataa fix tlw aM ^jtt^ if «rf 
vows pna^Hja tbeif oM^Ma^ laM na ownMca bctwcan nojarai 
Md Ba aaoq^ oob aat ceamt m tta dncRat ^*^— aa aMatv auLu 
tfaej iniated, btt ia that, thoC the ooe ta Bka^ aad the othca' oaEke 
aatnr t. Thia i« a» etror, the mow fWtriiBHiral, patbif% of aB otfceri, 
both to the dMon aad prxtkc of an. Ai, ho t i af, the im^dice 
h vny Knag and geaeni, aad iiif poncd bj the b^hm la t h c ri ty , k 
will be W M a aa ry to go taaKwhaa cbbontd; iato tht naiKiiM ia 
ordet lo pradeoc ao aaptaaoo oo the otbef ode. 

What haa gtna me to the conunoo ooboo of tbc iJm/, aa •obm- 
tUaC qaite dMiiaa from artaa/ aatwe, ia prabafaly the fofemoa of 
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the iodiridual, or rackmg the inteniian oi tbc artiM- Thit tradeccy 
oF Greek in to tepOK ha* indcrd bc«a Rproachcd vith iodpMlitv l^ 
thotc who had noi n true tcelmg of banty and tenumcM. We, 
howrrcr, prefer these modtlh of habitual gnct or tMcfiul siaadeut lo 
the vwleQt dixortioot of lulfeiiiiit to the Laocooo, or evcti to the 
nt^rcilioui air of the Apollo. The Niobe, mote than any othet 
antique head, combiae* truth and benty with deep paMion. Bat 
here the pacnon u fixed, inteeie, habiciial ; — k ia not a tuddra or 
violent gaticuUiioo, but a Kttled moold of feature* : tbe grief it 
exprcwra u tech u might almoit turn the humao coastenaace itaclf 
iulg iMrAIr! 

Id gcDcral, then, we would be underRood to tnajntnn. that the 
beauty and gnuxlcui ao mitcb admired in the Creek Matue* were not 
a voluntary fiction of the brain of the artiEi, but cxiited iid»ct»itially 
in the fotmt from which they were copied, and by which the artin 
«ra« nurouodrd. A arikiBg authority in luppoa of ihe«c obterta- 
tioBt, which haa in tome meamrr bevn lately diKOvered, ii to be 
found in the E/gia mariiei, taken from the Acfopolii at Athcat, and 
nppOKd to be the wotki of tbe celebrated Phidia*. Tbe procem of 
racudioua retioemeot and indefinite abatraaioin ii certainly not rinUe 
there. The fignm have all tbe cmt, the limplidiy, and tariety, of 
indiiidual nxiiirc. HTen the dcuil* of the wbordiiute parti, the 
looae hangdog folds in the tkin, tbc tcim ander the belly or od the 
side* of the hortcs, more or lew nrdled u the animaJ ia more or Icm 
io action, are given wHb icnpolOM exsctnew. Thii i» trac oaturc 
and true an. In a word) theac invshuble renuint of antiqtiity are 
preciMly like caM taken from life. The id(-il U not the prdereiKC 
of that which e»»t« only b the laind, to that which exiiU m natnrc i 
dot tbe preference of tlut which it fine in nature to thai which i* Icm 
M>. There it nothioi; line in art b«n what it taken almott immediately, 
and, a* it were, in ibe maa, from whai it finer in natnre. Where 
there hate been ilic Anest modcb in Baiure, there luve been the 
finett worka of art. 

Aa ibe Greek lUiuea were cupicd frotu Greek fordM. >o Raphael'* 
expteMtom were taken from Italian face*i and we bavc beaid it 
remarked, that the women in the Krcett at Rome >eem to have walked 
ooi of his p«uurct in the Vatican. 

Sir Jochaa Reynoldi con«iantly teftrt to Rtplucl a* the htgheit 
example in modefD time* (at tca« with one cxccptioa) of the grand 
or ideal *iyle; ud yet he make* the eneace of itui t^le to conHit 
ia tbe embodying of^aa abetract or gcoeral idea, fomMd to the mind 
of the artbt by rejtctiDg tlw pecnliarittet of iodividuals, and retnning 
onlv what is comnoa to tbe ipecie*. Nothing can be more bcoo- 
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Camow «d ia bb pv^c* " tbr Vsiaa. ibcn ii faarAf ■ &or «r 

» MHT (Mg Berr thas £■> w d ii M fa wl Mm* Saib- 

Md cofied. The bte Hr. hnr. «Im cmU mc be 

of a iw e MfiL E oa tkfa aie «f ike oaobea, ■wfci tkvof 

II ''liRjnhMl'ipiclK>(xtkeVMian)af tkeAi^^VtAt 

_ Md cbe StW^-^fa^oa c «s Jl tfah ak ta t^ 

laDnJy o o|M rn vroai pvtiofae aw^ctffv m aMv^ aovlj peoycf fbe 
dKpmoaiaadaaBiaai wfaidibeadifaihiau; nd Wi 
«c «alT l» add »d take a««7 whs wij ■■■■« ha 
Mfu^ Mam* ftc ; ceaccitia^ «Ue be had (he haid'bdbre b 
■daai rhinrrm lao ocpceMMnai ahach he ***t** thcac nasna j 
|-~g'*^'^ of &ce ts. TUi tfnatiDa ta the fartkafan 
datinnnb aB the di d ei eie &oe% pswaf, ^mI dmacasa, d>e oae 
■ran the oatttt Elites bm ficiam oeiie ine wncf mi aaaaccKca 
dagoitjrof ucore^ which luaif ihe dadD^aiiiif diCcnacn baewni 
ooe in&'t bee lad body aad MOhcr'i.' 

Ifaay daagM waacii^ to the ceadatnvacw of ihia waiMewj, itn 
ooJj Co look at the peum ibwatlnii; patticabri; the Jfinadfry 
l6r C— w j iea, aad the At/rmlfy tf Samli, wfajdi »n fictle dw thm x 
coileAoo 08 dinoe portrait$f in natonl aod e^nreMtre attaade^ na 
of tbt lofoe* thoaght and feeSab lad ai taricd aa they are fiac It 
M tfab rdbnce on the power ofaotarc which bat p od a oed tha« 
inaKer|aece« by the frioce of |aiatera, in whid rxpcaaoa b all is 
all i^mhtn ooe (pirn, — that of tniih, — pcnradc* cnry pur, fcri^> 
down H»TMi to Banh, aiin^n f-pifrirtl* aad Popa with A agd a aad 
Apoitln,— aod yet UckU and hifiBOlttWa the whole by & 
touchn aod i&tenae fecfiag of what it beaatifal and paad ia 
It b ao woodct that Sir Jwbua. wh«n be fim aw Ra^acT* _ 
b tJie Vaiicao, wa« at a lou lo diKovct any great cxcdlencc la lliiai, 
tf be wa« lookiogoot (or bb theory of the jJmI, — of neBial cfaaradct 
aad iiiHfflf fc j ipt. 

There » more <o appearance of ibatnct graodcar of fixai ia 
Mkhaci Aogdo. He hat ibtlowvd i^>, haa oi^ced, and ucpudcd, 
u a wcte, a ptecoDcdtcd idea, till he totat tim ea aecoM to tread on 
the fcrge or caricanre. Hit fonoi, howerer, are aot miUk, bat 
nclrtmt (one*, taxKj, maatiic, tnpematsraL Tber coofcy the idea 
of the greatnt tizc aad itrciigth in the figore, aod is all the nana of 
the ifut. Etery niMcle i* twoUen and tnrgid. Tha iratkacy to 
cxaggemiaa woald hate been iraided, if Mkhacl A^do lad 
tecvmd nore coaatasilj to tuiure, aod had procaedcd kaa oa a 
•cteatific koowledge of the ttnictuic of the hman body i for adeaee 
giret only the pontile form oT the difcreot lont, which the tiMy— _ 
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noo may afunnrdi tiagaff, ai it plcua, bat it it BWat tlonc 
which combific* them wiib perfect irath lad ddtcacy, ia lU the 
firieiict of tnotion aad cxptTHion. Ii it fenaavr thtt wc mt Rfer, 
ia ilhutracion o^ oof doctriiw, to the adminUe rn|;aieBi «f the 
TheKiB » Lord Elj>b't, which ahewi the posajbtHij of mniiiig the 
mad vxl ntCBral ttyk m the highest device. The form of the 
Usifaa, a* adnml by prmort or iction, aod the genml n»ay of the 
body, are prvKTrcd with the moti cow immle mxaety. We ihoold 
prefer this uatwe m a model for fonuDg tfac itylc of the iiudnu to 
the ApoOot which itrikc* ua aa hariBg uoxihiiig of a theatrical 
appearance^ or to the Hercde*i io which there it an oatematiow and 
o*er-)abo«re<l £^lay of anatotny. Thit bat igan u n oTerinded 
with noew«, tlut it bat been tu gg eittj M a doubt, whether, if life 
codd be pot ioto it, it would be able to move. Grandeitr of CM>- 
crf<ioa, trmh of oaeurc, and purity of taiie, teetn to hare becti at 
thetr height wheo the roMteipccci which adorned the temple of 
BJiBcna at Athcoa, of which we have only tbne imperfect fr a gmeti K , 
were pfodoced. Compared with iheie, the bter Creek ttatnea 
diipby a more elaborate wockwarwhipi more of the axtifices of ctyle. 
The KTcral pani are ann uuifuiuily balanced, made more to tally 
Kfce modere pvnod* : «Bch mnacte it mere equally bnxtgfat oia, aad 
note higUj nailed at a part, hot cot with the tame wbudibatioa of 
each put IO dK whole. If aoisc of these woodcrfol prodnctioaa have 
a fatdt, it U the wsoi of that cntirG aod ookcd tna^iciry which 
pervadea the whole of the £^ aarUu. 

Woazs or thi Crkoak avo Ituuh AaTim. — Hafingapokeo 
here of the Greek itatuei, aod of the work* of Rapliad aad Htchad 
Aii{eIo, at far aa relacca to the imitatioD of Batute, we thai] 
atiem{K to poiot out, to the beat o( our ability, vxl u coociaely 
aa poanble, what we cooceire to be their geoerat and cbaracieritlic 
exceUcncca. The aociectt excelled to beanty of fbrm ; Michad 
Angtlo in grandeur of conceptioa ; Rapliael io expretnoa. Id 
Raphael'f bcei, particoUtly hit wunea, the cxprnaioa it very 
nipcriot to the form ; ia the incieni ttatnex the form it the p riD cijtJ 
tha^ The inHteat which the lanet excite, it in a masoer external t 
it depeodi oo a certain pace aad lightact* of apfKaraace, joiatd wtdi 
exqanite lymmetry aod refined toaceptibiBtT to to hiutnuM i etnoiioM ; 
but there b to general a want of patbo*. In their loak^ we do not 
read the working of the heart ; by their beauty they teen tailed 
above the wfawy of bmnaaity, by their bcowy they arc deified. 
Tb« pathoa which ihey exhibit it rather that of pmem and phpica! 
dinttat, than of deep intcraal tcntiraeiK. What fau been remarked 
of Leooardoda VtBci,ts ibo trac of Raphael, thai there i% an angelic 
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Mm Mklad Aacdo ad Riffcael, tbm i* w dook 
Leo — da da V«d, tad CsfrcipOk art the two |MBttr^i 
innn« vbo have earned oMttwal enmaioB to tac *'^^ 
paftcdcmt lad y«( k ia e^^lf cotab thtf tkof head* are qw ftlly 

coaMcd mMO f ac fi aad mpmHdaa la hitiitti Lrcoaardo cxcvBas 
pnac^efly la an vornm and daUrv^ ^ve aod« la far* TEaMic ■eaa^ 
afacMw dtvB of n^rcami ) a ckvaocr of oannl awmacaaaad 
nadcr |to yf ila iJ i, mixed op vididK|in>k of ooaaoona nBcDrct, aad 
tke gnorni reaerre of penonal di^iin. He Ucnd* pantjr witb 
*ol«p(aooMc*a i nd ifie expmaioo of bit wwaui b e^nOr diaiac- 
Ufutic of * the miflreca or Uic uiot.' Hii pktiire* are worked op to 
liie bciybt cf the idea far had cooociTed, with xi dabarve feB ck y ; 
bat thb ida war endeoilj tint niggerudt aad afi«rwardi r<Hgim>il) 
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compaicd with oaiurc. Thi* wm hi» exceUeitcc. HU rank i*, that 
hie ftylc o( cxccoiioo u too nutbeaiatkal ; that is hit pencil doe* mx 
follow the gnccfd nrictj of ibe deuib of objectt, but lubatnitn 
ccrtatD rrGaed gtaduioiUi both o( fono aod ctMOaft producing cqui 
change* ia vqiul diiunc«t with a mecluikical uaiformity. LroiuTiio 
wa* a man of ptofiwDd Innng »t w«Il ■• gcaiui, aad pcihapt t/aoa- 
fcrted too much of the Ibtmalitir of tdeoce to hit &ro«nCe arL 

The mutcrpiecea of Correggio hate the uroe identity with nUvre, 
the tame itunp of mih. He hu indeed ^fco to hii pictun* the 
unnot* wftoeM aod rcHncmcnt of outline and exprcMion; but thU 
idea> at which he coouaaily aiinni, u filled op with all the detail* and 
varietirt which such headt would hare in natofc. So far from any 
tluao like » naked abauact idea, or middle fbnnt ibe UJivitAutSij of 
hi* ucea ha* tomethiag pccnliar in it, cicn approaching the groceaque. 
He haa cndeaToured to inipreM bahttuaJIv on the countcnaoce. tbotc 
undulating outline* which taptotc or icoocrocic leave there, and bat 
cboacB fin' thii purpoic those lorni* and propoetioot which mow 
obriouKly nutted his deaigo. 

A* to the colouring of Corrcggio, il it nature iitetf. Not oely the 
^Dcral tone it perfectly true, bvt etcry speck and prucic it earied 
nt colour, in relief, in texture, with a care, a felicity, and an effect, 
which it idniott magjcal. His tight and thade are equally admirabJe. 
No one eltc, perhaps crer gave the tame harmooy ai>d roundntat lo 
hit coinpoutioiis. So true an hit ihadowi, — equally free from 
coldtwtt, opacity, or &ltc gbre ; — to clear, so broken, lo airy, and 
yet »o deep, thai if yoo hold your buid so at to cast a shadow on any 
pan of the dcth which is io the light, this part, to shaded, will 
pfMlM euctly the tame appearance which the ptimer ha* giecit to 
the thadowcd port of the picture. Corrcggio, indeed, p o iatt i e d a 
f^reatcr variety of excellencn iii the dilTemit departmenia of hi* art, 
than my other painter : and yet it it remarkable, that the impteadoa 
which hit picture* Icate upon the mind of the common tpectator, b 
nuooionoua and compiratiTcly feeble. Hit ityle it in tome degree 
minncred and confined. Por instance, he it without the force, 
paision, and grandeur of Rapbael, who, bowcrcr, potieated his 
aoAaets of exptctsioo, bat of cxpfcuion only ; and in coloor, ia light 
and (bade, and other qualitiet, was qDite inferior to Correg^ Wr 
may, petbapt. toWe tJtiit apparent cODCradiction by taring, that he 
applied the power of bii mind lu a greater rariety or objecti than 
other* ; but that ihti power wa« (till of the tame character ; conuning 
ID a certain exquiEite acnBc of the lurmoniouE, the toll and graceful io 

il Ibtni, colour, and teiuimcnt, but with a deQcKocy of tucogth, ud a 

I tendency to cAemioacy io all [he«c- 
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extnoidiitaij ia hit facmrc*, anj more tbas in aitnrc ktcU'. It it, 
wc beliert, owing to whst tiM been here itatrd, (hit Titua it, of all 
piititen, 31 once iht «ukm and the moit diifiicult to copy. Hr !■ 
the iiMMi dilScuk to copy [wHrctljr, for (lie utibce of hit coioaring 
and rxccmian ia htd in in appiuent Rmplichjr ; and yet the knowledge 
of Bunrc, and the atrangemMit of the formt and maMct in hi* MCUim^ 
is 10 mBMetly, that atiy copy tnade from them, rrcn the rndcM oiK- 
liflc or (ketch, can haidly fail to ha*e a look of high art. Becaate 
he WM tlw grMtett Golouritt io the world, thia, wlucti wu hi* mott 
prambcBt, lut( (ot sbodaem, bea cuBiidered ta hit oaly cxcdknce ( 
and he ha* bcea Mtd Io have been ignorant of drawing. What be 
Wat, generallj- (peaking, deficient in, waa invention or compontioo, 
ihoagh cren ihi) apprui to hare been more limni habii than wani ot 
power ; but hit drawing of actval fermt, where they were not to be 
pot into (Donientary action, ot adapted to a particslar rxpreaiioa, was 
3* fine at posnblc. Hi« drawing of the forma of iaaumate objecta ia 
uorinlled. HU treei have a matked character aad i^miognomy of 
their own, and exhibit an appearance of itrength or dexibility, aoliaiiy 
or lightoeti, aa if they were endued with co«iacioua power and purpoae. 
Chancter was aoothct cxcctleoce which Tiiian poniiied in the 
faigbett dcgrre. It i« carcrly (peaking too highly of hit portraiia to 
nj, than tbey ban m nacb expmioa, that it, coDTcy tt tine sat idea 
of intellect and (ikHd^ a« the hiitorical hesdt of Raphael. The 
chief difference appear* to be. tliai the expreuion in Rafjud b moce 
im^mary and contemplatiTe, and in Ti(iao nioie peraonal and coo- 
(titutionaL The head* of tlie one teem thinking more af ton>r rrent 
or tubjtct, thoaeof the other to be thinking more of theimclTc*. In 
tbc ponraii* of Titian, a* might be expected, the Italian character 
alway* predominate* ; there i* a look of fncrdng aagacity. of com- 
maadiog intellect, of acme tcnaibiliiy, whkh if would be in ram to 
■eck for in any other portraits. 'Ilie daring apirii and irriuble 
puiion* of the age iiad cmentry, are disunnly uamped upon their 
countenance*, and can be at little miMakcn a* the coettime wnicb they 
west. The portrait* of Raplucl, thoo^ full of profmiDd thiMigiit 
*ai fcttiaga hare more of conuxmn hunMnit)- about ibcm. TitiaD** 

Ipennuu arc die moat hiitoric*) that e«cr were paimcd ; and they an 
to, for thi( m»on, that they hsTC mott conaiatency of form and 
expreciioD. Hi* portraid of Hippotiio de Medici, and of a yaong 
Neap^>lit.^n n«blefflan, lately in the gal'ety of tlie Lourrc, ate a 
■iriking contrait in (hit mpect. All the line* of the fate in the one, 
I the eye^irows, the oo«c, ihe comer* of the mouth, the conionr of the 

' hoe, present the «ame ^arp angle*, the tame acute^ edgy, contracted, 

TJoleoi expression. The other portrait ha* the Rncn cKpanMon of 
1 VOL. IS. : 1 a 38; 
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fuiUHic vafiety of hit illcgorical |troup«. Boib hi* colouriaji and hii 
dfawing were, however, ideal exaeeeratiom. But both h:id paiticular 
qualicin of the higheic Tilue. He hat givcD to hii ficth greater 
trsnapirCDcy and frcdiaccn than <iny other pointer ; and this excellence 
htr bad from nature. Une of the fincti itutancc* will be found in hii 
PtasttKt Family ^oitf fa Atartet, to which the ligures have all the 
bloom of health upon iheit counteDincea ; and Uie rcfy air of the 
aurruunding landscape trtrikes «harp and wholetoine on the teDte. 
Rubens had another excellence ; he hai given all that relates to the 
cxprenion of motion in hit alleggricnl %ureii, in hit children, hit 
animaU, even in hU trees, to a degree which no one cIk has cquaJled, 
or indeed approached. Hi* dr.iwing it often deticieai in proportion, 
in knowledf-e, md in elegance, but ii tii alwayi picturesque. The 
drawing of N, Poiuiin, on llie contrary, which baa beeo much cried 
up, ic merely learned and anatomical : he bai a knowJedge of the 
structure anci meaiuremcnti of the human body, but very little feeling 
of the grand, or be^tuiiful, or striking, in form. All Rubent'ii form* 
have case, freedom, and exceiuive elasticity. In the grotesque style 
of hintory, — at in the groups of iatyrs, nymphs, bacchanals, and 
animale, where sltiking contrasti of form are conibined with every 
kind of rapid and irregular movement, he ha» not a liial. Witoen 
his Silenus at Blenheim, where the line* Kcm drunk and tuiggefing i 
■lad his procetiion of Cupid* riding on animali at Whitehall, with 
that adventuroui leader of the infantine crew, who, with a ipear, it 
urging a lion, on which he i( movnied, OTer the edge of the world ; 
for btyood we only »ce a precipice of doudi and *k». Rubent't 
power of cxprceting motion pcrhajis arose from the taciliiy of his 
pencil, and his habitually trusting a good deal to mernory and imagina- 
tioD in his compoaitiooi i for &is quality can be given in no other 
way. Hii portraits are the leaat valuable productions of his pencil. 
Hit landscapes are often delightful, and appear like the work cd' lairy 
hands. 

It remains to (peak of Vandyke and Rembrandt, the one the 
disciple of Rubens, the other the entire founder of his own school. 
It is not possible for two painters to be more oppotitc. The 
characteristic merits of the former arc very happily nuiuncd up in 
" " critic, where " 



I imgle 



poetical 



speaks 



' The lofi prteiiion of the eitar Vandyke." 



The general object of this analysis of the works of the great 
master*, hat been to tliow, thai their pre-eminence has constantly 
depended, not on the creation of a fantastic, abstract excellence, 
existing nowhere but in their own minds, but in their selecting nd 
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ikcir iBrtiahr foim ltd dtOB 
n Mudr Mri afcae with maum. TUb h c»t«ly tfac cmc vndi 
Vas^fce. Ifii pomsin, motdj of Ei|^ mimh. is iW rrJhriBw 
is ifae L«ene, ture a cool ri ftt Ma% mt afaovt tfcc«^ s look «f 
■Bi pl itii / «d aedevjr ctca ■■ the nry uae, «ftadi Am a fiar 
c««tMi to Ac vdi^naM glo« lad bmUvw foUot Imcr of Tmb's 
It^novowB. Thmm^tftAj^die^tthw ia V^dyfa wbJch 
If Go bv iooM n BO ocitfr ttnBbtSf mo vmcb vkooIt oosvni ttx 
too of the Mctf t uo ot M t ■nuQ^f coottoooo^ aeficMdv nrisd ov^ce 
of the tkio. The objecta ■■ kit pictMics hnc Ott ^« | mjii 
otncnoco oi ngv abq Mnkf mo m pcwsttd to tJic cr^ vitfcooi 
pMKog throng aa^ indirect Kwdinn. It is tloi cxucmc psi^ aad 
nlnr; clcsncM dt toae^ tognkcr wnb tfao bdtkj imi fteamam if 
In* |nrtic«I>f lonos and a nnaio «r «f AAimfak 1 1 %m\», 
duncwriitk: of tl»e afc io vUd be tOMiifcod, tlttt pfacco Vaad^ 
oi tlic om nuik oipottnff pMOttft> 

If ncT there ww ■ ibid of geoiM ■■ tbc an« it «w Re 
He might be *>id to have created > ote^tani of hi* ova, 
which be uw all obiect*. He vat the groMCW >ad tbe IcoR 
that ia to ny, the teax comnrao-DJbce ia hit piawmi, of >H 
Ht wu the BOct dovnnght, the Intt fe tti diooi of dw i mi lto w 
lutore. He took »r objtct, he circd oot «hti. hoir 
io fonn, coloor, and cxpntiioo, aod from the U^t aad thade ' 
he threw opoo il, it ome oot f ortcooi ffoa h» handle Aa Vji 
made u*e of the nulleft cooiijtta of li)[hl asd thade, and ' 
if io the open air, Retnbtaadt ined the moat fioleot Bad 
cootraat* in ibii mprct, aad painted hia ohjectt ai if ia a _ 
Hit pictvtn may be uid to be ■ bright with exc««H*e darfcneaL*] 
Hif naion had acquired a tynx-cyed Uurpncaa from the arti&cul ' 
oiMcurity IO which fae had accunoowd hlnuelf. * Myaerj aad 
mience hung upoo hii pesciL' Yet be codd ]>iat rapadty froa 
extreme Io another, aad dtp hi* c<do(irt wtlh e<)tial ancceta ia 
gloom of aightt or b the Uase of the oooo^y too. Io i 
difTerent objecta with a medinoi of imagiaatiaaa tolciBO or < 
be w>* a tine poet; in all the reat, he waa a rorte poiateft bnt~ 
pohuer of no commoo lump. The poweri of hi* haiid were c<|Bd1 
IO tfaoK of hi« eye ; aad bdeed he could not have atKaapted tb«-| 
aabjecta he did, without 40 cxecntion as msucrly at kii knowkd^f 
WM profoood. Hia coloora are ao awt i iaea dropped io lump* oa the I 
caoraa \ at other tiinea thn arc laid oa m amooth at glata ; sad ha 
not onircooeDtly painted with the handle of hit bnuh. He had aa-j 
eye for alt objeeu aa Iv at be had accn then. Hi* biaiory aad ImkI-i 
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•cape* ut Gqiull]r fine ia tbdr wnj. Hit landtcipf* we could look 
u for ev«r, ihougb titrre tt nocfaias ia them. Bat 'they arc of the 
onh, nnhjr.' It Kems u if be bad d«g ihesi oat of aatwe. 
Eiety tbiag u w trae, m real, w (otl of aO the (ecUi^> aad *MOca- 
tiao* wbicb the eye caa w gg at to the other tes*e*, that we 
immediately take aa •troeig in aSeciian ro tbem a* if they weie onr 
home — the very place where we wete beoagfai np. No lei^ih of 
tine coaU add to the cnce«iiy of the iinpmtioo they amtrj. 
Rctnbraadt if the Icaat danical aod U>c mott nxoaatic of all ptiaicn. 
Hii Jacob'i Ladder b more hke a drcain thaa aay other fiooie thai 
ercr wa* painted. The 6sare of Jacob hhmelf i« tbrowo ia ooe 
corner of um pcfMe like a Mndle of clothe*, while the aajeb hoier 
above the darKMU, in the thapr of airy wiogi. 

It w«nld be BecdlcH to povc that the geocnlity of ibe Dutch 
ninten CMied bcm actaal objtcta, Th«y hare become klawat a 
^y-wo r d Mr anyioe thU pnocidc iau> iu abnae, by copyiig c««iy 
thMg tfacy m, nd aanng no chmce or prcfe feoce of one thing to 
taeAa, ileia that they pc cfer r e d that which wa* nxMt obvMMS and 
commoit. We fbr^ve them. They pctfaapt did better la &itfaJiUy 
and akilfBlly imiuiiitc what they had kcs, than ia inugnuDg what 
they had oot teen, 'rheir piciura at leaat thow, that there i* nothing 
in nature, howerer atcan ot uirialt that hai oot iti beaiay and «on>e 
iniercit beloopas to il. if traly repre ae o t ed. We prefer Vaagoyen'* 
eiewa oo the bo^ta of a canal, the ycUow-tafted hank, aod paauog 
nil, or R^TMiael'a woeda aad (parkhag witerfilb, to the hmw 
cbMJcal oc epic cooipowtiooa which they could have iarenicd oitt of 
nothm{ { ana we think that Tcniei^a boort, dd wooter, lod chiidreo, 
ate very Mpenor to the little carrcd tvory Voiuca in the picmret of 
VaadenMer; jait a* wc think Hoe^th'a Marntffr d ^ J/mIc i( better 
than hi« Sigtmnoda, or aa Mr. Wilkie't Caid-Playcra ii better than 
hti Alfred. We ahoold not aiMredly prefer a Daiit Fmr by 
TeMcr* to a Carttm by Raphael ; bni we au^eci we tlio«dd prefer 
a Dwch Fair by Teaien to a Cattooo by the tanie martcr [ or we 
duMdd prefer trath and natiue in (be amplest dtcM, to adectation 
and ioaaity in the moat pompoiu dis^te. Whatcnr i« genninc in 
an miat proceed fioai the impdae of nature aad indindiul gcnioa. 

FuKCM aND SranrtH Paihtui. — In the French tclwol there arc 
bat two names of higb and nabtiabed reputaiioo, N. PouMtn aad 
Claadc Lorraine. Of tbe fbrnaef we have already apokca t of the 
latter wc tball {ire our optnion when we come to ntcak of onr own 
WHmo. We ooghl not to paaa over tbe aamea of Mnrillo and Vdaa- 
^uez, tfaoMadmrable SpMiih paintna. It i* difficnh to charaocnie 
their peculiar excelknoea aa diadact fnm tho«e of the Italian aad DoKb 
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They mn be aid to hold a mkldle tank b tt w cen the- 

p m ite r t of Btad miJ body. They e x pre w not to nmch thought and 
acndmcat, nor yd ifae laere cxtrrior, at the lifr and tplrit of the man. 
Horillo » pnbaU^ at the head of ihu dttt of paiown who have 
miMd Hbjccta or coratBM tifr. Afar nalung tb« coloan no the 
cnm* fed tad thmk, the next beat doBg » to faake ^em fcraibc and 
lire. B«t then ii in Miirillo'«MCtora«f thU kind aloolLof ml hie, 
a cordia] lew of natm antmJ *p«Ht>, which we find oowhcre dac. 
We ought here refer parucnhriy to hit pctBre of the Tvm S^auti 
Sct<*^ ^*J'i <■> (he oolleciioo at Dnlwich College, which ouim 
eanly be fbrgotiea by tboae who have ever wro it. 

PtcoKUH or Akt in GuTaiK. — We cone now to tpcak of the 
progrta* of an ta oor own CtfOMiy, — of it* prcaect naie, — aad the 
flMaiM profMMed fer adrsnciflg it to Mill higbet perfectMn. 

HoGUTH. — We tball ipeak im of Hogarth, both u be is the fint 
BMDe io the otder of itnc that we have to bea*t of^ and aa he i* the 
moBea coraic paiotCT of any age or comtry. Hb picture* arc not 
im i tati oa t of tttll lilir, or mere innocripH of incidcoial »ccne« or 
outonu; bat poweffid moral latire*, expotuig tic* sod folly in tbcir 
moat lodicroua poinu of liew, and with a pfofonad hiMght ioto tlie weak 
adca of character ud mamKn, in all tbeir tcodeociev, combinatioos 
•ad oomraits. There i« not a tingle pianre of Kit, coataioing a rr- 
{■mentation of merely natntal of d oi ne ui c t cenery. Hit object is not 
M nmch * to hold the minor up to oature,' a* * to show vice ber own 
(eatnrei tcom her own image. Folly i> thcte teen it the height— 
the moon ii at the fvll— it it the Tery error of tbc time. There it 
■ perpctoil collitton of eccentricitiet, a tilt and tourrumefit of 
abtnrdiiiet, paraMtcd into all torti of afltctatioot siry» extraranaBi, 
and otimiatMHtt I Vet he is at little a caiicaturiit ai he is a pauner 
of Kill life. Criticiim hat not dooe him jnttice, thouj{h public 
Ofnoion bat. Hit workt bate received a nnctioo which it would be 
vain to dispute, io the Doivcml ddighi and admiratioo with which 
they hare hem regarded, ftom their liru appearance to th« presroi 
HMMnent. If the quantity of amusement, or of nttler for rcSeciioD 
wUch they have al}<>TtI«l, is that bj- wluch we arc to jodgc of 
prccedeece among the inlelleciiul benefactors of maokiod, there arc 
peihipi few persons who can put in a tfronger daioi to our gratitude 
than Hogarth. The wonderful knowledge wbidi he poisevacd of 
human life and manners is only to be turputed (if it can be) by the 

Eowcrt of inTcniion with which he bu arrangnl his materialt, and 
y the mastery of execution with which he hu embodied and nule 
tan^Ue tbc very thoughts and MtaingmorenMOU of the mind. Some 
prrtOBt object to the style of Hogailh's pictarcSi or the clas* to 
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which they belong. Firtt, Hogarth belong* (a no clan, or, if he 
belong* to any, it i> to th« >Rmc clgflt a» I-'icl<iirig, Smollett, Vuibrngb, 
and Molidrc. Besides, the mcril of hit picturw docs not depend on 
the nature of hia subjects, but od the knowledge displayed of them, 
OD the Dumber of ideas, on the fund of obeervatioa and amuKmetit 
coniained in iheni. Make what deduction you fileaie for the 
Tulgntily of the subjects — yet in the tetearcbf the profundity, (he 
abioluie truth ami precition of the delineation of ctuiacter,— n 
the invention of incident, in urii and humour, in life and motion, 
in everlasting variety and originality, — they ne^cr have, and probably 
iwTcr will be, wrpasscd. They stimulate the faculties, at well at 
amUM Ihem. ' Other picture* we mi; Hogarth's we read.' ' 

There ia one error which haa been fretjucntly cnieriaioed on this 
subject, and which wc wish to correct, namely, that Hogarth's 
genius wan conlined to the imitation of the coarse humours and bioad 
farce of the lowcM life. But he excelled nuitc as much in exhibiting 
the view, the folly, and frivolity of the fashionable manners of hii 
time. His line ladies do not yield the palm of ridicule to his waiting- 
maids, .ind hit lords and his portets are on u very respectable fooling 
of equality. He ii nuite at home, either in St. Gilw'i or St. James's. 
There is no want, for example, in his Marriage i in Modi, or hit 
Taiu in High l-ifi, of alTcciation verging into tdtolcy, or of boj^uid 
•cnsibility that might 

' Die of a rose in aromatic pain.' 

Many of Hoganh't characlera would form admirable tllustratioDs of 
Pope's Satire*, who was contemporary with bira. In short, Hogartli 
was a painter of real, not t>f low life. He was, a> wc have said, a 
•atirin, and conseaucntly his pencil did not dwell on the grand aod 
beautiful, but it glanced with equal success at the abnitdiiie* and 
peculiarities of high or low life, ■ of the great vulgar and the small.' 

To tliis it must be added, that he wa« as great a master of pasHon 
u of humour. He succeeded in low tragedy, aa much as in low or 
genteel cometly, and had an absolute power in moving the aifeciions 
■od rending the liearit of the spectators, by depicting the effects of 
the most dreadfi]! calamities of human life, on common minds and 
common countcoaoces. Of this, the Rat^'t Progrtu, particularly the 
Bedlam scene, and many others, arc unanswerable proofs. Hogarth** 
merits, aa a mere artist, are not confined to his prints. In general, 
indited, this is the case. But when he chose to take pains, he could 
add the delicacies of execution and colouring in the highest degree to 

' Sn an ailmirsblt Esuy oo tlie pniuii of Hsgirth, by Clistles Lstnh, In s 
pcrrnHicil work, alltd TAi Rtjinitr, 
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eiic tdicf to obJKU pUccd at » auU diaaxiec bota ike eye. But, in 

Wil 



I Wiltoo, there m oouicnly do dcoilti — all M looK aod gcaml | aad 

I thu toy cuCTUBiuacCt which nuglii sanu him in p*io( the bmit 

I cdatTMU of lijtht sod ahkk, tlepriTed hii pcod) of aU tocce >ftd prc- 

j cinaa wiihia a limited (pace. In gcoeral, air ia oeccMuy lo Lbe 

I Ur.dicapc paicicr ; and, for ihii rewoo, the lalu« of Cnmfaetlaod and 

I WdcmoccLuid afTord &« fobjccu fee bBdtc^e^anciag- Hownec 

I aofcadow the tctMty of thai covnit; ia, Md ho«rrcr powcrfoi nd 

I bmif the ioipRMioa which ii nnnt alway* make oo the imtginatiBtt, 

I «et the tSect a not ponced merely thraoi^ ihe ioedi«D of Uk eye. 

I ManM* due§y from cotlatenl aod »Monat«d ledniga. Then ia 

' the knowledcc of ibe pbyncal muBinde at the olnecta to tJie itidii 

of which we ue placed, — the ilow. improgreawTe isodoa which we 
make in uatcTBog them ; — thcie i> the abnjpt pvciptcc, the totrcos't 
niar,thcbooodkwcxf>a*eoftbc f U MPtc t feoa the hitftot ^o ■n^ aia^ 
— ihcdiftnlEy of that aKeat, tbeir loodBeM and mltmoei in ihon. 
ihoK i» a oon ««m aciiae and mp e miti ooa awe of the ooUecUTc powci 
of maacr» of the gigntic aad etniBl fbnna of natsre, on whicii. Mom 
the bcginung of time, the hand of mao ha« made do impcenoo, 
aod which, b« the lo^ reflection* they cxdce in u, gfte a ton 
of iwiHiCWJ aridinuty ctto to oor atnac of fliyNcal wt ak n ew 
B« there it inle m all theac dfCoBMaacea that caft be iiMiiwitJ 
iaio^e/Kiarujw, which make* tia mxal immediately (o the (ye. 

Wihaw'a hincical lamJacya, hit Kittt, Cdaikm »md JtmBm, Sx. 
do Dotf io ov TifJiMiWiniii liwptay lithef Doe taate oe fine 
bat are adecwd and (ioleat eKamritioo* of clomiy '■"™'™— i 
'I'liey are made np mechaoicaUy of the aamc aloch of 
o««t-hangii]^ rocfci bore (foncrcd me*, black rollittg dooda, aod 
faied Bgbaiiag. Tbe figotca, m the moii cctctsaud of thcac, arc 
•at like the cUdna of Niofae, fiiilml by the Gods boi hkc a 
iraop of lubea. ooocfaiM bom a faail^unD. We afrec with Sir 
JMfan Ren^a, that ^^^boo'a mind wm aot, like N. Pocnio'a, 
aiC c itntly mibted with the kaowledge of ataomly to tratwcon the 
i^fcMyijiMwi three thonmod yestfa hyfc, to Kive oat&ral oojecti a 
tympathy with peeterMeorv evewi^ aod to uluim rocka, aod treea, 
nd m oo ori i m with the f e ma e * of a God. To «^ 19 fait gtoerd 
cbanctcr, w« oaiy ofaatm, thai, bcaidc* hit cxedkaco io aenal pcr- 
ipcictini WtlaoM had frm trvth, banBooy, md depth of toed 
odonria^ He fajd a fae fce&ig of the p e y t i ona and coa&a of 
B^ ttd thadetsod alto an eye (or gnceM fbim, u bt at fcptda 
tbe bold aad nryi^ oodioea of indetate objecta 1 a> may be men ■■ 
hi* fenpooodt, ftc^ where the aniit i* not tied down to an tnoatJ oo 
of characteriMic and anicalatc forma. In bn figoraa, treot caetlc, 
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GwffHOmMSM.— We have beard as aaecdou oo«Dccted trith the 
iiyiMiwi o£ G» mb ann^\ nctam, which rc*t* «■ ptttv good 
Mih oriiy. Sir JoibM RcjboMi, u one of the Acadeny £racn, 
ipcaluBg «f Giiaibomgh, nid u> a frind,^ — ■ Hr ia oMoobtadi}' 
tbc bat Engfiih hadKxpc.puBur.' 'No.' aid Wiboo, «1m 
OTCfbeard the coprcr Mti on, *bc it dm tbe hat haiacapt-futatT, 
tmt be ii the btat ponnit-ptuDCeT m Ei^bnd.' Tbey were both 
wraog; bM the Mory U creditable to tbc nnadKty of Gaiiu- 
boTOsnh t tiifftt^ 

Tboae of hit portraiu wliicb we haiv mn ue oat in the fim raak. 
They are b a good m taift iautauooa of Vaadjke ; aad bare more 
an air of pMUity, than of oatwe. Hit laedMapn are of two cl a wei 
oe |xriod» ; bU early and hi* liter pacntet. IIk farmer arc Bunott 
iauubou of oatnre, or of paiotcn wbo iniitaMd nanire, ncfa a* 
Rnyadad, Ac. mae of wfaich hare great trvth and ckaraeK. Hi* 
bccT piaares are ttncy caricatom of Robo*, «te hoMrlf carried 
JiMttctioo 10 the dcuab to the atmtom Bam tboi it woald bcv. 
Hafly of C?w*"ffffft<^p > utter I ww p c iprt wty be com^Mno to ban 
wMtr-driour drawipg*, wa*bed in b^ mech^ical B tot u a a i u of the 
fciod^ witbovt aoT j-jiMfMif ******* with the eye* Toe mtn went to 
b^ tboi G iM wboctn^ feoad there wu wwe th in g wanting b Ut 
Bv^ Maowr, inM iif ionet&ng beyood tbe uterv i iwt a iio o os tne 
dnatli of natural objccu : and be appesa (e have cnKtnded rather 
hamly, that the way to arrive at thai immttiiag mart, wat to Aacard 
inch and oanrc akogetbc r . Hit laaic rc«a ptioc^ally, at preMOi, 
o« hn fiicy pr o a, coc^p-c fail drw, theph trf -fcoyi, Ac Thne 
hw Oiteii grat trvuw ptv avoSBCMf ton nc wsbjKti are octcs 
choieo with grtst lcntfy> v^e too occm fiod* bowtviif ereo to na 
h^ipcK c&xtt, a conadoniiieM in the Una of the Hmb^atMl a pea M W 
lan^Boe n tbc expceHWt nliiLli n oot ^^*** tram "**f** *Ve titinrr 
the gloH of an I* oevcr m iB b m ow ed a* oa ntdt wbjects. the 
cMtscv of which i» wmpfiaty. It i* p«rhm ihr gcoow &dh of 
GmAora^h, ikM be prtMota 0* »tt ai iieJ CMMca fiie,of which 
we bare bxi a aorftit in poetry and roeuncr. Hi* fohitct* are 
Mxtenedt and ■cotmentalifed too mnch ( it i* oot aimp l e oooscctcd 
lutwe thai we ice, boi uiDrc Miing fix her pctne^ Our attiM, we 
mpcct, led tbe way to thai nus^oerade «y)^ which pt^net itwlf oo 
pnnf the ur of aa Adooi* to the dnrei of > bay-can, aod modek 
the Intim of a ndk-naid oa tbe priactptc* of tbc aBtii)ac. Hit 
WtaJmm^i Hitd it adniraUe. Nor oo too orach peane be ram id 
hi* Shtfttrd Btj m m Starm ; in wbkh the aoco oi cioM ■nMiy of 
the boy'* entcnoBf lookiaK np with hi* hand* frMfH and wrih tinud 
woDder^— the aoity chttiering of a magpie perch ed aboic, — and the 
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nMdiag of tbe cataiBg aom ia tbt fanacbnof the treeit pnidacc a" 
atm dclightfil ud nam6e iaa|tttMioo ob ibe mind. 

Cuubor(M2)> m> to be coMidtml, p«ch«i», ritbcr ■• m mo oCj 
ddicatt tuic, aod of an ebgaM and fedidg miad, tbia aa 4 
of fnhia i a* a lofcr of tbe an, mbet (kan at artiat. He dev 
hinarifto it, with a new to anMeaod aaatbe tim oiod, vhli \hx i 
of a {CBtlciDan, not with the irrEriiy of a pfofaaiiona] oadatt- Hc] 
wbbed to Buke hn pcurcs like Haatrif, asiiabk ; hot a too coi 
dciirc to plcatc almon uBaToidaUy lead* to i^ccution and dieaaiMqr*{ 
Hc waatcti thai v^our of intclhcu which pcictitm iIm bcaaty of i 
tnah ; and ihooghi tltac pumiits via ut be pamti, like other 
■Mtreaaca, bjr Aauery and nnilea. It wm aa oror whicb we afe 
diMMMKl lo wrgite in one, amnd whoae memorj, both a> an aitHlt 
aDcl a man, many fand recolkctioai, many vaio regreta, nuut almj* 
liittei.' 

S» Jouroi RjTMOLDs. — Th* aaidbority of Sir Jo«faa R«]moUai 
both from hia rxam]>tc and iiMtniCUOaa, tiaa bad, and «iU co w i nM 
to bate, a cofwdetabfe iaioeoce oa tbe Mate of an in tbit coostrr. 
Thai infloeiKe bat been oo tlte whole Boqaeadonably bcae&cJal n 
itacU^ aa well a> bt^j creditable to tbe rue talenU aad etrgait 
naad of Sir Jotfaua ( foe ii hat rutcd ihc nx of pointiiig frooi the 
lowett atatr of degradatioa, — of dry, meagrv, tt/clest tnanky, to 1 
aoBCthiDg at Iraii mpecubic, and boring an allinity to ibc rowgb 
Kxengtfa aod boldapritof ibcnaWMolcluracter. U'beibcr the 
implicii ddcKBce to fata aaihotitjr, wbicb haa bclptd to adtaocc tbe ', 
an ifiiM far, taqr Bot* amooft otber canea* linnt aad retard it* btBt«| 
ptogreta i Whether ibcfe are not cettaon or^ioal crtota, both ia bia 
Bfinciplea and practice, which, the farther they are proceeded in, tbe 
artbci tbey will lead lu from the truth i WbctlMT there ia not a 
tyttematic bia* from the right lioe by which akxw we can arrive 
at the goaJ gf ibe hi^cM perfection i — are ^uesuooa wcU wonli 



We ibSl betja with Sir ioahua'a ineriu ai an aitiit. Tbcre is 
one error which we w*»b to correc. at lettnig out, becaMie we think] 
it unpoftaat. There ia otx a ereater w mote unaccountable nuataks] 
than the cnppoMtion that Sir Ja«hna ReyDoUt owed hit socceaa or I 
exccUeoce in hii prorouon, to hii bating been the lir*t who iaiio-J 
<luctd into ihii coustry nwrc general priticipl** of the an, and «^] 
rsiaed poRrart to tbe dignity of htatory ftoai tbe low dradg 
of cofiyiag tbe pcculiaiiiies meaancMea, and detaik of indii 

I The Uc( ot iht Bcccailj al Improvlnf upoa oMun, tai (Ivief what hem 
calfed • ^liimf dtant, «u aaJtcnal fat diii coaanj fiftr Ton ft t wm Am 
C*liwbOTMi|h ii Ml la k (a aamch Umk*) For mnfiiBiB with kh mijKia. 
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nature, which vat all that had been attempted bj hU immediate pK- 
dccotort. Thi* i» «> far from being true, that th« very re»cr»e tt 
ihe lact. 1 r Sir Joibua did not give thctc dctailn and peculiainin to 
moch a» mi^^ht be wished, those who went beEorv him did not jptt 
them at all. Thu»e pretended general principle! of the an, which, 
it i) >aidi 'alooc ftiTe value and di;{nity to ti,' hod been puthed lo 
their extrcmeti ^nirdity before liii tinie ; and it wai in getting rid 
of the mechanical tyitenutic monotony and midMe farmt, by the help 
of which Lelf, Kncllcr, Hudton, the French painicr*, and other*, 
curicd on ibctr maQufaccoric* of history and lace painting, and ia 
returning (as far as he did return ) to the truth and force of individual 
oature, lhi>t the ttcret both of bis fame aod fortune lay. The 
pedantic, sertile race of arttats, whom Reynoldji supcrH^led, had 
carried the abstract principle of improttng on nattire to luch a degree 
of relinement, that they left it out altogether ; and confounded all the 
rarieiict and irrcguUtitic* of form, feature, character, cxptesiioD or 
attitude, in the same artilicial mould of fancied grace and fashionable 
tnapidity. The portr^is of Kocller, for example, seem all to ban 
been turned in 3 iiiachine \ the eye-brows are arched ai if by a 
compass; the mouth curled, and the chin dimpled, the head turned 
on ooe tide, and (he hands pl.-iccd in the lamc aiTectcd position. The 
portruu of thix maanrriit, thrrefore, arc ax like one another m the 
dmsct which were then in fashion; and han the same 'dignity and 
Tsloe ' ai the full bottomed wigs which graced their originals. The 
superiorly of Reynolds consisted in his beisg varied aod natural, 
instead of being aittlicial and u&iform. The spirit, grace, or dignity 
which be added to his pottrsil*, he borrowed from nat«re, aitd not 
from the ambiguous cjuackery of rvles. His fecliag of truth aod 
nature was too strong to permit htm to adopt the unmeaning ctyle of 
Kncllcr and Hudiion; but his loncal acuteoess wai not (ucb as to 
en.iblc him to detect the verbal Jallades and speculative sbturditic* 
which he h»d learned from Richardioo and Coypel ; and, from some 
deteas in his own practice, he wu led to confound negligence with 
grandeur. Bui of this hereafter. 

Sir Jase])h ReyQuIdt owed hia vast sapcriority otct his con- 
tempotarieii to inceioant praaice, and hibitoal attentioa to nature, 
to quick organic icnsibility, to coniiJernble power of obtervation, 
and itiJI greater taite In perceiving and aTailing himtcif of those 
excellcoccs of others, which lay within hit own walk of art. We 
can by no means look upon oir Joshua an having .1 claim to the 
first rank of geoiu«. He would hardly have been a great painier, if 
Other greatn paioteni had not lived before him. He would not 
have given a nist iropulac to the art, nor did he advance ;my part 
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of ii bryoDd the point •mhat he foond h. He did not pmrat 
new riew of nAtnre. dot b be to b« plac«d ia th« tane das 
thoie who did. KvcD in colour, hii V*ij^t *m (pread for him 
the old Muicrt, and hit ey« unbtbcd iu full perceptioa of 
wd hannoojr of^ tone, fnxn the Dutch aod Veeetiin tchoola, ' 
than fion mtw- Hii eaiiy picniro *n poor sad Umaj. 
iodcvd kantcd to kc the fiocr qulitin of nunn through the wocli 
of ait, which he, pcfhipa, niijhi Mrer hare diKOfcred ia oaciuej 
itwir. He became ikb by the accaanilatMM of borrowed 
Md hii genisi wai the otftpHng of taat«. He combined and 
the iDaumla of other* to hit own purpeae) with adinirable ■ 
be WW an iadnstriou* cooipiWf , oc »kilnl tranalalor, not as 
ikTcnnr ia an. The ui would Rmnin, in all iu cueniid rl c meiv ] 
inK where it i*, if Sir Joahua bad ocrer liml. He haa tOffG^d tfa»j 
uduttTT of future pUgiaritu with do new laateriaU. B<a it kes be^u 
well obaerrcd, that the nlue of tnrf wocL of «n. u wvO as the] 
gesinc of the aniat, dtvatAt, tux more on the degree of exceUcsce^ 
uiaa oa the debtee of onfioalitf diapJajed >d iu Sir Joahsa, ho wtwi, ' 
waa perhap* the moat arigiDal imatMor that crcr ap pe ar ed ia ihcj 
wecM i aad the leaiaa of diit, in a great nir iMrc> waa, ibat he 
MmpeOcd to comfaaDe what be uw ia an, wkh vbtt he bw m] 
nature, whkh «m coimumIt before Urn. The ponrajt^poanut wt ' 
in this reject, owch ItM fiaUe than the Uatorieal saanr, to dnatt * 

natwe ahoi^Aer, OMler the excuae that A mfy fmU Um ««. He 1 
muM OMet bo-, bee to &ce t aai if he t« m ia co mg Me, he wO.) 
ate acanertw^ thoe ihtf obbm U to be of teniee to 
AMtbcr ciic— JTf, which aaai bt«« bcea U nwrMt w Sir Jc 
wifcdw tboaghMt the origiuaor a /a>« yiMc,bc wa* tbe fac' 
Ea^nkaaa wbo msillHCed ibr k^gfacr cxceDraoea of hit ] 
iMo hia owo cnotiy. and had (he wmit, if Mt of aw 
•f a nliKwr of Ae an. Hia node of Miiiv bad the pace* . 
Wicfer ia the age aad t a aat i f ia wUcb he fiiedt aad be badUJ 
tbcKMKk aU the atiHataa to ciAtiuo^ which artwe Ron 
eatbiHMDc afacMae v hi> oomw a a rMn a^ aad nov a otHie 
«iMi^ ikI rd^ tbe laM of ibe pabfic 

T» M «re (or odnw aai fcr «<M«i y S^ mi Aade^ 

Jonttft MiMw ft MNBC MfCCWntt « MdninDl CTWBCIO^— i^ 

fcd^of tbeoa^t mi j t ufcaa a t ■ i w . aai rw , 

tfoacrtiaa. TTi biil iiiM^aiiilj fcili laiTaliilii if 

Olbs a* il r^ pn fad pwfort— or (am. TW hcv^ ef aowte afj 

■ia MBMe ncei aaa ^gvca aiiaca alsatt tw^o^ nam i 
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exprenioa, emt of his bnt portniu, KUJoa tinf>liM eitbet \ohj or 
impaMioaed intcUect or delicaie waiUMltty. He alto wanted grace^ 
if gncc require* nmplicitjt. The mere atpaoa of lEiliiMM tad 
formality i* aoc grace ; lor Ioomocu and dinonion arc oot gracr. 
Hi* fanMriic aimudc* m not nut aad utural. bui tlie affectation 
ofeawaod natiirc. Thry arc nolmt dtriauooi fron a rijth; Inw. 
MaDv of the 6gum ta iut fancj-paeccs arc placed b posturti in 
which tbey coold not remain for ta inHxnt wkbcMt extreme 
diScnhy aikd awkwaxdneM. We might iiutaace the Girl J -ata ii y 
mrili « ftnal, and lomc other*. Hii ponriju are hi* bc« pictam, 
aod of thc«c hi* pottraiu of men are ihr bc«ii hi* pictum of 
childrtB are ihe aext in TaJoe. He had fine tubjecu for tbe 
liimer, from the maKsline tdMe aod ongioality of character of 
■aoy of the pcrwoa whom be painted ; aad he had ako a grcst 
adraacazc (as ttr a* practice went) in paiadi» a oonibeT of pMwna 
of eierj rank aod descripcioa. Sorne of the fines asd moM 
intcrrtiing are tho*c of Dr. Johnion, Goldimicfa (which ■(, how- 
ever, too much a mere ikctch), Bareiii, Dr. Barney, Joha Huut, 
aad the iuffliabJe portrait of Biabop Newtoo. The elegant 
nnplicity of character, exprcmoo, aad orawiog, preferred thro^- 
ont tbe Ian pactore, even to the attitude and mode of handling, 
difcoKf the true geniiu of a painter. We alto remember (o hate 
Men a print of Thomas Waitoo, than which nothing coold be more 
duracteristic ot more natural. Tbeie were all Reynolds'* intinuce 
aopaineances, and it coold not be aid of them that ihey were men 
of 'oo flurk ot likelihood.' Their trails had probably mink de^ 
iato the oniii's mind ; he ptinied them as p<nc Kadies from nacore, 
oopyiag the real image exitting before htm, with all iu kaown 
cbaracteriHic pecoliaritie* ; aad, with as much wisdom as good- 
naiare, aacrificbg tbe gneca <n the altar of friendship. They are 
dowarigbt portrnu, aad Mxliing more, and tbey are Talnablc in 
proportion. In his portraiii of women, on the contrary (with very 
Kv exceptions). Sir Joshua appears to hare consuhml cither the 
faaity of hi* rmployets or hii own fanciful theory. They hare not 
the look of LodiTidBal Datnrc, nor hare they, to compenxate the want 
of this, either peculiar elegance of (brm, refiDenwnt of exprcsnoo, 
delicacy of complexion, or gracefulness of manner. Vandyke's 
attknde* biTc bc«a complained of as stiif and caoliord. Reynolds, 
to >TC«d this delect, has &llen iato the contrary extreme of negli- 
gence and cootoniaa. His female Rgure* which aim at gcatility, 
arc twisted into that serpentine line, the idea of which he ridiculed 
•o much in Hngsnh. Indeed, Sir Jothua, in hU Diie^mrttx (tee bis 
accoont of Correggto), speaks of grace a* if it were oeati)- allied to 
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tht exact cxprcMicm of Danie'a Count Ugolino, one of the nioa 
grand, terrific, and appalling character* !n modern liciion. Rcyitoldt, 
who knew nothing of the matter hut what he wat laid, took hi* {;ood 
fortune for granted, and onljr extended hit canvaii; to admit the rc*t 
of the figures. The attitude and exptcMion of Count Ugolino 
himwlf, arc what the aitist ioteoded them to be, tiU they were 
pampered into somethin}- elie by the ofliciou!i vanity of ftiend«— 
those of a common mendicant at the corner of a ttccet, waiting 
ptiently for lome charitable donniian. The imagination of the 
painter look refuge in a pariih work-houne, inaiead oi ascending the 
«cpi of the Tourer of Famine. The hero of Dante is a lofty, 
high-minded, and unprincipled Italian oobleman, who had betrayed 
his country to the enemy, and who, as a punishment for his crime, 
is shut up with hii four loan in the dungeon of the citadel, wheic he 
ihortly finds the door* barred ajpinst him, and food withheld. 
He in »ain watches with eager fcKerinh eye the opening of the door 
at the accuitomed hour, and hii looki turn to stone ; hia children 
one by one drop down dead at his feet ; he is seized with blindncsa, 
and, in the agony of his despair, he gropes on lus knees aAcr them, 

'Catting carh by name 

Pot three da]'* afici' they were dead.' 

Even in the other world, he is fepreseoicd whh the tame 6erce, 
dauritlcss, unreleming ckaracicr, ' gtuwiog the skull of his adversary, 
his fell repast.' The subject of the Laseson is scarcely equal lo thai 
described by Daate. The horror titrt is physical and monieDtxry i 
in the otlier, the imaglnatioo fills up the long, obscure, dreary void 
of denpatr, and join* its unutterable pangs to the loud cries of nature. 
What is there in the picture to convey the ghastly horrors of the 
scene, or the mighty energy of hjuI with which they are botncM 
His picture of Miubrih is full of wild and grotesque imagei s and the 
apporatus of the witches contains a very elaborate and well arranged 
inTeniory of dreadful objects. His Cardinal Deaufott is a Hne 
display of rich mellow colouring; and there ii something geDilemanly 
ana Shakespearian in the King and (he attendant Nobleman. At the 
tame time, we think the exprctsion of the Cardinal falmHelf it too 
much one of phytical horror, a canine gnashing of the teeth, like a 
man strangled. This is not the best style of hiitoty. Mrs. Siddona 

■ Wh]f iliKi net ihr Biiiuh Inilituiimi, Inttuil «i pactoniiian piiiiiic) of ihs 
bjiillc of Wdtxrloo. of rtii caiclt, ffiiilinK facet, xaA UbcJ* of vicCuty, oHer s prric 
for a picture of the •ubjicl of t^jiolino that ihall be ei{ua[ to Ihc |toup nf ih« 
Laotoon ? Tlar wouM be the wtjr to 'lo locneThint, if theit ii aojlhinn lo be 
jDn« by tich ^rons^. 
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affcar b nmrc. Tltc aaatoiBicil dctul* in Micliacl Angclo. lb* 
eicf-Taryiii{[ outKw of Ra{>h>c), the perfect cseciiiioo of the Gnck 
■tatwft, do DOC dnttoy their symmetry or dignity of femi : 4Uk1, is 
the bout •pecimeM of the coctipu«it>o(i of colovi, we nay obMiTC the 
UrgM nuMe* combined with the greaicK nhecy in the pan* of 
wludt ikow OMHn arc composed. 

The ^fTN/ ttyle cociiiU ia gifiag Mxlctailt; thcjtJw'ea/ in gning 
noihiDg dte. Hume cMiMM Iwth large ud atU ptna, both 
nuues aad detailt : and the >MK ntj be «aid of the noit perfect 
worii of arc The aiuoa of both krada of excelleiKc, of mnffh 
with deltcacTi a« &r a the limit* of human capoeny, aod the ibortiKa 
of hantto lin woald pennt, i* ilut which has i irilJiihul the repnta- 
tioa of ibc mon rocccwfnl imnaion of oaiiuc. Farther, their most 
Aniabcd wotlti arc ifacir be*i. The pfcdomioaace, iodccd, of cither 
cxcelkocr in the b(« Ma«(T«, haa nricd wcordios to their opiaioD 
of the relauTe lalnc of thete qualitiear-— the lahoar ihey had the lime 
ot the patience to bcMOw od iheir trorka,— the akill of the attiM,— 
ot the luRue and eKteni of hit nibject. B«i. if the rvle here objected 
to {that the care^ imitaiioo of the jam tnjvre* the eStct of the 
whole), be oocc adtnincd, iknenlinen would bcconie another naaic 
for pfliua, aad the idok tufiniabcd peribnoaocc be the ben. Thai 
Mich hu been the coofiMcd iap w iwon left on the nuDd by the pcnml 
of Sir Jo*hna ReyiwkU'a DiM mir i M , ia eeideat from the pnctke* M 
well a* coaverwtiaii, of maoy ^eeeo eminait) artina. The b*e ICr. 
Opie proceeded cniudy on thu principle. I le left naay adwiraMe 
nudie* of ponraiti, panicuUtly tti what relaie* to the diapociiion and 
effect of light aod tfaade ; but he never finitbed an of the parts, 
ihiakiag them beneath the auentioa of a great artui. He went 
o*er the whole bead the second day at be had done the first, and 
tbetcfive made no progrca*. I'he picrare at laH* haetag ntitbct the 
li^iaien of a iketch, nor the acancy of a fiaiibeJ work, looked 
coaiie, laboured, and bea*y. Titian is the mOK perfect example of 
high fiaishii^. In him the detail* are engrafted oo the moet preifeand 
knowledge of elfect, aod attention to the character of what be 
reprcaeatcd. His oictires hai« the exact look of natnr^ the *ery 
tone aod icxtare of fle*k. The variety of hit tint* it Uraded into 
the greatett ttmpliciiy. There it a ptoper degree both of tofidiiy aad 
traaipareocy. AU the pant han^ together ; erery tuoke telltt and 
addi to the elfect of the rcu. Sit Jothaa leeni* to deny thai Titian 
fuuUicd much ; and nyt that he produced, by two oe tfaiee xroke* of 
hit fcacili eSect* which tbe nott laborioiw copyist woold is nin 
j a u i p t to equal. It it tnie, he availed hiwidt in tome degree of 
what it called uttutivu, to bcilitatc hit imitation of the details aad 
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dry, hud, and minute, — the other as gtoai, gothic, and unliiitthcd ; 
and ihcy will probably icmain for c*er miificd with each other'i 
defect*, as ibcy atTord a very loleniblr fund of coD«oUiion on either 
' «idc. ' 

Much hai bwD laid of kirhriral ferlruU ; and we hare oft objccuoa 
to thU phi4»e, if properly under«looiJ. The giiioj: historic^ truth 
to a portiiii^ nuMDR, then, the repreKenttog the indiTldual under one 
coDiistenc, probable, and itriking view; or ibowing the dillereot 
features, muaclct, iic. in one action, and modilicd by one priociple. 
A ]iotirait thus [minted may be wid (o be /Hiitrhal; that is, it carrie« 
internal evidence of truth and ptopnety with it ; and the number of 
individDal peculiarities, as long as they arc true to nature, caanot lessen, 
but must -ddd to ilie strength of the Reneral inifirtsiion. 

It might be shown (if there were room m this pliice) that Sir 
Joshua hai constructed his theory of the cdial in an, upon the same 
minakcn principle of the negation or abtttaction of Particular nanire. 
Tht idtal h not a negaiive bm a pOMtive thing. ITie leaving out 
the details or peciiliaritie« of an indiridiial face does not make it one 
jot more ideal. To paint history, is to paint nature as answering to 
a general, preiiomtnant, or preconceived idea in the mind, of ■treogih) 
beauty, action, pasnon, thought, Sec. ; but the way to do this is not 
to leave out the detaili, but to incorptiraie the general idea with the 
detail* ; — that is, to show the umc expteMion actu.-uing and modifying 
efcn,- movement of the muscle*, and the same chiractcr preserved 
consistently ibioogh every part of the body. Grandeur does not 
consist in omitting the parts, but in connecting all the pant into 
a whole, and in giving ihcir combined and varied action: abetraci 
tnith or ideal perfection does not consist in rejecting the pecullaritie* 
of form, but in rejecting all those which are not con»i«ent with the 
diaracler intended to be given ; and in fallowing up the same gmerat 
idea of softnrts, voluptuousneis, itrrnsth, activity, or any combination 
of thffe through every raniificaiion of the frame. But thew modifica- 
lions of form or expression can only be learnt from nature, and there- 
fore the perfection of art must always be sought in nature. The 
ideal properly applies as much to the iilea of ngtinew, weakness, folly, 
meanness, vice, a* of beauty, strength, wiidam, magaantmilv, or 
virtue. The antique headi of fauns and satyrs, of Pan or Silenui, 
are quite as ideal an those of the Apollo or Bacchus ; and Hogarth 
adhered to an idea of humour in his facet, as Raphael did to aa 
idea of sentiment. But Raphael found the character of sentiment 
in nature as much as Hogarth did that of humour i oihetwis*^ neither 
of them would have ^vcn one or the other with such perfect truth, 
purity, force, and kecpng. Sir Joshua Reynolds'* iJtal, as consisting 
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be t) a Ion w point o« (we will am tn my Eo|^uh {rictwe, bm 
cenaialy } any Gngltih painter, who, b beroic and cImmmI compomion, 
hat ritcD to ibe h«i£hi of his lubjeo, aikd aniwered tbe expccmjon 
of the wcJI-iolbrTned tpcctitor, or exdicd the tame imjirnnoa by 
lisiblc (nuni, as had been excited by wordi, i>t by reHecdoo.' That 
thn infcnoTity io Englith an is oot owmg to a deficiency of genios, 
iraaginatiof), or ptwion, it prored •utlicieMly fay i]ie worki of our 
poets and dramatic vriitertt which, in lottioe» and fsrcc, are oot 
taqKUsed by those of any other nation. Dct wfaaienr may be tbe 
ieph of in*^roal tboagfai and fee-ling in th« Englith chancter, it 
•ecmt to be mart iatrraai; and (whclhci' this w owing to habit, or 
phyucal cociniiuiion) to hare^ compaiaiively, a \m inimcdiaic aad 
powerful comnKRiicsitoti with tbe organic cxprCMiaB of paMtOBi — 
which exhibit* the thougbu and feeling in the co«tte(i>oc«. nd 
fitroishea matter fbf ibe htitoric ntiue of puniiDg. Tbe Eojtliah 
attiM ii imtastly aenaible that tbe Sutter, enmace, and cxlrara^anoe 
of tbe Fr«acb pipto^omy, ate incompatible whh high hUtoty ; and 
we arc ai no Iom to explain in thii way, thai it, frotn tbe defect of 
Kriog modrlt, bow it it that the [iroductioot of the French tcbool 
are marked with all the alfecution of Kational cvi«antre, or fink into 
tame and lifrleH traiiauoa* of the anii<]ae. May we boc account 
tathlactorily for tbe iteoef al defects of our own historic pradnctionf, 
in a airailat way,-^fTO(ii a certain ioertnoi and coutiintjonal pUegmi 
which does not habttully imprna the workicj;* of the mind in 
corre«pondent traces on the couatmance, aad which oiay also render 
at ten leniible of these eeAward and TtiiUe ii£ni of nunoo, even 
when they are so imprvtaed there } Tbe irregularity of nraparttan, 
aad want of iymmetry, in the structure of die natioBal feature*, 
though it certainly enhances ihc difficulty of infutiog oaoiral grace 
at)d grandenr into the woikt of art, ruber acoant* for our not 
having been abte to su^n the exquisite refilKmenia of Grecian 
•culpture, than for our not having riralitd the Italian panters in 
expression. 

Mr. West does not form an exception to, but a coii£rntt1w(i of, 
these general oWrraiions. Ht< pictures hare all that can be requind 
in what relate* lo the composition of the subject ; to the regular 
arrangement of the groops ; the anatomical proponions of the human 
body 1 and the technical knowledge of exprcsaon, — as fsr at expres- 
aion if redudhle to abnraci rules, and is raerefy a vehicle for the 
telling of a tlory; so that ai^er, wonder, sorrow, pity, &c. hare 



* It we mrr to eiifce ni; fsMcstieo M thh ceamrt, k *««td Ic in fiveor vt 
(onw of Ml. Kmtbc«tE*t coairoiitiont from ailv Engliih haloty. 
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s«Krf«»VpM^ U ti|liil.lfa« '- --< 

Uhn t^htmSmfwiA M (fcr MiiifiJiwiBi or—» Ml ton^; 

OMirft dt waam, tfe wUc m Mdcr Ac wmfdm of Attf 
tm Utt. Wot MB tardlj ay <!»« is i^ h^ kc b 
1 1 m, if it anib tiwiilf of tlv man 
, oT Mrm Ml ■■iihi. it h 0017 by ide aad 
Th* Aa fc Mc thr «Udk ik> uhI of pMM iifroM* a« 
cnnaBCB, *■< «l«di dhrwd af fow •low caa ■»» ; b«i 
« aJglM, k a (ood aeaHn, be pica le woods fifTa* or p 
WVB P^fB^ punl K^ viica^ aDo la^^ to dpas Ck mM&t or 
Mt Ifaa fafrhfwi, or rnR die ej« b a (By M J rltfc HaHKr. U 
bOfllian M M> waoKif BR or fea/Mgio Im pctarai, bx of Hiwr 
and btfiof. 

Mi4Bi or PaoMomo Tm Fnii Aan. — It u oot loo^ afo ^m.4 
am ofiinieo waa ftij jmcnl, (hit iH tlui wst vaatiof to tbr Ii^iIkiA'J 
iflandoBf Bad |eHectioo of the an* ia thH country 01:^1 be aa fffaj . 
try AcaihiRict aad public iiutitatiaM. We beBen tbe no« aiiiiiiaw \ 
fiomouf of itiM KiwRie hare atpmenC rdaxed in tlietrieaL "That ' 
are liret wij» in which Acidtiaia and [wblic ttMrinaionB may be' 
■oppoird 10 promoce the lioc aru; ndier by (iiniidttu the bett] 
nooali U> Oie oadcni; or bj holdisg obi inunediare monimcM sad] 
patrenafri or by iiRproTia£ the pabtic tMU. Wc UiaJI beatow a.) 
■hort convdcrauoo on the mflaence ofcacb. 

Pittt, a coBttaat rdereace to ibe bat modelt of an 1 aaiilfl 

lead* to roertate the mind, to bicrcnx onr liev of naott^ aad 
dinraci the aitenlion by a variety at anaitabaUe excellence. J 
biimwe ic^aiintance witfa the vorki of the cdebnted laaaters ta*f\ 
hdacd add to ih« indolent lefiDcmenis of laiie, bot arill 
prodticc ooe work of on^aal gcnini, one great ard«. In proof of 
the feiMnJ iniib of thi* obaemtioo, we mighi dte tbe hutory of 
the pro«re«* aad decay of an to all coaatnet where it baa Soitriibed. 
h la a liltJe extraordJDarv, that if the real Murce* of perfectioa ate to 
be aought in School*, In Model*, ami Public lottitotioiu, that wbere- 
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CTcr KhooU, ntodclt, and public iiMtiniiJoni hare cxiticd, Ottn the 
■m siwold rcgvUtlj iiufifeu, — ihu ifac dfcct liufM mto follow 
two ilieciuM. 

The Greek (taioc* reauiii to tbis <b)t mritallod, — the uodupattd 
ttandard of (he moM peHect ijiaiaeaj « (brm. In Italj the ut of 
puDiing hat had the ume fatr. Afier k* k»e aoil foinhil «tri> gg l e» 
in the time of the cvlier artUu, Omabue, Ghirlacilaio, MMncta^ 
and otbrri, it bunt out with i li^l tlmoM too duzliog to beboUt 
■a the work) of Ttiua, Mkbwl AogdOi Rxybarl. aitd Comjxio : 
which was (cflectcd, withdiiniiiwbed liuue, io the prodacboat of their 
immediate dindplett liueted (cft t whUe with the ichool ef the 
Carncci), and expired with Gddo Reni. From that period, paint' 
iog tunk to M low a tute in Italy at to excite onlv fatj or comempt. 
There i* itot a liogle lume lo redeem it* faded glorr bom uiicr 
oUirion. Yet tlu* kai not been owing to my wast of Dilenajnii and 
Ddla CruKaa todetin^ — of acadcratca of Fforencc, of Bologna, of 
Panss, sod Piia, — of honom>- nMmbcn and Foreign Cormpoodenu 
— of pofil* and teachers profea*or« lad pMrona. and the whole busy 
txibe of critic* and coonoiuetir*. 

What it become of the niccewort of Rtibeiu, RembeaDdt, and 
Viadykc? What ha*c the Preach Academiduu done foe the art* ; 
or «1m will ih«y c*cf do. bat add imoletabfe affiecution u>d grimace 
to cntot of hciid* bom ibe antique >ad caricatarc Greek forme by 
pwdag tbem into open attitnde*? Nicltolat Podmio ia the oolj 
cxanpe on record id &eoar of the contrary ihccry, and we ba«c 
ali«aay nScinuly noticed bit dejecta. What extraordinary adfancea 
bare we made in our own eomtrr in coateqixnce of the ewabliih- 
ment of the Royal Academy i What greater name* haa the Engliih 
school to boatt than tboM of Honrtb, Reynold*, and Wilton, who 
created it i Bren tbe Tcnccablc Prc«idcni of the Royal Academy 
wu one of its faoDdeT*. 

Again, we oiight cite, in rapport of oar aateniofi, the work* of 
Carlo Maratti, of Raphael Mengs ot ot any of llie c^emJuie tchool 
of critic* and copyin*, wbo have attempts to biend the borrowed 
beamie* of other* in a perfect whole, what do they contain, but 
a arguioa of erery excellence which they prclriKl to combine ! The 
aMaduoDs imitaior, in hi« aitempu to gratp atl, kwe* his hotd of thai 
wlucli wa* placed within his reach, sod, from aspiiiag at uoircrsal 
exceBcnwy aaka bto u&iform mediocrity. The •cadent who ba* 
model* of CTCty kind of excellence coonantly before him, ii not 
only di*eftcd mm that particiilar walk of art, in which, by patient 
ezcitioo, be nngbt have obtained ultinuce luccct*, but, from tiatii^ 
hi* ima^naiioB habiiually raised to an oTertiraincd Handard of rcine- 
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BCncctnft cOHO 
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He fi* MJ fek l«r iMMtf i he mttfMwfcMl, total 

lMUiHMi,be ra farced » oMcnct ftr 
Komoddb A>ft kid KMn « kk sbmI ftvn 
I of nave, n Ik eoM oBfy hope n cMbady k M oibcni, fcf'tkej 
I of ■»«•. Wc CM «■»<* the wfc P»nK 
tuadftnr ilow MdpKteM toachoa iffraidng acanr ta 

flCnCSM MSO MVt 0MJtf fMHi^ ICTCflpB ROB OCkSCTv SB 

ndccMig the port BMC "fMOvc w tbc cavaM. atek ■ ihnjt 
ttemtt pcoftnaofaRt Mdt an Ae mocmkt ■«■• by wWdt tie 
gnMOi w«rfc*afe<errk«dlamten pndnd. Tbc; bsK becsj 
the oKct OT poMcf ^HfTiw^ MKSMjt fran escciGM^ jwl 
tPOAi itv tnra I II I u a iM -^— 4limujml to nnB fssts bv i 
and by tlw •urprue asd Mmpnew ol a acw ^nrU of bBuaji 4 
10 tlie ddvhtcd ioMiMtMa. The trisMlM of »t wov 
OKcr the ^Ibcahin (Man ; (he praApra of gmtoiihe n*ak«f 1 
«Rca|ih ^*di had pupjled with mniv. Tkba copied c««b a] 
plaM 01 a oiree of conunoD drapery fron the o^Mta the 
and Raphael b kixnrn to ba*e made dbbDraie Kadiei of tkej 
beada ■■ bit pictorei. AU the gnat Buoten of thk 
tboRMgUy griMaded in the 6nt pnnoples of their an ( had ksraadl 
to copy B het, s baad, 01 as eye, and had aa^mtti pa tiea o e to fia~ ~ 
a ngw figortt before they nodrnook to faint cxunaive coHipoakk 
They kaev that thoogh Fame i* repmeiMtd with her head above thc| 
dooda, her feet real upoai the canh. Gciaiia cao oaly have iia Ml 
aeope, where^ thoagh mach aay have been dotKi Mere f caaaiw to dot 
vrhere modrlt t%m chiefly 10 ibow the deftdcDCKB of art, and wl 
the perfect itiea i* left Ca be filled 1^ in the paiiKer'a ii 
When oiKC the «tiiiniliit of nordty aad of original exertion ia 
genentioM repoae on what bai been done for them by 
prcdecMaors, «« indiridiulm after a eenaio period, rrtt tadfficd with 
the ksowWdgr ihey ha¥c already acqaircd. 

With regtfd 10 the pecuniary ailvaocajtei iriaiog fiotn the pnUicl 
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rp«uoaa£C of the aRt; — the plm unfonmaielj defcatt itMlf; fix h 
nnfeipliM m objtct* bm*t ihia h can Mtiify tbdr cbimt i and rai*n 
up a nnrm of compedton lot the t>nir of K«i)iui rimn the ilccgi of 
iolme** and dulnm. The real patron I* uixious to reward merit, 
DM to encourage granutoo* pretennoo* to it ; to ice that the man of 
gedut uitt ■« dttt i i mm t, thn anoihet Wilaon ia not left to perab for 
I want i — moL to propagate the breed of enrixyo candidate* for fmt. 

^^ OAcra of pablic and promiacuoaa patroMgr caa in gnwra] be linte 
^r better tban a ipccica of iouUccnial teductioiit admhimefiag proroca- 
ttiea to TUtty and avarice, aad lea>Jing astray ilie yaslh of tbe natioa 
bj bUaciout hope*, which can Karcely ever be realized. Ai the 



time, the good that might be done by prime tatte and 
beneToletice, it in a great roeaturc defeated. The moinetii thai a 
fev indindiub of ditccfnmeot and tibrral ipitit become ntembera of 
a public body, tbej are oo longer aayihiog more ihaa part* of a 
nMchiDe. which ia iwully wielded at will by aotoc ofRcioua, over- 
wecatng pretcadcri tbeir good-Muse Jod xood-oature are toct in a 
WW of ^Dorance and prciamption ; their name* only Mrre to reflect 
credit oo procredingt in which they hare no (hare, and which are 
determined on by a majority of pefMiu who have oo iiuerce in the 
ana but wfcai aritca from the tmpotunce attached to them bj regular 
org MWWiOT , and do opiaiona but what arc dictated to them by aocnc 
icircoaMituied jud|e. Aa fat aa we have bad an opportuiuty of 
obacrriag the cooduct of «*cb bodies of nten, instead ol' takinji the 
lead of public opinbn, of iptidji a lirTR, manly, aod iadcMKlenl tme 
to that opunoo, they oiake ti tbeir buiineaa to watch all lu capricca, 
and follow it in every cama! turning. They dare not give their 
aanctioa to tiertiog merii, itri^lii^ with dilKcnltic*, hot take 
advantage of ita «ucceM, to reflect credit on tbeir own reputation for 
lagacity. Tbeir tatae ia a terrilc dependaM on their vaaiiy, aad 
Utnr patronage baa aa air of pauperini) about it. Pcfbapa ibe only 
public pMfOoagie which waa ever really utcful to the arta. or wonhy 
of ibem, vaa diat which they lectivcd fint ■□ Greece, and a fte r w a rd* 
ia It^, from the rcligioua ianitutioiM of the country ; when the 
aitirt tat himaelf, aa it were, a aerrant at the aiiar ; when hi> hind 
ptn a viatble form to God* or Heroei, Angela or Apoaile* ; and when 
the (MhwiaMi of gecria* wat exalted by tningling with the Same of 
naiional devocioD. The anin waa not here degradrd* bj being nade 
the depetidaat on the caprice of wealth or fathion. boi Mt tamtdl at 
once the aemat and the benefactor of the public. He had lo efflbodj, 
by the higbeat efibrta of hia art, nbjecti which were ncred to tfae 
imapnation and feeling* of the ipectator* ; there wa« a coenmon Eok, 
a mntnal lympathy between them in their oommoa (aiib. Every 
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JAMES BARRY 

Bauv (Jatncs) an eminent poiMcr. wis bom in Cm k, id Ireland, 

October 111 174>* His fttha had beeri a boildcri and at one time 

of his life, a coauing trader between the two couotrici of Eii^aad 

and IteUad. Ta thi> buttncu of a trader wu JanMi* deitnwd, and be 

actually made, when a boy, KTctal roy aget ; but thcte *ojrage* bdng 

forced upon him, he on one occsMon ran away from the >hip, and on 

Oihn* ditMveicd »uch an arertion to the life and habit* oTa uilor, 

a* to induce hi« father to quit all hojXH of him in thtt line, aod to 

tiuffer him topurnie hit inclinations which kd him to drawing and 

[study. When on board bi« father** reoel, instead of handling uib 

^■nd rapes, aod climbing the mad, he was generally occupied with a 

Mecc of black chalk, tkctching the coait, oe drawing ligiuea, aa hii 

nocy direcicd him. When hi« father found that the idea of making 

ullor of him muu be giTen up, be permitted him to ict{v.ae ai 

pcii iBitniciko u tbe Khooli of Cork aifivded : but long rcuiitcd 

I aeenioo to the chalk drawings, with which the Hooia and walla 

' tbe bottte were covered ; the boy bdng alwap engaged tn tocnc 

attempt at large figart*, and early catching at the meant of tcpretent- 

■ng action, attitude, and pauion. It wu ai a rery early period of 

tliit life that MRK- bookbeller in Ireland, undcruking to reprint a tet 

'of fable* or embiem*. young Barry olTcted to fnrniili the drawing*, 

and, a* it i* believed, helped to etch tbe engraringt, Eoch a* they 

were. At the whool* tn Cork, which he wu lent to, be was di»- 

^tbguiiticd by hi* pant and induttry above hi* achooJ-fellowi ; hi* 

habit* differed from thotc of ordinary bovt, a* he icldoDD mixed in 

their games ot amuiemcnc*, but at thoic time* itole olT to hi* own 

room, where he worked at hi* pencil, or wa* ttudying tome book 

that he had borrowed or bought. He would tpcnd whole nighu in 

(hit flWiBer U hi* mdica, to the alarm of hit mother, who dreaded 

hit bjwini bk beahh ot tetttng £te lo the house, and who often 

.kept up hit litter ot the terTant to watch him. Hi* allowance of 

ijnoney be tpeni in buyii^ book* or cindte* to read by ; he tometime* 

Vlocked himtelf uji in hit room for day*, and seldom slept upon hi* 

fhc6, or cite made it to hard iit to take away the temptarion or luxury 

of lying long in it. Perbap* the uswcial and atcetic turn of hit 

temper, which thiu early manifested itself, might be remarked at the 

•ource both of ilie niMfotluoet of hi* liie, aed the defect* of hit 

(tuiit. Common humanity, a tense of pleMUK, aod a tymiMtby 
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with tbe icrlingi of tlidw uaaai ti*, u aoc matt iiin miif to i 
is life, than it profaoU^ i* to taeetm m the fine ant, Frw Uua^ < 
be iDorc fual to the aniat than tbU tan of bdifrcTcaor lo the i 
pleamtea Mtd fxirsuRa of lt&. If tAexti, k tt bad ; if reai 
cooMtadoaal, it •« ma wane It itack to poor Burr to tbe I 
It If not to he laderHOod tbs, m dw aafod of bk tife, be led 
Me of »m jAmIbU rrcluae, for br coeJd and did occasiomUf jaw m} 
any feou cuing on in ibe o«j[hbo<uliood, and «a* not beUad 
b^t in nich puttmn and nnacfaief ac boyt are vmailj fond of. Aa 
adveacore wttidi happeaed to him afaoM ihit 6mt, and whkh Icfi « 
KTOOg UBp rc J ttoB OQ htt miod, it worth iMmkiaiig here. In ooe of^ 
Ma mdilta in the oeighboarbood, be Mtcfcd, ooe vioter'a erain^ ^ 
an old, and, aa he thought, an iiaishabited bouact udtaie IB a ram 
byc-Une in the city of Cork. The boiMe va* wttbout doora 
wtndowi ; but cwiotiiy tnipelled him to auer, and, after mouDliDg ■ ■ 
rotten Maircaie, which cooducted to enifcy roooia on ditfercM floor*, 
be airived ai the garret, where he could jun diaccrn, by the glimincf- 
Wg )i^ of > few ember*, two old and cmaciaied 6gate«, brokea by 
age, disMM, *ad want, litiiDg betide c*cb other, in tbe act, a* &r as 
tbeir paUed effbn* wooU peraiit, of teariag each otber'a fiwee t aot 
a wont being ottered by either, tw with the noet harri>le grnnacH ' 
that maKcr loukl taTeai. They took no ootice of hit entranc*. bm 
went on with their deeds of muUBl bite, which made tach MM 
imprctaioo on the boy (hat he ran down (tairi, mikiog hit 
renectiona, which he altnwAidt ioiaad rerilicd through life, tluf 
and all uiinuti .ire malicioiu and cruel in proportion at they are 
iftipoteni ; and (hat age and porrrty, two of thr wortt eiils in h« 
iifc, almott aiway* add to the caUmdca iaberem ia th<-m by 4rta of I 
their own creating. In genera], hit great de«ire to imptote hit i 
led him to teek the society of educated nien ; who were i»ot arvne to 
receive him, tecang hit active and ioquititivc diapotitioa, aad fait 
•erioutneat of manner, coached andee a garb tbe plaioen aod coaracat i 
for be adopted thit kind of attire from hit duMbood, not from 
affectation, but from an indiifcTeoce to all dteat. Having a retcntim 
memory, he profited by hit own rcadiDg, and by the coaeetsatioo of] 
oibert, who directed him alto ta tbe chmcc of booka. At bia 
finance* were too low to make many purcbatet, he borrowed booka 
from hit friendt, and wai in the practice of rooking brgc extracta 
from auch at he particularly liked, and toroetinict e«en of copying 
out the whole book, of which teTeral ^cimcnt were found atooBg 
his pi^wrt, wrntcn in a stiff ichoal.boy't hand. As hi* industry waa - 
cxcetMTe, hit advance* in the acqoiMtion of knowledge were rapid, 
and he wat regarded at a prodigy by hit tchool-fellowt. Htt tnodier ' 
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being a uolou* Oicbolic, the *on could not avoid mixingi at time* ui 
the company uf priciti reiidcat at Cork, who pointed out to hin 
book* or polemical divinity, of wbich he became a gfcai reader, and 
for which he retained a ttiong bia« during bit lifetime. Me wat uid 
at ODC time to have bc«o dcitiaed ibt tbc piiothood, but fur ibis 
tcport |th«e i» no autliofity. He, however, always continocd a 
Catholic, and in the declioe of life manifeitnl rather a bijtoied 
ntiachmcnt to the religion of bin «tly choice. For a thort interval 
be h.id a tittle wavering in htR belief of revealed religion in general ; 
but a converiatioD with Mr. Kdmuod Burke put an eod to tbi> 
levity. A book which Mr. 13urke lent him, and whkb tctilcd bis 
foind on this tubjeci, was Biabuj> Builei'» /faalegy \ aod, ag a suitable 
reward, he has placed this Prelate iu the group of divinea, to his 
picture of Elyshun. 

About the age ttf icventeeo he dta attempted oil paintingn ( aod 
between that and the age of twenty-two, when he lint went to Dublin, 
ht produced several Urge ones, which decorated hi* father's bouse, 
and repicscntcd subjects not often bandied by young men; sucb as 
^iicas c«cjping with hitt family from tlie fiimea of Troy ; Susasas 
aod the UldeK ; Danitrl in tbc Lion'* I>en, Stc. At thin periud, be 
alto produced the picture which tint drew him into public notice, 
launched him on an ampler theatre than his native town of Cork 
afforded, and, above all, gained him the acquaintance and pauonage 
of Mr. Butkc. This picture was founded on an old ttaditisn of the 
bnding of St. Patrick on the Ka-coast of Cashcl, and of the coo- 
version and baptism of the king of that district by (he patron saint ol 
Ireland. Tlie priest, in the act of b.iptiziiig his new convert, 
iaadvertenily strikes the spear of the crosier ia llie foot of the 
roofurch. The holy fathcti absorbed in the duties of bia office, does 
iwt perceive what lie has done, aod the kiog, without interrunting 
the ceremony, bcain the pain with immovable fortitude. Fhtt 
incident, together with the gesture* .lod cxprectiona of the allcodanis, 
ccruinly formed a goo>l subject for an historical picture ; and Mr. 
Barry's nianocr of treating it was such as to insure him the applauar 
and adniiration oi the connoisseurs of die metropolis of tbc siiicr 
kugdoin, where it was exhibited in 1 76a or 1 76). Mr. Barry took 
tliii (ncture with him to Dubitn ; .tod afterwards going to the exhibi- 
tion room, being delighted with the encvmiumg it received from tbc 
spectators, he could not refrain from making himielf known ai the 
painter. His pretentions were treated with great contempt by the 
compaoVi and Barry burst into tears of angrt and vexation. But the 
ioatduiuy of his bearers was a compliment paid to the real of 
nppOKd excellence of bis painting. It appears that a Dr. Slcigb, a 
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ccciJcd lo the Continrni, whrrc h( rcinaiDcd till the beginning of 
1771, studying hie an with an enthusiasm which seemed 10 au£U( the 
highest success, and making obsemtioes on the different the/ J'aavru 
of Italy wiili ei)u.il independence of judgment and nicety of di»- 
criminulton. He was supported during this iicriod by the friendly 
libeiality of the Burke inmily (Edmund, Willi.im, and Richaid], 
who allowed him fony pounds a-ycar for his ncwssary expcndiiurci 
besides occasional remiil.incei for particular puqioscs. Me proceeded 
litsi 10 Parts, then 10 Rome, where be fcmaincd upwards of three 
years, Trom thence to Florence and Bu]oj>aa, and honie through 
Venice. Hii lellers to tlie Uurkei, giiinj; an iccount of Michael 
Angelo, Raphael, Titian, and Leonanlo da Vinci, show a complete 
ioaight into the ch;iracteriitic merit* of their works, and would make 
ui wonder (if the case were at all singular) how he coutd enter with 
such force, delicacy, and feeling, into excellencies of which he ncier 
iransplanied an aiom into his own works. lie taw, felt, and wrairi 
his impressions were profound And refined, but the expression of them 
must be insiantaneous, such as gave tlie results of ihem with a stroke 
of the pen, as they were received by a glance of the eye, and he 
could nut wait for the slow process of the pencil for embodying his 
conceptions in the necessary details of his own an. It was his desire 
to make the ideas and language of painung coinstantaneous, — to 
express abstraci results by abstract mcchacical means (a thing im- 
possible], — to stsjiip the idea in his mind at oikc upon the canrast, 
without koowiedgc of its parts, without labour, without putience, 
without a moment's time or thought inteiTening between what be 
wished to do and its being done, that was perhaps the principal 
obttacle to bis ever attaining a degree uf eKc«llcnce in his profession 
at all proportioned either to bis ambition or his genius. It is probable, 
that, as his h.ind had not the patience to give the details of objects, 
his eye, from the ssmc habit of mind, h:itl not the power to analyie 
thent. It is possible, however, to see the results without the same 
laborious process that is necessary 10 convey (hem i for the eye kcs 
faster than the hand can move. 

We suspect Mr. Barry did not succeed eery well in copying the 
pictures he no well detcttbes ; because he appears to hnve CO|>ied bat 
few, only one of Raphael, an far as we can find, and three from 
Titian, whom he justly considered as the model of colouring, and as 
more perfect in that department of the art than either RuphacI or 
Michael Angcio were in theirs, expression and form, the highest 
cxcellcoce in which he conceives to have been posscMcd only by the 
ancients. In copying from the antique, however, he manifeilcd the 
same aversion to labour, or to that kind of labour which, by showing 
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Philocictct. The fine o( ihnc he *eot hoisc at a ipccimcD of bit 
progrcu ID (be ui. It doct ooi appor to baic givcD much uti*fac- 
liuQ. HU Philocteics be broughi hone vhh liim. ft i* a idom 
wretched, coaise, unclatiaical Mrlorattiicc, Uk <lircci uppoutc of all 
that he thought it tu be. Durin;; Hi* May at Rome, he made an 
excuttioft to Napk-i, ;ind wai highly deltghied with the cotlectiocw of 
an there. All the time he wa* abroad, ^(l. Buikc and hin brothen 
DOt only were punctual in ibeir (rmitt^incrii lo him, but kept up a 
most fneodly and cordial correfpondeocc. Od one occasion, owing 
to the delay ofa letter, i bill which Bariy had prcscDtcd to a banker 
wat ditbonourcd. This detained Barry for «>[ne time at the pUcr 
where he was in very awkward circuin«taiice>, aod he had thoughu 
of getting rid of hit chagris and of hia proipccti io life at once, bj 
nmning away and luming friar. For tome time prerioua to bis 
return lo Bngland, Mr. H.^miltoo {s^nwd* Sir William) appeir* 
to have been ainioic the only penott tritfa wlu)in he kept up aay 
intimacy. It was on his (cturo home through MUao that he wiineuedt 
and liaa recorded with due reprobation, the dcotructioo of Leooardo'a 
Late Supper, which two bungling aniatj were cmplojwd to paint otm 
by order of one Count dc Firmian, the lecretary of ttMc. 

In the (priog of i77it Mr. fiarry arrtfed in England, alter ao 
ab»cscc of nve yeart. He aoon after produced hia picture of Veotu, 
wliich haa been compared to the CaJatca of Raphael, the Venui of 
Titian, and the Veoua of Medicia, wjilioul rcaMO. Me* Barr^ 
Battered himaelf that he had luipaMcd the famou* itatue of that 
name, by avoiding the apH-arance of mattnily in it. There t* an 
engraving of it by Mr. ValcDiioc Gto-'ti. In 177), be exhibited hi* 
Jupiter and Juno on Mount Ida, which wax much praitcd by tome 
cnlici of that day. Hin Death of General Wolfe wat coaiidcred at 
t lallitig off firom hi» great niylc of .trt, which consisted in patnciDg 
Greek nibjccta, and i: acconjingly is said to 'have obtained no 
prauc.' Hia fondness for Creek costume was assi;;ned by his 
adndien at the cause of hit reluctance to paim portrait*; ai if the 
coat was of mure importance than llie lace. His fattidkiuincu, in 
this rnpect, and his freijuoit excuse*, or blunt rcfunU, to go on with 
a portrait of Mr. Burke, which he had begun, caused a misuodcr- 
standing with that gentleman, which docs not appear to have been 
eier cotirely made up. The difference between ihcm u said to lu*e 
been widened by Burke's growing intimacy with Sir Joshua, and by 
Barry's feeling some little jealousy of the lame and fortune of hi* 
rival it an humblir waii cf ibi art. He, about the same time, painted 
a pair of clacsical subjects. Mercury inienting the Lyre, and Narcissus 
looking at himself in the water, the last suggested to him by Mr. 

4'9 



ESSAYS ON THE FINE ARTS 



Boike. He alto poinud id hicioricd picinrc ofChiron and Achilki, 
ud aooibcf of the ttory of SuataDice, for which but the Uuke of 
Rtcbnond garc hitn * hutulrrd guiocu. In t773i ^^' ''** * p'™ 
in GontcnplatioB far oui anina to decorate the inaide of St. Panl't 
with hiatoriul and MCted tubjecu; but Uiii pJao fel) lu the eroaad, 
from ill not mcetuif; with the cuncuircnce of tbe Bithop of I.ofidoD 
and the Archbiihup of Cuti-rbur^r, to the no email mortificAtioQ of 
Barry, who had fixed npun the iiibjcct he wai to paint, — tbc rejection 
of Christ by the Jews when Pilate propose* hu release. In 1775, be 
publiihi\l jIh tnqmry mio l/>i rttJ anii im^itarjObttructimii to the /le^m. 
iiihn ofihe Arit u England, » iodicating the capacity of the En^liih for 
the line actt, and tricbg their slow progieM hitherto to the Refbniut- 
lion ; to poliiiu) und ciril dinentioiu 1 and, lastly, to the general lurn 
of ihc public mind to mech.-tnics monuiacttiret, knd commerce. In 
the year 1774, shortly after the failure of tbc scheme of decoraiing 
Su Paul's, a propofal wa* made, through Mr. Valentine Greco, to the 
same artitis, Keyaolds West, Cipriani, Barry, &c. for omameoting the 
great room of the Society for the Enrovtragemtm nf Arti, Maaiafiuntrtt, 
and Commtrce, in the Adclphi, with historical and allej^cal paiot- 
ingn. This proposal was at the time rejected by the anicts thcm- 
idvcs ; but, in 17771 Mr. Barry made an oifer to paint the whole 
himself, on condition of being allowed the choice of his subjects, and 
being paid the expense of canvass, paints, and models, by rhc Society. 
This offer was accepted, and he finished the scries of pictures at ibe 
end of seven yearn, iusiead uf two, which he had proposed to himtelF, 
but witli entire utitfaction to the members of the Society, for wbom 
il was intended, and who conducted themselves to him with libera" 
throughout. They granted hini two exhibitions, and at differ 
periods voted him ;o guineas, their gold medal, and again 30o 
guioeai) and a scat among tliem. Dr. Johnsoa remarked, when he 
ttw tlie pictutCB, that, ■ whatever tbc hand had doac, the bead had 
done its part.' Tliere was an excellent anonymous criticiini, supposed 
to be by Mr. Burke, published on them, in answer to some remarks 
put forth by Barry, in his descripdrc catalogue, on the Heal xyte of 
art, and the necessity of size to grandeur. His notions on both these 
subjects arc very ably controverted, and, indeed, they are the rock on 
which Barry's genius split. It would be curious if Mr. Burke were 
the author of these strictures: for it is not improbable that Darry was 
led into the hit error, here deprecated, by that author's Enaj on tit 
Sablme and Beautiful. The series consist* of lix pictures, sho\ 
the progreit of hunan culture. The first repreienis Orpbeus 
the savages by his lyre. The figure of Orplicus himself is more 
like a drunken bacchanal than an inspired poet or lawgiver. Tbc 
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QTi\j part of this pictorc which it rsliublc i« the Mckgroond, in oac 
part of which a lioo U tn-n rrady to dan upon a familj group milluox 
Dear a cave, and, io aootht'f, a tygcr ii piusuing a hortc. There ii 
certainly a scope of thought and pictoreMjoe iaveniioo, in ihui ibow- 
ing indirectly the protection which civilization extendi, a* it wc«c, 
□vet both man and animaJt. The tccond picture it a Grecian hatTtat, 
which has nothing Grecian in ii. Ilui we cannot apply this ceoaurc 
to the third picture of the Olympic Games, some of the figiuef in 
which, and the principal group, are exceedingly graceful, claincalt 
and finely conceired. This picture is the only proof Mr. Barry hai 
left upon canvass that he was not utterly iosenmble to the beauties of 
the an. The ligiue of the young man on hoTKback really reminds 
the spectator of nome of the Elgin marble* ; and the outlines of the 
two youthfol victors ai the games supponing their lather on their 
ahonldcra, are cxcelleni. The colouring i«, however, aa bald and 
wrachcd in this picture as the rest, and there it a great wint of 
cxprei(ioo. The fourtli picture is the triumph of commerce, with 
Df. Bumey swimming in the Thamea, with hia hair powdered, 
union;^ naked •ea-nymphi. The fifth, the Society of Ans, tUitributing 
their annual priie*. And the sixth rcprcteots Elytium. Thia last 
picture is a colleciioD of caricatured poruaiis of celebrated iodiriduAls 
of all age* and oaiioM, atraogely jumbled together, with a huge 
allegorical figure of Retribution driTiDg Heresy, Vice, and Aiheiim, 
imo the infernal regions. The moral design of all ihnc pctnre* is 
much better explained in the catalogue thaa on the caoTats ; aad the 
anist has added none of the graces of the pend) to it in anj of tbcm, 
with the excq)iioa above rnadc. Mr. Barry appears, bowewr, to 
have reited hit pretensions to larae a* an anist on this work, for he 
did little afterwards but paltry cngiarine* from himself, aitd the 
eDormous and totally worthless picture of Pandora in the assembly of 
the gods. His self-denial, frugality, and fortitude, in (he protccvtion 
of his work at the Adelphi, casoot be too much applauded. He has 
been heard to lay, that Mt the time of hi» undertaking ii, he had only 
■ An. in his pocket ; and that he bad oltcn been obliged, after paiDliog 
all day, to tit up at night to sketch or engrave some design fiK the 
printaetlem, which was to st^ly him with his next day's subsastcDce. 
In this maaner he did hU print* of -lob, dedicated to Mr. Bsrke, of 
the binb of Venus, Polemon. Head of Chatham, King Lear, from 
the pictive painted for the Shakeipcar gallery, &c. Iiis prints are 
caricatures even of hit pictures : they teem cegraved on roitco 
wood. 

Soon after Mr. Barry's retnrn from the Continent, he was chosen 
I mciDber of the Royal AcAdemy; and in 1781, was appointed 
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profcMur o( p.-umtng, b the roooi of Mr. P«iuty, with a aabry of 
^30 »-fe»T. The lectnm wbich be deliTcml from tbc chair were 
niU of MtCH^ teatc, and ittong advice, bc«h to the Madms and 
aodeinicitns. Among other thingK, he intiRcd moch on the neccuRy 
of porchauDg a colkction of pctuirt by the be^t mMtrrs as otodd* 
for the ttudenu, and propowd tereral of thoM- in the Orleaot coUec- 
uon. This recommcodation wa» dm rcltihed by (be aodcinicisiu, 
who, perhjpi, ibiMi^hi iheir own pcturet the beit models for thejr 
•etcral pupilt. Bickeringi, jeidaune*, and quairelt arow, ^nd at 
length rcachni luch n hrigbi, tliat, in 1799, Mr. Barry was exprOn) 
from the ac^tdemy, toon alW the appearance of hut Ltiltr u lit 
DiieUauii Socirty; ■ very amusiog, but eccentric publicatiooi fiifl of 
the h!{hett enthuaiasm for hi« art, and the lowest coDiemnt (at the 
liiiag profcMors of it. In 1 800, he uodenook a design or drwti^ te 
celebrate the union of the two kinj^oms of Great Britain and Icelmd. 
The prolili of tbc two exhibttioiM of the Adeljiht picturei arc aid to 
have amcHinted to above £^00, Lord Romney pretentcd him with 
100 guincaa for bin pottnii, which had been copied into one of the 
piavrei, and he h^d twcncy guineaa for a bead of Mr. Hooper. He 

gobably recciird other nuiu for portrait* introdnced into the wort, 
y extreme frugality he coniriTed, not only to live, but to txm 
tnoDcy. His hoxite wai twice robbedofaunta which he kept byhna; 
one uf the timet (in 1794) of upwxrdi of flQO\ a Ion which wai 
made up by the muniliccn<x of Lord Radnor, and by that of hii 
fricoda, the Hotlin'i:. Afrcr the loi»^ of hit u!<iry, a mibccripiton waa 
act on (boi by the ivarl of Buchan to relieve hinn from hia difficulties 
and to aettle him to a larger hou«e to finiah hit picture of Ptodora. 
The tubacription amounted to j^iooo, with which an annaity wat 
bought J but of iluii he wai prevented from enjoying the benefit ; for, 
on the 6th of February 1806, he waa seized with a pletiritic (ever, 
and ai he neglected medical atnitance at fir«t, it WM afterward* of 00 
uac. After tinkering on for a fortnight in contiderable pain, bat 
without loting hi* fortitude of mind, he died on the iid of the same 
month. On the 13th of March, the body waa uken to the great 
room of the Society of Artt, and wa* thence atieodedt the fbUowioK 
day, by a ttumetoua and respectable ttunof hi) fricodatotbccnhnlrd 
of St. Paul'*, where it waa dcponicd. 

Mr. Bury, ai an ariiBt, a writer, aod a inin, waa diitingBtifaed by 

freat inequality of power* and extreme comradiclioRi to chanuter. 
le waa grosa and refined at the i.-ime tin>c ; violeoi and urbooc ; 
aociabtc and nullen; inflammable and inert; ardent and nblegraade; 
relapaiDg from enUiU(iam> into indotcncc; irrit^le. heMMraog, im- 
patient of reftraiQt ; captioot in hit imercoarae with hi« friendt, 
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wari-iinft -jnd dcBuliurjr in hit ptofifiiiion. In hit penooal habit* be 
wni c;irclei» of appcurance« or decency, penuriout, tlovcnly, ami 
cqualid. He regarded nothing bvi hit immciliatc impuUc), conbnncd 
inio incorrigible h;ilni(. Hii prncil na« under no control. Hi> eye 
and hi« band «cempd to receive a li/ti rude impalK, to which it gave 
iiscirop, and paid no regard to any thinj; ehe. The streogih of the 
origioal ifii]H'tuB only drove him farther from hi* object. Hu genius 
conitantly llew olf in tangent*, iiatl casie in contact with nature only 
at nitent point*. There arc two dnwingi of hit frooi *taiue« of a 
liun and a lioncM at Rome ; the note of the lionea* it two itraight 
bne* ; the «r« irf the lion two curvet, which might be miRaken for 
boTM ; at if, after it had ukcn iia first direction, he loKt the u*e of 
his hand, and his tools worked mechanically and monotonously with- 
out his will. Hit enthutiasm and vigour were exhausted in the 
conception ; the execution wan erode and abortive. His writings are 
a greater acquitition to the art than hit paintiDgs. The powers of 
convertation were what he mott excelled in ; and the influence which 
he exercited in thi* way over all companica where he came, in tprte 
of the coarseness of his dress, and the frequent rudeness of hla 
manner, was great. Take him for all in ail, he was a man of whoac 
memory it ia impouibic to think without adnurstioo a« well aa 
regret. 



ORIGINALfTY 

OftNliMALiTTisany conception ofthiog*, takes immediately fromnaiurei 
and neither Imrrowed from, nor common to, other*. To deHir»e thi« 
appellatiun, the copy niuii be both true and new. But herein lie* the 
difficulty nf reconciling a teeming conuadictiun in the temit of the 
explanation. I'or aa any thing to 1>c natural mutt be referable to a 
coQsisteDi principle, and as the face of things is open and familiar to 
all, how can any imitation be new and striking, without being liable 
to the charge of extravagance, distortion, and singularity ? And, on 
the other hand, if it has no luch peculiar and di»tinguj»hing chancier> 
ittic to set it off, it cannot pomibly ririe above the level i>f the trite and 
common-pbce. This objection would indeed hold good and be ui>- 
answerable, if nature were one thing, cr if the eye or mind compre- 
hended the whole of it at a single glance ; in which case, if an object 
had been once seen and copied in the most cursory and mechanical 
way, there could be no &rther addition to, or variation from, this idea, 
whhout obliquity and alTecUtion; but nature present* an endleta 
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rariety of Mf«cu, of which tbe miiid Midom Ukc« in more tlun a 
|i>n or tbaa ooc Hew at a cimc i mA it u io KizJog ott tfai* nanc- 

iitorcd Tsnciy, and pihg totm oot ofthctc new bu* eiMtly recognised 
orarct, in itt characteristic etwncet and accwdin^ to (he peculiar 
beot and force of the arUst's geatus, thai true originality coonstt. 
RuHHtr, when he wai tint iotroduced tnto Sit JomuA't gallery, taid, 
*tliae wu romcthing iti hi> poruaitt which had been ncicr «ecn to 
the an before, but which every one riuu be (truck with 3S true and 
niuur.-tl the momeni he uw it.' 1*hit could not happen if ibc hanua 
face did not admit of being contcmpUtcd in tercral poinu of 
ot if the hand were necemrily faiiliful to the (uj^stiooa of i 
Two thing* >et*c to perplex tlus (^uettlioo i fint. the coasiructMo of 
language, from which, a* one object ii rcpretenied by one word, we 
imagine thai it i* one thing, and thai we can no more conceive 
differently of the tarnc object than we can pronounce the atme word 
in different wayt, without being wrong in all but one of ihcm ; 
fccondiy, the very nature of our indiTidual imprctaioM pots a decep- 
tion upon tu ; for, as we know no mure of any given object than we tee, 
we very iKirdooably conclude thai we see ilie whole of it, and haw 
cxhrnud inquiry it the first view, since we can never siupect the 
exiatcfice of that which, from our ignorance and incapacity, give* u* 
rM> inlinution <if itself. Thus, if we arc shown an exact likenesi of a 
face, we give the aitiM credit chietiy for dexterity cif hand ; we think 
that any one who has eyes can jtr af,m % that one person sees h jutt 
like another, that there can be no mistake about it (as the object atid 
the image arc in our notion the same) — and that if there is arty 
departure from out version of it, k must be purely fafltastlcal and 
arbitrary. MuUam abludit rm^e. We do not look beyond the 
surface t or rather we do not see into the surface, which contains a 
labyrinth of difTiculties and distinctions, that nM all the effects of art, 
of time, patience, and stody, can mascef and unfold. Bui let US 
take this itlf-midtnt ftr^fMition, the humaa face, and examine it a 
liulc; aod we shall soon be convinced what a Pnltai, wlui an inex- 
plicable riddle it is I Ask any one who tliink* he has a perfect idea 
of the face of his friend, what the shape of his note or any other 
feature is, and he will ptenently liod hia mistake; — ask a lover to 
draw bis * mtKreis' eyebrow,* it is not merely that his hand wilt fail 
him, boi his raemory is at fault both for the form and colour ; he may, 
indeed, dream, and tdl you with the |ioct, (hat 

* Grace is in att her iicps, heaven in her eye. 
In eveij- gesture, dignity and lore':— 

but if he wishes to embody his tavonrite conceit, and to conrince any 
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one cUe of all chii by proof pooitiT^, he must borrow the puntci '* aid. 
When a young artitt htal begins to nuke a iiudy (som a head, it it 
well known that he has noon done, because afici he Km got in a 
certain general outHoc and rude massce, at the forehead, the ooec, the 
moutli, ilie eyes in a general way, he »ee» no fanber, and is obliged 
10 slop ; he feels in truth that he ha» made a TCry indiiTficni copy, bui 
t« quite at a Ioeii how to lupply the defect — after a few months' or a 
year or two's practice, if he has a real eye for nature and a torn for 
hii art, he can spend whole dayii in working up the smalled details, 
in correcting the proportions, in softening the gradarions ; and doc* 
not know when to leave oS, till night closes in upon him, and then he 
sits musing uid gating in the twilight at what reniains for his next 
day's work. Sir Joshua Revkolm used to say, tliat if be did not 
finish any one of his picture* till he saw nothing more to be done to 
it, he should never leave off. Titiak wrote on his pictuies,^<w&tf 
— as much as to say that he was about them, but that it was an end- 
less UBk. As the mind advances in the knowledge of nature, the 
horizon of art enlarges and the ati relincR. 'l*hen, in addition to an 

ll infinity of details, c<rn in t)ic most common object, there is the 

vaticty of form and colour, of light and shade, of chatacwt and 
expression, of the voluptuous, the thoughtful, the grand, the graceful, 
the grave, the gay, the / inotv not tvhal ; which are all to be found 

. (separate or combsned) in nature, which sufficiently account for tbe 

diTcrsiiy of art, and to detect and carry off the ipoRa ^ma of any 
one of which is the highest praise of human genius and skill — 

' Whatc'cr L«min light- ton ch'd with softeninf hue, 
Or Mvagc Rosa dash'd, or learned Poiiuin draw.' 

Alt that we meet with in the maMer-picccs of taste and genius is to be 
found in the prcrious capacity of oature ; and man, instead of adding 
to the store, or creating any thing either as to matter or manner, can 
only draw out -i feeble and imperfect transcript, bit by bit, and one 
appearance alier another, according lo the pecidiar aptitude and affinity 
that subsins between his mind and some one part. The mind 
resemble* a prism, which untwists the various rays of truth, and 
displays them by dilTercnt niodef^ and in several parcels. Enough has 
\xio said to vindicate both conditions of originality, which distinguish 
it from xingularity on the one band and from vulgarity on tile other ; 
or to show how a thing may at the same time be botli true and new. 
This novel truth is brought out when it meet* with a strong congenial 
mind — thai is, with a mind in the highest degree susceptible of a certain 
j class of impressions, or of a certain kind of beauty or power ; and 

I this peculiar strength, congeniality, truih of imagination, or command 



^^»i 



ESSAYS ON THE FINE ABTS 



they Ixocy the whole to be a fabrication, kmI gm tbc inrentor credit 
for a lort of deling whfa the Devil, or msc pmcrnaicral bind of 
talent. Pocu by a fOfVLisa aad prMcripdtr cUitn to iaapiration : the 
the attroDonrt <rf oU wu tjiou^t able lo coo jure with the a»n i and 
the skilful leeclii wlio )>eTforfiied tioexpected cuiet wa« coodettnted for - 
a lorcern. Thh ii u great an enor the other way. The Tiilgat'- 
think there u aothing b what Be* od the mur&ce } though the learned 
only lee beyond it by Knmag off incumhtances >od coining to 
uoUwr tMrface bcoeath the lirH. The difference between art and 
•cieace ii ooly tbr diHercnce between the eloibrd and aatej figure : 
but the Tcil of tmh miui be drawa atidc before we can diHtnctty mc 
the face. The physician U qualified to pretcribc temtdie* becaote 
he ia acqtuinud with (he internal nnicturt of tlie body, and ha* 
■tvdied the tymptomi of diaorderi : the natliematidao artiTe* at hii 
mort mrariitDg conclutioni by ilow aitd cure nept; aitd where he 
can add oitcoivry to diacovcry by the very certainty of the hold be 
ha« of all the pmiou* link*. There i* no wticbcrafi in either caae. 
The tareBtion of ihe poet ii little more ihan the fertility of a tcenuog 
brain — that ii, ihin the number and quantity of asiociationa pmeni 
to bii nittd, and the rarioua ahapea in which be can turn them with- 
out bting dntractcd or iMiDg a * aeiablable coherence ' of tbc port* ; 
aa the man of obaerratiun and reflectioo ttriket out jun and unfore- 
•no tematki by taking otT the moak of ciutom and appearance* ; or 

S' judgiBg for himwlf of men and thing*, without taking it for granted 
II they are what he hat hiihcno tvf^ioAcd ihcm, or waiting to be 
told by other* what they are. If there were no fooodxtion for an 
unutual renuik in our own conKiouanesi or expcricDoe. it woold not 
■trikc ui aa a diacorery : it would aound like a jtu-cFtipirii, a whim 
or oddity, or a* flat oontenie. The mere mob^ ' the great nil^r and 
the tinall,' are not therefore capable of dittiogQuhing between 
ori^olity and ungidarity, for they hare no idea bcyood the cummvm- 
ptatt of faifaioa or CDKiom. Prejudice has no eirt either for or against 
uarlfi it i> alike averae to objections and proofa, for both e<}ually 
dutiuh ■!• blind implicit notiona of things. Originality it, then, ' the 
ttraog conception ' of truth and nature * that the mind croani withal,' 
and of which it canmt nay U be delivered by authority or exainde. 1 1 
ii redingihe ground mfficienlly lino under one'c leet to be abie to go 
alone. Tnih b its cMcoce ; it it the atrongeft po«ihle fedins of 
traih ; for it i* a accm and inxtinctiee yearaiDg after, and approitiBaa- 
tion towwda itibcfote it iaa^-knowledgnl bTOthcrt,uid almoai bdbre 
tbc Blind iiaelf know* what tt it. Paiadnx and (cceotricity, on ihc 
Other hand, (how a dearth of originality, aa bemboat and hyperhole 
abow a dearth of imajpoation ; they are the deapcrate reao nro ca of 
4*8 
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alfectAiion and w»ni of power. Originality i* nccMory to graiw; 
for when ihs[ wliicb, in the fiiti inauncc, conferred tht characur, it 
at'tcrvards done by rule and toubnc, it ceaae$ to be getiias. To con- 
clude, the value of any work of art or Kicpce dcpcnja chielly on the 
(juaaiity of oti^in.iliiy cimuined in ii, anil which constitutes either the 
charm of worlu of fiction gr ihc improvement to be dcrired from 
those of progrcmivc information. Hut it i* not to iti nuitcrs of 
opinion, where every individual ihinka he can judge for hinnclf, and 
docti not wiah to be tet ri}<ht. There it, conacqucDtly, nothin;; that 
the world like better thnu originality of invention, and DOthiog that 
they hate worse than originality n( thuuKht. Advances in science 
were furmerly regarded with like jcal<iusy, and ttigmatiocd ai 
dunt^eroui by the friendc of religion and the tiatc : Cai.iu;o ira> 
imprisoned in the name town of Plnrencc, where they now prrtciTfe 
hiii linger pointing to the «kics! 



THE IDEAL 

The iduit it the abstraction of any thing from all the circura- 
stances that weaken its etfccti oi lessen our admiration of it. Or it 
is filling up the outline of truili or beauty existing in the mindi 
M aa to leave nutliinj; wanting or to desire farther. The principle 
of the iden/it the atiifactioo wc have in the contemplation of any 
quality or abject, which make* ui mxi, to heij^bleo, to prolong, or 
extend that tatisfactioo to the utmost i and beyond thii wc cannot 
go, for we cannot ^et bcyonJ the highest conceivable degree of any 
({uality or excellence diffused over ihc whole of an object. Any 
notion of perfection beyond thin ia a word without meaning — a thing 
io the clouds. Another name for the iiiral is the ifiviiie i for, what 
we imagine of the Cods is pleasure without piun — power without 
effort. The iAa/ ia the inipanive and immortal : it ii that which 
exist* in and for itielf ; or i* begot by the intense iJea and innate 
love of it. Hence it ha* been argued t^ lomc, aa if it were brought 
from another ipherc, ni Rapkakl was taid to have fetched hit 
Gataita from the skies; bui it was the Gods, "the children of 
HoMKK,' who peopled 'the cloud-capt Olympus.* The statue of 
t'enut was not beautiful because it represented a goddets ; but it 
was supposed to represent a ^loddesi, becauw it wjs in the highest 
degree ftliat the art or wit of man could make it so) and in every 
pnit beautiful. Goddestes also walk the earth in the shape of 
women ; the height of nature surpasien the utmoK ttrrlch of the 
JBiaginatioo i the hum^ form is alone the image of the divinity. 
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Ckbri 

■f iaatf, goat, mi Mnpk, or ife ^6 if*^ y ii ^ tbne armal 
fufosicaii nmfMt af dK wiaidE, &cb^ ad fi^c aad in tbe 
mmmL otm ttnMr dcpvc* b« vidHit aaS»mSm% Ac {Mmnlir 

M bentdA Md fcaiaBCffcai tfe fi(BK tad MicDrrainBdcd, then te 

rarfd hwc faM a defect cf the id^; wfcKk iridm tW diM«cdMMt 
•f Nmm« ■■ the aa«U c/^ faiAii, aad lo far &ob d m roy ii g 
dtWKMTf nmn* tkr «■» chanaa to all. KconSng to a cntSD 
•MbMad im or tnceacnciM is tfac daad. Tbt fixnovu^ op 
ifc* tamtatj priscifK woola lead ta tfac iacnt^it molt, tbat the 
AOA itffft ctt tint 111 \ut QMA iCNmctt wp c t i ttfj E i o ft of vx t^ytrmi 
fonii eodld eootain odtber a^ eor icx, ndtlwr chtracter nor 
cX|ireMidii, neither the aoribuet df mukm ni>r rat, bat a mm 
■anearag neptiM or doabtAd Wince of all [Kxiure qultdn — m 
&et, to propote to MrfM^ «i oittrttAB n a cmundicnoo m tcmw. 
Thm aonnpt lo can]P «ach a tchcmr inio cxrcnioa wculd not 
iBctrU Rpnedc all the tanctin and ucidcau of luture, but 
woM effMiulljr |Mt ■ sop to the prodsctnat of an, ot Kdaoe 
thrni (b CMC ngwtr and undriiotd alxtnctkiB, aiHwenag to the wotd 
BUH, That snuIgimatKin, then, of a tuaaber of diffeieu imp r c aa i oo* 
into oOCi whkb in fome aenae ia fek to ooMthutc tbc iJt^, ta not to 
be KH^ht io the dt^ and deaen ^accs or the cndlcts nud of 
metafdiynct] abatractwo, or by tstSut^ a nninbcr of thing) and 
mntmix ihetn all together, b^ bf tiotGiig out tome one thii^ 
or leadtog quality of an obitct. and nukiojt it the pemding imd 
rqialating principle of all the mt, to » to ptodncc the grtateat 
■trcfi]illi and hannoey of rlfrct. Thii » the nunral progms of 
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UiiQjtt, ood accoFda with ibc cmwIcw waAtacj of ibe hnam mind 
from the Fitiitt to the I^axu. If I Bcc beutf ■ I do aot want to 
change h for power; if 1 un tuvck wkh power, I am no loiwer 
ID tore with bciuty ; but 1 with to tialie beauty mil mare bcautinil, 
power Rill more powerful, and to pamper and exalt the preraiJiiig 
impieMiODt whatcicr it be, all it efldi in a drcant aad k Tiiioa of 
glorv. Thi* view of the nibjeci ba« beeo ofteii dwdt igioo: I 
thall endeavour to mpplj *o<nt infcmces froo) it. The tdtoL, it 
appear) then by tlus accoont of it, is the enbtDcing and expandtoj! 
an idea from the utidactjim we lake in tt; or it t* taking swxj 
wbaicrer dirides, and adding whatertr bcreaw« our vfwat&^ witb 
pleasure and power ■ till our content i* absolute,' or at uie height, 
rlcnce that rtfott which has bcco rcmarlKxI as one itrikiog 
coodiiion of the id!ra/; for at it i( mthiog but the contioaed 
appioxinutioo of tlie tmad to ibc grtat aikd Uie rooi/, so b the 
aic;unnient of this objeti: it rc}ecu a» much as pa«s£le doi oiJt the 
petty, [he mean, and disagreeable, but also the agooj and violence 
of passion, the force of contnst, and the cxtraragaoce of imsgioalion. 
It is .1 law to iisclf. It relies on its owo aspiraaons aiici pore 
COJoynKnt and lofty contcaipbtioa alone, (df-^ocncd sod self- 
MMained, withooi the grosser stinuhi* of the irritatioo of the will, 
privation, or sufiering^-uiileu when i( is isured and reconciled to 
the last (as an dement of it* being) by heroic fortitude, and wben 
< stroi% patience conquers deep despair.* In tbii sense, &Iii.toh's 
j!«Ua IS idiid, though tragic : for tt is penDaneot tragedy, or one 
fixed idea without ricissitude or fruilty, and where all the pride of 
iiKellect and power is brought to bear in coofromiog and cadiiring 
bain. Mr. WnuKwoKTM has expressed this feding of sUMCal 
ndifict«MC (proof againa outwsnl imprcssiooi) admiraUy in the 
jfaaadl Laaiama: — 

< Know, vhtuc wen not rirtuc, if the Joy* 
Of sense weie afik to rciuni ai fait 
And sincly as diey Tim A. Euth dmroys 
Tlioierxpturciduly: Enhmt JuJaiiu-~- 
Colm tJttuurti lAtrf ^*df, majtftit faku.' 

These lines ate a noble description and example of the Ueal in 
poetry. But the m£m/ is not m geneial the strong-hold of poetry. 
For description in words (u prn&c any find imprestkw) rc()iiircs 
translation of (be object into some otber form, which is the 
jt tS nut^ikor and imagination ; as narratiie can only tatctest 
a sncccssioii of cmts and a coedia of hopes and Icart. 
befcfbre, the spbetc of the ideal is in a miooer limited u> 

♦3' 



\ 



ESSAYS ON THE FINE ARTS 



Sc«lp(arc and PaiMing, wberc the cbjeci hactf i* gncB 
wnbevt any pOMibk change of circvmMaocct, aad wbere^ ihii%h 
the iaipniMMi it moaxnurT, ii luu for ent. Hcoce we maj am 
the biiatr ID £r Cbariri Oraadutm, which ii aa Vtonft to tMbeAj 
thit pafrct of iiini/ cha/actcr in a wc um ioa of acticms «&bo«« 
paanoB, and to a miMy of duutioa* wbrre be n (dll tfae mac 
CTpl a i tin g coxcomb, and where we m mtA to dead) ci the 
inonototiy, aflectvion, and telf-coDCcit. The natj of *Paf>n> 
Grintc, bowrrrr foe the Ktiumeni, i« br from dnmatic : fbc ikr 
idW characMf. which it the Klf-Rfficic«i, the immovdile^ aad iltc 
one, preclude* change, oi at IcaM all nHXiTr for, or iMrren in, ifae 
■ticrtution of cTctiEt, to which it cu(uI3bi1t riiea nperior. 
SKtKspiuias'* cbarMien ve interettiti^ aod dmnatic, is peopoctioB 
a* (bey arc »oC aboie panioD and outvard cvcuBHOocea, th« ii, m 
ther are men and not an<;eU. The Greek tragcdie* nay wm «b 
expuin bow fu the iAtJ and tfae lArmfa- are cowiKroi ; for i^ 
duncter* ibere are almim » idnl a* tbcit «anca» aad ilncMt a 
imp wi i Te ; aad petbajN tfceii rxtrerar dccoroA aad Mlf-MMeMida 
i> only rendered palaaUe to ua bv the ttory which oeariy alwn* 
npreaeota a cooflict between Godi >nd cneo* i he titji port i^ 
huwrrei, necotary at aO tttnet to the ennden of d^cdy, wmx 
it i« the lapeiiority of chancter to tonane Mid ctraoBMaBca^ 
Of the lir|rr icopc of thought aad fedinf iIiiovb iaM it, th« 
redcvnu ii nom the charge of vdgv groeiaew or ffcyaol h uuwa . 



Mr*. Siuioiii'* sctiag had thia chancio ; iluc it to tay, ihc k< 
her itaK in the midat of the teapeat o 
not merely the pre«nt ntfering, b« 



aad htfcye 



MIVLJIU, 



iben wu iaherctu power and dignity of manner. la « wood, ■« 
there i> a Hngnine lempeTamcot, ani a heaUi ot body and niBd aliiib 
kua ua vfvt daily aaiioyaBoei and hiadnacct (tMead of bacoiag 
i»oa petty aad diogmiUe dct^faj, aad tniw ntry t&nc u 
aohaatage, to it ii ia an aad vorka of the iianpawim, i^ |tiaeMi 

of the U«/ being Bother iDOfe aoc le« than ifcatftlaeMof) — '- 

aad calartoBent of ooapvbeaaion in tlK luad itMir that 
tXjpMidiul that aoconli with it, aad throwa iHde and 
whatever is adrcrse* Gnce in taoreaDcat n eitaer taaC 
coatniooai and o w M iteatt fraob naviag ao cnddca o^yoaad la i^ve 
that wUdi y e nm wt in lUi waaioaa aad cqaUe maremtm &■■ 
a ^^ti ia it, in apite of iat eiwy u oB or ■«*«* gnad j iUb lae *■ 
the Mha4 or a pet anint io. aad giring eSea to^ mm Atitx of the 
g^Md, aotwahataadaqt w oafaTouiableaets of the acad or i 
We tnjy ns like maaner trace the on^ of i 
I aad poetry, which ii the tnarcfa of wottlk 
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the iJtal ia at&auy bctuvioiu. A low or vulgar character mnte* on 
every 'riflioc or paanfiil circumUDCc tbK occur*! from irriiaH^ and 
wwt of HUtiDauofl to look beyond the hmmdcik ; while a pertoo of 
more rcGaeoKM sod eapodtji or with 3 nroocet pndiapOMtioa of ibt 
mbd to good, and x greMer {iiml of food •owe lad pkaanrible 
i(«liii£ to M«oad h, deinte* cbcK idle prorocatiaM» ai>d j n te r rr t $a 
unralBcd compomrc aod terntity of temper. Thti ntenial duracier, 
being pcraiaornt, commonicatc* itKlf to the outward cxpreMioo in 
proponioiuUe iweetoest, dclioicy, and unity of elTect, which it 
rrqvires all the tame characieriftict of the mind to feel and coaTcy to 
othcni and benoe the npenority of Raphacl'i JHodoniMi orcr 
HooAiiTM** lacet. JCafmg h not the uifol, for there ntay be irtfiig 
m the little, the mean, and Uie ditjointcd* without Krttisth. toftatn 
or expanuoo. The Fauna and batyr* of antiqvity belong (like 
other fabniou* creaiioo*) rather lo the groccaqoc than the idta/. 
1'hcy may be cooudered, howcrcr, at a butArd species of the idtal, 
for they ttamp ooe proraiaeot character of vice sod defennity on tbe 
whole face, ioitead of going into the minute, Boceitaia. aod (bdBiog 
detail*. A« to the rest, the iiiwf afabon mootters and tncoograi^. 
If the honn in the Elgin marbles, or the boar of Mfii*cw, are 
ranked with the human figinv*, it it from their being perlect repre- 
•rniatMD* of the forms and action* of the animal* detigoed, not 
caricature* half-way between the human and the brute. 

The ideal, then, it the htgheu point of purity and perlection to 
which we can carry the idea of any object or ({uality. The tuturJ 
differ* from the ideal Myle, inatmoch at what anything ii diifer* (ram 

[ wbai we with and can cooccife it to be. Many people would tab- 
itiiute the phnie, from what it uogbt to be, to expret* the latter pan 
of the altetnitive, and would exulain what a thing ought to be by that 
which it hett. But for mvielf, I do not uodentand, or al ieaU it 
docc not appear to me, a *cli-cTidcni propoiiiion, either what a tfaii^ 

[Ongbl to be. or what it ic ben that it thoaU be ; it !« only thifttnc 
Ae difficulty a remore farther, and beg^og the (jiintioa a aecood 
time. I may know what i* good ; I can tell what it better : but that 
which ia be«t ia bevond tne — it is a thing in the cloud*. There it 
perhapt alto a ipeoe* of cant — the nuking up for a wafii of cleanieM 
of ideai by iniinuaiing » pleating mofal inference — in the wordi purity 
aod perfection u*od aboie ; boi I vocid be andcratood at meaning 1^ 
|writy nothing more than a freedom from alloy or any incoogruoua 
(nixtnre in a ^reo <]uality or character of an object, and by petKction 
com^eteoeta, or the extending that quality to all the parta and 
drcnmriancei of an object, to that it tholl be at Dearly as poaaiUe of 
a piece. The imagination doe* not ordinarily bestow any paint no 
Toa- 11. : 1 K 4j] 
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that ntiich u mean sad indilfcmit b luclft but lunag coocnml as 
intcTcH in any Uuag. and the punona being ooce excited, «c 
cndcavnur to fffc them food uid *copc by making tlut whicb n 
bcauttfu) oill taoK bcuutifoL, thu which i* striking Mill morr gnad, 
that which It hateful «till moic deformed, ihroogh the poMtivr, 
OoaiparatiTG, and m|)CTtatiTe degree*, till the nimd can go do fanhef in 
thii pcogreuion of laacy aod pairioo witliout loaing ihr orisioal idea. 
vt qintting iu hold of luture, which i« the groiiDd oa which it tail 
tcM* with duttering pinioM. The idcd iota tiot iraoafbrtn any 
object into lomething die, ot aeuiraUze it* diaracter, but, by tttao*- 
iag wliM it irrdmot and rafftying whit wm defectiTc, make* it 
isora ittelf than it wai before. I have inchidcd above the FaoBi 
sod Satyr*, m well a* the Heroe* and Dciiiei of antique art, ck the 
ptrActioci of defiinnity a* well » of bnnty aod atfeogtb, but soy ooe 
wb» ^okMn vnj draw the Use, and le<n; obi the exceptiooable pan t 
it wiQ make no dilTerciKC in the principle. 

Veniat >• painted fair, with ^Iden lock»i but the man not be far 
beyond the fviniew of wooun ; — for the beauty we dedre i> that of 
woman — nor imut the batr be actually of the caJonr of gold, bin oa^ 
approaching to it, for then it wotdd no looger look like hair, but like 
tomething cite, and in itriting to enhance the cfleci wc *hould weaken 
it. Halril, sa well at poattoo, knowledge at well as desire, ii ooe 
part of the haman roind ; nor, i& aitniag at imagiiury perfectioo, arc 
we to coofouad the oodcr»iood bousdarie* and distinct claave* of 
thiogt, or 'to o'erttep the raodcny of biture.' We nuy ri^ the 
auner Wi i K tufe of fancy at bi^ m we pleaie ; the bocis it cnnooi. 
Wc tilk in words of an iTory ikin, of golden trettct; but tbew are 
but figiirc* of speech, and a poedcal licence. Richardaoo ackoev- 
ledget that CUium'i neck wa> not to white u the bee on ii, whatever 
the pocic might tay if they had been called upon to de«cnbc ic 
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Tke chiMce of a President for thii Society ic ooe oif some lucely. 
Where there it not any indiTidud uking a decided and 'ixIwpiTaHf 
lead in ut, it re<)uire* a conilNiuiioD and balance of qualiiin not alwaj* 
eanly to be met with. The pTt«iden( of the great body of art in thit 
country ought ooc merdy to be eaiioeflt in bb proJetdm, but a itan of 
gentlemanly mxnncn. of good penoo, of retpectable character, and 
ttnding well in the opinion of hit btatber artitft. He thould be a 
person free from peculiarity of temper, from party tptril, aad able to 
rcpreunt the elegant arts (of which he tiandt at the head) aa die lait 
4S+ 
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o«icn«ible link connecting Kicndlic purtuit with the enligbtcoed tone 
and aristocratic rcliacmc-nu ofthrir jinin<diMr fqiioni. The choice 
hat (iilleii upon Mr. Shee, and his honour* will ftii wdl upon him. 
This artiii has bwD long a &voaritc with the public ia tbc man 
popular branch of his art, and h Karcely Ic«t disiinguialied by hU 
occaiiion;il brilliant elfiuioni a» a poet and hi* occomplishmeot* a* > 
inan. The characteritiic* of Mr. Shkk'i (Cyle of portrait paintinit are 
vivacity of rxprrMion, facility of execution, and cicatncu of colouring. 
He has aitcm|<tcd hiatory with lomc lucccm. Per hap« if be had dotie 
more in this way, it might have been (o hia own detriment ; and the 
lubtiHund atudicH of the faiiioncal painter, immerted in a world of 
rciirement ^nd abnr JClion, are Buth n li;iidly icrve fur an introduction 
to »ituatioo« of onuimcnt and liiatintiioa in nociaJ life. Mr. WrLun'* 
mctitii an a painter of familiar lubjecti have ptocutiil liim the deierved 
honour of being appointed ■ hiKtarical painter lo the King' — the 
admirable biiMs of Mr. CHANritET might .ilw have been thrown into the 
Opposite acale ; but, upon the whole, the judgment of the public will 
not take the laurel from the head where tJic hand* of ihc Academy 
have pbced il. If we miKbt hint a fault where k> much praiie is 
due, It would he by expretnng u with that Mr. Shis could mote 
boldly uy with Rembrsiidt, 'Jt tmi feinlre, itaa fat tthOvier' Hia 
(ones are too pure, approaching too nearly to rtrgtn tinti. For one 
department of his, office the new [Resident it hapinly qualified^we 
mean the delivery of [eciurrs from the Chair of the Royal Academjr. 
Tlie art of palMJQg ia dumb but Mr. Shle cao borrow tbc aid of a 
titter inuw. 
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PICTURE-GALLERIES IN ENGLAm) 

Ik 1S14 ■ iwliim« VM piblufce^ cntillcJ A-irnt Ccfffriu */ jtrl, 'ftiatti let 
C It VT. B, Whlltiktr, Aw-MirU-LdBc,* b; Thoniu DiviMO, Wkiufrix*. 
which in fomcrism puT tot^irA by ircond-huiii boakHlIm ■• hy WSUmn Hutht. 
Thf itticin EDiRpoiini; the volamr jppnnil in (h« Nnu JM w tlfr Muntw in 
■ ti] (k« niL III. mil iiii-)> an-l their h1i}km ir« in moM cun idcanol WMb 
ihoK in H>ititt** Piom-CrBiiin u EiaUid (Aa(tnwili, IHIirid^ iIk Mtyii 
of Siaiforri'i CallcT):, WiadHT Cutk, Hiupcou Coort, Bkabcw] { tfui tiom 
the inlcrul tvidence, howmi, m^th a onrwbetnlnb tlK tftoafmoui iitfcir 
M]« IB hu prificc ihit *uiT mcriT thil Riit >iu<h to ibe men pbn of "Brilak 
OiUtrietuf Ai1"bclongirnIinli loihc lutW if [ilx Prann-CaamiimEagtnd^ 
Am ■(■! ite Pipcti t>( which i;^n>l, (iLio ia > pniadical v«rii) iImM Ike wme 
liaiT wiUi thoac oT tlw follnwinf vhitli art on the Mmt nilqitti.' 

Hiditt mdiMcd bii ctilifum on liu pidHB of "man K the Mirqa> of 
SttAbfiT) ind *t WTadtot C«mIc m the Amcb-IU 10 'The Life of Tiiiia ; with 
UMCdMe* of the tiMWOIlbeJ pcnoni ef hia lime. By Iioki Norlhcsu, Etq^ 
RJL la l«o voboM*. Londan. Hini; CsAwti lad lUchatd Benllc)', 8, N*w 
Burll>VtaaSlfct(,t>|0,' Sec JWntc^ •/' Wlilliai JKn^r^ i«L ii. pp. lia-i], art 
lbs Ihe Biotraftiial Sketch hj Hulitt'i mm, ecBtrftaM to Tlf Um^ Knuiu 
rflfHS^m aAlia, ■t}6, (oc fartioilv* of HHlin'i thm in Kc*thos«e*« imk. 
This Appen Ai to NorthosCc'i TMm iko coofaia* * GMtscMr of TIci>n*> Pwtniu' 
rtom 7^ /Viin Sft^itr tad ' Ad Bn^ Hirjr nrknlMi ilx fine Aru ire pratnole' bf 
A(>4tin)t* ai>4 rsUic tnnilaiicia*.' 

MK, ANCERSTEWS COLLCCTION 
Prom 7if LmJi< Hdagaaimy Dcosbei itu. 

7. SoJb a/iii'i iBi/i. Mtitttl, Act II. St. 1. 

Mr. AigiriuiK. Jaha Juliu Aajcmcin (l?];-!}!)). nwnhaill ■■• ul 

tonnoiBcur. llu colkclion ot picture* tormed 1 but (<( iLc prc«Dl 

NMMOtl GiUery. 
K. Cdmmg^i. PiMl Coiaafhi (i7{i-iS}j], «f ibc fnnoai iirinl.«]lait bow. 

He w» ot Milnine biiih, ha % a*nnlae4 Bn(lalini>n. 
4. Lm^m it * Ctraai. L<-iD><<i> Cimcd (iSSS-lfitfJtOf Blltf, tbt fandet 

ef the Edretie School o( Painti'nt, \ m m u belief u • taathtt ifcia m ■ 

pwtn. Hit ntfhew, Amlhale (t5fo-t6«9), wu the deeorMoe at the 

farnnt Palace. 
IVV «• I*";' 'k i^mU mr k t/<f. Sit Philip Sidv/i jtrttJit, Boal 1. 

10. .^ /rf*T « iu mih L»irem. HuUt pvca Ifcia letter in ll»r Apptn4u to 
N«Ttheol(*i Lifr a/ TJrin, 

iJdFamln. SebaMiuo Laciiai (i4J>-IM7) of VcAice, ■ diaeiple 
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MO* 

of CiorgioDe. After tlw death of Kiplucl he ina thowiht the 

paialet m Rmdc. 
10, jfmi aiU ntUai^ aiJtr. Ben Joiuoo, VmJitwmlt, txx^ ' Aa KpiMle to Sr 

Edwird Seckrile.' 
It. Ptrmipait. fruceecn Mimnli (ijof-is^A), of Pumm. V— ri iilMii 

(lut It Rome it *>*• lield'tlut the Molgf Rxpfanl bad pawed bMb tke 

penoa of Ptrmigiuo.' He wu ■ fothiwcr of CotTct|io. 
inki fall paakm Itva. BesBinoal »ni Pletcber, nrMer fU^, m. 3. 

JKul (T mUmrit uriatJt. 

•bill 
Or •erenUe, nbkh tbe etaneil lour iiii(a 
To hii pmd fair.' ParaJm Lml, 1*. 76S. 

■1. OA DtUt. Carlo Dold (i6iS-i686], of FlorcBCt, a pamtcr of lender tad 

placid e^noioni, bifblf fioiahed. 
Sfmrtit-iciui, Tbe room* <rf the Ro^ Academj of Arte wne fccr^ 17S0- 

iSjt. See vol. VI. Ur. Nerilati'i CmiHi laram, oben, by a miiiriMt 

tboe dalea are p*en in the aote to p. 435 aa iSto-iSjI. 
I J. mm manritl Ptm. PmaSit !.«/, n. iM. 

Ir^ Egrrmmi. Sir Georte O'Brica Wjndhuii, jrd Earl of EgRUeM 

(i75i-il]7], itDtk-bceder and art patron. He' fint fmmntrd tba 

lecofoitioD of Tomer. 
JV. Abbb. Nicalai PodmId (1594-1(6;), of Vilkn, in NanDaady. Sec 

nl. TT. Tti/t Tali, pp. 168 ft uf. 
Tit Britiik InitiiuiuH. In Pall Mall (No. ji), built by Bojdetl to coatiio 

fail Shahnpeare Gallery. The iDatiiDlton wu dinolved in 1S66 aoit 

the bailding pulled dovn la 1S6S. 
Ofmmnrd tkovj. Fffrajiu L^ii^ vni. 539. 
14. Piimi rgiri. Hailitt may have been tbinkiDe of > pauage by Burke. Sec 

Se/icr Iforti, ed. Payne, 11. p. 85. 
yictf ty ioai^ all iti grtttneii. Borke, Rtfifcliom on tit Rtvoiatnn im Frsuft. 

(Stltti ffari,, ed. Payne, Ji. *q). 
Gapar Pnah. Gitpatd Dsghet (i6i3-ifi75]> born in Rome of French 

pircnii, Nicolai'i brother- id -Law and pupil. 
Tit air is dilitati. Maihcli, Act r. Sc. 6. 
Star aid \\\x\ytltiitii ttaf. Uaibitk, Act v. Sc. 3. 

Mr. Hnitii. David Wilkie(i78;-Tg4i]. He *a> knighted io i8]6. 
■ {. Mr. Lima. Jobs Liitoo (1776^-1846). 
FIttk afinmiardi. Olkilh,An 11. Sc. ]. 
Mr. Faalfi Milln GalUij. Johann Heinrich Foeaily, or Henry Ftueli 

(1741-1815), or Ziirich, who came (a England io 176], writer and painter, 

opened hia Milton Gallery in 1799. 
A Caialagnt. Thia liiE wai added to later iuuei of tbe PicturfGalltritt, with 

the lilte-pigt itill dated 1814. The page) ao occupied art numbeicd 19'- 

21*. The [iat waa not given in Tit London Magavai. 

THE DULWICH GALLERY 
From Tit Landm MogaKut, Jan. iSlj. 

17. ^itajeU^o ttttva. Shalceipeare'i Smatts, LXXIli [thoae bou|;ha]. 

jtJIrv. John Allen, M.D. (1771-1843), one of the (UiT of Tit EJmimrgi 
Stvitm, waa wardea of Dalwich College, iSii-iSzo, and auater. 
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■ 8)o-iK«j. ll« i> (hiiilr novr nnmiibcK'l m Oh rncod and Tuianiiii of 

Laid HolLtBd. 
CetilraimiJ ty matUry. C(. 'Thit Love (rill not tobink to be eontrolkd bj 

iDBVlcrjt' WoTdtworlh, Tkt Exiartm^ t>. 163, 164. 
Gmn tnd jfllmD milistitif, Treiifii Kglu, Act 11. Sc. 4. 
)8, />/« A»iu«;. Gmlin Dri Giinmitti, of Ramt {■49l-i{46), Raphicl'i 

arattnticr iD'I Ikh pupil. 
AraMJi Smignti. Sir Pmm Francii Bonlfuli (i7s6*lSli). Undtupe 

ptiatet li> Otoici: hi. ui-I paintct (a ihc King «f Palta4. Mc tcquiml Ihc 

coUeCliaauf Doen&n* (ice nulc lu p. 19) id<I bnjucitlKil jji pietniei to 

DuJwich Cullrjfi^ oiiiowjog tfac CilicTy ilto- 
19. M'- Dtti*Jaiti. Nixrl Joteph D»rn£iDa (17(^-1807), of Fniuh birtb, whoH 

cDllreiina of piclurH, boufhc rnt a Poliih Nationil GiUtry, haH to be uU 

when PoUn-l u-if diunembcKil. 
Stfrf [Oftiiii:] d ^n . . . rf/^mw A/ii. Milion, i/ /VnHrna, 160. 
(^//t. Atlbm C«yp (iboi-iG^iJ, iJic Dutch CUuJc. 
Cor/e Mittia. Of CimunRio, in Ancunn (i&>{-i;i}), cichir ind pint«. 
^Aif 4 dttiaeu hrttxk faiwang {ni]irni|fr| undt Joftk, MiHdleian'* U^tmm 

Bncari ty/imm^ Att 111. S(. I. 
Biritlif. Cintur Borkclfy, Biihop of Clayni (■<i)'S-17i))> vliou SVmiim « 

lii Prinnfln effhrnii KiaviliJfi, whcrtio he KU foTth hii philoHphicil 

■prcultliofli on Mitlcl in<l Spirit, ««• publillwil io 1710. 
Palfifi/i [leniiMc) nfirfag ib n -[ii. Mathttt, Axt a, Sc 1. 
'Til lyt It rnJr ittjic.'. JUjeifi*, Ad ti. Sc 1. 
£) ^ofni art. Ttmfat, Act t, Sc. •■ 

10. Ttrnm. Diviil Trnirn (i^ioiG^^), of Antwnp, faiottt of lerat* at 

prsiini lift. 
Adritu Srtinni. Of lliitkin or Ou'lnacifc (f. t6o;-tA)8), pitntef of 

Dutch inutitni. 
Pataiimt ftnk Jrtf. OiMtlL, Aci ii. St. %. 
OiBtJt. Aititrti Jicioun im Oitkdc (i6io-i61l(), of Hairlsin, paintci of 

pciiint i«nr). Hii tcDihet, Iiick via OaCnle (■6ii-i&49}, una iko a 

eaintrt. 
Miming. Cornelii nn Poclenburih, of Utr*dn (l$S6-it67],luiilKapc ■cd 

pnitnil piinitr. 
Crttfi, Giuwpitc Mirii Crnpi (it6j-i747], of Boloflli. 
Stxidrem. Probably Pieitf Sunrcdim (l{97->665), of AwcBilelft, uho ia 

kuawn fdr hii tiigc chuich iatniori. 
Baiikaym. LiiiIoK Bakhuittn {iS;i'i7oS)i of Em-kn, tht calabrated 

pijtiCcr of ari-tlctniiL 
yamJirvtidi. Willrin Van At Vddr (1651-1707), Ih* yoimi;tr, ihf gmleat 

Dutch tnaiiac painter. Ht lit! buricii m St. Jaawi'i Church, Pi(u<)ill]i. 
Bsti. Jio Both (t. iSio-c. 1661), of Utrt(h^ The <tltlc mil fifuiei in 

hii lanilKJpei vtre uiually i4iM by hii bruiltet Anilrm (c. 1609.C. 1644), 

11. ItriUtia. fjikob Jotilacnt (■59]-iJ7ll}, of Antwrip. 

Stcth. Anatra Satchi (<). 1661), i>l N'dtuno, near Ramt; Carlo UuMtl 

{icc note (() p. 19} w» one of hii pupili. 
Btnhy, Sir Willum B«(hcy (iTSJ-itlf), ponwjl painui lo Qucea 

Cbarlocu. 
WfMvnMM. Philipi Wouvermaa (?l6t4-lt(S), Dt Hutlem, Ccltbrakd for 

h« prinlinRi of honca. 
II. FyyiiUif, Jikob van Kuyiilad (c ■A]o-iAlli),of Hairlrm, lanilicipt piinUr> 
IhbiiBta. MeinelctI Kot^ma (iSjK-itqij], Dutch baatopc pinict, 

44' 








r<Mi. s^ Fii ■!■ etaiBj, 
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r.yt-^Mci. Pi.-..-. Cjj.- :.-ii.ijif,, ■rV=-.=i. 



THI MAAQLIS Of STATTORiyS GAIXOLT 
Fr:=i Tk £..-ua Mitf^^i, TtittM.t i!:^ 

Sl. £«-i £jf:a i>:.:s<u . . . »s^ :• Fmi-. It tie .idn«K.'v.-e- ir* IrfrEsr. 
Bo;! L rjt 4. ' ' ' ^ 

14. j4 mm uLtd. Cf. XmJksK. 1. 1. 

£hj«f-fi, ■;: Ariel;'! Cr^uii Fnai irm p=jfec: a i-<t t:i 1~*; 

m^.Tt: Rtjci^iei-^ bci !>(:; be ^— ■■- ^ =:k p-'— i: Om ee 
T^firtw-ts: mjT ;« ±j' riu ^fcfld. J*lsi Ci=£-'t Aa ;t. 5c. ^ 

Be:Eic=i (i-;4-ii}!}, Dc QiaEryi 'n^s ""'-■ '-f "--'1-71, biit tct 
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t (i74i-tto6). Sea HMiiK'i>rtkka«Uas^^i3<*«t> 
itirn* CMmt (iT55-il)i)>*ho i ii ililif biwijiwi m 

ta,.iattkin 

H«Bmto 



Ttat 

]0> TS> fH> ItrJ Cmdniit, Lord CttUtmtk had tomminri nncidt id ■ it of 

idnnity in iSia. Sm <>«L oi- Pt&aul En^i, pp- ioi-}i aad oaU M 

p, )6 CK. 
|i. il^r^. Jitac* Bamt (1741- 
Ciir« PnbiMl AkiUri I 

■mil fnMK ta 0«a*(c at. 

11. Litr oa nbblW* [> Mom}. MJiWo, Ciaai, {jC 

J). JTiiii gT «• t«W iW •rter/ S>U «f Momto bjr AriMefbaDM of 

N«M. Omt—i-Hwr. Near SuUcYu^, St. J*nM'«,u« oOM BrMge- 

wan* Hock. It <ni hmihl by the Ovka ef irUtmitt m tjyt. 
J4. ^'^i-:. F-ncnc. Abai (■{7t-i66o), i]f Bala|Bi, ikc tikmA af Oilto 

Rtu, ■B'l hii tf llo— rta llBt — Jar ife Omcci. 
Mtrimi. Gionaoi BxtiMa Hana>(i$a»-iS7lJ,of Boadiat ■• tte p»Ti*cr 

ii< BciyiMii, ooc of ibt (KUCM (rffaftnil paauni 
MiU i/iMM ba^Mu. lUiitit, Act I. Sc {. 

ftrJrwcmj. Cioviaai Aauaio Licinio ( ■4Sl-i{}9>,o( Po[dauM,aMr Udinc 
TbiMrint. Jicefo K abuwi, at Tiatsnita, fran bit fathcr't tn4e, dydaf 

(tSlg-i;94).a( Imd «f VcBCtiao ludacMh eantary punting. 
H«U. r^ fa« Mr. CWraa. Jebi Pliilpm Cama, lh( boiMi staur, ha4 

•iicd ID it 17. 
){. Paimm l^taiii. JiMpo Pal»a (l4<«-lj(S^af SB-inalbi, in ihc ptB> »w of 

Ihnamii Ht ii uutitMd *^ Cntpiat uui Titian in ikc teTom at 

(ka ▼ottiu tchooL 
Anan. Janvo di P aott,!! Bnoao (i{iq-i{9t), ■ loUgnm at TiiiM, 

ani a awnwr af a bmilj e( aartb Itiliaa paaoWn. 
Iam C ial ui i I,aca daUiK) (ijit-icSs), of MuMflu, tmi Genoa, 

-keae |t«atcat mtfc, Tti Ktf tftU Mao, ■• in the Imperial pibcr, at 

TttTdka, ocar Gmob. 
jBmadn Vmimt. Akanndro Tuibi (Mit.c 164II, e( Va«ai. 
thmBudkmt. Domenico Zampicfi (i^Ii'it^i)! <rf Bslefna, i pvpll of ike 

Catneci. 
l4 StiM. An t oaa e and Laut Lc Niin Qt. Ijlt a»d IJ9] mpectixljr}, s( 

Laoa. Tbey piiMad pictBna o4raMk lifa totatktr, 
JCtiHai. GatrUHon (■(30-16(7), a (tart faincn, of Leaden. He waa a 

p«fil«f Dm. 
Dmnt. GeneJ Doa (i6i].t67j)t of Lcjden, «ac «f the ^ouM U DMdi 

palatari of hiMblc UTe. 
}6. yiwijia. ^ nn Co|vn (1 {96- 1666), of L«jdm, ooc of the catlicM tt 

Dwcb bndicne pdoKn. 

'TiK alD* canal, tkt ytlhwMwwmH nk, 
TIk wilhw-tafM Udfc. the RlU^ ak.' 

Ooldinilh, Tb TrwrntUrr^ i^ J-4- 



THE PICTURES AT WINDSOR CASTLE 
Fran Tit Lmiem MfftMimi, Maicfc lllj 
!«. A6m*/Ki^i. M«iMl,Aci DL S<. 1. 

%J. Tl* frsmd Kirf tfWiititeT. A LcHtr n c UMi tjii,lir^it, Brjin. t 137). 
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17. ftmt. Aaconio Vcrtio (ib])-t4oT), id Lcocc, OMr OtnaM. 8c ■■ 
«qftap:4 i( WiodMT ooJci CWki «. n' JlBCa u^ iDd ii Hirylt 
Cowt i»4er Abm, 
Km InijM^n W«i [i7}t-iKio}. af hBHjhnBii. He wcon^M Sit 

jMkn tlcfiuiU* IB 17^ M Pitfidot if the Km! Acailtmr. 
ZHMntt. FriBBcKo Zucof dli (i. ■*oi.i7t^<d Tu^caay. He wM«ar^ 
ik t n^Mrr of thr Rsjil A a i t i nT . 
)S. CfMr-ovi)*/ iltaf it. 

CL 'Pine u th« (par ikM IW ckn oirii totli not.' 

HillMi, Lyddti, 70. 

i(n. Bt^imm^ aimirtilt Uimmn. Lafy iluidiiiuaB'* Mt n M ^Tl of ko 
bnUaA, thf Paniu Calond, ■«» Ani peUkboi in iSoS. 

jUy. PiMrrnD Jn FiM (■6i>-i6to). H!i btbo drnpil tbt BOi b 
LCI7. He vu made • tarHKl bj 0>Bln ri. 
]f . Kw^r. He »ii twra u Lvbcck in 1A46, in*d< ■ (ovtuM in B-[t.«>J a • 
BoctnH p«laie. vw lctl^«N i« 1(91,01* 1 bnooM la tjtytmt tSti 
tB iTij. Pope wToix an c^lufli fat Mi ■woiuncM la WocaiaMtas 
AbUy. 

fijwM. Allan lUaay, rMtnil piiila {tjtyijtf^ ton erf *ik GoNk 
Shcflxr*.' 

40. TV Murn. Sn vol. 11. Citrtitrmia, f. 417. 

^jikiflv U*q^ QocBtla MMijn {t4A4^i$)i), •( L«nv«ia, the puua if 

rb £«HiJ»t, in ibc M— iin >t Aarvcrh 
Th nitf, iBBlt VHM (/^ nam, CI. Cowpcr, Tib Tul, v. U7, ukJ ■ Ap 

nL I). 

41. Aim'. BiUiiai Dcnwr (lUf-ij^fy, of Hiabvi. 



THK PICTURB AT HAMPTON COORT 

From Tie Ltmdm Mt^jtwim, Jww ill J. 

Tbr prrriooi irlicli Jo ibr Mristailiil vilfc tlw mr4> >-^W« ihalt WiBkoV j 
hat, uiii fin unw Kuan a( die CutoMu it HanwMn Cmiti ie oni nm, m mt 
iv DM likt them la com* in ii iW h|>4Sd of *n anKlc' 

41, ffai ^ itimi. Ptioc, tfinr/ >»' £km*, 4ja, 
44. Ctba tmrtm f Unf aad Bd^oi f4imt, 

C(. *Cila flti*H(« that ibitt — majnlic faiMi.' 

WardidMtili't l.mJamm, 71. 
Ukd ' Catm coalemplation and porlic <i«c.' 

ThomnD*! iTir^a. 1*71. 

46. ni aMaMi' difittMt. At Yt* Ltii ll. Act it. Sc I. 

Tirtfi titt' litftd aai ttilrrtJ ■tmrtaAiMiii. Ci. ' Voar laop'4 aad wfaiJowtri 

raixBdnrM.' Xiiif /.ht. Act 111. S<. 4. 
Sv itrnti Tiniia. He cnfit<) Ihr cstleciw (I Honploa CoMtt, 

Omawic^ wd mi tnach onplii]fti| bj IjaMO Anne. He *■■ 

■a t7»o ky Gtarge 1. (i67{-i7j4). 

47. Uti » lift im^^ bitt. FleKber.TbAU^iliyfc'tflw.i.i 
4g. XtwdllMaMiaMa^. wim tO. 4>. 
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NOTES 



LORD GROSVENOR'S COLLECTION OF PICTURES 




FioDi TU LtaJtm MtgMit, Jut)' tSt]. 

TtlCt 

49. /■ wr mimSi (rr, Htrttit. U^Jtl, AH I. Sc 1. 

Thomsi Wirlon (171S-1790). Set v»L «. tattra « At Hmjliii 
Peiii, p. 110 lu'i nn»c. 
J0> AirmryfuII. MUloe. C'twn, i;i. 

{I. Wiirf ft i.^, rim. A MrJ i mi L ti t r KgJi/i Dram, Act III. Sc. t. 
Til irtny lall, Ortf't ^Ittf fViriM » ' CnUI^ Cilftf*rfi 
.^17- 1 •hapr] aiirf »(nn-r fiti^ rm i tm l . Fftdht Itu, Boaik I. 590. 
Ir iifloit viAuilrairi. Cjmiilimi,Aa n>. S<. ). 
SigA tur lo./j. Mmitil if Vtma, Act •. St. t. 

SnydiTt. ttxnt Snyjtn ti579-iA!7), sf Antwerp, pjinltc of huntinii uvnn. 
Qflht tanky laritf. t Cir. iv. 47. 

»V rfm* iV id^ Mmr mi *r •«■. Thf Mignitt irticlr d-lt >— ' W« nevn 
viry mach likcri ihit picture ; but that miy probiUy fcc our halt.' 



PfCTL'RES AT WILTON, STOURHEAD, Etc. 
FioRt Til L^Ja* JUagacmt, Oclubci iSlJ. 

Tbe xrticte emli vrilh Ihs wntitt 1 — 'SUntwitn in out ntit, which will caoclnile 
ihii Krict of ittidn.' 

Note. Til SMtAar i/FtiM. W^lliini B«kto[ii (iTt9-I>44). whiMc roRiince 
WM wtitun in FtEDth ia i^Hi-ijiz, Innilatcil *noiiynuu>!y into Engtidi 
ia 17(4, uid fubliihcrf in Ftcnch in i;X-. 
if. RaigeJ n a f»ip. 'Rinftri oVt the chimney, (lialrnc'l in 1 to*,' Cnlil- 

rniiih. Til DtwirJ yUlart, ij6. 
fit. Knf linr iwir. Ls^-^i Labm'i Leu, Acl T. Sc. 1. 

Ba't^t litwifii* tfi*i up oftiivdrj. Ktftitkmt « il> Sevtitam m Fumlt, 

Stinr Iffii, fS. PtTBt, n. 8g. 
Th BM^ ^fani [Anni]. Ftttim Lui, Bouli 1. ){■. 

Mmt a» iarM itaJt, tit. Cf. * MaaAtlnt lurberi ilEcdi.' Kmg Ibttard ui.. 
Act I. Sc I. in-l, 

■Wiich the irnilil wiih nehlt botMiaiiuliiB.' 

I 10*1 ^<"7 "^1 Act n. Sc, I, 

Tlu Cmu G<Uit. StT Old Mvta/itf, 
59. O/all (Ki iV jRuif wHH'aUi. I Cir. IV. 19. 

/lietrull ^m. Pupc'a Efadtn Rtttrt, Earl tf Qtfird. 

Bftihem. Sec «4'f, ncile Ici p. ii. 

ttn* d V«i/. fi. l-tih vii, jj. 
6o> Mii'ii. A funil)' of Dtifl lO'l Ltrltn piinltit, tht belt known of whom itc 



Fiam van Mkria, one of ivTwiy-tlir« cbjl-fren (i6i%'iS8t)i (br 'prince 
of Uon'i iniplli,' md WiUiim vm Mitiii. hii ion (i6il-l747J. 
Tit fitrsilaiii a/ Frati;mi(ji. " Viihcli lolupiuouilj itpoMil in hU CapwIoM 



lltrrr upfin cuihidi;! nl iilk, willt Iwu litiLc pa^i bctiJc bim of coniplcniont 
mote f^ir thin xht cuamfl nf Fnn^uitun.' The liocriplinn i* cunimentcd 
on in ■ now irbich riplaini ihit thry wttr Citciaial bity-tlmi. 
Sr RkUrd Ctll Boat,. Hinoriin of Wiltibirt (i7;S- il]>]. 

Cf. * mux bvit ibongb fiilr, tempt* only lo dutin.' 

Cowpei. Tit Pngrtii iftmt, Ijt. 

44S 



PICTURE-GALLEftlBS IN ENGLAND 



*1. 7n 

Fir, AM|h 1 fci Un -FA T>^ imw 

GIiAt hteU Iki^ hrt ha MB>K «>«i 
or (bn^ Mil Ur-a€ kk mm bhl' 

ly tfc i^ lar^. Cf. 'Of tbt M^ oeA*.' I Cv. n. «-. 



PICTTKIS AT HTKLKICH HOCSK 
r« Ik M» Jbci^r J«<|iiiL , nL n^ >fu, Xiw r^ Xo. WW. 



a;.Sc. I. 

^^wiapr. Milna, Saoad XX. 
tj. A-i ,aC miOmf tmd.r. Sim ^ m^ M> p. la. 

/an lr«B« [boatr] fib, w^ jf * «^ Q^^m. Att m. Sc ^ 

^Aw. nf raniMiiii [Itij itjO.iMMlj im 
«4. r< w lb M n isZ. Lnb,/ib JTWri^ActB. 

BiH ^T^ 4(9. W jiM B juk "! Otrt-Laif WJL, Rn n. 
C{. Bmmimilj B[i ribb. Tf-afii Lnc •!. }4X 

J:taj Aat:^^ ccc ^iflj-iM^'* p. rri. Sn i^*t-;L ;. Par SLm.'Ki T^-^ 

ccte ;: &= :■;, f . ti;. 
fn.' «-:::. Of .tT»-7 ;i:;'s-C!:ol, 1 f;^j»tr :f Tta=. 
67. ffif ^^if (K^f n i^r^ni. C:'. £ /fis L ;. 

L»cj/--ir-. UaGcra=; (i^i;-i-::J,3! Nifjo,'!] Pnat^Vik reci 

worker, wi. ■sijitt': ii: the iro! ptatm. 

ia St. Pia.% t>K:<;e, 13: Trioiry CjIV^ Liinrj, Ci=iri.:^t. 
6S. LrJi bI: im --v?- ^ac .lir. Cf. HcQr'l Oaf^ Act i. Sc i ~; * At ^ — i-' 
lanb ta be vba t:«e tfecir [f ».' 



PICTURES AT OXfOKD .WD BLEXHEIX 

Fnci etc Lni^ *^'f — — , V.Tm— ■'»- ij^- 

Tie uticle cii:t ii f:lii;wi : — 'Wt eaw tile \atr ;f J' -aj * C.L!.fsr :r' .^-. 
Uten ire ace or ivo ochen t^t «c bi' atea:; : t? Ti:t ; bat ibey m^ ■; 1 fT^s; 
■TKiEti ftaa 01 IBT from ndi ether i la: ws ire ajt qnoe »«re ti»; :aeji »;ti; ■ 
repiT co: i=qBirin. Bni:«, ;: or tbe SxiL, «e luR ilmn ^ »g [i » v^i: •■. 
biBfte': ec: nack if crrticnB, ktfc fiaaal lai pmicaliT. Tbe b=k ! ■■ ■ — 
vETT c:=:iii=iLT m c er r ie f, ic r m bq jj Katetaaei t* Be if^nbeaanr cb*t t^ 
noe elfieii;io=i :n:^: S: TTpti:! - r^rr ifiz;. O;: ;f:; »^ eta mi, [!sK :k 
feia; ihrasjli cv RgnliT tuk tu =ot Iwnei oar reipcci for :lie (rsu — — — 
ben illB^cd U ; u4, if n dull hnc iai^ni,io tbe pvjmi =f ■% t=T iriiecsil 
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NOTES 



JigTM of oviMSt* iiifiiliin lk> irtgor taj uiMii hurt •( 11 ia mtt 
Aril lUokMC Maw «■< Mt mmcQ I» i^jmate w ike n^M i 



4JI- 



jBI lyn tUl m ma. CL hmti ihr. s»^) n^ g—^i m. ii. 

Mfd «f CmWcfls m lc**9 ol the mlki Khsol o( la ti^ 
JI. Lmidmrrr. C om fu , Ttt Tad, t. fvt. 

jtrnd/nt fy tmmm i im m p Uim rf^» . fv^m Lmt, n. loji. 

fcjfca raati f f <aM»fc. rf ' fl ihiil ■■■■lilllll I |IHI ■■ ' S*ift. 



>>a»ai%<(>wfK Cr.>AllM 



•itt •< M>;iM DdK^ H«ttM«Wk 
TLiiMwa^ a.*W(iBUIc*ici«A«wllbb>brMkcr-iln(t.* 

n. Jiv(-nv»n«.. Sttritos Th &*ii;>- fr-iri. Att P. St. ». ((Xkr 
fcen w m do***.] So tdL t. rtr JtaW 7aU^ ■> ■ u. 

l|r.r.Jfc*r.'l*£M«l«ri««..«V&.' PBUiibc4jM.I,lSl}. 

7}. A ifmruK tftf f ttmt. Hamlri, Act ■■ Sc t. 

CRmCUM ON HOGARTH'S UAKRUGZ A-LA-MOOE 
Sm ««L I. Tb tMirf r«U^ IP- >5 •f <t^ md oan* rtmii. 



NOTES OF A JOURNEY THROUGH FRANCE 
AND ITALY 

Tte rwra— nil skidi M ta >^ ■ w wtei tk «■■ « FMmc n4 Inly 
taoAtf ta Ac Ml»wi«[ knm (nil k fcnd 4i^M ■ thi Moa^i «r jniBM 
Sndli^ffb t«7«Mf. Tbcjoomrkprn in AafMt iti4, Aonlf tfttr KttBu 
Mankd Hn. Bri4st**BT ; nd il ea4N in OooUt ltl5, by ike ntan beoc 
■kM «( HMttt *■< kb wo. 

CHAPTZS t 



Ifa 



hl« tbt JCnt^ Cbwdi^ TKHbj, Sift. ■«, 1S14 

bwH. AM, frontkaanMfifwi— 'ntMitti 
ma^ •( LoH Bjrm— k a 11 wltw^ 1 
likMTk.- 

C^mimbcUk AMi— *Htaria(»aKluK« Rpaterfool of Vii(B,«Kk 
tf^ tmt I Bon iU^ MM tbc Mlwtfcair SmtlMh Am. lodM 
t— »fcKinb»i,l^<*mWwopJ»f tbt !,«>> lanpoft m* t» M 

■(■M4 nacab fcr MK n 



!■ 
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JOURNEY THROUGH FRANCE AND ITALT 

fi. Im 4 grnu fail. Cimtr.'.v. Act iii. S.'. 4. 

fA. Om tfr-Hii. Alii I — *l( «!• like clha bciti ia Fnace — su- «rn^' 

^ .M/H*/ iffh!jivmi rmdJu Ati'rj ifrvfi tfWi»it^ . Act lu. Sc }. 

/.a JCin*. Of LcT'kn (<»:fr-i6-9}, i foUowo sf Vu Osttiic^ Brano, mi 
Vu Ui>;rtn. 
f }, C^, ifriftkji Hik/ :/'mi-!t rati ntitd uu. Goliinuth, !*<■ Tr.<vc£^, 41-3^ 

CHAPTER II 
SepEezabcT 1* 
^ Baliimf tAr .'/nij >frvi. diUinl, Cxr i* ■'«■ Rtuon. 
9». nt /m^ i/rron. Bnltie, Tti .U.-n-rr/. 1. 9. 
V^ KuCr. (''1/ 0^*1 ApFr-. Cr. Book i. ckip. !. 

Kute. LkatitmiriaiJ . . , tM lu Ct^iriizf. Fna^s Rsae, VIcmiB -■■ 
CfciWaalHUiii'i [fcJ-ii-tS] fhav ai puliiig Iwtwa a iSz^asi lijoaaa 
•Mr Iff LrbcnLim. Ha vritisp ia tbc iiv%d Jn Otmta m^l 
«ur>J d>c Ctunber tu ib-uiJoa in propiiKiJ Lis ifiioK the 
laCk Sb i^uh liiw wr* mJt* mr. U Ftnt-tH, ~i. 

ChUPTER III 

SCftESSc ±4 

tOk Mf it*in. ft.ciiiiL-. Act I. S.-. %- 

lo|. Ldm •mrflii mmi. Hmif Act i. Sc. 7- 

l^s. Fiiui'j-T»" I *r=J^Tj /-'*rt i-*J:i.':H-L'J ^.'r-'i.mc W !l'i?» l' If J , i , 



Fr" imi -I; ift l-t . 
S -''':■■ I- "J /I '■ .% V .'. . 












i;d. 






r I 1 |:». 

Jt <" ™-' 



W T >V IV'?, Tit'""' 'V,"-, 



vc. 






ijiffc r- V- If";' ill Ji.w ^$(' -t'T',.;'- 



<*;. 



:,-^ jfv- 



.*|if-'f-" t-W JJ- '■ 



■I. 



NOTES 

DO. Lt Brtx. See «ftrr, aolc to p- ^5- 

Sitmaa BamrJ^. Ficath piiiitei )n<i cn^iTa (1616-1671). Hewn out 

of tbc t*clTc 11111X1 vho loandcd die Aademj of pjintiii£ uid Scmlptarc 

in 164!- 
Lt Smmt. Euucbe Le Soest (i6i6-i6;{). Fmcb hiUoiicil pamto, ilw 

rvK of tbe twelTc (lee abon). He it aae of the greatett of Frendk paintcn, 

inij B often alk d the Freoch RiphicL 
Fiiiip CtMtgmi. Philippe de Cham^ipie (1601-16-4), "f *^ Fnach 

ichool of tuMorical and ponnil paiotinf, though nf Bnineli hiith. He 

vu one of the bnt meoibm of the Adfkmjr, wotked for Ovduul 

Richelieu, and wu grciieii n a poitnii painter. 
Dmvid. See tma. Dole 10 p. 30. 
Dtiati ytltrrra. Daniele RicciarelU, or Daniek da Voltem frocn tbe place 

of hii hinh (i;a9-i;66], ihe friend of Michael An^eln, vho aided hiia in 

hia chief wnrk, the fmcoe a in the Capella Oniai, Tricilj de Monti, Komc. 
III. H'mix, Jan Watiii (1640-1719), of AmxeiduD, ooted for hia paintii^ ot 

dead game. 
i^a^trmsmu See defr, note to p, i\. 
Rmjidatl. See axXt^ note to p. ix, 
Nm tJitiJim irtiiJic, mb-tr mt['a. Virgil, Eiltgto, I. u. 

■ I Z. Tiiti ■! lk€ rmttmMMl iavil. PirdJiu Im, I. 303. 
II]. Fmadidai lii riet. M^ktti, Act 111. Sc. 4. 

Cmf'i [dibb'd] tml aiim'J. Miittk, Act ill. Sc 4. 

CHAPTER V 

October ;. No. Vt. (October 6) in the new^per, befioi at the puagtaph ' Tk 
ordinaty prejudice/ etc, on p. 1 iS. 

If ill Frrmci kwvt tfab. A Sentimenul Jonme j. OuneteT, /^rriul&i. 
1 1 J. Jmmf tt. Htmltt, Act 1. Sc. I . 

■ ft. Tti Ji0ar tai hi RMn^i, 'Je eraiiu Dien, cber Abocr, el n'li poinl d*nln 

crainle.' ^imlkf Act 1. Sc 1 . 
III. FUt/Jwak mfittiir [tatik]. Pope, £»«7 m Mm, Ep. u. 175. 

M^rmtmttPs TtUi. Jan Ftidcdli Mannonteri (171J-1799}, Csatti M^mmx 
(1761), of which Beveral editioai have appeared io F.nglith. 

119. ^aicffai,r«ii *oit klaaiw^. OiltUe, Act it. Sc. i. 

ni mtiamiiflj ifMmrdiici. 1 King Hnry IV,, Act t. Sc t. 

120. RmiitaM'i Emilmi. Publiabeil 1761- 

L* Plaa. Pierre Simoo, Manjuia de Laplace (1749-1S17), the great 

uttonomer and matIiem3tieiaD. 
Lncititr^ Antoine Laurent Laroiiier (174^-1794], the fonadcr of modem 

chcmiitry i he wat guillociaed in the RevolotioPs 
CMvirr, Leopold Chrinian Frederic Dagobeit CoTiei, better known n Gcotiei 

Cnvicr (176^1832), the great loologiil and refarmer in Edncation. 
Htmdnt^ Jean-Antoine Houdon (1741-iSaS), one of tbc freateit of Ffeoch 

tcnlpton. Of hi* itatne of St. Braoo,tbe fonnrlerof tbcCirthnian order, 

Poft Clement ur. Bid that ' ii would ipeak were it not for the Caithawaa 

nic of likncc' 
tai. Ltitritmi fttUry. Cf. toI. tin. p. ;54, Hailitt'i letter to Tit Mnaf 

CirtndcU on Modem Comedjr. 
Htrxt Vtrma. Emile Jean Horace Veroet (1789-186]), the 'P«ol 
Delarocfae of milrtar)' painting.' 
ISI. Cmdkanrt. Sec toL Tu. Tic i>Jwa ^4iir, note to p. iSo. 
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JOU&NEY THBOU6H FRANCE AND ITALT 

CHAFTULVl 



tu. Cbik. PiBTc ■Ianaa^ broa Cafrii^ Fnack khto t ka l ■aJMv (1774- 

■l]3V IIiickirfwoffci.-TW>.t«.ril«»K«M'079». 

■■> Jtiipr. Caui" *i'^i»' {■?*♦-'**>>■ yw* pair*ajt»4Ur 

■ 1^ of David. 

Hyd^ BcqfM KotBt ifarfaa (i7U-il4fi), Utekal 

Mik i^Mel Be»kfc, I ip fcrir, aad BiMbkc 
iMb^ Ukfail KirtMi Dnil^ (irU-ilp). Fnach rncttut Md 

biMgral piMET, 1 pifil of DnU. 
Grmd. Wrtaifam Paol Sbmb, B««a Ginri {i770-iS]7}, ftmJi pottnft 

■Bd hiKoncal fOBta, ■ foUom- of Di*U, ckkfly uhlBiUd to U 

■14. Jb^M&nm L«K Uuk Jnaac Mndwt (i7t4-iWs), tk wib rf 
Lodi Hcneak Both woe hiMriol nd wtnit faottn. 
Mm m m . Omtla ICnic Baatoa (1711-1153}, ■ papil of D««i4. I& 
coUibontar in th> m m rion of the Dion^ vm Oancnc 
■1$. JCin. ft ii iurfr . AlcaBorfK Pnafmc Cminade (■7t3>tt6^ FmA 

hatonc^ ui4 putuui vobstc- 
lli. Ifr. Aifov. Sir GcatiE Hojter (t79>-il7i},qpfoialid miaiuvc ^mCb ■ 
QMcn CbntBHE ia ■■■£, koigkacd in 1141. Hii fUhcr, Cbrta H>7(it| 
wot iIh ■ m i a jf g runtcr. Sr GcaT|e Hijlcx punted ■ Tk Tritl d 
Queen Cirolioc ' (kc p. iiR). 
Mr. C»i(ijfi. Joho CoDMiblc (i776-i8]7), odc of ibe gtnteit of Em|lU 
IjudKlpe piinCcn. 
■17. Ctfiltf FuUimg. Anthony Viaifykc Copley Fieldint (>787*|855), wta- 
caloat Undicapc painter. 
Jarjml. Gear|ei Jic<]uo( (1794-1874). Hit work nuy be mcd in Uk 

moKanu of Nancy anil AmitDt 106 at VtniiUu. 
Ckttlrj. Sir Fnncil Legttl Cbinlrcy (1781.1841). 
Ntnotmt. Chirlei FranpiB-Leboeuf Nanteuit (1791-1865). 
119. Jnvtmu jaa JoDveoet (1644-1717}, biitoricil and portnit pumtn nf 
Frencfa birlh and luli*a dctCEnt. He i* noted for the giguitic liic of Im 
pictara and fignm. 

CHAPTER Vn 
Octi^ta 11. Nnmbered nii. 

Tieu JmidiUu memairi viluci ilu ari [world]. From the Euay on Poctnof 

John Sheffield, Dake of Buckinghioi. 
Hami'^vritiiig H ikr ^paiL DamUl v. 5. 
ijo. yUt It it ititd. Pope, £110^ n Man, 11. 117-iS. 

i^i. Girtda. Anne Lonu Girodet-De-Rosuy-TnoiOQ (1767-1S14), French 
hiMorical pimler. The pictare 'Endymnn' a one of his best koovD 
worki. 
1)1< Mmaa'mt. Sec the ^nriJ, Tin. 48{. 

^ubJ tit milii eiundii. Horace, ^ri Pari., igS. 
iriik kidnm niin, Paradia Lai, 1. 46. 
jittmmUiid isrrir. 

'On boTTor'i he»d horrora accnmulile.' 

OtitUa, Act m. Sc. j. 
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NOTES 



UB. 



h (W-Jrrtrfi /ftrW. Htmitt, Ael ut, Sc. i. 

Note. Dif ir i* oil «»ai>. ^ Smimtural Sattmiy, The Wig, P«tu. 

NoU. PtrUji amS ikat mij[it b^ °t r^ :l(jrt. jUacfiei, Act t. Sc ;. 

/it( 0*1, litimtiStf (itatlj/'in i^ir .fiirii. Htmitt, Act 1. Sr. (. 

F«itf Cxriii. Piulia Jem BiptliU Gucrin, Fnnch porErnil an-l Mtlotiial 

piinier (■7^t'iS55) \ hit cbiel work ii ihc one of wKich Hfltlin ifciJu. 
L< rAjcrb CnilUumc Gillun Lctbicn, Fxach hinoiicsl piinMr (i}te- 

liji], of Cieulc birth (Cuailcloupc]. At unc tiiuc be wu cootiJcted 

David't rivil. 
T*« *H»ui"^(i Jrviat. Pa'ajia Laii, w. ^^. 
Dbiii. Loiiit Dad) (177J-1B47), a pupil of Ditiil. 




CHAPTER Vttl 
Octobct ij. NnmlMtiil IX. 

C^UiR Parry. Capuin, tfttiwutdi Su Williim E-lwiM Puty (i790-lXS}), 
cipluicc of the Nnith-Wul Pixagc. 
1)9- Nob- PaiMfid i'f» in E-viUfta. Letter u v. 
141. N'nir. My al.l >ufuaiBratct {Dr. Steddatt). Sil Jiihn SloMiit (1773-111^6}, 

Hsjlitl'l brolhft-in-liw. Hr tni knighlrcl in iKi6. 
144. Muntll} njUuti itariiia. Butkf, Sih<i f "'i, *•>, Vtyfa, ri. 40. 

Moir. /h lii mtxuT ifSmfi. hM, from the lww■pap«^~'So aocom- 
pllihcit sn Riucitrinn {tboifbt 1} might HCrn<l • tlironc with popBUtiiy aixl 
(IFeci I ll w)( nol thr Ant or the Uil liine in m)r life I httt bctn icbufctil 
for iEl4ncin|;a icrptiul eye ->t the ume auTt uf grtve m»quersdin(.^Cucu]- 
lui Don fncil Montchum. ll wai btil the other 'Iriy that 1 w«t citled to 
■CMunt for hiTinf hinleii thil ■ lubKribte in Tkt Sfnnrt} uiil « p*lraii 
■nil ptioK mover Id Bliekwooit, ■• Dot one of iht betl *aii imtnt char- 
<CtC[i of the ige ; «r ibit, ~>i », then ) tool of poweT, t piTlT-bieoi, anri 1 
wbutner of privile iliniler. In tuppoti of public wrong, u one ol tbe bui 
■nil ^Rteit <hif>«eri of the lec. Mr. Blickwoo'l tfumtit ukc »T* how 
he impHc»ln >ny rriUy reipfctible (fatiKiei by dcfeiMint iL The won* 
etrr ivppo«*l of the aothuf of iVj^^twiiy wia, that there wti a ciaDf^tinic 
uitdtrttiQilinf btlureen him io'l Mr. RIsekwooii^-thrDUjEh Sir Waltvr 
Scott ! The Nti Cktimia* compliment tutoa npon Ibii. Mr. Taylor of 
Pleel-ilrcel, nee<l not have A\*riamA the pgragriph ; it mitbt u well have 
been liiil le the chatp of Mr. Taylor of Tir Suit, The piuafe wH not 
worth epeaking of — but I hive linee lione the iime thing bell«[, and the 
one paieitte la (cleverly enough} brought lorwiiJ a \ icreen to the other.' 
14$. Tk'vti uifram a Ifvt! (sxiidtrttiBii. 1 ^r"{ Hittry ly^ Act it. SC- I. 
Ga'ltiita vriti finoiri. 

Cf. ' AD giilanderl with nrv«n iinir'''et 

or ftuiti, and flowtri, and buochn of knoi.tnaa.' 

Keata, Tit Eve iJSt. jlput, xuv. 

Tir Itan ghkorrtA mvttttr, Riwua «^ Iwifrt, Act 1. Sc. ^, 
Na tiaii iind tttlivMii yrm-tmi. Webtiti'i Tin WJiin Drv'il^ Act t*. Sc. >• 
Pmmtfif At*tln. Utmlti, Act it. Sc. ;. 
14b. Tie dmgtitr ifAtidiwr J'O't/. Sixiimi Pmiif Lettre n. 

' See »ol. VI.. Mt. ffartktrUt CJieiiatfwt. note 10 p. tn. 

* Tlw coniylnioi In PtntHI ^t^ Ptat. S«c B. DotRll'i Sidrlit*ti tm Ckarl— Latmi, 
pp. BjrfHv.i 'o' ihrMOTof w'traaUt.'iinri alio a lai'r volomrof Ida pmxit Hlhioa. 
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NOTES 

1)4. Ma^imt PtraJtl. An*ic-CuhcFine-LDcia<le Ptinm-Putiol (tj^t-tS^ft. 

M-tJaniaUt Duiitsami, CaltiaiiM-JcarTh Rufuia, athciwne Duchnnou 

(i777-i)i;;], cliuiul icafcdicRnc. ikr ou •» miti=.it( fticnd o< Tilnis, 

utd h>> bc>*n civiiirlrrfc) hit cqctl. Tjic rivihy bclwrcn bcr «id the 

btinliful Mllf. Ccori;r( tiWDiicil i« ibcir r»p«tiw niminn *□<* to the 

CHAPTER X 

October 16. NciobtrM 11 

157. hurt Shhi. The irthutct of Liacoln'i tun Chifct, iht bmqnciiag-hDQK U 
WhluhsU, St. PsdI'i Chiudi, Covcnl-GiHcii, etc. (i{T]-iA5>). 
Tttfawnmt ftoMfi ■■ A vir. jf t-ttitr n a N^ii herd (fysrli, Bohn, *. 1 )7). 
Mr.JttJm, WiUUiD Jcrdin (ir^l-iSeq], friitsi of ihi T<ii}^ Sn (itlj- 

1S17), mil then (nocnlti! for inany 7"" "><h ^ Ijtttatj G*ttm. 
Til fufid WTiii'. Shikc<p«rc, Sonocl iir. 
■{9. >n<r iWBfl rli nlinid, WoKliusith, Oi/r, /nfmaiwi t/lmmtntliff [lakxi 
froRi my ilf;ht. ... Of (plcndoui la the put, td ilotj In the flower.] 
Tit itrJt* aJ (:k Kjriiir). Wutilioiuilh'i Taurm <fMrr. 
nt uwK . . . rrimi eg ^ntf. Cf. 'the in>ril Ktunn lo lio^httr,' King 

l^ar. Act IT, Sc I. 
jiyid tmg toiit lit* [)»'! til<I to ibrK] nrritl Liimtt. II Prw»K, 49. 
Nmmi It sdvjtragi irnt. Popi. £(w^ « Cfililirm, Pirt u. 97. 
fttaiat tfdamiy xiraittt. TItc a*inc jnca to « (oUtction of pocoit piblnbcd 

1(76 iin<! viiiuDi lima Utd. 
Tk< Ftmlmai/ 1 iartm[. Cuwpcf, Tit TaA, iv. ji^. 
lAi, t*'ai r'arirm^ ipirri. ParaJiit £«h, in, {{o. 

Lrtu/t'mi jnd [poor] f'l'i't wA'TM- JCi^ C«*r> A«t lu S<. ]• 
■61. ir>( iri (*r ifJtri, Kiag IbiAsrd IL, A<l Oi. $(> 1 (tnaditrDat ftet , , . 
thy uveicign'a HKicict], 
Bitr lie J«riii( «/» ui-ii^ ' fttmm. TM/U ff^ii. Act ii. St. «. 

CHAPTER XI 

November i. Naabtnd ui 

ifij. I elutm 4 fmttt. S«t ViHiTt £nvi (td. BInklwld m4 HoiAin*), lU. jt, 
noK )8. 
RiuiiUiac. Louil Fr»Ku Roubilliat ('<. i?6i). Sec voL rii. Tile Flm 
Sfvaiir, p. I9 and note thcnto. 
164. fftftimi, Giovinnj Lorcnea Bernini (lJ^K-l6foJ, painlcTi •Colptor, and 
•rchiltct, llw Michid Anj^eln n( hie <l»y, 
ifa^ttnlri JTrJ/jiifwrtii immiru/ niiigi. Humia anJ Eifii,PtH 1. Seme 1. 

■ 6;. Tiiitlji iiallfid It m^ if a itttik lUmrt il*^ fttiil. Ait v. Se. I. 

Tit CinaUr CuRitf. Anlanlo Ctxavi, Venniia iculplor (iy{7-iSll) 
<•»• (URiiBiUMneil by the Ramin Covtrnmenl in lit}, tfler the btl 
of the Napoleonic Cmptrc, 10 rrettrrr the irt IrtxiBni that ha^ been taken 
to Frjnce. 

Nott. Hr MrfJii, CatJi BatiWi r;j>'nwjr, Cmlv it. 141. 

■ 66, y/ifii. Lucia Eliub«tb Bxtoloui, Mxijinr Veitria (i797<lS;6), iIk 

famoui ictrcH. nbteouently vife of iha yoonjict Malbcw.*. So nL *iu. 
<f fiew >/iir Eagiai Slajt, p. Jt7 in-l note. 
167. Jt<Bw. OiovinBi Aatoato <tci Uiui of PieJRinnl (I477-IJ49). 

Cerrce. Jean PicfR CorlM (1717-11143). The f1r(« jhJ CiiU waa 
paintH for tlw Catlwdnl at Am*. 
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^ (i^5. Sanueea c* 
S^^ JCuAu ?isi. Se loL *;:. Tb P'.ai jk^B-, ; 

JCr;ivic3B. Fran dK ieoe u ^ i cj t ijr »ikn3 a As ^ . — ■- w*a 
bir lib 1 ione'i aiL 
177, ^ -""T ? ■'^*- S^TiO'i CriKr. Cjgr.! :. z. 

Fs Jm^ fmx — ^-»- Arjiev Z^t, =. ix:. 

Ifpi !■■ X (La Ki mbT w :» <js«, i Xs{ ni ■ j ^7*1, ^-» ~. j 
1-1, £r', S- Dr. Sc-'dru— . See .mx. ii.-tt a j. Lii. 

ill. Mt. Mjrst^ : Duo i/itcram. AlabnBC-Mirc^LdBB k p-n « Li 
tBE^i 'r~^i'iio4] nk v^ sBBlJan s iff t. 
^ Hsv 1/ LKcavBB^ fcc viL ^ rb >MBf TlaK. xke S: pi. i j=. 
M. *t it flaa. " P c . t A=c=iae a b P.>es (etc-'E^;) — ■..—,-»— 
/■■a. Tk t&3i j-ritjm sr i-:i j s ih fr^^A V iw 
It], L, a. Lcifs Hst. 

CHAPTU nv 

A^I 6. SsEbara it 

■I4. ««««»»«■«>«. Ben, rir r«< np. 

at', ni^n Bmm. Tbnron Emrl H?dk (t-tf-iftti). nncbc 
poGdcai wi i^, Ac Lu» G^ «/ *Ck:^i^* ^ raksr ai tb 
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NOTES 

D* iun—Trat^i 'lAs^pt.' AotDiM Levi Cfawic Cosile DeMMt «t 

4fiM'> rnwl XKcifatMii. Fniiso»-Aiv>Mc-M*rit ICfwi'* (i;?^!***} 

armii A J^ Mfotlmnm Fismpmr WM faUUM<l in 1S14- 
5«nnd^£lHin- Kint doKkof Thradot* Hmh, pAlkM ittfi-ittf. 
J»w'ia-Mm. PnWIr ErfnrJ Irviag'* rw OrriMaAritrOTMAif/' 

eJ, t^lkktt fai tSl], • tkird cMhs of itbkb am lBac3 to iIk Mtow> 

■•(TCU. Cf. *vLi*. ntJb(nrc/tirj|bi^a.ltS. 
lb ><ni o^M y • TiUt tlrfl.* Sw i«l. n. BUi<V>r^K*l Kate to 

TkUtTtU. 
tij. Netc Mr, CwiFy*! '/kiUhmol' tit lui dw npatttwa (or rnfcrrof 

Aivkna puha. *I nul of bio "tbM hu ■niii'^'>^}« ■fwottd,'" moct 

Cnh«r lo loti Btv^hu^Mtfch ilj^ Sec tbc &*irr AjF*", mL u. 

M5»- 

Note FruceKS Oweardiai'i (■*'l-iS*°}t lf""0 */ '■^ ''■>"> <4M- 

Ku«. Enric« Cmoido DiriU (t}7i-ltji) of Pi<la>, iwbMof ■ Hamjif 
lit OW Van t/F'nu. 

190. rii mtm if til 4^t tf ytufr. I JEW Airt 0*^ Aa 1. S<. 4. 

Tit Abt^Lflni JHw ^ Mr. Jf«. See nL •». Tb Pttia Sfute', 
p. J6». 

191, miMn Alft <ftr [aa] /f<^ 4nv. P«fi(^ £(« *■ Craann, 11. 5). 
Tiafwaiu, ^tiii tj iwitri. JCnf RieifJ U., Aa ii. Sc. 1. 

14). SiMlfrL Uamoi na Van a( HcesAok, mm Hurkm (i49S-i574k ■ 
foltowtf of UkhMl A^ckk. 
Kam. Edna^Kaa{i7tMlj3}. 
194. mi* HBini 4a* (noloa btc<] mdpUj fi » j. VAOtp*, 141. 

CHAPTER XV 
Joijr I {. K«sA«d III 

19I. ^{«(&«l(rj <ABi«n>r[limbn',ntiit)r]^a*M. TVi fWrW l^iw 1^ i«. 1 ) 
■97. Trm tt tnwitti. KorMc. £)•'. n. j, 

Sfmmii^ JokI or jBRpt * Riben, scbctwiM Lo S p n »l h ttl (istl- 
lifO. or SpM<*^ ^<™S ■*»" *^^ w«k ■» ■'"M •> Kiplo. Hm 
•a^ti Hc (EBcrallf <fti««lii»i nf t man bp aad ether Nnc* if tartans 
S« a^r. Beta Is f, 70. 
toe. UTiii ^arriagiaUi 'vi. FdrjiAir £«f, *. 117. 
To-— !"•• ttfirtkpUi (wsorii). i>pru!a^ 19}. 
M'.CrM*. Gcar]xCnbbc(iTS4->>ll)- 
soa. Sr-TMii » wMArr. Mattti*. Act 11. Sc. t. 

>0|. ilniMfil t4r ItirJ ^ *i — 5a ntwytm Miiva itM m a I^ttm t-~Ot» 
Put. P((kir> Hitl^li had m auoi Ok fellowing lioc* hem MiddhtM*! 
X^MHB J f—rt JVhux, A« 1. Sc. ]. 

tiJM. * Dii BM tbt 4(b look up f III! lhi«|hl be Mw n, 
l(«r«n. Tbi ') ciery ooe'i coocdl th^ iM ■ aiikB.* 
M11V1. Aarea KaTHl Mcnfi {i7)t-t;79), of BohrmiaD binli, bnt bwwa 
bj nil fiocB pUBlbri. 
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NOTES 



HI. Fftyll. JoHpb Forfylli (iT^j-lllij), i*bHC Anurii •■ litHftUhl, Aril, 

iiubliihei] IB tli{. 
tfiKi Krtrjsii. E/q*ra Sxi'mu m Prtw, M fVu, iH^ foiulkh 17(0, 

■Dd often Kptintcil Utei. ComplM bf Vlcttinaa KvOK (t7S>'l^l), 

Mnacrc of Tnnbri<l)!c School, iTjK-itil. 
1*3. TVn'i inn cfiJu i,ii>u£>-aihr'i «)(. Tr'atram Slamify, Biak u. 17. 
Ltimrt/ltvt. I 7^us/»Mn >. 3. 

yfi JtamKdH f'tdrl Umiilf. La CiiilduiMi, Panic ii. Line i*. 
)14. tuirwaiieJ U tit Jttu. Tit Ttmrngif lit itrtvi,An 11. Sc. r. 

SrraBft tMiU-viorUaf. Lttnh, Ltm m (A( ittit-tn/l fiitvi ij l,HiurJi dm 

fiMii ; caiiii lit ri'gi* i/rit Rvit. 
Laim, Umarixaa Lnini (c. udo-yo—K. ijjo), wbate iiylc » rcMmbtn 

thai of Lfonarilo it Vinci that it ii 'lifficull la itiitin^uiib theli workiL 
!*{. Brentin. A (UDu ipplid to ■ fitnily of Florcnlinc piinltn, Ani^iDla 

AUmi (i {01-1571], AletHii'lra Allori {i;i!-i6o7), mirt CrnuriiM 

AU0rl(i;77-i6li}. 
T*r /all JUr. C^M. Joha Opic (if^i-i"^)* pcnirili painter. S(« *ol> n, 

Mr, AVnlciHr'i Canvrunsat, p. 34} and note. 
A fiing b^ tif'y Ryrcin'a C«f-jtfrr, CanC« J- 3. 
$]6. Diliiirtiiati iiri ard f¥lhi n'l. FtraJiu LoB, 11. jo]. 
/v/m ftemauo^ See di<rv^ note to p. iS, 
A*Jrtm dtl Sjrir, Sec <n», nou to p. 15. 
Giorgiam. See mrli, nutc Id p. 16. 
Sttiavm. fAnritea Meleiiilla, or □ SchiavOdc (l5U-l{St], of Dllmatiia 

bjrih, a folEnwcr of Titian- 
C^tli. Lorlovico Qnt'i, otbefwin allcl Ciitoli (ij;9'i6t]}, Flarvnlioc 

pintei, a follower of Andrea •fel Satto and Michael AJt^lo. 
Frd Bt'nlamn. Banotommco tl Ha^^olo del Fattorino. (tnfially citlcif 

Fra Burtolommeo Cl47(-1(l7}- Some of hia eirliett aketcbe* he coni' 

niLilc<) la iht Aaniei unilet the idlliKacc of SavooaroU io 14(9 anil, later, 

became > monk. 
Shardbw ivtrii. Matbtit^ Act nr, Sc 1. 
Ljdy Mitral'. Syilncy Owenaon, LadY Morgan (l7S|f-tl(9), thr navf lial- 

Her IJJt of Sibatir X'u wia publi^cl in ill] ) Mt Hu^lt'i miew of 

it, voL I,, EJaiurgh Rrviroi Artklit, pp. I7t H itf. 

CHAPTER XVIII 
July 19. NuaibtTci tit. 

119, Old Bmrtii. Tbomit Burnet (lAjj ^-171;), MaMer of (be Chirtnhonw 
(■fiS{-l71{). Sec Trilurn TiinrM Sacr*, Ub. 1. Cap. 9. 
A liiaiamJ iHrmi, a atoumf vihOrt. Beaemonl and Fletcher** Pti/dilrr, 
Ad V. Se. ;. 

ajt, A itwi liw ild:^ ttlmgid » MiSin. Sc« toI. tr. Tki Sfrit tf du Apt 
pp. 1S9, 190 and note ) an<l the frontiipfcce to vol. lit. 

CHAPTER XIX 

Augoat II. Numbcieil 11 

1]4, Titagi Mr. HeiitKir isi virirria AniMaiTm. John Cam HobhoDM^ Baron 
Binuuhton de CifliiH (i7S6>ilifi9). Sec hit Hmcrirtt llhatrtAat ef iJh 
Ftarik Con d/ ' Chilii HirtU,' cet'jiwing DiiwuMi <■ ik Rtaai tf Rmr, 
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Tim Ci^ fT-ftt,~Cl^t, Ik 

V CflBomc'i ' 'I I'TTi— V :t& 

14.^ fi^ ■■■I ^ f — *^'**, A^ -. Sc J ami -^T — ^^ 
I4IL. ^B* J OBB- ;> :J> I-nir^i. iis ^u. ri. ^k ?'.■■ 

LdTi Xi'sir »' L-uti^iin :J^7:, ai.: M.?. is- E^iim^ ;4;4-:is. 

br. i. Hr. W. Z. ^tiiiT ions 3BK 
]aeui^at 'iirnia 1 intfoiar sanilei vdi ^rimiDa 1 ■■■" * ■»i- -v*ca Et 
eiilquB, i.i-nria. fe: 3. u iM t Z. si. ^ 3. SiL n. 7t= f tt 

Kac ^ IC'- I*g. TrnOBUi 1 aa 11 TbomH i-nv c— ^a^rf 

tma Udcnriiii;3 ':';=-[ I:)'. 
t^r. n> J^jAi J*.:. TieiRdn fbink'i Bar. 3e nL :^_ 7v Jtors y 3 
f. it" tofi June. 
Mir. SmJt.-rcfin Su'Mars.4.'=Br5iK ;:-^4r-[)=;,,^ if as •: 

Aci-unn?. rt^^';'^ See vK. 1- 1,^ itia na> .Jjhtw ib :aE a 
1/ FiuU'i. n MJJWJ I !• Clar'ei KsBibe iir CncK Ci m-i^ ■ 
iMMDeri i« T^ =fls=aer if au^fv C^irp rnn^n 3e ■ 11 m 

T> M O-icr ati ^KB = ar £1,4 Cg^u, Je i:^ Sc. ). 
Car i4« uum: :«. iC& Tci, Ac eb. Sc 1. 
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NOTES 

Note. M'. S^Tfw. tlrjttn Bvnw (■i<4.it4S) wm ncood mawury 
of iIk A4ur«ln, iloi4-il«t tai ttftf-ittj. Crafcx of «aw«t wu tbe 
fliker vcncuj «J Ac AABlnKf » mil •• ■ uniribvur u the ^fttorlf. 

yrrj a^ »• Ur tmttima. <kUk,Aai.ic.i. 

Note. Ck^Jaaa Heir. Sa Jeha Haft {l&tI-I71o), Lord Chirt larticE 
of th( Kof*! B«wb(itS^i7io)>thc Vctb* of Tit Ta^i. Sr No. 14, 
Mjj i», 1709. 

• Mu Bin U, bat irnji To U bloC' 

Pop*, Jmy ■■ Mam, 1. 96. 

ijo. K. %&. . . D< tj^H^. Uait Han Befte'* {vftyxUt) work wm 
poblMhed ia illl. He ii bettet lunwn Bo4a bi* f iMf ot SuadbkL 
Ha bat wMb mc l^Ra^ tt k M>r(it}ai) ud £« C^onir A fVw 

CHAPTER XM 

September 6. NBmbErtil xxti 

Number xxn., Sept. 9, btfint intfa tke prnpiph •Tinii M » trndbatStg^ 
ele, » p. »J7. 

i;t- Mnne n lii •uHf itn. 

* Nmik We, «>i 10 dw HUMr boTD.' 

&a4r,Acl).Sc «. 

Ffrfii. S« «■», astt to p. ui. He iptaki «f cbt bstdKC MJckioc *f<jd> 
l«f oa hii mUNS* (H. lit), p. I9S). 
I^ K*u Carmiaj, Mirti ObcOIs LooIm CMvir <i. tSl«), mwiiwt palalee, 
dI rtotntlee birtb aad IiBA eiU*aioa. SIk mtnieA RidMi^ Cotmy 

^^ riirl^niii Lsciaa Boe>(MRc (iTTt-ttt^)! Nipekoo'i iKDad brockr, 

^^^ pabftked ha epic in iti4- In hU title «m CitrUmtgm m L'Biliw 

^^^B »—»/>. Hislitt rnricwM it in n> Cil«aMsI>«c.i{aili4. St* in Lotfc- 

^^^1 but*! &«r (in e<, vol. il, b, jjt), Ue knee from Scoti to UettiK, 

^^H >6tit ScMcmbet till. Hiflffg SmO^ fdklMl to tnmUte the poe». 

^■V Aa Bo^hfc ¥tnieB tn Ae Rr*. S. BMkr t»4 Ac Ho. F. Hwltna wm 

r~ p.U>fce<l,*FpmMl]^lDi8t5. 

■ Ht- ftir H»»ifci. TfeoiBuE-lwirrfBowdkhtirgi-iUt). 

■ Tfc r^rew ptd, ^ Miirr, H«fa. Art t. Sc. }. 

■ 1J7. JK'ijn «tf 11 i» »el Urmf, ^tjita^ Efiak ■ Cw | i m , 

■ ist. I«ri «r- Au iwnM (ii Tj// >/ r<r.. CiiUi BtnUt Afcriw^e, 

H Cmcoiv. 7«> 

P l^wid it ml m fU». fm,taa.t/Htr^Stt. L Jt-1. 

l:(o. Xh> aiitf ii im^ Aa oU fhttm, 

Ct.*t h*:dde tlie belief teree* Im to ffcjc^ 

»Ab< lee te Be^ tai cck lot to ta oejc 
OfbntTfeO.' 

Oiactr, 7i>mft>^ BtOTi Pnbp*, L SJi-j. 

i6t. Xrerr* Ararim. Pictfo Vaaaaui, i^enentlj alM Pietro P(ra(iDa (lM&- 
|{1]), afaohndaeplwlfor.i ' 



HHRf * d> clH. 



Jfari vTA <flII~NMiliax'. Ac) ni. Sc. }. 
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joumxzT TnmorGH fbaxce ajkd itai 

CHAPTKE zzd 

J^kw ifiiu *B.' .lu ■■■ ■ AiiBBi ivm A^ A^ j{4-6c. 
aiL P«£a^ .Aaara Piilaua, taJwi vn^ bib ihimi (i;Df-i;Sc]. 
it7. £«r< fyna a> £^9 JtrfB. Sk aott s ;« Tw F^im^ 
^at Oa^ sw*x 

CL *Aa-i Oc=«a, 'aua 3i> sppsr vU^ 
Svaki BOX* 13 Ba Iiimj'^^iliL.' 

ckaptez xzm 

Tra^ 'TW Picon :f ^ Aauopbra,' g. z—j, n tk bm if tica An 
aha I* HOK cb nc firtfnfk if dK^r* ixiv- 

Aocoaio Caai, a C*nm!rm (t^--f^'i, pmana jt T^ 
I lOii LoD-iaB ivw«. 
lawli ' iii. " BilJHHn L TW g fcTB , Vcarcan sthmx at Kslpar (im 1 

S^aHBH. Aa'TT^ Cantirr., irheTrjg ScaMron fii5c-i::a) 3^ J 
it wj w:t;'f f>«. Hiat-i-. A^ ^ Sc — 

CHArrsa xxr%- 

See cas, L:tf ;; :. 1;?. Fr:= •»; mire: V;r;Ei ' r; :if c= 1 ;: ^he cai 
famed Ni. itt^^ Snc ::- 

i-i. Mr. Brjj. Sm *i.v, =.::: :: p. 1;:. 

jf frrm-: :/ iwif/rwiii. Se Ricitir'i T:".-:!. i:t :. ;iu-. i_ w^vr: 
bloa^^f -Tn= i, ih^ ill" 1," a -^»Jr;bc" 7:3 'h^aTT Ger sj t^ c-_^3c^:j. 

„ CHAPTER XXV 

ill. /■ ^» -.f M'. Bvifi f-.-:ff-.:. A ttrB z: t ^cwju- tj ik, .Vej 
jLltml^j, 1-91. 
Mr. Mt'r'i .'i'f iUiiHi :■ f« JtujL Sec loL ir.. Fti PLbi ^wj 
p. J*i, '■■'^- 

LetlTE ixv:. 
ill. Firtajt -.1 r. inr'SF/.- .-(/k ik.-*. jltc'<.-«. An :. Sc ;. 
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NOTES 

PAGE 

it J. Tilt f^Mfir Ld. See vol. tu. Tit Plait Sfiatir, pp. 366.7. 
FabUifar lit Holj AtBaici. Pubtiihcd igij. 

Sttrttarj to iJkr ytnttiait AmhaiuiiiBr. Rodimhu wat Sccreury to the French 
Ambiuador to Venice, M. ile MoutaiKn, from Anguii 174} lo AnguK 

"744- 
Milton'i jicrur. Sec ana^ note (o p. 2jz, 

Mr WaiiiMgimt Irvhu. See vol. m. Tb Plain Sftaifr, p. jii and oolt. 
^84. Mr. HoiiBur . . . ffiiimiiairr. John Cam Hobhonie wia elected M.P. 

for Weitmiailer in iSzo. 
^S$. UfUnd nadli. 'The pauy uplaadi' gentle iwellt.' Coleiidgt, OJi it tit 
Dtpariing Ttar^ 11$. 
Til ftMwn'i mil. CoH'per, Til Taii, 1. 117 and 147. 
187. Oi .'fir a ladp ia lane vail loi/Jtrarii. Co»T>eT, Tit Tait, 11. 1 ; [coDtignilT]. 
Aad diiapf^nlfd tiiil. 

Cf. ' Anrl ilill ibcj dream Ihat they ihall ilill ncceed. 
And atill are diappoioted.' 

Cowpcl, TIU Taii, III. 117. 

Bm lit teanm'i di^trtaer^ At T'ay Liii //« Act 11. Sc 1* 
Afpariai jatH [of night]. ParnJiii Lmi, iv. 608. 

CHAPTER XXVI 
November 14. Numbered ixir 

From * We had an eicelleni luppei,' p. iqj, formed Ko. xii., November ij, 
together wilb the lint part of Chapter iivii. to 'detached point* and pbcn,' 
on p> 19E. 
191. Air Alpi <Kr Aptramci. John Dennia, Oil am tii BaitU of Agitim, St 3. 

See vol. VI. TatU Talk, aote 10 p. £6. 
191. Stall a fiririii fir ititif. King Riciard 11., Act 11. Sc i. 
194, Atl iitver taiia, Lavc'i Labvar *s Lett, Act v. Sc. 1. 

H^tii intJIUu iaarrtawgi. Cf. 'with ktndlieit change.' Paraiai Ltii, 

V. 3]6, and ' iwtet iaterchanEt.' tUd., ix. iij. 
Liw a maafiriid. Matieii, Act 1. Sc. 3. 

CHAPTER XXVn 

See aaii, note to p. 18S. From 'Bule' on p. 198 to the end ii the article for 
November 16, headc<i 'Concluded,' 

296. /■ i4a^ aad iiaiha [geilare}^gW^ tmnawt. Paradiit Lai, i. 59a. 
TVrnii t/dtligii. La Kmvtlli Hiltaii, Qaatrieme Partie, Lettre vi. 

197. Eearria of a SJilerj tfalltr. Written after October 1776. 

199. Ctbgwt , . . Sail*!. Rubena wia bom at Siegen in Weatphalia. Hb 
parent! came to Cologne when he ma a year old. 
SlrHimtfial ili liiti rtlundUj. King Liar, Act iii. Sc t. 

301, Pat! Poiitr. See aiai, p, 63 and note. 

]02. If ili lyit ifjomti. Mirrj ff'ivii if Ifiitdm; Act 111. Sc. t. 

J03. Am Engliii Mititur imJing lit itfi. Perhapi HaalitI nfeta to John Fane, 
eleventh Earl of WeitmorUnd ( 1 784- iS 59), known aa Lord Bariherth until 
1841, who aigned the CoDTention of Caaa Laaii by which Naplc* wu 
reatored lo the Bonrbona. He waa aent on a miMion lo Naetei, tlij, to 
congratulate Franci* 1. on mcceediog hii father to the tfarooe of the 
Two Siciliea, the Conililution of which country hid been afcro|alcd by 
Ferdttund i. in iSii, and a reign of deipottim mbMitiiltd for it. 
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MISCELLANEOUS ESSAYS ON THE PINE ARTS 
ON HAYDOirS SOLOHON 

nam Tit M^ii OnmkU, Uif 4 «^ 5. ■>>4- >« Mim t in tflT. JBtOn, 
tAuf. Ill, for tn iccaant of the drcsnttuca oader «hid tSi artkli «ii 

vilUcn- 
rtoK 

109, GIrvtr. Uha GIo*cr, Unteapc paJBia- id witO'-colaan (1767-1149). 
He wu pRiiilrdt of the Socictf of Punlen in Witer-Calonn m iti{, 
ud mi one of tlic foBDikn of tlie Socirtf of Britiab Artiiti in 18x4. 
CrituO. liMboi CriiUU (1767-1847}, cLio^^alrr's apprcDtioc a 
RotfatrhiUc, later PretUcot of tlie Society <d Puntcn in Wittr- 
CDldun. 
Dt Wha, Peto- de Wiat {ijtt-it^t)), of Datch ennctioa inri Suffar4- 
•hire Urth, * popil of John iU^wI &iiith. Hb tobjecta an dueflf froa 
the lUl linil* of Liocobubirc. 
Afr. Kitiiir. Htaaj Jamea Richter {1771-1I57), n uhiUtot at the Walei- 

Colcnr Society from t S 1 3 oowirdt. 
Diijait [dkjecti] laadn ^Mf«. Horace, JM i, 4, 

THE CATALOGUE RAISONN& OF THE BRITISH IMSTITUTIOK 

From Tit Eiamimr, Nowmbef j, 1S16. See vol. 1. Tit RsbW T^lr, pp. 14c 
tluq. 4nH notci iherelo. Tbc article here reprtntci ii tbe Arst of Ehr aeriei of three 
' Literiry Noticet ' Hejlmg with the Catjlo^of, IniTeaH of reprinting the afcodl* 
lod (bird of theie papeii entiiely ai promiied in voL 1., it hai been deemed 
anflicient to iniert here tbe paiiages omitted from ihe twn article! aa given io 
their Round Tatit form. 

FACI 

Damitd in J fgir fact, Cf. ' damncri in a fair wife.' Oihtllri^ Act 1. Sc, 1. 

Madami di , Slalit. 

Livid in lie raitthvut. Camut, Z9S. 
311. Jn tie pFtifntt 0/ liett drvine ptrtn. An erramm in the follou-jng number at 
Tit Bxamiitir (Nov. 10, iii6}, italet that Cheae wordi ihould precede 
'the nauieout tricki,* instead of preceding '[ike a blackguard.' 

313. Sinl IB litir acaunu Htmltl, Acl 1. Sc. 5. 

314. Tr lie Jtvii a lIumiliBg-ilKl, I Ow, i. 13. 

j1 fiiOJTfr/^ of barrtn iptclalcrt. Hamiei^ Act llj. Sc. 1- 
Hold lie mirror up It natvrr. Ibid,^ Ad ill. Sc. 2. 
Tie glaii offaihiwi. Ihid^ Act iii . Sc. i . 
Numbtri Wlisur niimUtr. Pargiiie Loa, 111. 346. 
31;. Lrvaier. Jnbnnn KaipaT Lavaier (1741-1 Sol), the atudcnt of phyaiogaomy. 

Holcroft traniLalecl hii Piyiio^Bmiicie Fngmentt cur Btf'irdrrmnt drr 

Mtiacitn-Ktininiii Hid Mtnicicnlirir {t77$~l77S) into Englilh (1793). See 

vol. II. Tit Lifi of Tiomai Holirofl, p. II J. 
SpunJuim. See vol. vn. Tit Picin ^aker, pp. 17 rr jc^., and 137 tt tu. 
Mr. Prrrj ef lit Orcnitlt. jim« Perry (1756-1811), propticlor and 

editor of Tit Mornimg Ckromtli. See vol. n. Tit Life of Thamai Ht/crtft, 

p. 89, etc. 
Ifiii men tdmirtd diurdtr. Mathtii, Act 111. Sc. 4, 
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)|6. T*ltl U*rt bM, Mdfirft, Act u St. f. 

Srrvia imiaifiir Jmrj. At Tm Lib b. Act ii. 5c^ 3. 
]I7. THr, tiit n ik sdjo^iu tirai (moM unkinJcM cin} t/ ttt. tttiu Cxw, 
Act III. Sf ■ a. 

Otaw gtmitl instiMp. OitrBt, Act 1. Sc. j. 

TWwr. joHf'' Malum Willium Tmn 1i77;-iS5i)- 

Thi'i ajrrll^ Jiifnw. t Ki^ Unry fy.. Act 111. Sc. i. 
)■>. Tt tw iwn Mar jrom irrn (in Iwr a onw. ^ ra Lib If, Ad. it. 
Scj. 

The Sc«OBil of the C nai t pt Ktmmmi paptn wu publahvi in Tlf ffijainii. 
Novtaibn 10, ititi «■•< fn cm i t u in Tif Xiv*' TjUi M 'dK iiumii( of 
Art N thf nuUDit of tbt AcaJta*' (<«1. 1. i«i >(i)i tlio nl'i 'He w(«ld 
haw ih> DiTKim keep (he oU mmttn m^tt, ^ r**T''V •f ■9°^ ''■'■■ 
iht lUK uklu of hi(k|m»l, •iraulon, ttc, whitk ihtj ybj olF aroii eoc 
■nollKr'ipiCtBrcmfDcetnfalljMtbcAcafcinjGmlRDcin. {Nate] TIk 
Aci<h3iiciia> having OBt-4oDC lUtBtc M home, viil till tbcir pJetnKi ate 
Kunf up a1 the Aa^rmj to «M-<lo out amlbvT, Whm ihry ks^w (heir 
tact ittuiiion in ibt Crni Roan, lh«7 act to work with liniibU 4>li(tnct 
to r>iiii1 up lo ihcir ant nei[hboan, or to Incp ihrm nii'tFr. Smnniinc* 
ihej lean nttnlj tin whole ualiniabeil, that 1IK7 maj km ■ note ^^ 
A^um appQituiuIj of tanojian iheir frleailf, aoil □( (biaiog al tbeii 
cxpenK- — hail^UEil iUiiiU<*pe,tOMiatiB( of one eBsrom* •heel o( while 
lead, like the clean while napkin ilefniilinc tton the cUa to llie knee* of 
(fee Sotui^y ftijlM'i atMomcia ia a baetcf*a ahof^ aritr a wbok Un|th 

of • \»iy by , in a white chalk inm, whidi m»*» lui Cltftri Ivok 

like ■ iotflj. Our litlk linly kaichi of (he bnuh fOe* me toood tli« 
fcmtfVjihi: oulf "^ Who hu any vefiniJiaa, who hu uy larliu yellow f* 
•ad pKMMly nnicni, ia<t by miking fail whate leai;(h aat (til to4 jpetlow 
■toob, like tbe Aop-curuia at Cofnt-Oarilcit, nikei the poor Ao^emieiafl'i 
bpJictpe look " pale at hia ifaiit.'* ' Such ii the htMory eif mukm Art. 
tt it no woRrlet Ikat "Ikte fellow*, wfeo Ihmo n'er-ilo Tcnna()at,~' 
ihiiuM Inok with home at the aebrielf of KKinrt Art. It i* oo w«a4*r 
thai they cirry their oontcmpt, kalrtd, aM jnloaty of one aooUKfiiiUa 
th* Art ilwK.' 

AAct the *■<! of tht ^1 Xwa^ TMt ptpn ('Briiiih Growth t»t hUaaht- 
van 1 144 I 'To wtut *bnr<iii>n may wv be rcAiced by the ntliec of toUv 1 
Tin lifht of Art, like thai of Bjtuic. ihiim oo all alike ; aail in bcadlt, 
like that o( the lur^ i* in beiog meo und felt. Oar CalalocDc.inikna, 
like the pD/Tcn Is the 0«-li(ht Ccmpaay, CDnaider it oaly it > miKn of 
tnilr, or what th«T can get by the nle and motiopoly of h | they wdbU 
(Xlinfaiih all of it thai dot* not comt thrtn^ tbr miattable chioki and 
(mmin of iheit patriotic lympalby, m wmld eoaline i> in the heH 
DoletliDg ildn of aome borty cmporatc, u Arid wu that up in ■ clones 
pine bj the (omi witch Sftotce. The cabil of Art In thti cosntty would 
keep it on the ottiet *ide of the CktaacL Tbcy would keep op a p w pa li l 
qunntine afainit it aa infrctifHi*. T^y wonld tobjcd £1 lo new cuMaa. 
hooK dutir*. They wootd creace a ri^ of atarch >(I(T all woikt of 
fenuint Alt ■* contnbond. They woold taiablwh an alieB.i>A<t' ■•dec 
the Royal Acadeny, to atn.! all the liaeM picnin:* oat «f the Mvmry, to 
pe c TCM DDfiir in.1 invi-lioui competition. Tfac fcaibi of modem Art doe* 
oM hatbe in (he .Icwi of CiMilic. but inei lilu the .lirty KO^deaa of Gay'i 
IVn^ OM of the ThafOe*, JDiC oppcoile Soineracl-Heue, and armed witfa 
) HamM, Ad II. Sc (. > IHd., Ad iii. Sc i. ' CC »!ttt. ntae (a p. 114. 
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1 Gnib-Rmt pen in ana hii>^ mi i lip-poit lauli in tW oUxr, friifttmt 
tbe AfU iToia adTaDcinf an; fmbfr. Tb(]rw*«M tbw rffvctsallf aaffrat 
the wotki <rf ancioii foi** ■'■'I *^* ffOfrtM ot ooAcro tut* at <iae 104 
ibc aaroe time ; and tf tlii7 ttiil BOI wll tbcir fictnnt, would fai<l case 
lu thd( MttuieJ minda bj not Kclng ochcti adiiurcd,' 

Tile Second of the fuaaiwr arlielE* lacladu ihc Am paragnpfa of the 
aecood of the KaiaiJ Ttili irtidct and t»M with *eBeoim(Emat W 
lh« Finr AiUl' (vol. i. p. 14;}. A lc«tn fslbiwa, a^ncd K. R^ f t M ttt- 
uil apkiM btint pointrd aut u iht mUiH of Ihc Ca:«b|fB# ItcMai^ to 
which the Mlovi*! panfrajl ia added in aaurt Wackctt 1 — 

*Wc IttKtt the abvn ktut w in duty lonnd ( for it ■• ■ —j4 lUnc 10 
Uhoat wnitr ibe inpulathw of king the aMh*t «j the Cautlocue— **thBt 
4acd withaBt ■ nanu.'* Bal «t hirdlji know hew to reply to oar 
Ccmapondcal, nnkat b]r repealing what Mf. SreouU njd of tbs ltf;f<Bt — 
"Who i* om {at ftWndf " W« do not know hii pcnon or adi l r w a, or fcp 
vhai mifka ht idrncilin hisiMlf antb our liocripiion e( hm — Wbttbet h* 
uiawna 10 hii name aa a thMHKvH, or i pit<r of whatkalhcr. et u a 
Shnwitniry Cake; u( If 1 ai«liiag,or a joine-alool| or « ■ liltit rDuM 
nun, ur ai ■ die >^uib man ! U be claimi anp or Bit «f tlieae maifca aa 
hia propeny, he i> wileome (a them. We th»U hellen hist. Wc akaU 
alto brticvc him, u-hen fae Hijra he ■ not the aoonyfnoua astlvr of the 
CMalopt ReiifW\ and io llut caae, we an ban ns Caither fa«IC to fiftd 
with hinii evcD ihooih W wtn (he btiBlifd Allimen.* 

Tlie Tliiri) a( the Cttahpt tbtiimm/ anitlca w*i pabUabtd in Ttt Ka^im , 
Hov. 17, iti6, and ftMXttt H in Tie Rmii Tat/r with the (oUswi>« 
■<«l i a«i. 

Thi qaolation Irota Batkc to Bmf (mL i. p. t(S} hu the loUowang foot- 
noWt— 

■Vil Mr. Bs'kc knew tomething uf Art and ufthe HoeU. He tk 
ike Art ihanld be encounce^ for the aake of Ariitta. Tbey thiak 
■houlii be de*troyed for then lakt). They wvuld cot it op at note, a* tkc' 
buy did the gonae with goMen egg*.' 

After Deli j—aip JnUajJro}. i. p. IJ«)adil: 'wilh Ihe Uupld, know jag ajCt 
WT • bonejocKcy or finicr, a»4 ia the right lia^ <f the *eMltnarj aft.' 

AfM mil ifitt mm (Ibid.) aAd 1 *Wc conelodtd ont laal wilk **oMcitmar 
OD Claadc*> laadacapta. We ihall rclDrn to them hciei a&d wc would 
aak thoae who have Mm tbini *t tbt Britiab Iiutitsr«n, " It the gcnenJ 
eAecl," * eie. [beie Hiilin inaeitH ibr ctiti^tm on Ctandt be oaed later iaj 
the article on Fm Ara toi (he Eaiyltf^lt Bratttum, trt p. ^4 at 
prmenl vnluine, endiog wilb * Wh*l Undaeaye palntef doa nol feel I 
ofCUudir] 

■It aeemi the aethor ef the CtUhgm ItaiKiaf iea aet ; fur be ibin 
•pcalu of him t— 
"OtfvW Ktumfil. — CImJt. Kev. IK K Ctrr )—il it were sot for tbt 
hunlbie cDinpoailim of thia Undicipt the tietdeet hole in the wait— 
the (CHI) ead diild^-long-ligi, whMA Mr, Carr hai ehiiterncd King Dovid^ 
wc ahnuld be Eiettl* adcafcd by IM pfcatnt ektriMieil OS the public ; u Itj 
ia, wi Brr biionJ I'u auffoM thie poiatMor net deeper into ilw ■ult-eco 
than oiiTKlvra [ and if >l wcfe polltie^ coolit thO(«aghty explain the 1 
I« our aatitfaetion. Ac itii ai k ma^, tot r aan f rnJif irfmumg aar 1 
M til aiimctt/CUaAGHWi Mm'.— TiiPMitiMiimi mvifyl 
trtjiiim^ rial itii ptivw w4i « furry-ttU 1 hti lik MkuUi tmfmm m ' 
' MatUdk. Ael IT. St. 1. 
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viii* m m t/Mi ina tf^*! firtM'd, itif whU fan ltd lU i 
^iii frtciiuM tmfum it. Ilk) mtJ W rtframi JWivU A»i*auB| ■■/ a> 
tw,wit Ar«aawu An an (iiAKtorr, em <i«<rMn <tr Hatbu ^utl *f 
irt itnmt itm -if Jitm tm, Y '^ »" '"'"""• Tt* fipm tmm ^ tii 
dUrmur aai ^atmmr tviiV^ tin lirii ir itfnuJ c( J^itu /ran « rftiin rf 



mtffiitatr tmn. fit mn: 



/nm t tftrin *f 
Ji^n, trliii lit ' 



:<7 —ifii ir llfttud 
,a afrr «/ fAt ImfU 
tiari nmy mark if itimg Jti p»m lamitiimg ti riglu-urmtu m lial Ml 
S^br't lfiM,aiJ lit fVnn'j t'lii a/ 1S14." 

■Tliit i* the wiy in which ihe Oulogm-oiilcr »ir!B ami ibcti ihc Royit 
Aoj^fmy in the prDtiic»tinii Adil cucvnn^nwnl of Ihc Fine ArU in lliil 
oeuatty. Now, whit if vrt wnc is hnilati hitn, ami lu >ay of ths "lUfK 
UndKBfe-piinRr now tivinc" ttu) .... Na, m irill oot | »« fan* 
blatteit ogi (lie pMM(« ilin wi lu-l writdn it— Dc<aue it imuM he lad 
wil, tad maancH, toil b*<) mianinc. Ycl m due br notn it it ■■ pod 
wit, u goorl miaactt, ta-t ji fOoi reaioniaf, h tbc siiilco, tbc moil 
(rallimanljr, ind the ma*t tMionil ptMigc, in the CmUfti itouao/. 
SappOM 4rt wfR to put fortli vulunltnly vucli t criticitni qd oae citf Mr. 
Tuner't ItD'^te^pcvf What then i vt hhnuM An ■ ^eil injuiiicE le id 
■ble ind inpnioDi man, md diifimci ounclvrt : bul <M thooM not hurt > 
•toumcnl, wt ihoBld not mar a principle, w« thould not invide the 
MDcmary a( An. Mr. Torncr'i pinure* naoe oot, like Cliude'i, beccoM 
■ Kniinicnl in the heart of Kuiope g h» Ume hu aot bwn iliinped Mid 
riri'liTeil tacterf bj the hunil of limr. Pcrhifa ii neicf wiil.' 

'Wr h>TT i>nly an^jchci viord lo aiiii i>n chit vciy LdwchI of lU lubjccu. 
The Hviici call) in tbe cint n( miitjliiy Id hia ai<l. He wat quile tiiocksd 
to fifl'i hioiKlf in Ihe (ompany of tome (imole nlttioni, lit-i-vit with ■ 
ailieii Akbic of Anaibal Ciracci't, Vel be thinki ihe Elgin MtrUct 
likely to nite ibe cnorili of the country to • high piicb of r«li«iiieoL 
Cooii. The (ellow B t hypocrite tco.' 

loMsid of *rMnf Hgrii^', the piper en<Ii ihut : — 'letutn ; tbe low 
bulfooiMTy of a mcchaaic tcribblcr, 1 Hari'iein^'faEr piippe^-«bcw, Mra. 
SalDlon't Ro^al Wai-wcvk, or the ca-hibilino uf the Royal Academy, Kmjf 
CcoT)K the Thit-l oa hiirxtiaclE, er hit ion uradinf in hii itciw «o fool, or 
Piincc Bluchrt, or ihc Hrlmao PUialT,' or the Duke wilh the foolUi ftCTi 
at tbc gicu PLenipolenliary'I Cod mve the nurk I* 



WEST'S PICTURE OP DEATH ON THE PALE HORSB 
Ftom T<lr EJatirxt JUjinuv, Dceember 1S17. 

Tie full title vat— Rnwli M Mr. Wt%tt fitBcri tfOtdii anil Fall Him mJ 
H ill Dfirri/URM Canlegm niiici Anat^niri ir. 

taei 

JlS. Il ttlnma jimnlj vfbtrtn ifiltaHri. Hamlil, Atl iii. Sc. I. 
Higi mlmimr im,t tit £ltJ mtrni. Cowfci, Tm Tfil, ■. 901. 
]I9, Sa lAmUmj miuiftikm. Hamln, Act >l. 5c. t. 

I IntM, Hi. T.'ihndaEtaatannetbnibsitlBfwdmUi.osluudnEvinci^ bulcdsbb 
oO^nlovr. [W. H.l 

■ UaiMllaDcirftebCsant PlMoCibcCoaaacli (it}t->*i*X *^ htnicd [he Fmeh in 
iba ratnat from UoaCO* Uld lairt- Ht tiiiltdLoDdt? wrlbBnehexU4ii waafiv«» a nr«t^ 
oTbofionr. 

> ViaconM f^arlata |[li «• woior GiilUb pkolpoMnliafy u tbt Conctcu ef Vicnim. 
tlif iltj. 



TOt_ 11. : 1 « 
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L^r-fi« ~ >— ~ 1^ vii^ w; iw |. ^* i a ur a t 




h &■ 1 Kill unpt^i^ :r -^jup.:^ vTir. tit zh 




EOBt t»ic c""? iiB -:r-^ a : y^nn^ nuiirm. nu: ir-^uiE r ,:iia m -^i* -.^le ^isi^c 
vv^^s m: ETC :j^e-t:i ii r-^^irr. v i if-jn i irr 'r ^a "^an; icr* jta 

-twwi^ f *. jar rjK :;=";: i ^m: ■E:ai-r^'^ : ffiiirrr. i? -as t^ n *■*■_ b^ 
n^B ML < *ff^ TCI . p.irri-t. iime .1 .it .-n -rue* t— , 3-^ ii-,: ir 



NOTES 



■bok fifBR pgtaiot, OM ilut (hn may kix rocm (at nitan, bnt (m tht molM* 
of ifaeir tnnb, rtfirilac the ^oiUJljr of onm ibejr hiic to <awa m im cmdk fw 
die ibnslr ui huty minrf ia «liidi ibcf cow it ; ibI llaB !• bM lam 
tbtirpictnm iMhinf at tut b« aentroin BinatBra, 

'We iboiiM huitlf hm ■rtatard to imoims ihit 6|«n of fin and thirt; 
Tact hifh, which mifhl gi*c an inordinalf cpaniion to the Hum tl aiw con- 
UiBfoiuiF*, bal thai the Ubow anil piini btUDv<-1 upon f Vfrj pan of H, — (he 
thirty Gudi uiTtd «a the pedt)t*l, (br bMlk of the Centiwi tai LipilliB oa 
the Modal^ imld II ooec nakc their misatlloeM f ee jetti Aiink iMo ■ nawhell, 
or WiB( (Ivm wilJiiD the compm of rcauo. — Wi had t melHi la a» niat te 
titnctiog PUd/) Kcoanl of the Mioara of Phidiai^ which wa^ to chtek any 
inclhntion ea th« fan of «w •ndcau la iafe ban thi El|iD Marhki, (bat th* 
icrfittion of aatiMI GtwtM an »■»'■■( I •• ll« wffrfwi natc in whi<h in 
carlicM ntnuM ban come down l« m ; «f to thiak that frapDcat* art bcilcr 
than whok waefci, thai (he trank ia nun nloaUe withoot the hea^ and tbu (he 
iraadeBt of (he ladfic coniala io the rmm aaif decay inls whkh it ha* (aiten 
thrsofh time * 

»**> N rir f^. Coolejr, Tt rti Rtftl Sitktr. 
Tt Imrm iiw mt<irr. 

* Acknowl(-i|;t> with joy 
Hii maouit, (od with tapiun tauet Hit Mylc,' 

Cowpet, Tit Tilt, Ilk »iy-l. 
Abttaau arim ja^ rtf»a. Ct, 

'ti»i Nd alMnuW pHioni fall aod Hk.* 

Pope, Bmj H CraiUUa, J75. 
AAef 'iiMai a w^Wi^* »dd,CracD Tii £uwi«t : 'Fartbo, wc ate ready 
(for (be benefit e( ibe Fiae Atti ia tbs luo(<laai} tu pevtee* tin caita 
(nB actual (utarc, which it (hey te not (arniih [aactkil frnof tt all tliat 
wv hava ban advasced^ we an willing to forfeit ail that we an wortJi — a 
Ibaorr* [kc f. )}i> ftuui rulunt]. The »tkle tbcs ciida with the ted 
princtpln *ad ibt foUowiai aatc i ■ We tbUl nadodt with Ei|nBia| ■ 
Dopr, that tbt £l(ia MarUai mtj sot be Bada lAMher aaiiooal Hopcf 
betwaen nuare aad art. 

•baaawtftOMnw objectiooi (o what was wM aa a (orace article ee tlw 
can>p*n(li>c praprlttj of itsioviag theae Matact, we beg have to foi ana 
qontisB. It appean from the RcpotI of the OanBiitln:^ (hat tbt Prtsck 
Corrmmrnt wne, b the year ilii, tniinoi to porduat lh« coOMiaa of 
Lord Elfin, -abo waa tbu ■ piaaotr in Fnoec. Wc aak thM, Bfpoaiat 
ihli (a hax bees doM^ what wwitd ha*c bNome cd ii f Woald aot tbc 
ThcKu aQ<l the NeptMW haw bem aokBulj aeot huh, like maleftete*^ 
"tu the place frooi wbence they cune }'— Ye*, (a be (urc — The tUa. De. 
I%>lip H^rt, ■■ the aeiTiee of Lord Elgin, ricduo, ia hi* tiideact btforo 
the CsBoMttae^ that no objeetica wB Bada nor tapM tifrtaaed by tbt 
iokibiUati M O* rinml ef tht BlaiUn. la tbc ooM (o CtUti HanUt 
rUchmtfif «c iad (k( Mlowinf titn«t of i leMEf from Ot. Claikc to 
Lord B>iMi 1— 'When tW liat of the hlitap« va* taken tnm the 
PadKnon, wad la Bo*ia( it, Kttai part al (he npcruructDre^ wiib aae eS 
ti jgtitibi, >s* thrown down by the workmen wham Lad Clpa employed, 
tbc Dtidae, who bckcU the miicbicf dseie ta the huldmb took hi* pipe 
fiiBi hi* BODth, drofftd a Iru, inrl in a cepplicalia( loiie of iroie^ Mid to 
L a ii fri , ' Tdbi I twa* pmeot.*"— tl appcan that Dr.PUJp HutwMMc' 
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ESSAYS ON THE FINE ARTS 

Jjo, htm aW mfr i t r if i i m . 3. Maatrm mm. la. 
jja. Stfitm UirrmmJ [root}. FmJiw Lm, «. 4S1. 

L^lm imi fiilry, Stc <aK,aon U p. lai. 
]]). r»- vriitia. ' And lU ibr bir nricty of tUngL* flVrniiih. ~f 1 1 1 1 ^ 
fc »■ » «■, t. 
Mr. Wiama. Kichinl WataU (■765-ilj6), chiefly remrmbcnd by Wi 

book-'iUiBa'at ioiu. 
ApDtm Km^*"- Miria Aaiu Aii|clica Kinffituma (1741-1107), aSwa 
faiatCT, ckjcAy of fdmk duncien. 
JJ4. Tirf^p^HL Pinro Tarririuui (i47i-i;i8), Ittlan (cnlptor. The bnmc 
tomb* of Henry ru. ud Qiicea EUnbedi it Watnuiuin' an hk. Ht 
m* imprnoaecl for h«n*]r md died of huifB'. 
Ill- G^ crtaitra ^ iki Ammt. Caai, i^^ 
Ijfi. Mr. Af^rfn. John Uania, lindicspe ud hutornl paiata- (l7t9-iluL 

one of the foaaden of the Society of BiitiA Aititta. 
])■. Sr Jmiut Mlb H . . . lir Mr. Noa. 76 ud Si. Cf. «oL n. Talti Ml, 
p. ijt ud note 
Note. Safft g jnfwc itJiiil. Virgil, jCian^ Tu 617-18. 
]]9. fiUnnm bw. Tit rin^nl. Act lo. Sc 1. 

140. T* t'irmf lit miJiig aj—imn. B^ikt, Act lu. Sc. i. 
All wt ttu. Pope, Mft Euf/t, 11. 51, 

141. nUb m tttk amc. 

Cf. 'A laddcs horror chiil 
Ru tbTOD|:h nch ofttc, asd tbrilLed to t^ry vein,' 

Ai-iiwii, Uiif.n', SijU Imiiaitd, iij-4. 
147. Mr. Kim. Enmond Kna (I'^'-ili}}}- 

Mr. Kcmil,. Jihn Philip Kemiric (irjr-lSij^. 

rONTHlLL ABBEY 

Prom Tif f'lC^T Af.i2'=^'T ^'>v«>i'>cr iSii 
J4i. Omar igiutam. Tacitui, ji^rm^^ xli- 

£^/i •ffarl a*J lui L/sKtrw. An onicknowli^g-d recollection of ' km of 
^lill^ and ibipt of amhrr.' Olwiy, *'™« Prtiir.iiJ, v. », 
349. Bmikil. Ian Bnugliel {ls6S-l6i;),of BniMili,! Undtcape piinter cmtit 
■ilniiied by Rnbeoi, io tome of whoK pkturei Bmeghel painirii ihr 
laQiiicapcl. 
XMimidBw. Johano Roltcnhammcr (i;64-i6i;), of Munich, hinormL 
painter. BrBF^lHl painted nine of hit Ud<:te](>c bickgroan'li >]» 

' That like t trampet made yooo^ pulKt dance.' 

Leigii Hun^ 7i, S»ry sf Stmim, Csolo in. 

Cambrrltmd. Richin Cnmbeilana (i7;i-|gii), die dramatiM, who wit 

•cnt to Spvin on a dipjpiiiat;c million in i-Sc. Sec hii Jttemvrt. ifio~ 

»1. II, p, 7*. " 

tfiili grctni afidnt. Pope, Witji'sr Form, ~. 

Mr. Riiciir. Joteph Ritchie (i-SSS-tSig), wh-i went cot on ■ ^oveniiiiect 

expedition 10 Africa about iSi^, 
Bna. luaa Bract ('730-1794), who eiFlnred Atyitinia in 1769-1771. 
BecifirJ. See j«», note lo p. e6. 
]{i. IfHit pt:ct it ahrm ruiia. 'The price of itiidoin i> above nibiea ' Ij 
uviii. 18. 
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NOTES 

VAOt 

)5i. Tlr uti in Mt II GtldimaKi nma^, U( Snift n C^afMr, t> 

};t. /■ w Hii^i ^r. Iltmlrt, Act i. St. l. 

Mr. Ciritiii. JtiDCi CTtriMic, ihc elilci (ijio-it:)). the Lon<loD lucliancct. 
Hm >an, Jiam the joun|E( (|77]>|S}|), irM both tattquiijr «a4 
luctiancn. 
JS4. /Mb Cnwm. Sh vol. t, Ltn^n m rW EiigM Ftm, note le p. itV. 
Mr» Chw. floncr, >fr( Porf. )11, 

Sfnb. A family of Frtnch ptinUii of viriout jnn from I f i! to 1697. 
Fraai*. Frini Princkea, Lbc yovDget, othnwiM Doa Franciico, of 

AalwcTp (i;Ii-i64i), unc o( \ aamcioui (imlly of piinuii. 
LwBi Cr»uiA. Lalhrt'i frienij, the paioter whou tumc i) ilwuyt uiuciitH 

with Ibt Rvfonnaliun {\^^^■\ ;;])> 
NiHiftr. Cupr NeKhtt (t6|i)-i6t4], of HtidtlbtrCi piiatir at iluirmlic 
tctatt ih'J imoll poitiaiu. Hit (wo toDt CoaMantiiM aU'l Tluodgt mrc 
•Iio [uiniMi. 
J55. Cumiiy, RichirJ Coimy ('I. i^ll). ihi eniiiiniutiit. Thia piH^ about 
C<4Wf y i% lubiUnlitlEy rcpcjinl m vciL vji. 7'if P/j^a Sj^t^ir^ f-f. 9('^- 
jif*. Cipriani. C>iinibAt1Etti Cipriini, nf FlEinnlitic birtb (l727'17lj). 
JiTr Kdxi it<i// [thill nol] Stti aftt Aii /ii( a£tm. Botltt, A<t 1, Sc. t. 
G. Dane. Sh <»>», noli ta p. ]{. 
Batf». See darr, note (0 (. jj. 

JUDGING OP PICTURK 

nom Tti Lllmry giamtucr, AugutI :, ill] 

]J7. {)f. Kiichur, WiUiim Kilchincr [177; i-iit~), M.U., anlhot of Apieim 
KulHinnu, «r iki Croi'i Oraiir, iSt7, 1 book which panml tkough manr 
tditioiM. 
Mr, UJi. LobU'KuiUcIk Ude, wIidh book, 7ir fttui CM{ (r tir tin *f 

CtilU'f .Itvtltftd im all in irtaiitx, wu publiahH m ill], 
jll 'Sfm'l IfnUrm wM uy. S«c Tim turn, Bocik I*. <lup. li. dC, 

THB VATICAN 
am Tht Nn¥ Afnii.> Wjgj-iiit, Nswmbtr 1)117. It wa publMlwd libr a 
ilu vnlDin* of Hulitl'i Liii'trj XnMiw, itj^. 

];9. /,. Laoilcn [W. C. Hailiil]. 
j6o. H'itk Mnts rmit. Ptra^Ur Ltii, 1. 46. 
jii, X>nTii' ^inrkla [pittiCBltBi] n'«. Hnrscr, Sir. n. I. 
Tb ra^r mml. II Paatiat, 40. 
fur t^i. PartJitt Imi, III. f ;;. 

Ai a hit wiirr Mr M7 rr«^ '"'•■*(' —rrfi. JUttirit, A«t i. St. ;. 
Ntitbt 1^1 llmi If isf mr tki filU- tffi'i. Batdia *ni. Jl. 
}Gl. An ttAii (iH^h. 

* w dialinctly winughl 

Thil cm? mij^E ilmoat aay, her barfy Thocifht.' 
John DoDQc ; An Aialimf tfiit tftrlJ, Secnnd AoaiRnsryi Mf'^- 

j(j. AJliry tfl. Dtyikn, Aiitltm nd AiM^ttl, 1. i;$. 

{65. ffi/v tSrvaltXf amljiy brigitiwi liiit i tj i Jiattrt [hit CTMl]. Ff^it ImI, 

it. 63;. 
j66. 0« ill /rati tnpirvn ttng-i' (ilclibenlloa hi], Hn/^ 11. |«t. 
Sttnind liti UTfj-pfti. Wotdmnb, £tra|r i^nm. 
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NOTES 



jlj. Tf^ trt ^ A ttni, tartly. t Cr. s*. tf. 
FanvK, Sb a«^ aota to p. ;6. 
ttu9ti\ui. Sot ^b^ note to p* %^ 

Pnb^ ^to Hmarik Vai 4nH«n (i6«3.i70]),of 
ka picMra Mt dMficitriwI V ' 



Hk tekr, Am V« 4a Nca (itej-ttTT), 

199. nU^Ctr^nr. g «M tf . Att in. St- 1. 

n iliw «« [nrtai] Iv 0mmfMan, mra iir •«■ wj*. Aat, Act m. 
Sea. 

Jf I. Dm ff* rov n t n mtmf^. P«f«( £u9 •• Mbi Ifb i. (oo. 

0/tti prM rmlgte ami »• tmJI. Cowiej, Itm^tt, OJb, Du t. 

j^i. Ahn Abrn<ti a i* MtJi tht mktt eh In ecifBul aae (4d* i *rih>iM< 
Utclj It ibe BrtliA laMkaliaft.* 

}94. (/iB«TWnt>. Fan/nr Lmi, w. it*. 

J96. Tir aakmiij of fir /mIm t^mUt. From tbt utick >■ n 0«f i n . 
Oo, JO, tli4,cnti(W Ciartmr •/&' ItiMa RiytUt. 
Aftn wirrt iMB^iin »M i * Prom tbe ctcji ind nUontkl atfki of ik 
lilc Prw^sii. vc ki«( B linl: tbe mclJaiiioa u (he pmn to 4ttr*c>. 
Bal ire tEftiialf ihsk ttui tScj lutt bcm laaielima owr-fiWd fmn 
llv pattidiljr a( iritmit tmi {not ikc iaSoBcc of b*hiea. H a i mit 
otttmttj and nrfal tkc rtaliain— a( p^lk or }(>*>•« coth i k i any Ic 
M c auoM r i ct tlw comoNd pnjadina ifsioit atw cImdm te irpatatiao, tmt 
w lift raiof faki to it* joM nak, tlitn ii a time whan, luiin MMa- 
ffchtl in ««•<, •« ml Air ^ •■'irtd to ntaidc iMa tiajUiuu, i«4 
when it bMooa m ffoper (a mini* oar adButiiitB u il «*■ Man to 
■be a loe*c to it. It i> oolj by ^*t^ otttetooc tU« dOitk or^nl 
iku tcprtUioa con «cr kc utifiliAil «■ o MlU fcrii'ii tfcii ftfMnij 

}97. ^k>|ic>(«abra*tf «6rmwic Cf- L»B»fcSIWr<«ifcCi«M —/ C i aaH f 
tf Stnnt (*4. B. V. Loci*, i. So), wbm tkt *«r4t m ^Qotad KraM 
Bwrj^ A<MB«^j£nn(/'Picivri . , . ti iki AMfU, 

JUbAw. ncoMlladna {■7oi-i779),aac af it* mo«t (ulitaiUt foitovil 
■aiutn •( U* d«]i, dM nmcr of Sit Jodm RqnQM*, 

AfUf afittUfMm uld I • He ihootlrt ikat beutji ta4 ftkoSm acic oor 
Mii fie *cry cowiNeMlr rcMced tlik ijeitiffa lo fraetke.* 

Urt^dim, JoBtfhan RicfaatdaOB (iMj-i;*;), partl»t paiattr tat wtba 
oa in. 

C^ftt. A fmilyaf Fnodi painttn of vatioaa nan from |6*S le iTjl- 
JfS. Alttt frrftrhta tr firm \M i 'TUt dMCbcUm hm ool t>n HftdcMlr 
itteadcd 10. U/. WcM, (o( ramble, haa [nilltritli tatwla<it af 
iln airn at it nbtn lo fcopewioa, to the MUeMtMl ■a— W rflfct 
hamtnTiiitj He kaa aot the li til I iiaii[liiiii if ihaailli ill |llllfiw [4 
(qraa. TkoMeaaansiafcaecbBial taoarb^^lSeelbtfof IBIem4 

faaliat Kabtna aaa <>c<tit ■ ^ fHanilnl uaiani li.aa loall a« 

blfctmatkiat af dw moadni kM he lad aa i«»a»»ya y i» a i r to 
«1«( Btay be cotM tti ftorrajm \a f tm, balk in At <Doif«aiiaB of ba| 
icam a*l ia the farti<alar pna. la aB ikai itlitta M Ac conmiM 
of ando^ ibat la, te taac, lirterfaa, ta* daadtky of fHV, be ■■( 
aiiliiTli'l He oaa n tfiiioi te Ift, Waal ■ hit poacr of Aawiac. U 
B haa poaai of laluaian. Ciann'i^ ^ afo eim m an taid to laae bcce 
oftiB inoaTTKt I bal batfetlint of bnatr, md (net of satfinc, vaaaf iba 
■aal cataiaitt fcaad * 
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t; "*a-*! Q* I""-! :-!» It *=-i=iint. ir -'. i»:='.La jf ■ — r- . a • 
V-r*-^.^ ,_ rim ^.'iv»ii~a4 ui Buor: t£K m ex. i ft lja r r- ^1 ~^ «'» 

Vi.T:j-iL-f irj-.-»jr« =.-.«--i J l.-nE;« r-aaea. n :ae I-^tt— .^^ 1 
■^txbs^ ir >.x<e: -"^ 1 atk -i ■ntci.er? u: m:- Luc.i ; » ei 
■77 '.^rut, vija r.r^3 1 ir:i! jkoL: lut '.1 ^1e rriaacnrqB fu^-v ■=; a 
(f,_wi -i*rt '.'■'' Teas- 1 ""•■ 1*^ ■ BC^L . Tbe^ j i ^"^ — - i^ : 

»u i:r \^x.^ -"—,'= -^':« 13TS_ Ii c^KL'i r^c-»^7» tac j:fi» if ^ 
^vXi, !», : 34, ^.fl^n-iiin^ **' ■^■■-'■* Tfe-i nr^cE ".r" tie i«:ic_ C:r 
•p^-j.iae: varrx V. E, t^nop "si ir-eaie :r ^^ in t ok wd t 
iiTTc:!, Tie -.-PB^^ = Via.rTt ani dtt >3« ^aicis ^•■ ri- — 
li^c; li:: icj :ie,ia: i-r ir - j- rtsi ;.; tie 57; »:li™c xi:< r;--ec=-i := 
IS J ■.••ja =i---v=. Ir ■ ~.i t»;t i ib J-i^ry 13 : =le. jcs li nee.—. 

'#*«* f»- 

' rLtt.*!?:; f.i-",.-:f--r J:?*, [-ti::\ -jm :/Lze fr^Ubt 7I £.Tla±i ici^r^ of Sjje_<«i 
Kji^p£ d7 ha/t'j^^ l^p: cri-'..':': 

Via-.j^,^- iW.H-i 
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NOTES 



a the fint mk of foRnil-fuiiMn. Ai KmjooU* h^ boI In* MhcM^ hi 
kaJ oM b» cnaUenn^ We aeaimttay mw tW Ik* Lai; Mi ■■May 
M Ihc ohibitiMi W Sir Jatw'i wmIu ia PaU-mll i oar cmM wc Up 



J the 4u*liag ckj riKW •( compkiiM, tk drikM} u4 dirttaoi- 
I of tkc farm at tht rolnn^ wnk the bsif mute «p nwl Meri heutin 
•hick bans «■ tbf nito, *»< wbkk es^pmtiKlr rEKobM peMc tfom, 
emeirri evtr wU B*at. Vi 4o«b( ■hi th t r tW hbu cicet ««bU hue 
bora rrodac*4«a fate c*Ue<tiMelVa4rkc'i. lBtkifdkr7«f BkahoM, 
thcrt ii ■ fmaOj pknre of tbr Dadwa bI Bacfcio^HBi with iMr daUiv^ 
«rtikb i* • pare ninoar «l Tatbioo. Tbe pictarc aBJat u (kt wme mt af 
mpett iM likaet at if tbc i^MUtor bid bna W oJaee* bn ■ famiar 
dKkoT tba higbiw i»afc,« ■ poiad wba r^k (m ■ |ta(er AtiBdiM 
tbaa it it (I tnHot. Tba 4al*cMi attaotioD and niU i BciW i t << Ae 



bar aw eiM W iM itl i t r— rf ibi Ai H r w i loipM* d cni ni aa . Tba 
■ • jMaiffriaC iwearUn,wha laabatif -tb« wMiaf ba« 



hadMtbceapeiMittei t»rirftlNrlMttiMrM(Ur''t' (be ftaoda befan 
hm ■Mher Ib aU the pr'<te cf <UUiA edf-lfiWMB^ 
1 1 Maadaaanaa Aai ifae 

I the ocber I* • link 



■ pride eif (UUiA »dl.lmmttta»tt,mt Madied daplap 
«f MlilelilpiTRiocac^ «itb t Maadeaanoa ttai the kMi dnartanfrora 
MtiM pfofeKti « ikew nil be jewiiilli detected i the otl 
■ - - tliebiad: 



reaed fceed cbabbf loy^ who atndi qal* M hit aw bebiad hit BOthef** 
dair, with ■ fac imit (low of holth ia bie tbiihs tbr«a|h irfiicb the 
blonri ii tnn circBlitDic. Il wu Iftt Heaf die olJKti tallccted m i (bw. 
The picture of ilv liu Dakt end lleilaw «f Marlb<re u |> and tbcv 
cbildno, in the hou r^n, paiawd kj Sir Jo^ni, ippeu ocune lad uwdty 
wbeaaempend wi(h'*tiu: wit peeciiioa e/tbeiteu Vinilylu.'"* 

400. After in i timtJJrmm Crttgn uU ; <Sir joihai fall oaljp d^"'^ tbe mbK 
Kea arf ij(iili», la I baij^MdM, aricslBRil it. Ii hM bM« «id that hie 
dit*aa were aaeinlM. TbinX Repbacfi^ and CenaBioH wo* oadi 
■Dperin*. "nioBe of Rabeni end Paiweia were u leaM e^aiL If kny ear 
•boBld hniiatc aa to the lin (■■atet ia pminlie, we waald n<a ibc« to 
tba pianae (u Lord GcvaacMf*!) of ibe chiMfea t'l^ adontiMi ta the 
iatet CheiM, <■ lo tbe thadna 4nnkia| ia the pwtare <f Mean ilriUnc 
the rock. Oar au^mg tbeae comperieaae or flelac tbeie prefaencea it 
nou we caacBivc, anp dilperafeniBBl ts Sir faiia. Did we not tfaiok 
hitUj of him, we migbl well blub to mahs thai.' 

bfmt S»mmtt. Tht pauaf*' *" ^^ Chi "pile ■> «li(bllr ilifllrrcnt, isd 
t»Ha e few Uota ftos Mr. Sothtbjr^ peeticel IpiNli ta Sir G. Bnuneol 
dt iB>i t th* infm Jopiter aad tbe infiM Semod. Williem Setfaeby 
<)7f 7>i >S)) •<« ha«f*oldi«r, fricad «f Sk WaUer Smtt, and poet. 

AAer Jar £ aaat a4d : 'Sir joAaa b^nM (ee it eppeen baa Ui bto> 
trarheie) bad ao Idea *f a tnUece ia palatiaf then, tlB lo^ IfaaeHt 
■ad otteieaa a^bee aadnteat (a apply the dcCcincj, Vhu aa be 
nMHStiifliac then ['*■'■■ *'" portnii a* Kitlr Fiilwr' Uk mock-heroic 
titkofCleapMnf' 

401. ChhT UpHm- "^^ *^ "i" >* '<■"'* ■" ''*' ^9^™- CUMO milt. 
After nu if tit ffrtt add : 'wbo look Very noM like e^preniicH hired ta 

ail lor Ike aecaeioa (ram eome iii i|hT»iiiilin auikJuf. There ie ant 
plcaiiaf lad aataal Cfare of ■ little bey baeclint it bii (ithn'a feet, tat 
■ hat B» irlatiea la the eap poec d tlaey.' 

I H»w^l. Act 1. Sc t. 

1 'Ac liii III fill Tiilili fiiilj II TIThiei II ■ ftiii iiiiaii n iei i iiiilbnui 
tf<U«tfn*>i>M'. n<^>'tRfaKttew.' |W II.| 
* fMhali UuK TtiKt (d. >T«7\ the imn«i. 
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T niljr _jii>cv "o VTV TOE vria 

iltanaen, im: « r rp-gii ^i -ae luii ■iiii n~ . 

X f.-r» M .iia u lav -iaa^ inr. ■ vcr ae aatmc :i=»iiiv - 

laairamaa u inr w iit,ii.». — T'rm -nm loe sedrr *9u=i ■'*■'-"■ a 
rtvm dun iil die -sr;. vsmie r - ' ' ■ ' ■^ -ux -'^ i rsc zr^ *- -'-t > :1k 
fbw^. in.i 'Juc w -He sic^urr if ^^£ rSii.rr—T ^ ^^e Vinu. 

iua xvn ^iunpv^^i ^ ? irirgr* T^ r an , Xobcul T^ax^rab^ ?^^i ii if ii irTa ■■■ 

■uui^r^ tiiu faimt- H^ U'T imif Miuf^dutT if 3i^u i' vies dK 

••T jia^ oufE p»(TjSiJr;i Jasionn.ir, Cr a.tjiia'^. r :■ .11 ■ ilr^ at ■" 
117 duin- He iu 1 ■•■^ri j:^ ii' T.caai mare-. ■; ■ ■■:■ jr ,— *».■_■■ i jnaiB' 
JiTAvidi n't in.f'U^i r'caceH -.c ^-.u'.or lus b^ tib-jI xm-w jbjmrd ^ m 
JtAznomiir- He iu' saa^ rr ^ ri^fsirr 3- ^f i^up .w ^ T^c^'k 
pnrwixi. I: i( sot <peakX4 ^^i; iiifzl^ ic :»: •-.rtraa .ifTrEaBi » mw, 
tiiat riurj tUT> b sub <i;r:Bi.iiv ■*■"■ im. s^q-ie? u sue i3 :4^ i< 

KRna rn if -wlj, sfaa; :=* -ijrra^Jra 3 fUaaac a men ccp t— neUi.^ m) 

fiiri.'iiU if [Jx lit:=, lb.? l:iL^ia cisnac ilsnt f - i»r»— : c!b=i a 

1 ^fc 'J pierc'Isf u^^iii, i-.f as^ia^ '^f isiEi2xCLf of >na ^aBUin^ 
wh^h it -aoqli t« ia nia u ftpr tt t^ &=.: in Fiif'^h perxniti. TW 
I4f ini fpiril m-i irriii^ie ;aaLaei .;:f uc ue and caaain are tt '-■■■"''^ 
■um^e/t qyvn the omnesjsc^ i=i ci^ be >• tittle mBtakm M ifa 
wNonK *nkh they *eiT. Mm; cf tber: Isok u if it roidJ be h>r^ 

• Tta S»«<J> on iki Nifa^ al An»('( diiu. ' M^itA, Aa it. 3c t. 
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NOTES 

Mfc ID be IcA IB the rasa wA tbea^ >a e— [ikMly 4a lt»j tMnef Ac 
Un of wpcnoniji.' IV pditniu tt RaplMl, A gjfb (an of (nfoud 
lfaa*i|a m4 danctn, haw osra of CMiew hoounky (boot timm, Of 
VM^fc> m mt kvn «bMnN4 k««rt. Sit Jnboa bad Bfkbs tbc 
(MtlkMi* Mr Mm*. 8««M mm* »to, wc *Hr bii picnn of tb« 
Mm^ of Onnbh ■a' VuMr*! plmn of Chulo i. (o^nwd bjr 
Slnaf^*i Win ling hj oac ■iiiillii. la tie Loavn. Tbc diSerekcc wia 
•trikraf. The psrtnit of tbc ■nblrmw loafccJ baij ia4 MoJ Jkd , from 
(be mod* of bopof oo tbc colowi, ud the J i (cr »ii i«ti— to ^ e le u 
•Act >iMt ■■ th a t ttuotioa (o lb* lilariwoH diticli I rfn t i I fttdC. 
Tkt pwnit «f Ike ■Jwfiw iMautk, «■ At eaMnir, diivtopd tba 
otMax deUoxy cod bdliiT of cnndon. BiKfy f«R imbm mt Ihi 
QtoM impetttoo, iBd |cl tee *holc conipoatioa, tbc ■onvtl^tktr. 
uf (he bflCK, Aad ck ct£CD<UsL»^ bad all ibc il itf in rffi fM. UftMBMii . 
tim^Hiilir at abjtcM ibcb in its open air. Hoc arc 1B«M fcn oaa lAo 
(rill Mill prdtt tbi formn mode of cmcmiod *a B«n bold and d^biiif 
Foclbt nmt maon,** in%bt pnfir the n j iw «rf tlw haad of tbc Mie^Mi 
of Cnahj, vhicb « *d oAcii kc i> (Mifiwaai w w a ti at ia ifai ndoat; 
of tbr BcETafalii, to Ibc crifinal, 

*0f Rsbeol ew idnind onatrjrnua kid neitba (be (acilily Mr 
briilisaej. He «■■ Bade iBi harj bmb m Aawiai asd talw, coOpWEd 
■kfathc FkmiA paiahV. Rcnbaadt waa tk paotcr af all stbot wbMB 
SSi Jatlma oioM rwmbtod, aad froa abiM bt boTTomid Beat. ^t»$ 
mmm of l«bt lad Aadt. bunoar lad GIcvdcn of toiMi tbt rrodoetiaa 
of cCea bf nmwrly. k«*d^ Md nptd ctctjaa lacfe in (cntnl ibtjirtt 
«( baib i]iMc falnwrfc RcMbnadi hod tbc r'^'^T ^ *^ "'^ *' ""^ 
a*d al*» la pcwtt a( htnil tad cjrc Tbcn are cw pictan* of RtjaoU^ 
whicb wM •taail a^aiut tbc best sf Rcninsdl'i roe Hriking cflcci aad 
tm staoac hit on of natarc Tlij arc biet, ilswsly , dinfjr, anal toamoa- 
ptaca ia campnaaa. Rcsteaodl bad t-wtn fnattr vmMiliijr of (eoi"*- 
Hi bad u «p* fa* ail o ty cti u faa at bt baa laai tlKia. Hii bial«7 and 
badKipai art a^aalh Am in tbair waji. II* si^ be laid to ban crcucd 
a M)te of bi* on, nWicb Im alio ptrfecttd. la fan, be ia ooc of ibr iroat 
fooadcta aad k^luan «< ar^ Or Oonttioi R^sohii faamwad Uttb 
bM Ibc a^ of aoCM of hl» Itmtit hcada, asd tbc model* of bia cbildw 
wbidk he iajodieiiailp ooctleoded vilb tbc uaaajr li(fat aad abide Of 
RRobrandt, iDHcad of ibc tender tiianaenra o( Camfpo, tbc lalj 
(otaana^ fopcr foe (kat kind of asA, "■■'-'"'-(, rttiriat liaa of bcaalp. 
W* iball aua op ai* ofiaian bjr njiag, ibM a« do not iai In tbc woibi 
of Sit JoAm tiOCT the OMQmj and fower, (be MOimj a*d wfi n rw at, 

■ 'A ro^i mAi of Ik noM at Dtr,' In iinfiij viih Ht. KenlKole md aaoibar 

itndi, iiHia Imi if aaiii iiiii fTllMa jii ■ idJiii li Kaalia inid, viib tHn in bb 

•*«,-"AhTir>*aiM«IJMMt- T^ti ff-THaiami mil riiiai ibnii il i 
P«al ottieiM. MiLlleakeD<cbMb)Mdrii«Ba«iiln«dK>iBtiaa<dTllinn.taUi 
I illiu i| iilliil rill Tiaiin'i fTiiia, II il I fl' P 



■>HHf alinBeTtailaJ fta Ihaiig'. Dwa^ aiihnaJt<la.BlirfSir Ja*na.t Kk 
-«tt nairtl^, «■■ nwab^iiiJhii iki MfaiKT Md inc^V -Ob -Wdt la kaa 
m aiii n i l to T»» Ibc <>■»«>■« a* dltfeiba pwidm . Tea JeaWCMca to bJafcia w ba 
■edai^ ba can calp nnu tke laae Bapc* ntacb b* baa WAa* aniled lo Cacrai^ ad 
Olb(a.af«iMH>Cavt&^aacBdMCaa«n.' |W. K-l 

tSb Rabin SliHin(r7n-in>X>boi^^bi iba Subcb M Cdledca Md tlMabeK, 
ooa af tbc grrtttax armc en pamw 

• AlciaBdn Dir (i^n-ibi). <w nl n. Mr. Xmiitt^t C-etnailfi, pi. jaj aad 

nou. 
I SBaafr. pkC6andne»e. 
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,T3 OS THB RHK 




^ ^< tit sol v-wiji 1 ■ : = ae f-LxTTj a ta^ wi:^ P^^ ^T wa* i 
r: MX. Tib ira et if w ^ pmrta asi 





.-• ncT =c ira b 




kir« tie =a: ^ frasa ccml -. at -sy. it: "17 : 
disaa 1- :ae ■ —■-■'-■- =— » :f the cs:. 7 -: 1 ?nriTiJiii *3i±. Re ba 
■a babcB tien — =■: ^ k«, I: *■"— . ^- "-"■-. :: nicit u c^ c^rn 
^ titf£, EA I ?*iE t;* -??m. 'T """'fc :c fi^txBf ^v; tv ;vT ^ico ksa ka 
o»3 e.B T-«i,t; alk ;f :^i=3Eae,d fK-i.^a Miif=» fi lie l:a =? >iiJ - 
kisa, 131 Li:a' £1=1 ! 

• lis r"**^ 130^? lUi ■- : n er-. JetiW frsce^a ;c Ae i.ifc.'^-a b»- 
afaa a^ma, IJsc! the ir-f— si Tf ;t etj - t jb -j u-iliJj ^ Ae caizrmieB 
IS'! •=ccrzn j: i' .= ' bex::w>: » fh.-— ; h -f ub: ■=: t gjn »;rt fixfcalT 
-irrt»*ii3!, «T- .J irT dbif*, — B if taej e::«l: Se »T»ii: lai ■'i^ ■»» 
n^iJE-If ujam ttfi for n ■ i. i^ pn^ It t~ 'o £ ^ MS, a die =s xra wak 
the lortWair irti, — irT v^ icience- Ii ^r?o^ c^ JTJint.i 
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NOTES 



in*cMiaa, tn ibc cratoptf tt fouivc iiiMlmil { Am Ac may In of ckc 
aon Bif br nuul »»J 'tnMH < by <nImmt WtriWiuii t ihM vt 
aa ^Mhriat tht aonl of wt io ■ KiMr pik oT MfU pilr— igt^ iatfin 
CBiyaniM bo4ili wkk tad, lai c*f*t oM A* diracbaa to £§■■ ia kncn 
«f mmt m tin &«m of y^Mk bnHinp llil A* afU ■• (ar Muny 
mtj k « B Idw (0 tbb w w be capable of |rtM wiiihimibi t^ p«k)<c 
■c■i^wHle reach ibe etmaw tnd w tMdk «di ncaaa eia any 
Ikm, ihcR ii OB deabt «r ^ aaUi a : bM ifM tWy tuvc h ay pxtkalv 
■Mtanrr ij natm s«b> nd hlmtTy cne UI tbcs luihot naaiiTi, ta 
or tfcM tktjp wil^ bjr wt adifical pof* asd BftdoM ■■iiiMaiiiMiiii. 
•rrm n > foiai «f " Mill hi|ha «■»■-■-—■ »," it iaa«»iag a fa«4 4Mt no 
■■th. An wt to ■t fcuUM .I ikM ih* IwMli cAn* at Ac McM 
laMsndM vc IIkEl7, br Aa Men ajinriM rf — >1 ■■li,»> prataet 
■ paMT cank pcialCT, a aerc (rrfaa** teeribar af ■laacr* Aaa 
Hagmfal Oi (VCD Uut ifac ligbu turf aafeOMiaaa fcaU aot ia ika p(- 
faea (a the Biicith caulgCM, vill mbk MM* Boa Ifndf la aaafaaa di* 
leaaral aialkaa af Wikaa'a bodKxpMt la Aw awnfcint ■ tht hiwacy 
of in lo vifTUt aach ■ taacliMwB — co wf fi W tkm ihaaay af fw i iiee ai w 
fwfcwMiiy ^i«cT Ae aayitea td purao* ■»< tin fatiaws feoMau aai 

'Ob Aa ca i mij .Mfat at Ae paenJ Aeoey U «oacenic4 Ac Baaea of 
rBaA,BaBhaad,a^ nU afHan ilBiaa M diMiiKlly Durkrd ia Ai haMa(7 
of A( an aa ef Ac bdhMaiL The arte haw in (cacnl naaa raaUljr !>•■ 
Ac* fa« A i cwt dawB M Atir incrKlaB btiibi »<1 gittam Mrttand 
bate aa aaoae* »Ta«h«f An yoa* (■mnbcc tlun Aey baw «i ti;t<l| 
hMMti to <ecw i*d 4caalnlo«.' 
40^ Abv Q^anaj iffirm aM i *Wbal Aca tui Ac CcaJM o( ptB|R*irR 
JWpqinui^ baaa Mat all Ab (iaic) Un he koa rilJ'ii iAb hi* 
lAaani How ■ k A»* Aa aaaia ra a we «cill aa far U haad, iwW ai A Ma u it- 
■( aU Am ■» 4aw aa»47 ta thA huUa by Ac w ritaW , ah i a ihtr 
p««iM8a 4oaMt a4iwit ^ i ooor Acm, asd haw oM oMac* m^ ta fan* 
AHwehca •paa, l«t wmc c^ Ae >«HBc i ' 
AAetCi*Mba«a<aMi 

■ Far wiA hitn <tiaifpan<l Ac laaC of AoM britbc ilaii^ 
TbM <• Ac aa*Ma4]> braoe o( boooer aiM 
In Uaf [cinxaani, «Ib> cad tiaalifaL'' 

After mda aaf frntme*^ atfJ t 'Art will aot be caaftrafael by mt^ay, 
hat >l lichl of Ac (sraulable am; pitfarei lo rNcnc k, 

-Sfccaot ka 1^ -mat*, *»1 ia > bhbkm &ki.-> 

1W fcaoH of paiatiBi Saa bark^ •adci the Viiican, or Aalka bcUad aone 
oM Mttnit «<Titiaa baa wWA k Mole oot Icnly lo paiM a la in k nce of 
La^rlloM^al' 
Am ^(ra aHfsiAaP The Clca^aa eeada *wiih Ac <i^<r FttaA aWfcadcaf 
ndrraosiHi 'Were CUaie L«(nlae,ae NkolM POaNfa, tonaci bj Ac 
nk* of Dc PSIn' or Da TtrtiaafI* There arc as (ea*nl ikbtu ef 
a Jn aaioB » AaUBipk of FaaK. W l o efc r >tle to bcfc aooMira^oT on aa k c d 
badk^— Ae fcAa kadiac ta k are Mrcp aad aanvv, fcc by the line ikey 



k^&iww>d<n» 



niNreaart. 



(■•■•-■<6a f-aad) (ataan aad «T>iB «r a fwai oa Ac 
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ESSAYS ON THE FINE ARTS 



!ta«« 








I bnfc CMMSdM'iTtaL 

ihdMlwuhBWT^FJBri^nrfcMcllian l« cheat. 

»bWk><4k>M*aHA^al oMfk^*- mih » ■l»ii iTirj 

crilk- [Hm HBttl qaM bia •> Mkk tf hii ~>rf M adn v A> 

•fr^vtt' ir>T A Ma «atf Pbwan./ So wL t. Ttr Aih/ 

• Wc iHn>4 1> oAr a fc« pMial (iMnwiMa ■■ iUwntiM of (bk ««« •! 
A»■^>(^^fci^fcifft— fiauWit. IWm «k ikrtc way* is wifafc 
t i and iiititllK ii M w iw a<at faeamtrfct iij c a i t> &n«w 
*nl»Ctfa»faw;a^tofcrh.iril'nthetat— fcii M tU HaiaC.- 

I Ban gncnl bate fa ikr «n. All •( ifcta* a* te fria 
ibt fB4 p ^i ml , vfl U fca^ •■ ■■■■liiiliii, to han • 

riW acaoJ faas ia TV CAm*^ Iqrw hn^ *Mk Ae Mo«M : * li vw 
(««lk BidlafaarE^liAM^IflhcThatarMi ik^ to a^ ■ 

'Waii>iiinl hrlfctiw.lailan «< «r b« ■Mkk aa dia nifBCt.dw 
Am* wv« tk«( nn "■ *UA i nfc BJM or pAic witirattaMi aii^ b* 
Mff«cd to j w wt dw iac gt^ ikhw by linaaiin dM beat mafch to 
tlic Madtw, or b* faaUi>( ou imt tiittcaluimwt <*d patraaaca, v (7 
ii»|«iniiH ike pablk t*Me. Wc AtU cosddcr aeb of tbw » ordn. 

*Fiwt,a c ii w i iir nAwaatnthatm w alt b rf »t niifw »»ilir«B><iM 
—I lira tfa ada^ ta intBttyt ov nn of sMan^ aad to «Mna (he 
•ttmioa b]p ■ wriKT oiT nairriipihh n rallinra. Aa ioRBBan af|Miai» 
aME witb Oa worki of tha «h l» M ii 1111111, may, adcH, aM ■• Ar 
IndekM icAMOKnti of taMe, tvi *iU Mm imitMe Me awk af •r%ia9l 
palas — DDe (KM ituo.* 
409. fTarfa Ciamai CiauVac, of Fionan (ll4»-Ft}M), ibr ■FMhv rf 
■fsdoa PaiatBf^' at omr accvntcljr, «be* wark sutka tk daaa tt Aa 
aU Kheol bifgn tba opaiiat Dt tbc M« bj kia p^ Giotta awl adxra. 

JCoMtw. TamaaM CoUi, or M i m cctq tBamljr Titamy, (v kM oRtaa 
n«nwt*), FlartMia* yaiatn (t40i-i4iS). 

fall Miiarri Sceaai^twu to p. 19. 

gylarfMty. See a«u^ astc 10 p. loj. 

cm bi csfvctcd, beanM it k ikc itiaiw tbA <nr im atUne^ froa the 
itmn to pra'*' > bUuer of (mi ^bHw, wi ta wamMt UMoa 
compMiliaai by A* irioria iiwi of > ipint of oripoahiy.' 
AJWiB/«r* arfM-irraMi *T1>«« ■ ■ ottaa pMuMry, ■ civea tUnHoa 
of libuar, u (tmsM catlani ■nrniion t» aoMr «ae ol^cct, «kkk ■ 
nruMii^ Id An, m in ill tbc vorkt of mo. WbhaM Itiia, the «•- 
aroidaUc CBetcqacM* M 1 (»iut iliuip^H laJ pMtiMliaa of ntffllMi. 
wbkk Iravn iW biM witboai cBvty ta iknt* is aof pawit tb* P^ 
naemay to racti ■■ k, aad lif M ii evtry p ar pw i in inkiyi bnbcdkj. 
) BmMfe Ww. {itiH lnl i>n CT«aiJ a Joibaa Rliaa Mi h ijta at : 



I 




MSI 



«I0, 



411, 



4'*. 



NOTES 

Bui Ihe moilfrn piialcr it boaxri am only lo (un ibt <irclr of bi* own att, 
but of ill oth<r>. He iniiit tK">ti(TUnui, chpmitl, fi<l<lltt, mil bufFooD."' 
He moll faive loo mmy tcciMnpiiihineatt lo tmrtl in bit pro'eitiaa. 
When every one li bouod id kaow cwty thing, (here it no lime la do uiy 
(hint- Bcndeii, the iluileRt,* etc. 

Attn f" tf Rafkait iiittcad a( 'and endi in nolhinf ' uibatitnlc i 'fiodi it 
Biiicr In cn;.^ picturti ihin lo piinl Ihrm, tad riiicr lo at |}ua to copy 
Ihcm, (ikft infioitr paint (o ^i'm idinitifDD lo aU ihf ^m!i coUcctioni, 
tovn^ct from one tuction Toom Co inolbrr, and writrf nf wipiptr triliciuM 
on the Fine Ant .' 

After rvir kt ruinti add i * il It hetlinf np for n« dcpeadenH, tendinf oal 
inlQ the bi|;hwiyi for the failt, the lime, inJ Ihc blittf), ind mikinif i 
icnmblc amoni « Ml of idle \ray* fur prim nf (he lint, ttcnod, ind third cImi, 
like ihoic we mikt amoDg childrtn for tin|«rbmd loTt. True pottonige 
doeinoieonitti in oticnljiioui profeiiiont of hijih keeping and promaenoui 
inter (our « wilh the •[!•■' 

After Hlf-itnttiButJ s'^[' idil ! *Whenevtr vinily inrl Klf importteee ttt 
(lo in generii ibey muit he) the govefninjf principles of tyttemt of poblie 
pilronafe, ihrrt it au end iI once of all cindnur and clireclons of conduct. 
Thtir deciiiont tra before Ibt public i end the iodivriluali who Ulu the 
trad in theie -Iceitiont are rrepontible for them.' 

Afler fmfrriim ahuHi II add t 'They ackIki or ireii with intuit the 
fawoutile whom they lutpect of having (alien off in the opinion of the 
public ; but, if he it thie lu recover hit i;rnun'i without their uiiitanoe, irc 
ready to heap their mrrcenory baurttiet upon thoK of othere, girct ham 
with friendly con^tolalioni, and thare hit irromph with him/ 

After f tti nw fiiit add the followini footnote i 'Of the effect of the autkvrkj 
at ihe tuhJFCt of I fompoijiiofl, in luipending the enrciie of frnoiul taitt 
and fc(tin£ in (he »ptc(jtor«, we have > titUting iDttanoe iri our own 
eouotFy, where Ihii (lutc mutt, from collaicial circumtuooea, operite let* 
forcibly. Mr. Weii'i picluri* would noi be Hileratrd bat (loin the ropcct 
tntpired by the tubjecti of which be tieati. When a yuung lady and hci 
mother, the wife and daughter ut a ctcrKytntn, are lold, thai a fawky ill- 
favoured youth it Ihe beloved diteiple of Chriil, and thai a tail, al*r«hed 
fipire of a woman viiihle near hitn it the Vir^Ein Mary, whatever they 
mithi have ifaoutiht before, thry can no mnrr refrain from ihr^ldiB/i Iran 
than if Ifaey harj tren the very pertona rrcorrfed in tiered hiatory. It it not 
the picture, bul the tttocimiont eonnecied ^iih ii, that pfodnte the elfcet. 
Jutl *i if the Ukme young bdy and her mothtf had been told, ** that It Ihe 
Emperor Aleaaodn," they would ity, "vital a iaUtemi mm 1" n if thry 
werr thown the Prince Rrfenl, would eadaim, **di0atf r/diHitr f*" * 

Afler frofiinJ sbjttit add t ' Poiitivr enc<iuni;einfnlt and rewatdt will not 
make an honeit min, or i cr^it aititt. The tx'imcd fjtniliiiity, and 
condeiccndinc foodneta of patront and viee-piironi will icrre to inloaicatc 
rather thin lo tober the mind, and ■ card to dinner In Cleveland-row or 
Ponland'plgce, will have a tendency lo divert the tludent'i tbuuihli from 
hit moming't work, rallier than lo rivci them upon it. The device by 
which a Of Irbraled painter haa rrprirtenled Ihe Virgin Uachin|r the Infant 
Chrial to tes'l by poinlini; with a buiicrAy |« iho leltert of the alphabet, 
bMUM been thouehi a very wi<r one. CamtP" '* 'I" """' melancholy 
toMMM OD record ol the wjri of a oroper encanntrmcni of the artl i bU 
% tolden ahoieer of paironiKr, lemptlnft >■ that which tell Into the lip at 
• Ht'iiita.AiialammKd AcUltfAit,l. i^ 
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NOTES 



the m^itm W tfe mcU, nA ■ (acfc W i 

— < ■ ■ ■ ifi| B !■ Mi h»<, —» «« ahllfc fct w>< f Ifc ilah^ ■■»« 

— Na*^ is tndk ^^ n*— ri«t ■« a^ Aas hit whaii, Ob *wi«i a^ 
*»ttMpi«<,d»niiiiii'; I »T d»i» >t w>^w. TW«Ba7aidc 
ha< laWvn. MmM k w sM |n«h Ah k <na aM «H|r •• fawn 

Am* • hMtc MM* hb finan, wWA I^Ma «iaflHrir «■ Ac dl( 
I k • UM •( troaa ^liHt Ik lit, to m; MM u 
[kbMMJin»h«r*Mt^iapMB. 1^ hi n i. A» i lrrtJ M l» 
■icbMMM ■Drtbr>ai^di>M«IMtoM■k»4•(clM 
■ faUfato*aliJM^«tM*-kM w,\ 

»M MS I 




, tfarf»g,i> Mdt 

taBfcKf whkk n iffol M the faUic hH M IMS Ac Mtoi if i 

Til ii'i.i I I 1.1 II 1 1 r Iff I II ii t 1 fiiiji 

W GMMt niv Aim If ca hs inn. Tit l H ' ^t iW i Jimli «< i 

krft,c— M^'U f ii| u|f * uK iilbT mri ii«»|Mg»li 

II i i 1 11 1 - i r- -* •■•'' • ■ • ■ ■ 

h it mij M wi«fw« « Mjliwity m Ue*4H vJA «a*r 
<|Ml«iw af ■ BMC Aii u M ^ MMaa* aMw^ Am Aej ^mi orfMI 
•lAAcawM. riwMii iiMiL ■HihfcM^iin - -' II • •- 

Ar UhllMU tl MM, k MChilf bM b MMM** I IfBI Jl J. fltBt M 

€»^— fatwjf irimkHkMiAg^»M|mMiiiMKq wj"% » 

•( ««ka if W^ art. ■ M Aw4 M M MfMt Am k M<W fntoM An.* 
(Tk Mkh M Tk ObMiM M* >iA Ai r*n9*tk ' TMe k te UAm 
... r«h— ■ firiiw.' wt^ to»i At tiattofM •rflr BhTM* 



Mikk (W. fcctaLLfb t«». WkM MWn k ■> Ac tow rf • L(Mr 
M Ac IAm «f A C»Mf^ OcMfac 1. 1 tu-l 

'5m,— lb^M»*«tlWMW»Ll|lllil' I »»Aii^uit»tt« atkit 
iatkiitjiW if raUit iMIillHl to Ac fHMMiM af ito FiM Ai^ 
wUA «■■ MC ^]iar M Mi M knc kn cbkUt — kllMui H **A 
IuMWi M 1M ItMU Acia«Bnr,-> Tk vkah MA «f AM vtidt k 
wip*W7 Amtt. Art Ht Mar ^ w M a iafakt MM* ^ 
Mi awMM fc TlalhnnhHMCaMagkfaaMMSiMMI 
Ik. A ^>^M«^iW» «f Mt irViiif I M A* ii iMtlM W 
JMlt^AeN. H* hAmIm if «Aai CM CMTT M tcyaM ikM 
cMtc^teMMMMfch. IkkdnnaW ^•atbW^^ 

■ Hi afiiili^i.iali iliiiTli | "i" iflt t^M i^m 
BM^aM^k. WWMM>Aii III 11 Jarwifc.ljBMahMhM 
pMitofam Malik <<MlMa.Aa« At pMtot ««rti «f « 

■ piliae l, A » CMAttoaMfJthtlttfiM | i UMM. Tteii* 
M Mt to aWMt t M fnaattka m ■« timnt I 

x,«c4«M* toa m u t uutj «■< iitotei^ t^ 
ch udAdd a4 i^MiMMk ■■IrtMli iftlltl M joto keiMi 
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NOTES 



*I cwi oaly frmllccl oac other (hint <'> "ply <o> V«ik i«mfuiiil»i|i[ 
obJFCU In my biTint uiit, "All Iht |rni pintn* of tbm famt wtn 
ItiurDU(hl]i groundiil in Om tint pcincipli* of ihtir art i bad ]«ibM i* 
(npy 1 hcail, 1 binila or an fj^,' tct. All [hit kaomMf <>' 4cuil he 
ittriburr* lo ici'lrmical tfiMmciion, and quole> Sir Jothut R«^al4it «fM 
u^ of himHlf — "Noi kivia( hiil ibc *4*uiUt< of ta culy icarftnkal 
fducition, I acvei hiil itut fici^ily ut dt>wia( the lulud '■MOn, which la 
ajtiil ought to have/' Finl, I nai^hl janiM-cr, Ihil Ibc tJnwinjf fnxB cut* 
(4n DCVer 4itEil (he atuient in coprjnj Ih; fBcr,ih< rye, or ihc tnmDilit* i 
•nd ikil it *r» onlgr of orvicc in (hr knowMft of tht Iniak, lad tb« 
(tncnl pmponioni, whkb arc crnnjiiratiif ly Ion io tht Mjrie of Knflith 
HI, which II noi iiakrd, bu< <tothciI, S«aodty, I wguM uy, with rii^^t 
to Sir Jnihua, thai hit inibitily (o dri* (he oabtil fifiirc imi from hii not 
luTiag btco iccuiluDKil to draw it ; uid thu ilrtwin^ (hud the MiliaiK 
would not haw conbltd eltbtr him or lay one cIk ts <)itv> from the aaKcd 
Agun. "nie di Acuity of copying from aatuic, or in other w<ird* ef doiat 
Any thing that haa not bem doit€ before, or that ta worth doinfa ta that 
of combiniof many idcsa at oner, or of rtcoticiJinf thinp in motion i 
whtmt in copyini ftom tht inti<|ur, you havi oal^ lo copy ititl liff, and 
in proportion ai you ^rt a knack ai the one, you dia^oalify younttf for iht 

oUmt. 

*Af ID what your (OFTCipoDdent add* of painting ind poitiy bcin( the 
*anu thini^ it la aa otii Mory which I 4a eol believe. Bui who would 
ever think of telling up a tchoot of poclry ! Byihe'a' Art b( Poetry and 
tha Gradui ad P^mctam, arc a jeal. Royal Academiea and Briliah 
Inililutioni *r« to painting, what Byaht'a An of ToMry and tht Cuifiu 
ai ftniuiam, »n to the "liner ift." rocf ty, at it bttomrt artiAcial, 
btcomea bad, inamd of good — the poetry ef ward*, ioauad of thiogi. 
Mklton i* tbe only pod nho give to borroiKd mitaiilt itir force of 
ofsiniUiy. 1 am. Sir, Voar kumbU Snnnt, W. H.' 

[A dole Indlcain liuc attidea on Sir J. Reyeoldi'i meriii ai an aniM 
tnd a writer will follow : the Am two of thcte ■rliclct mat thoM wkith 
appeared aa Octobci 30 and Nonmber 6, 1(14. The resiaieing uticlet, 
driling mioily irith Sir Joahua Reynoliii at a writer will be foaad in 
iht linal VDlomei of the pretral edition,] 

JAMES BARRY 

4!]. Cooliiiuted lo the EmtjchfrJu Btiaaxna, uadci the ilgnuurt Z. In the 
tevtoth ediiiud of ih* Emjtlaftrita (he tignalure waa pinted DD. to 
addition lo the critlcitm 00 B*rty here rrprinud five (nrlhei nuticei 
arc credited 10 llialilt by nieuii of tbe ume ligoaluir. Thtj ■" J- B. 
Baiedaw, J. Brckmian, Xatier Betiintlti, G. B. BilAofcr, ud Cf. A. 
Kutgcr. Thtae noticea ate purely compiUtioot of the Moal Bwpapbicil 
Dictiunary order ; tticy 4ie fir removed from the acape of Hulilt't atark^ 
and they do nut hear internal evidence of being by bim. It tkai ben 
ihoo^ beat (hrrrfott not to reprint ihcm at hit but to UKOtioii the n*BM* 
of the lubjectt at abow, 

416, M'- Siinri. Jimci Statrt (lyij-iySI), uioler and archilicl. Hit itolh, 
Thr ylirifmiiln i/jtiimi (ijti), u larfely mpontiblr for thr imitatioai of 
Greek trchitetture in London. 

419, Ml. Htmilta*. Sit William HamlZton (i;]»-iSo)Ji atchsolognt and 

1 Edaani Byoba [A. i;ta), wboadrfr/^fiw/itt/'ivA'j'iMBpayialKd in ir«. 
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NOTES 

FABI 

4]t. Till ir amumt ii aiaiau. OiitOi, Act n. Se. I. 
K*an/f firag wttt vf virrmr, 

' Not ihoiilil iIk chufc be moDiaed, evn> if the joyi 
Of KDIe were able to Trtnm £■ filt,' cEC. LMidtmna, 

4J1. Puitmi CmzJt. Til Clirtft TjU. 

4J]. Tit iMMtw aW Ut tniii. Tbc iiro pmpa|dtt that follow no not ire«r 

in Tit AiUt, bat have beta iiiaeii lo tlic Emy from the Hora mmtioiwd 

above. 
4]4. Ti t'tratf tit mo^iij tftjnrt. HmmltT, Aa ill. Sc. i. 

ROYAL ACADEMY 

The follovjnif note occnn in (be edilioa ol Huljtl'i £u#^ £■ lit Fmt 
Artt, eaited by Mr. W. C. Huliit [i^r}}. *Tbe following nou ii wriiten it ihc 
foot of tbe (iBIoenpb MS.] by Mf. C. Cowoen Clarke: "An article wriuea 
far me in tM Atit nevapapct, by William Hiililt. The Hiofaph ia hia, tsa 
I ni II hia elbow while he wrote it, which occnpieil him iboM ten minaut n i 
^narter of an hour,"* ' 

4]J, Mr, Sim. Sir Martin Archer Sbec (i-70-l8;o), ponnil painter from tbc 
a(e of lixteen oswaida. He wai knithtea Dpon beia( maHe Pmitaii ol 
the XopI Academy in itjo. 
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~ ~nc -cldklBCMMlt •■ fariOdMl Win. «- hive Mt. R^pt** 
al Utmarji ^tWU-CKm^bOe* ■ Pluwiei W Hay '; Uc. WoCdH 



Jt^^ k^ Ml tkt fniN «( i( ia Ik UUwft Xrvtras *nd Sir Junes M'cinaA'i 



II 

nMH«kl*|«ffu6.) 

StMTt froM dM SclMt CtwwiUM «< i)w UoiMt o( CMftBOa* on the E%B 

Mjtbit*— «— ««T. 

Tarn tip* MffUn arc the bcii (atnt to Sit loibu R«7n«ldi^ Dacmrta. Cao- 
MtrH la that foiM «f *ic«, tkrj irc Bnriuble ; in tnj other, tt«; v« w4 
wDTtb M Dock u ku bees Mid. Nothlag RnukH at iktoi bat thtit M^la i IM 
that b (TtTjUi^, (m ic ii the Hjlc cf uton. An ii Ibr totitatioti 0/ unrc | 
aed the Elpa UwUa uc in ikf it (■Mn<« asJ thcii prffcctioo caat* from ntcan. 
— ttma 6ne aatart, it ■• trac^ ^l (noi ml, IHisb Mcnas utute ; ftosi obJNS 
!■ oatMt. Maatrioc M in ifca io the aiiinr* mM^ nM from an idea is ibf 
anlN'a vaat «bnra(1c4 rrom all eUccu in MRn. Alrea4y theac kfarbica hnt 
Mainett a rtvolulioa in out attiti* minili, anil Ml. Wot aajia, id kaa practk* : 
Tka woEnble Prnidcnt t&ikn la cipnu datiacliea in twir tt-nm k ef « ■ 
Jigti/itJ trt ■■<) trimu'v art. Mi. Channcty aMuidm (onpBcilf aBd gta aJ w i 
a* Butly tnilad in ifami, ikal il i> almoat impBwiilt to xyaiatc tk». Sir 
Thomx Laaena in tttutnkis from tke El^ MatUta la hit ova booa^ what 
he hu (MU of Uw Awai intniun, vat nradi wilk ibc cn*m degnc of cair tat 
nalnrt In the talmtr. Mi. tiaxaua alone holAt oat for ike iJW. Tkc wbalt af 
bb nidence on thit lebJHi it, iu'lecil, quid ideal : Mr. Ptjiic Kai^hl'a cvidmci 
ii tt^mid dfidmec^tl it lu br fatipcii, hovcnr, that llxae Marhlai widt tke vame 
af rhi'lisi Itirenn inlu Iht Kilt of conunm lenie, may li(l the Fine Aru oa* itf 
iht Limbo ol vmiij mH alTrclalioD iolo whjdi tkey mn coqjored in thiacsBnliy 
about fifty )»ri igo, inri in whicb ihey have biaipn*linf and Bauttin^ fx^oy 
lor bttilh, nailinj lu'ty, vapid and abortive e*ci iince,--4he ifaJt* of a ikiilr 
The benriil of hi{h ttiniplei of An, >• to frentit ike tiilt(hievo« effect <i had 
oni*. A Itue ititary of Art <l«i nni jdtinte Ike ttu&al oec atf is p a c ti c*. 
one baii*t^eaifth nearer the notl of rucellcncr ; bet 11 lakea the ftrttva frw off 
kit frit, and Innicnt the hitidgget ItDra hit (Tea. We lajr aotaawkat mm tBtai 
on the valUT of the Tint Ailt thia Mr. Pagne Koi^ who owaidtw l^m («■ 
know noi for what ttaion) u an elegani tntithaia to OMtaliiy. We think tkcy 
are nearly relaied to it. All aiar*tk]r acesu to be litik man tkaa l)i[iinj fmie 
eat of ntiKhief, at we aend chiliinn to tcbwl \ and the Fiae Aiti are in (u 
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rctpcil ■ «<hi>oL uf moraUiy. They brttc the Kntn iolo ilie iovkc ot the 
undcciliniJini : ihry kill Timr, ihe grru cnciHT at mu) ; ihejr cnipluy llic 
minil uirfu^ly — abijul nothinjf j >nA by prcrcnlinE fitJVHi, prnrooU the chief rndl 
of virluc. A IMle (err ihr Finr Ant ihu, in ptrimlt u( luiury ud tcfiorininl, onl 
111 lupplici ihe pita of r«li|iioui rnihutiitm. It fctili om Ion ta-l i4injrilian of 
the friinil, ihe gooO, the bciuiifuL Whii ia the reipect whith ii fell (or Ihc 
iu«e> uf KipbicI, o! Mictijiel AaRtio, ol Pfaidiu, ol Homei «ad of Mlitea, but * 
mxt nf hero wunhipi only Aiih lhJ> ^ilFctencc, clul ja the uDc case tre uy an 
indiiiinct homd£e tn (he pi>»erf of Itae ritiiid^ wherc» Ihe wonibippcre of Tbncua 
lad llricnJr* ricilicl ihc pnvritt anil rlttiin of tht (wity f 

Witb mpect lo the tradency of the troiki bete <oll(Cte>i la promot* the Fmk 
AtU io thii couatry, ihoueh not ao languine M xiinc perfoni, oi cmi u the 
Commillee ol ibi Houk uf Comnuia*, (re (it not wltbonl am hope). — The oaly 
poHiblr wny tLi improve ihc Ifltic fw til in n coDBfry, ii by « collection erf ■mdin^ 
wnrki of ntiblifhri rr putilion, and which ire opibU by tht uoctity of therr 
name of ovetawmg tht petulince af public opinioii. Tbii rttgll (id never b« 
proiluccd by the eocouiageincDl Ki'vm to the worki of conlemporary irtiRi. The 
public ifnorince will much •oonci -lehiuch tliein thin (hey will rttsiBi the «*nt 
uf Itile in the public. Bui when woiki ol the faighnt chtiactei and ucellencc 
sre briiut;bl forwirif ici % mkDnet i^uc tu their meriu, anil Tendered acceuibl^ to 
the public, ihEiufh ihey may da litilt for Ihe naiional feniiti, ii it hard if tbey do 
nol idd lomeihini to ibe public (iiitc. In ihii way altn they may reatt upon the 
praduction of ori|;ii]al cacclJence. It wu in Ihii pciai of view chit the GtUtij 
el the Loutie wa> of the greileat imponuicc nut only lo Pnncc, but lo Earupc. 
Il wu a mean* la ctviliac the wurld. Thcic Alt lifted up bci held taA wia 
anted on her throne, anil taid. All eyea ahaLI icc me^ and all Itneea tball bow lo 
mc. Honour wu done to hn and all hara. Thm wit h«r tmmir, ind tkarc 
the invintory of itl the hs'l. There the had EalhereJ tojttther all her ponp, tad 
there irtja her thriae, an4 (here her votukei cime md worihippoJ ii jn a temple. 
The crown the wore wa* brighter ihin Ihil Jf k-iagt. Where ihe Iiiumpht el 
hunuQ liberty bid been, there were the iriurophi of humm genmt. Pur there, in 
the Louvre, were the preiiuui nionumeisti of art ; — there * MOud ihc alilut that 
cnchania the world ' \^ there waa the jifUIo^ Ihe ijttao^f Ihe PyJtf C/d^JOrpr, the 
HrtJ uf lit A*a*tia, Diana wiih her F^ttm, the Afsirr and the G'ttit in a tin^ 
aoii all the gloriei of the inline world i — 

' Tbtr* wu o|i> Ptottua cemini ftom the ta. 
And wrMtfced Triton blew hia wjading born.'* 

There, loOi were the two Si. firswrii, ConefgiD'a and Dumenichino'a ; ihcfe wM 
ttipliicri iranyfjfurtfnin, the &. lUiirl of Tinturet, Paul Veruiieae'a Marriart %f 
Cana, Ihc Dtbtgi of Nicholii Pouuin, and Tilian'a Si. Pti" Mjnjr \ — all HwM 
vid more ihan Ihrae, of which ihe vrorld tiat nut worthy. Thr wonhippen of 
heredititj power and naijrr imbccilily vranled at Ant lo deatioy theie monumenta 
of human f:eniui, which fivr the eiema] lie 10 their creed \ they di>l not dare lo 
ifo thai, (hey have diaperied them, and they have done well. They were aa 
Ifliult la the aMcmblei majcily uf hcreililaty pawn and native imbceilily, both in 
Ihc |;cniua that had produced Iheni, and ihat had acquired them; and fr tpjijfr 
thai i/uy licul^ tt rtmirffd. They were an crbiciclc id tht way, in caar the fTeat 
Duke ibouM hatr In teach the iml ration anolhri jtrcat moral Iciion by ihe 
bnrning of Farii, which hii been a fiiouriic object with lome feraoDa UDCC the 

' TiooiKei, 7^ J'Miflai" Summer,' i^}, Cf. aufi, p. 107. 
' Wordawonli't aonnci, ' Tba World b ico cnucb viib ua.' 
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■ <« Oc iia (he (im *M Krtk, b * 
fc>s lulTlB=ir 

t^ Hwlki k»^ hoc, (> •« «xi«> n I 

MM>*flaioaeBMtTT*t If ik FfaA am SM ta (c«aia tfan- aOBetka rf 

MMWt— «■<« ■iWq«< u »i j » H df ad 

ll|W »c««te •MT^TtaiMi tfa 1 

IImm •( ■■« I bai M MMB d* ««■«'■■» Ac 

CMBttjiiba die; «c HwumU M It aAMMtr wtinif M ikc ^rf^ ^ Ki 

m4 ■k*£^n«,aM lO ik (CM ■< Art ftais «tidi aw tmai mb tB tc ■• 

letter ll«i««naapB. All !>■ — y W »i^ hw It titT»A lifc > ■ ■- m ■ 

■|i;iiait. U — «fa g* m « «— ftorf jtfc f«e«fi» iMiiw»— di ^ 

•fakfm Iks lirt^imlrMWvbidaraife tb* •;««< Immi m^ 

tnMw««B«>ILM». tf«^»ft— di^Lh rul ■t^wT >»■*»«»■■ 

in 

Ti It 'i i||i"i lit 111 I iij III ni^lf ifcn^ 

■■MM InM* At Tafcafc Ci i n mmi m m In* ■ ■ a yfif M 

nlM of tk Piwtf »», wUch he fat ii«oo» fJMM (• rite C>»hiii c< adaat 

Cat poMMtlii l» toetiwi«»he|ki»L tWlkaMMKl 

•utat*, i^ aaif •■ hi|nirMi •< tkc Wtftif^ b 

Latd Utia bJ ot^BiO}, *»< (t tW *B>B «k JtrBB 

M bi trwiilf nj*. <( feaccat *-? Ac •»(««. La^ Ah(rta> Mfii ■ tf 

hriBciK thi« •WIT. htf a th a mi M dv Fim A B%te fen* ^t Umm. h 

*h(pc k<c ■u^vcteMi UMeLa<4l]f»l«>fertk ba **<i ' ~ 

IbII^ ns ibc caWH7 917. Wc Mif UuH MM Mrf ' 

HiBM (iMn ate Umdc otkcn. *9il >Tt woaU <• At 1B7 ■■ 

TknioaiBat ifp^ts be nrni^oiB'tfaM Acta «»■■•■» d^ ky I 

b ■ ■ lilt ittinaaly p'ttobit, hMtnas, ttut itrj <MtK 4amt bj ^ 

rfitcaiaB. Mi '■ ■ ttjrk Aai k> ifprawl. WW Am •cri* < tmt wbt da 

fciadpia d( m «ic wWcb m 10 b« rimmrf ftoB i^ wt tfedi lnt#r 1 

tuir bt MOtWr (ftidr na ikw inMKMias aitfKt. 
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